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PREFACE. 


HIS  volume  contains  brief  notices  of  many  thousands  of  objects,  which,  while  differing 


as  to  the  material  of  which  they  are  composed,  the  treatment  to  which  the  material  has 
been  subjected,  and  the  date  of  their  production,  are  yet  alike  in  representing  the  art  of 
Japan,  though  under  very  varied  aspects.  I use  the  word  ‘‘  art ’’  advisedly.  The  common 
phrase  l<  Japanese  curios,"  so  often  employed  by  those  who  are  ignorant  of  Japanese  art, 
is  an  unconscious  betrayal  of  their  estimate  of  its  value.  No  one  would  speak  of 
‘‘  Roman  ’’  or  Gothic  " curios,  for  a knowledge  of  the  history  of  European  art  is  not 
necessary  for  the  appreciation  of  those  specimens  of  fine  design  and  workmanship,  pro- 
duced under  the  patronage  of  a Roman  emperor  or  a mediaeval  ecclesiastic,  which  have 
come  down  to  us.  These  objects  owe  their  preservation  for  the  most  part  to  accident, 
but  in  the  study  of  the  various  branches  of  Japanese  art  we  meet  with  a great  number 
of  pieces  which  have  always  been  carefully  preserved,  with  a regard  amounting  almost 
to  veneration,  on  the  strength  of  their  artistic  merit.  And  yet  these  wonderful  specimens 
of  lacquer,  of  metal-work,  and  of  carving  have  not  been  relegated  to  museums,  but  have 
played  their  part  in  the  life  and  ceremonial  of  Japan.  In  spite  of  this  they  retain  in 
many  cases  their  pristine  beauty,  a fact  due  to  the  perfect  workmanship  lavished  upon 
them,  and  still  more  to  the  habits  of  their  owners,  who  realised  that  care  was  as  much 
needed  for  their  preservation  as  for  their  creation.  Thus  we  find  I nro,  Suzuri-bako, 
and  many  other  objects,  which,  after  two  centuries,  are  to  all  appearance  fresh  from  the 
artist’s  hands. 

It  is  quite  possible  that  many  who  are  not  unobservant  of  the  art  of  Europe  have 
never  seen  any  of  the  finer  productions  of  Japan,  but  derive  their  ideas  on  this  subject 
from  the  cheap  articles  made  for  the  European  market,  which  a few  years  ago  crowded 
the  windows  of  the  fancy  shops.  To  judge  of  Japan  by  this  evidence  alone  would  be 
like  regarding  Parian  statuettes  and  the  atrocities  of  the  modern  Italian  statuary  mason 
as  representative  of  the  European  ideal  of  sculpture. 

Much  that  has  been  written  on  Japanese  art  by  the  presumably  well-informed  is 
absolutely  valueless,  although  it  may  have  received  favourable  treatment  from  the  critics 
pen  ; but  the  attempt  to  discuss  any  Western  art  with  such  unmistakable  ignorance  of 
first  principles  as  is  displayed  by  these  writers  on  Japan  would  bring  down  speedy 
condemnation. 

The  Japanese  does  not  recognise  an  abstract  Art  with  a big  A,  but  finds  it  allied 
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with  nature,  and  realises  its  adaptability  to  the  common  objects  of  domestic  life  no  less 
than  to  the  Kakemono,  or  water-colour  drawing  on  silk,  which  is  the  nearest  equivalent 
to  the  "picture,"  representing  to  too  many  almost  the  only  legitimate  expression  of  art. 

It  is  true  that  Japan  is  not  destitute  of  examples  of  the  fine  arts  technically  so  called 
— painting,  sculpture,  and  architecture.  But  oil-paintings  in  frames,  life-sized  statues  of 
the  idealised  nude,  and  monumental  structures  in  stone  do  not  figure  in  the  scheme  of 
Japanese  civilisation.  Their  homes  have  no  space  for  framed  pictures  ; the  human  figure 
has  never  appealed  to  them  as  it  did  to  the  Greeks ; and  their  architecture,  in  a land 
where  seismic  disturbance  is  common,  must  needs  adapt  itself  to  a trembling  base.  One 
might  say  that  in  the  islands  of  Japan  the  earth  is  nervous  and  the  people  calm  and 
philosophic  ; whereas  in  the  West  the  land  is  stable  enough,  but  the  nerves  of  the  people 
are  disturbed  by  trifles,  and  mental  earthquakes  are  as  common  among  them  as  are 
seismic  phenomena  in  the  Land  of  the  Rising  Sun.  Schools  and  styles  in  favour  with 
us  to-day  may  be  cast  aside  as  obsolete  at  the  bidding  of  fashion,  but  the  Farthest  East 
— with  social  conditions,  racial  temperament,  and  physical  forces  entirely  unlike  those 
of  the  West — has  been  until  recently  true  to  its  ideals.  The  highly  developed  civilisa- 
tion of  old  Japan,  which  is  so  faithfully  mirrored  in  its  art,  must  receive  some  attention 
before  a full  appreciation  can  be  attained  of  the  masterpieces  of  the  artists  who  lived 
and  worked  under  the  ancien  regime.  A feudal  system,  analogous  to  that  of  Europe 
during  the  Middle  Ages,  prevailed  in  Japan  till  1868,  and  many  of  the  master-craftsmen 
lived  and  worked  under  the  protection  of  the  daimio,  or  lord,  to  whose  court  they  were 
attached. 

This  collection,  which  has  gradually  been  accumulated,  had  its  origin  in  a few  really 
fine  objects  purchased  some  twenty  years  ago.  These  pieces  still  retain  an  important 
place  among  the  thousands  which  have  been  gathered  round  them,  and  the  high  standard 
of  excellence  which  they  instituted  has  been  maintained  as  rigorously  as  possible. 

The  art  of  Japan  has  been  called  the  art  of  the  bibelot,  and  its  masterpieces  hav^e 
been  lightly  dismissed  as  bric-a-brac  ; but  if  mere  size  is  an  essential  characteristic  of  art, 
the  Japanese  can  yet  compass  the  artistic,  witness  the  colossal  Buddhas  cast  in  bronze 
centuries  ago,  which  are  to  be  seen  at  Nara  and  Kamakura.  In  modern  times  likewise 
the  Japanese  can  execute  his  work  on  a large  scale,  as  the  life-size  bronze  figure 
supporting  a perforated  bowl,  which  stands  in  the  centre  of  the  museum,  bears  witness. 

Some  there  are  who  hold  that  the  introduction  of  Western  ideas  has  killed  the 
artistic  instinct  of  a race  which  has  been  more  nearly  a nation  of  artists  than  any  the 
world  has  ever  seen,  if  we  except  the  Greeks.  This  supposition  surely  rates  too  low  the 
refined  taste  of  the  educated  Japanese.  The  glitter  and  novelty  of  Western  art  may  for 
the  moment  have  led  to  experiments  not  invariably  successful ; but  it  must  be  remem- 
bered how  the  art  of  stencilling,  comparatively  new  to  Japan,  was  soon  carried  to  a pitch 
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of  excellence  far  exceeding  that  attained  by  Western  races  ; and  again,  that  chromo- 
lithography, collotype,  and  other  modern  processes  have  already  been,  not  merely- 
mastered,  but  improved  upon  by  the  Japanese.  Should  the  Japanese  care  to  take  the 
arts  of  Europe  seriously,  doubtless  his  productions  in  that  direction  will  soon  occupy  a 
foremost  place ; but  there  are  signs  that  the  real  tradition  of  the  country,  its  matchless 
lacquer,  its  beautiful  enamels,  and  its  marvellous  metal-work,  will  maintain  the  splendid 
level  reached  long  ago.  For  to-day  Japan  has  the  sons  of  her  great  artists,  dowered  as 
were  their  forefathers  with  artistic  perception  and  technical  skill ; and  the  chain  of 
masterpieces  which,  link  by  link,  reaches  back  so  far,  is  not  yet  broken.  If  the  opening 
up  of  the  country  and  the  influx  of  Western  thought  do  not  disturb  the  tradition,  we  may 
safely  conclude  that  the  chain  will  be  extended,  and  that  in  the  future,  Japanese  art  of  the 
nineteenth  century  will  be  seen  to  be  worthy  of  as  high  a place  as  that  of  any  former 
period.  It  may  manifest  itself  in  new  directions,  but  the  essence  will  survive. 

This  collection  has  not  been  limited  to  antique  specimens,  and  in  no  case  has  mere 
rarity  been  a sufficient  passport  for  admission.  While  in  most  instances  the  various 
objects  are  typical  examples  of  the  finest  work  of  old  Japan,  others  are  set  among  them 
to  show  that  even  in  these  days  the  hand  of  the  artist  has  in  no  wise  lost  its  cunning. 

In  the  transliteration  of  Japanese  words  into  English  characters  several  systems 
have  been  successively  used  during  recent  years ; students  are  hence  by  no  means  in 
agreement,  some  continuing  to  follow  the  older  methods.  In  this  catalogue  the  system 
given  by  Dr.  Hepburn  in  the  last  edition  of  his  English-Japanese  Dictionary  has  been 
generally  adhered  to  ; but  owing  to  the  fact  that  the  various  contributors  to  this  volume 
have  adopted  various  systems,  exceptions  are  not  infrequent ; they  are,  however, 
chiefly  confined  to  the  syllables  dyo,  gyd,  kyo,  kyd,  and  myd,  which  in  several  instances 
are  written  with  i instead  of  y. 

My  thanks  are  due  to  those  of  my  friends  who  have  contributed  short  accounts  of 
the  various  arts  of  Japan  illustrated  in  this  collection.  These  introductions  are  especially 
valuable,  as  each  contributor  has  made  a special  study  of  the  subject  upon  which  he 
writes.  The  excellent  reproductions  of  the  Swan  Company,  Messrs.  W.  H.  Ward  & Co., 
and  Messrs.  Griggs  & Sons  speak  for  themselves,  and  it  is  gratifying  to  find  that  work  of 
such  excellence  can  be  produced  in  England  without  having  to  seek  the  aid  of  Paris 
or  Berlin. 

Should  the  Catalogue  of  this  collection  lead  to  the  increased  study  of  the  arts  of 
Japan  by  my  own  countrymen,  and  induce  a further  application  of  them  to  our  manufac- 
turing industries,  the  labour  of  the  compiler  will  not  have  been  in  vain. 


Franche  Hall,  Kidderminster, 
June  1898. 
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MOST  collectors  of  Japanese  works  of  art  will, I think,  agree  with  me  that  it  is  very  difficult 
to  say  what  class  of  objects  best  repays  the  collector  and  offers  the  widest  field  of  interest. 
The  choice  depends  mainly,  I think,  on  two  things 一 first,  whether  the  collector  possesses  special 
technical  knowledge  of  any  particular  branch  of  art  work  ; and  next,  what  space  he  has  available 
for  his  collections.  Where  space  is  a consideration  I have  no  hesitation  in  deciding  for  the  Inro, 
or  medicine-box.  The  advantage  of  a collection  of  Inro  is  this,  that  it  contains  exceptionally 
fine  examples  of  the  art  in  which  the  Japanese  have  been  for  centuries  without  a rival 一 that 
of  the  lacquerer.  The  beauty  of  the  workmanship  strikes  the  most  unlearned  observer  ; the 
very  sensation  of  handling  a choice  specimen  — a plain  black  one,  for  instance 一 is  in  itself  a 
pleasure. 

The  eminent  Inro-makers — of  the  seventeenth  and  eighteenth  centuries  especially — were  fond 
of  selecting  designs  from  among  the  works  of  celebrated  painters  of  almost  every  school,  so  that 
we  have,  in  small  compass,  examples  of  the  styles  of  art  prevalent  from  time  to  time  in  Japan. 
Many  of  these  designs  are,  moreover,  illustrations  of  the  history,  mythology,  folk-lore,  scenery, 
and  daily  life  of  Japan,  and  oi  its  poetry  and  fiction,  while  in  many  instances  the  lacquerer  gives 
the  name  of  the  designer.  No.  118  in  the  following  Catalogue  is  after  Hanabusa  Itcho,  one  of 
the  celebrities  of  the  earlier  Ukiyo-ye,  or  popular  school  of  painting.  Nos.  222  and  310  are  after 
Hogen  Yeisen,  the  great  master  of  the  Kano  school  in  the  sixteenth  century,  a school  which 
holds,  in  Japanese  art,  a similar  position  to  the  early  Italian  or  German  art  among  us.  No.  307 
is  after  Hoitsu,  a priest,  a follower  of  the  Korin  school  of  design  in  the  eighteenth  and  nineteenth 
centuries,  and  so  on.  We  have  examples  of  landscapes  of  the  earlier  or  Chinese  school ; views 
of  Lake  Biwa  (No.  56,  &c.)  and  other  places  in  a later  style  ; the  stations  on  the  great  Tokaiclo 
road,  with  their  names  (No.  171) ; subjects,  both  landscapes  and  figures,  from  the  famous  ancient 
poem  or  novel,  the  Genji  Monogatari  (No.  95,  &c.)  ; the  story  of  Rosei  (No.  669),  who,  in  a dream 
of  a few  minutes,  passed  through  a great  official  career,  and  awoke  cured  of  ambition.  The  very 
method  of  representing  this  dream  is  worth  observing,  for  the  events  are  shown  on  a Drilliant 
black  ground  by  figures  in  dull  black,  most  delicately  executed. 

Amon^  the  historical  personages  we  find  the  Empress  Jingo,  and  her  no  less  famous  minister 
Takenouchi  (No.  643),  with  the  tide-ruling  gems  which  enabled  her  to  invade  and  conquer  Corea. 
The  great  poet  Hitomaru  (No.  138^  also  is  represented,  ana  the  poet  still  more  widely  knov/n 一 
the  handsome  Narihira,  gazing  on  Fujiyama  (No.  262),  the  subject  of  one  of  his  poems.  Taikobo, 
the  Chinese  minister,  is  seen  fishing  without  a hook  (No.  159)；  another  Chinese  sage;  K\vosekiko; 
communicates  ms  wisdom  to  Ch5rio,  who  humbly  restores  to  the  old  man  the  shoe  that  has  fallen 
from  his  foot  (No.  488,  &c.)  ; and  Shoki,  the  demon-queller  (No.  843,  &c.),  hunts  his  enemies  the 
Oni， or  demons.  These  Chinese  legends  are  all  domiciled  and  adopted  in  Japan,  the  names  of 


the  heroes  and  sages  being  transliterated  into  Japanese.  The  very  Seven  Sages  of  the  Bamboo 
Grove  (No.  7)  are  Chinese  epicureans,  who  managed  to  combine  the  pursuit  of  pleasure  with  a 
reputation  for  gravity  and  wisdom.  We  have  also  the  Tengu,  with  their  bird-like  heads  and 
wings,  who  taught  Yoshitsune  to  fence  (No.  562)  ; the  Old  Man  with  a Rake,  and  the  Old  Woman 
with  a Broom,  representing  the  Spirits  of  the  Pines  of  Takasago  and  Sumiyoshi  (No.  70,  &c.) ; 
the  Gods  of  Good  Fortune,  separately  or  in  groups;  No  Dancers  and  Manzai  (No.  552);  Street 
Performers  of  the  Dai  Kagura  or  Shishi-Mai  (No.  118),  with  the  grotesque  mask  of  the  lion's 
head;  Saru  Mawashi,  or  Monkey  Exhibitors  (No.  542),  and  other  illustrations  of  the  life  of  the 
people,  including  their  agricultural  operations. 

The  flowers,  birds,  and  animals  form  another  group,  being  for  the  most  part  emblematical, 
and  it  is  necessary  to  bear  in  mind  that  there  are  few  of  the  usual  Japanese  decorative  designs 
that  are  not  emblematical,  or  that  do  not  refer  to  some  well-known  poem  or  tradition  (see  Myths 
and  Legends,  under  Emblems). 

It  seems  to  be  a matter  of  uncertainty  as  to  when  the  Inro  was  first  used  in  Japan,  but  it 
cannot  have  been  generally  worn  before  the  netsuke  also  became  common,  and  that  is  usually 
stated  to  have  occurred  about  the  latter  part  of  the  sixteenth  century.  There  is  no  doubt  that 
many  Inro  are  of  as  early  a date  as  that,  from  their  somewhat  rude  and  archaic  style,  combined 
with  evident  skill  in  lacquering,  and  their  decoration  is  unmistakably  in  the  Chinese  manner. 
It  would  seem,  however,  that  there  is  a general  agreement  to  take  the  time  of  Koyetsu  (the  latter 
part  of  the  sixteenth  century)  as  that  when  the  Inro  first  took  up  an  important  position  as  a work 
of  art.  I have  seen  no  Inro  attributed  to  Koyetsu  that  in  any  way  justified  the  eulogies  bestowed 
on  his  work  by  some  writers  ; but  probably  I have  seen  no  fair  example  of  it.  But  of  the  merits 
of  his  pupil,  Tsuchida  Soyetsu,  there  can  be  no  question.  He  continued  working  until  he  was 
a very  old  man,  and  we  often  find  his  age  added  to  his  signature,  as  in  No.  347,  where  he  is  stated 
to  be  eighty-eight  years  old.  It  is  doubtful  whether  any  of  the  Inro-makers  before  him  ever 
signed  their  works,  the  signature  of  Koyetsu  being  probably  added  subsequently  by  a pupil  or 
expert,  as  was  the  case  with  many  of  the  sword-guards,  &c.,  of  the  Goto.  The  information 
available  in  any  European  language  respecting  the  Inro-makers  and  their  work  is  exceedingly 
meagre,  nor  does  the  Shoken  Kisho^  add  much  to  our  knowledge,  the  names  given  being  so 
few  in  number,  and  the  dates  still  fewer.  Those  given  here  must  therefore  be  taken  as  approxi- 
mative only,  precise  dates  being  so  rarely  obtainable. 

Soyetsu  and  his  immediate  successors  frequently  inlaid  their  Inro  with  lead  or  lead  alloys, 
and  with  mother-of-pearl,  the  latter  being  applied  in  narrow  strips,  laid  vertically,  whether  the 
outline  was  that  of  a flower  or  an  animal.  Korin,  however,  frequently  cut  out  the  object  in  a 
single  piece  of  mother-of-pearl,  or,  at  any  rate,  used  larger  and  more  irregularly-shaped  pieces, 
which  were  also  of  considerable  thickness.  They  were  imbedded  in  the  ground-work  of  the 
lacquer,  so  as  to  produce  a design  in  sensible  relief.  Many  of  the  objects  are  so  very  conven- 
tional in  their  forms  that  it  is  sometimes  difficult  to  guess  what  they  were  intended  to  represent, 
but  as  to  the  exceeding  beauty  of  his  grounds  of  mat  go)d  there  is  but  one  opinion.  The  il  Korin 
gold,>  fully  merits  its  reputation,  and  was  a worthy  object  of  imitation.  His  signature  is  frequently 
found  scratched  on  the  outsiae  of  the  lid  of  the  Inro  ; still  more  frequently  will  it  be  found 
forged,  as  in  No.  245. 

The  two  most  illustrious  names  among  the  older  Inro-makers  are  those  of  Koma  and 


Kajikawa.  The  Koma  were  lacquerers  to  the  Ashikaga  Shogun,  Yoshimasa,  in  the  fifteenth 
century,  and  the  Kajikawa  were  the  official  lacquerers  to  the  Tokugawa  Shogun  down  to  a very 
late  date.  Koma  Kiuhaku  is  the  first  of  his  family  whose  name  appears  on  Inro,  in  the  early 
part  of  the  seventeenth  century,  and  he  was  followed  by  several  others  of  varying  excellence 
down  to  the  end  of  the  last  century,  when  Koma  Kwansai  produced  work  in  every  way  worthy 
of  the  great  reputation  of  the  family.  Koma  Kiuhaku  was  great  in  every  style  of  lacquer,  and 
it  was  a characteristic  of  the  Inro  of  the  Koma  and  of  their  school  that  the  linings  were  often 
red,  and  the  risers  of  mat  gold,  instead  of  being  in  nashiji.  Both  they  and  the  Kajikawa  also  used 
black  linings  and  risers,  while  those  of  Korin  were  of  mat  gold. 

The  Koma  were  famous  for  their  coloured  decorations,  in  which  the  design,  looked  at  by 
oblique  light,  often  appears  to  be  of  gold,  while  an  examination  by  direct  light  shows  it  in  most 
brilliant  colours.  The  Koma  red  is  very  rich,  and,  seen  by  oblique  light,  has  a steely  sheen.  It 
was  at  this  period  also  that  the  fine  togidashi  work  made  its  appearance  on  Inro,  and  was 
carried  to  great  perfection  by  the  Koma,  the  Kajikawa,  and  their  followers.  In  this  work  the 
design  is  not  bounded  by  a rigid  outline,  but  has  rather  the  appearance  of  a pastel  drawing, 
and  is  brought  out  by  a series  of  rubbings,  requiring  extraordinary  skill  and  judgment.  The 
great  master  of  togidashi  was,  however,  Yamamoto  Shunsho,  whose  Inro  are  somewhat  rare, 
especially  signed  ones.  Shiomi  Masanari's  work  is  frequently  offered  as  that  of  Shunsho,  for  he 
also  was  famous  for  his  togidashi  ; but  his  signature,  in  seal  character,  will  generally  be  found 
in  the  angle  formed  by  the  tube  for  the  cord  and  the  face  of  the  Inro. 

The  first  of  the  Kajikawa  Inro-makers  was  Kajikawa  Kiujiro,  about  the  middle  of  the 
seventeenth  century 一 an  admirable  artist,  who  has  been  followed  by  many  others  of  his  family, 
producers  of  excellent  work,  but  of  none,  I think,  equal  to  that  of  its  founder.  His  early  work 
was  very  much  in  the  style  of  Soyetsu  and  of  Korin,  whose  mat  gold  he  sometimes  imitated 
with  great  skill. I know  of  no  list  of  the  Kajikawa  even  tolerably  complete  ; and  as  several  of 
them  used  the  kakihan  or  seal  of  Kajikawa  1.,  it  is  difficult  to  distinguish  their  works ; and  even 
when  they  do  use  a special  kakihan,  they  usually  sign  “ Kajikawa  ” only.  Kajikawa  Hogetsu 
is  completely  a follower  of  Korin,  and  signs  ms  name,  as  do  also  Hidetaka  and  Hisataka,  a very 
clever  Kajikawa  of  the  nineteenth  century. 

It  is  a moot  point  whether  the  Koma  or  the  Kajikawa  were  the  greater  artists  as  lacquerers. 
Personally,  I should  be  inclined  to  place  them  as  Inro-makers  on  a perfectly  equal  footing,  for 
I know  of  nothing  more  beautiful  in  lacquer  than  the  works  of  both,  nor  have  I ever  seen 
togidashi  by  Shunsho  superior  to  that  by  Koma  Kiuhaku. 

One  of  the  most  remarkable  styles  is  that  of  Ritsuo  (Nos.  108,  122,  &c.),  living  between 
1663  and  1747.  It  is  seen  to  least  advantage  on  his  Inro,  from  the  limited  space ; but  he 
employed  pottery,  metal,  and  modelling  up  in  a very  bold  manner,  with  remarkable  skill  and 
effect.  His  pupil,  Hanzan,  was  another  who  encrusted  his  work  with  pottery  and  with  carved 
mother-of-pearl  in  a very  fine  style,  but  less  daring  and  original  than  that  of  his  master,  ms 
subjects  being  usually  fish  and  shells  in  mother-of-pearl,  coloured  ivory  and  porcelain.  Both  he 
and  Rusuo  (who  authorised  him  to  use  his  seal)  often  signed  their  works  on  small  plaques  of 
porcelain， although  I have  never  met  with  Hanzan’s  Inro  so  signed. 

Yosei,  whose  works  are  often  confounded  with  those  of  Hanzan  when  unsigned,  was  a 
contemporary.  M.Gonse  says  that  he  introduced  the  Tsuishu;or  carved  red  lacquer；  from  China  ; 


but  I think  this  must  be  an  error,  and  that  it  belongs  to  an  earlier  period  than  the  first  half  of 
the  eighteenth  century. 

Some  of  the  earlier  and  unsigned  Inro  are  decorated  with  mosaic  work  of  awabi  (Haliotis) 
shell,  very  rich  in  colour 一 a mode  introduced  from  China.  One  of  the  best  known  of  the  later 
workers  in  this  style  was  Chohei  (1605-1649),  better  known  as  Aogai  Ch6hei  (“aogai”  means 
blue  shell).  This  kind  of  decoration,  little  esteemed  by  the  more  aesthetic  Japanese  amateurs, 
was  brought  to  great  perfection  in  the  nineteenth  century,  but  is  rarely  signed,  and  is,  for  the 
most  part,  more  remarkable  as  a wonderful  example  of  manual  skill  and  of  patience  than  for  any 
other  merit,  except  that  the  black  lacquer  ground  is  invariably  of  the  highest  excellence. 

It  will  be  seen  from  the  Catalogue  that  Inro  were  made  of  a great  variety  of  materials 一 
metal,  ivory,  pieces  of  bamboo  in  their  natural  state,  tortoiseshell,  carved  cocoa-nut,  staghorn, 
and  of  wood,  carved  or  decorated  with  lacquer.  The  metal  Inro  had  usually  silver  boxes, 
enclosed  in  an  outer  case  of  metal,  which  we  find  decorated  by  eminent  chasers  of  the  seventeenth 
century,  like  Yasuchika  (No.  386),  or  Hamano  Kuzui  (No.  133).  Inro  of  bark,  especially  of  cherry 
bark  (sakura  omote)  are  by  no  means  uncommon,  and  are  often  decorated,  as  will  be  seen  in  the 
Catalogue  (No.  345,  &c.),  by  very  eminent  lacquerers. 

The  Tsuishu  and  Tsuikoku  (carved  red  and  black  lacquer)  Inro  are  rarely  signed.  No.  17 
bears  the  name  of  Chokwan,  but  I do  not  remember  a signed  piece  of  an  earlier  date  than  the 
nineteenth  century.  The  art  is  of  Chinese  origin,  but  has  been  greatly  improved  by  the  Japanese. 
Another  Chinese  lacquer  is  the  Guri  (Nos.  37,  237,  &c.);  made  by  a succession  of  layers  of 
variously  coloured  lacquers,  which  are  cut  through  with  V-shaped  grooves,  so  as  to  show  the 
successive  strata.  These  are  usually  of  dull  yellow,  dark  red,  and  black  ; bui  in  some  of  the  later 
seventeenth  century  Inro  the  colours  are  lighter  and  brighter,  and  flat  surfaces  are  formed  by 
cutting  away  the  upper  layers,  so  as  to  show  a design  of  various  colours,  the  details  being  made 
out  by  carving. 

Wakasa  lacquer  (No.  63)  is  usually  made  by  impressing  leaves  or  fibrous  material  on  the  soft 
putty-like  ground  of  the  lacquer,  removing  them  when  the  putty  is  hard,  and  so  leaving  a mould 
of  them.  The  surface  is  covered  with  thin  foil,  pressed  into  all  the  hollows,  and  11  is  then  coated 
with  coloured  lacquer.  Tms,  when  hard,  is  rubbed  down  until  the  surface  of  the  foil  on  the 
projecting  parts  is  nearly  laid  bare,  showing  like  metallic  gold,  the  depressions  being  of  various 
depths  of  colour,  according  to  the  thickness  of  the  lacquer. 

Chinkinbori  (No.  226)  is  made  by  engraving  the  design  upon  black  lacquer,  usually  with  a 
rat's  tooth,  which  is  less  easy  to  blunt  than  a steel  point.  Gold  is  then  rubbed  into  the  lines, 
and  this  style  of  decoration  is  not  infrequent  on  the  risers  of  Inro,  especially  on  those  of  Yosei, 
Hanzan,  and  Chokei.  The  outsides  are  also  decorated  in  chinkinbori,  but  not  commonly,  one 
of  the  most  skilful  artists  in  that  style  being  Giokucho,  of  the  present  century. 

Surihagashi  lacquer  (No.  55)  has  a coating  of  red  over  black,  or  vice  versa}  the  upper  layer 
being  rubbed  off  in  parts,  as  the  name  implies.  It  is  sometimes  called  tortoiseshell  lacquer  in 
England.  These  are  but  a few  of  the  varieties  of  lacquer  found  upon  Inro,  and  their  decoration 
is  almost  equally  varied. 

Besides  the  style  of  incrustation  practised  by  the  early  workers,  and  by  Ritsuo  and  his 
school,  we  find  on  the  Inro  of  the  eminent  masters  of  the  latter  part  of  the  eighteenth  and  first 
half  of  the  nineteenth  centuries,  groups  or  single  figures  in  metal；  elaborately  inlaid  with  other 


metals.  Not  the  least  surprising  part  of  the  work  is  the  accuracy  with  which  the  parts  come 
together,  so  that  the  section  of  the  metal  is  often  invisible  without  the  most  careful  inspection. 

Shibayama  (Dosho),  No.  68,  who  worked  much  with  Shokwasai  and  Kakosai,  introduced 
ivory  for  the  flesh  of  the  figures,  and  very  admirable  indeed  are  some  of  the  minute  faces.  A 
luxury  of  incrustation  followed,  carried  out  by  various  Shibayama,  the  family  continuing  still 
to  work,  and  although  the  classicist  scorns  these  pictures  in  colour,  the  skill  shown  in  the 
selection  and  application  of  the  various  tinted  layers  of  shell,  the  minute  beads  of  coral,  the 
mosaic  of  malachite,  tortoiseshell,  &c.,  and  the  artistic  composition  of  the  picture  are  all  worthy 
of  admiration. 

It  is  impossible  to  go  through  such  a collection  as  is  here  catalogued  without  being  convinced 
that  it  is  a great,  although  a very  common,  mistake  to  suppose  that  the  making  of  Inros  of  the 
highest  class  ceased  after  the  end  of  the  eighteenth  century.  The  style  of  decoration  may  have 
changed,  as  fashions  change  ; but  in  the  first  quarter  of  the  present  century  we  find  Chohei  well 
representing  the  school  of  Ritsuo,  and  Kwanshosai  Toyo  and  his  pupil  Kakosai  with  Shokwasai, 
Ydyusai,  Jokasai,  and  others,  continuing  the  best  traditions  of  the  Koma  and  Kajikawa  schools. 
And,  finally,  we  have  Shibata  Zeshin,  whose  work  may  safely  be  placed  by  the  side  of  the  great 
masters  of  the  seventeenth  and  eighteenth  centuries.  Born  in  1807,  he  died  in  1891,  and  was  a 
pupil  of  Koma  Kwansai,  studying  painting  as  well  as  lacquering  under  the  man  who  revived  the 
glories  of  the  Koma  school.  We  doubtless  owe  to  Zeshin’s  enthusiastic  admiration  for  the  old 
painters  the  artistic  feeling  that  characterises  his  work  ; but  as  a lacquerer  he  stands  perhaps 
unrivalled  for  his  versatility,  and  for  his  power  of  adopting  the  style  of  almost  any  master 
without  slavish  imitation.  A large  and  very  characteristic  series  of  his  works  will  be  found  in 
the  following  pages,  fully  justifying  the  eulogistic  notices  of  him  which  appeared  at  the  time  of 
his  death. 

The  more  I see  of  Inro  the  more  I feel  how  much  is  to  be  learnt  from  them,  and  about  them 
and  their  makers.  It  seems  to  me  that  what  looks  at  first  sight  like  a hyperbolic  dictum  of 
M.  Gonse  is  merely  a simple  truth:  ^ Japanese  lacquered  objects  are  the  most  perfect  works 
that  have  issued  from  man’s  hands.” 


E.  GILBERTSON. 


I N R〇 . 


1.  Lacquer.  The  celebrated  View  of  Lake  Biwa, ... 

2.  ” Chinese  Landscape,  ...  ...  ...  ...  ...  ... 

3.  ” Trees  in  Cloud,  in  gold  and  black  on  black  ground  ... 

4.  ” Tortoises  and  Landscape,  in  gold,  ...  ...  ...  ... 

5.  ” Landscape,  in  gold,  ...  ...  ...  ...  ...  ...  signed  Teikan  or  Sadamoto. 

6.  ” Bamboo,  in  togidashi,  ...  ...  ...  ...  ...  ...  signed  Shiomi  Masazane. 

7.  ” Seven  Sages,  in  gold  and  colour  on  black  ground,  J , designed  bj,  Rinsh^_seai  Y〇shiahi. 

8.  ” Iris， in  gold  and  inlaid  shell,  with  woodcock  in  togidashi， on  black  ground， sfgw ゴ 

9.  ,，  Plum  Blossom,  in  gold  and  shell  on  black  ground,  ...  ...  ...  signed  Kakosai. 

10,  ” Howers,  in  gold  and  inlaid  shell  on  black  ground  ; reverse,  black  in 

relief  on  black  ground,  ...  ...  ...  ...  ...  ...  ...  … ... 

丄丄.  ” Pine  trees， in  gold  on  black  ground,  ...  ...  ...  ...  signed  Shiomi  Masanavi. 

12.  ” Group  oi  Monkeys  playing,  in  gold  and  colours  on  gold  ground,  ...  ...  ... 

13.  ,,  Landscape,  in  gold  on  nashiji,  ...  ...  ...  ...  ...  ...  ...  ... 

丄 呋.  ，，  Landscape,  in  gold,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 

15.  ” Horses  and  Cherry  tree,  in  black,  gold,  and  silver,  on  gold  ground — 

(subject  from  song)  ...  ...  ...  ...  ...  ... 

Horses  and  Cherry  tree  in  gold  on  nashiji — (subject  from  song) 

Netsuke.  Tsuishu  Lacquer  ...  ...  ...  ...  ... 

Lacquer.  Chinese  Sages  in  Garden,  ...  ...  ...  ... 


Century. 

17 

17 

18 
19 
18 
17 


16. 

17. 

18. 

19.  ，， 

20.  Lacquer. 


Inro  and 
Tsuishu 


signed  Kajikawa. 
signed  Chokwan. 


21. 

22. 

23. 

24. 

25. 

26. 

27. 

28. 

29. 

30. 

31. 

32. 

33. 

34. 


Wood. 

Lacquer. 


Metal 

Lacquer. 


” Peony  Flower,  

Children  catching  Butterflies  (inlaid  with  shell),  ...  ... 

Rabbits  and  Plants,  in  gold  and  inlaid  shell  on  nashiji,  inscribed  | c ^：Usai 

Diaper,  and  Figure  under  Pme  tree,  carved  in  reliei,  inside  nashiji  lacquer  ...  ... 

Fishermen,  in  togidashi,  ...  ...  signed  Shiomi  Masazane  (or  Masanavi). 

New  Moon  and  Stream,  in  silver  and  gold  on  nashiji,  with  rabbits  in  shell  and  gold, 

Chinese  Landscape,  in  gold  and  shell  on  nashiji,  ...  ...  ...  ...  ...  ••• 

Screen  and  Flowers,  inlaid  shell  on  black  ground,  ...  ...  ...  • ...  ... 

Minute  Figures,  in  togidashi,  ...  ...  ...  ...  ...  signed  Shiomi  Masanavi. 

Bamboo,  with  Sparrows  and  Mandarin  Ducks  and  Plum,  in  inlaid  shell  on  nashiji,  ... 

Landscape,  in  gold  and  silver,  on  black  background,  ...  ...  ..  signed  Toshu. 

Fisherman  with  Cormorants,  in  gold  and  colours  on  nashiji,  ..  signed  Kwanshosai. 

Storks,  in  silver  and  colours,  on  gold  ground,  ...  signed  Bitnnusai  (official  artificer). 

Iris  and  Bridge,  in  gold  on  nashiji,  ...  signed  Hasegawa  Korinsai,  seal  ^mgeyoshi. 

Autumn  Moonlight  Night,  with  man  in  boat  in  relief,  ...  signed  Nam  Masanaga. 

r-  , ! i . , . j r • , , , , j {signed  metal  Shozui.  and] 

Gold  and  inlaid  figures  in  metal  and  shell  on  black  ground,  { lacquer  Shigetsugu.  | 


18 

17 

19 

17 

18 

18 

18 

19 

19 

18 

19 

17 

18 
18 

17 

18 

17 

18 
18 
18 

17 

18 
18 
19 
18 
19 
18 

18 


2 


Century. 


35. 

36. 

37. 

38. 

39. 

40. 

41. 

42. 

43. 

44. 

45. 

46. 

47. 

48. 

49. 

50. 

51. 

52. 

53. 

54. 

55. 

56. 

57. 

58. 

59. 

60. 
61. 
62. 

63. 

64. 

65. 

66. 

67. 

68. 

69. 

2,  70. 


signed  Toslin. 18 


18 

18 

18 

17 

18 
18 
19 
18 
18 
18 
18 


...  signed  Joka. 

...  signed  Kazutoyo. 

...  signed  Tosluhiae. 

...  signed  Tatsuh  Joho. 
signed  Tosliiliide  seal  Tokei. 


Lacquer.  Hotei;  reverse， Geese  flying  across  the  Moon  (inscribed  “ from  design 
by  Yeisen  Hogen … … … … ...  • 

” Cicada  on  Pine  tree,  and  praying  Mantis  on  reeds,  m gold  and  colour  on 

black  ground,  •••  •••  •••  •••  "•  •••  •••  •“  •“  •••  •* 

，，  （3uri  (risers  in  nashiji)，  • • • •••  •“  •••  •••  •“  •••  •“  “ 

，，  Duck  near  Stream,  in  gold  and  silver  on  black  ground,  ...  signed  KomaYasutada 

Ivory,  lacquered  inside.  Kyoyu  washing  his  ears  by  waterfall,  and  Sofu  leading 

cL  n f • • • •••  •••  • • • •••  •■鲁  • • • • • • • ■ • • • • a«. 

Wood.  Horses  carved  in  blackwood,  ...  ...  ...  ...  ...  ...  ...  ...  ... 

Lacquer.  Fowl  and  Fence,  in  gold  and  colour  on  black  ground,  ... 

” Bamboo  in  various  shades  of  gold  and  black,  on  gold  ground, 

” Millet  and  Sparrows， in  togidashi,  gold  and  black,  ...  ... 

” Puppies  and  Bamboo,  in  gold  and  black  on  black  ground, 

，，  Lily  in  togidashi,  ...  ...  ...  ...  ...  ...  ... 

，，  Chrysanthemums  in  Vase,  in  gold,  ...  ...  ...  ...  ...  ...  … ... 

” Jingo  Kw〇gu  (Empress)  writing  on  the  rock  the  record  of  her  victories 

in  Corea,  and  Take-no-uchi  casting  back  jewel  to  the  sea-god  signed  Sliokwasai  Tokujo. 
” Pine  tree,  in  togidashi,  ...  … … … … … ...  ...  ...  ... 

” Cock  on  Drum,  and  Hen  with  Cmcken  under  Pme  tree,  in  gold 

” Howo  Bird  on  Kiri  tree,  m gold  on  nashiji  and  gold  ground, 

” Cherry  Blossom,  in  gold  and  colour  on  gold  ground，  ...  ...  ...  ...  … 

，，  Kiku  Crest,  in  togidashi,  ...  ...  … … ...  … ...  … ... 

” The  dream  of  a Court  noble  That  he  is  presented  with  a bow  and 

arrow  bv  a goddess,”  metal  in  relief  on  gold  ground  ...  signed  Kakosai  ^hozan. 

” Howo  and  Kiri,  in  togidashi,  ...  ...  … ...  ...  ...  signed  Shigenori. 

” （Shape  hexagonal).  Equisetum  and  Fern  fronds,  in  gold  and  shell 

or  Surihagashi  lacquer,  ...  ...  ...  ...  ...  ...  ...  ...  ... 

Metal.  Shibuichi  inlaid  with  gold.  View  of  Lake  Biwa  in  mist,  ...  ...  ...  ...  ... 

Lacquer.  Toba  and  Child  in  bamboo  grove,  in  togidashi,  ...  ...  signed  Sliiomi  Masanari. 

” Birds  in  togidashi,  various  colours  on  black,  ...  ...  ...  ...  ...  ... 

” Toba  on  Horse,  in  gold,  ivory,  and  pearl ; reverse  bamboo  and  snow  in 


. signed  HoyH. 
signed  Kakosai. 


...  signed  Jokasai. 
signed  yitokusai,  Tacliibana}  Gyokuzan. 

signed  Kajikaxva  Hidetaka. 
signed  ^nonwasai. 


silver  togidashi,  ...  ...  ...  ... 

Landscape,  with  Stream  in  gold,  ...  ... 

Geese  in  Rice  Field,  ...  ...  ...  ... 

Mandarin  Ducks,  inlaid  shell  on  gold  ground, 

Wakasanuri  lacquer,  in  imitation  of  Mokume, 

Autumn  Plants,  in  togidashi,  ...  ...  ... 

Houses  in  outline,  in  gold,  ...  ...  ...  ...  ...  ...  signed  I nab  a. 

Samurai  pursuing  Oni,  inlaid  with  various  metals  and  gold  lacquer  on 

black  ground,  ...  ...  ...  signed^  metal  by  Kankei  Shozui,  and  lacquer  by  Shigetsugu. 

Nanten  Plant  with  Berries,  in  coral  and  stone  on  gold  ground,  ...  signed  Sliokwasai. 
Figures,  in  gold  and  encrusted  ivory  on  gold  ground,  signed  Kakosai  and  Slnbayama. 

Boy  Sage  on  Ox,  and  Horseman,  in  gold  encrusted  with  shell. [ ani  Sliokwasai. 

Jo  and  Uba  (old  man  and  woman)  of  Takasago  and  Sumij^oshi,  genu 

of  peace  and  happiness,  ...  ...  ...  signed  Kakosai,  metal  by  Mototoshi. 


%,  /. 


19 

18 

19 

19 

18 

18 

19 

18 


17 

18 
18 

19  % 

18 

18 

18 

19 

18 

18 

19 

19 

19 

19 


18 


U.f. 


u from  design 
^n.d  colour  on 


紙 


41. 

42. 
也 
44  f 
土う- 

-:  9 


49. 

•>(K 


signed  TosJiu.  If 


18 

18 

18 

17 

18 
18 
19 
18 
18 
18 
18 


… signed  Joka. 

...  signed  Kazutoyo. 
...  signed  Toslnincie. 
..  signed  Tatsuki  JoLo. 
V；  Toshihide  seal  Tokeu 


；>5.  Lacqueb.  Hoiei：  revere%  Geese  tiyirK|  u.rc-ss  the  Mou.. 

by  Veisen  Hogeti  ?,j,；  ，-  … 

G 。 Cicada  on  r；ne  ^v'e,  ^ a praying  Mant'〇on  ■ct.vfs 

! ) i<^ c k ■ - ^ 0 » '.1  j . - ■ * -* - •.‘  ® " • • • » »*•  •*_  •••  ••* 

;j 卜,，  011 ri  (risers  id  ニ.: }，  .…  •••  •*-  … “ •••  •••  ••• 

Dack  i.iear  Stvoam.  u：  i - -1  * - nn  r,uver  on  black  ur-  . • signed  Komci  \asutada. 

Ivorv,  lacquered  inside,  Kycyii  washing  his  ears  by  waters  i'i>  S6iu  lading 

3.n  yi  ； • - • « » _•  * - * - » • - * ■ * ■ • • • • » • • ••费 

V 〇〇X}  • i'j.〇i*?CS  111  a \VOOCi*  -•»  • • » * f * - • • .'• ， < • • •••  ••• 

Lacqueh,  Fowl  and  ^c-：icc?  In  gold  a^d  colour  c.^  black  grot  ad；  •… 

” Ban  woo  >n  shades  of  gold  and  biac^,  on  f old  g'r^  uncit 

Miiiei  aad  Sorrows,  w togiaashi,  gold  and  Diark.  *...  .* 

I-Vppie.  aad  Bamboo,  in  gold  and  b)ack  on  biacLgroi；-;u. 

.L..1/  » J：i  i. LicvSlli  ► ...  »‘a  «■«« 

('r  ： y ：,；n£hc,uiiun-.  ro  V: in  gold.  .、  .‘  ••，  ••，  ••• 

...  ... し-.'' 卜 , : : ' - . . ： 

Corea,  and  TakC-nouchi  casting  back  jewel  io  toe  ,；ea  ：^：：：^a^ai  TohijO. 

V'^ric  tree,  in  togidasn^  “•  … “ - ，て  •, 

Cock  on  Drum,  and  Hen  with  Chicken  under  r ne  tr  \., 1*,  go；  ^md  Hoyil 

Hovvo  I>iri  on  Kiri  tree,  in  gold  on  nasbij；  and  fold  ground,  $i^u4  Krykosai 

,■  C-Kerry  Blossom， in  goki  and  coioiiv  on  gold  gr ぐ mild, 

,,  iV;kn  Crest,  in  togkiaslii,  … … ••-  ' 

ihe  dream  of  a Court  uoble  £1  That  b-  is  presteied  ^ ih  a :x'v  バ:バ! 

arrow  by  a g^4dess¥?,  me^al  in  relief  on  goid  f?  r〇und  . :：kned  KcMsai  Skiizm. 
Hwv^o  aad  Kiri,  in  ：;ogidasIii. … •，‘  … … … cignM  ShighiorL 

” ; Shan?：  hexag-onal)  Squise^  un  >^ern  £rr  .1：;.  xn  go：d  M\d  sheil 

barihidgasivi  lacquer；  -，  • - . … … 

Metal  Shibirxhi  uilaid  ^ilh  ：•  old,  v or  Biw  x v:-  : ： ：si? … •••.  … … 

Lac^u^r.  Toba  ind  Child  vc-  b ： ^ .o^.:：;ishi  •”  signed  Shiotii  MamnayL 

• Birds  in  to^K^ashi,  various  co:  >〇：〇  on  bYdck^  ...  “•  ••• 

.，  1m：^  cy-  i.；〇rse?  in  gold,  . ana  pesr]  ; rev  bamboo  and  snow  in 


^4. 

55. 


60- 


63. 

64, 

OS- 


58. 


TO. 


. . , • i … . . . signed  Joftasai. 

ur  id  7itch^(iK  fachibanay  Gyoktizan. 

t.  ajikdK''  Hidetaka. 
… … signed  Shchzmsai. 


signed  Incfba. 


Oliver  togiaa^hi,  … … … •• 

Landscape,  with  Stix'm]  ir 《忌  0 id.  一 

-.j  'fese  in  iiice  neldy 

Aumdarin  Ducks.  irJavi  shell  n ; •；  ： ^.〇nr；^j  ( 

Vv  ^kasanuri  lacquer；  .ui  in>?*  ar  .>-i ,?f  5\un:*  < 

A 北 in'r!  Plants パ n tc 办 1ashi7  へ 、 . •• 

fI〇u^f：s  in  o\itbne3  la  geld,  -.  . ハ 

.、心  s: へ、：、 ニノ-;，， i • ベ gold  lacquerm 

n'uick  Tjourid-  ...  , ::：  ；：v：:.  ；./r  -；r  Knnkci  Shostu.  a： id  lacquer  by  Shigetsugn. 

, Vli^i  -vith  BorH- ；:  -n  c-  ^.：  ： . d st . ： . o ^oia  ground,  sighted  Shokwasai. 

r：gur：.s,  ;,〇；•:：  ：.  t . ;rv  ,n  g-  : vl\g,  si^iei  Kakosai  and  Chbayanux. 

一 ,..  へ'  一一  A ^ {signed  Kataoka.  AsahiA 

-'：^r  on  Ux-  i . ： ：：•,；..  ■■'：  ola  -•..：：  uStea  svitr,  shdl>  , and  ShdhwasaL  ) 

]6  an-i  t；ba-  (yAc  rr .. ゃ， 及 n‘j  ^ i . . >；igo  and  Sut7  ?yosln,  genu 

of  pen.’ ， b ぅ Hnw:  ••  s:  -md  Kakosaiy  metal  by  Mototoslii. 


19 

lb 

19 

19 フ、 
18 
18 

19 

18 

17 

18 

19  % 

18 

18 

18 

19 

18 

18 

19 

19 

19 

19 


18 


U.!_ 


In.  96 


In.  884 
111.9 


j.  n <r：r4 


In. 58 


In.  244 


In. 58 


111.74 


111.85 


In.  90 


111. 786 


III. 692 
In.  482 


71. 

Lacquer. 

Maple  Leaves  m Stream,  in  togidashi,  •••  signed  Risk fisat,  designed  by  Hdgeu  Yeisen. 

18 

72. 

” 

Kiku,  in  gold  and  togidashi,  ...  ...  ...  ...  ... 

18 

73. 

Metal. 

Inscribed  with  various  seals,  ...  … ...  ... 

• • • • • • •■參 

18 

74. 

Lacquer  and  Silver.  Pine  tree  and  Bamboo,  in  gold  on  black  ground, 

...  signed  Kajikawa. 

17 

75.  Lacquer. 

Actors  in  Old  Play,  figures  in  gold,  ...  ...  ... 

signed  Shohosai  Kwozan. 

19 

76. 

” 

Plants  and  Bird,  in  gold  on  black  ground,  ...  ...  ... 

...  ...  signed  Toy 6. 

18 

77. 

” 

Rafts  in  Stream,  in  gold  on  black  ground,  ...  ...  ... 



18 

78. 

” 

Peony,  in  gold,  ...  ...  ...  ...  ...  ... 

...  signed  Kajikawa. 

19 

79. 

” 

Fir  tree  and  Stream,  in  gold  on  silver  ground,  ...  ... 

...  signed  Kajikawa. 

18 

80. 

Ivory. 

Quail  and  Eagle,  incised,  ...  ...  ...  ...  ... 

...  signed  Shukosai. 

18 

81. 

Lacquer. 

Jurojin  and  Child,  with  Storks  and  tir  trees  (emblems  of  long  life),  in 

gold  on  nashiji,  ...  ...  ...  ...  ...  .. 

signed  Kakosai. 

18 

82. 

” 

Mikado’s  Carriage  and  Attendants,  in  shell  and  gold,  ... 

• • • • • • •••  ••• 

18 

83. 

” 

Chinese  Landscape  with  Lake,  in  gold  on  black  ground,  ... 

• • • • • • • • • • • • 

18 

84. 

” 

Birds  in  silver,  black,  and  colours  on  gold  ground,  ... 

...  ...  ...  ... 

18 

85. 

” 

Children  playing  in  the  Snow,  in  gold,  silver  and  colours, 

...  signed  Kajikawa. 

18 

86. 

” 

Tokugawa  Crest  and  other  devices,  in  gold  and  shell  inlaid,  on 

red  ground,  by  Koma, 

17 

87. 

” 

Plum  Blossom  and  Sparrows,  in  gold  on  black  ground,  ... 

...  signed  Kajikawa. 

18 

88. 

” 

Storks  and  Reeds,  in  gold  on  nashiji,  ...  ...  ...  signed  Kajikawa  Hisataka. 

19 

89. 

” 

Quail  and  Millet,  in  gold,  ...  ...  ...  ...  ... 

...  signed  Jokasai. 

19 

90. 

” 

Primulas  in  gold  and  silver  on  black  ground,  ...  ... 

...  signed  Kajikawa, 

18 

91. 

” 

View  of  Mount  Yoshino,  in  gold,  ...  ...  ...  ... 

signed  Koanii  Nagataka. 

17 

92. 

” 

Plants,  in  gold,  ...  ...  ...  ••  ...  ...  ... 

...  signed  Kajikawa. 

19 

93. 

” 

Creeper,  in  gold  on  nashiji,  ...  ...  ...  ...  ... 

...  signed  Kajikawa. 

18 

94. 

” 

Corean  Lion  and  Peony,  in  gold  on  nashiji,  ...  ... 

...  signed  \ukimasa. 

18 

95. 

” 

Various  Landscapes  from  Genji  Monogatari  (a  novel),  in  gold, 

••參  • • • ••• 

18 

96. 

” 

(Circular  shape).  Dragon,  in  gold  on  imitation  stone  ground, 

signed  Tatsuki  Kokyo^ 
seal  Takamitsu. 

18 

97. 

” 

Shells  on  Seashore,  in  gold  and  colours  on  nashiji,  ... 

...  signed  Jokasai. 

18 

98. 

Wood. 

Bean  Plant,  in  gold  lacquer,  ...  ...  ...  ... 

18 

99. 

Ivory. 

Boar  and  Plants,  in  relief,  ...  ...  ...  ...  ... 

•肇. ■ • • « •••  •♦籲 

19 

100. 

Lacquer. 

Kiku  and  motto  (long  life),  on  bands  of  gold  and  nashiji, 

• • signed  Kyokusen. 

18 

101. 

59 

Flowers,  in  togidashi  on  black  ground,  ...  ...  ... 

18 

102. 

” 

Figure  and  Stork  in  gold  on  shark  skin,  ...  ...  ... 

...  ...  ...  ... 

17 

103. 

5 J 

Dragon  in  Cloud,  silver  and  gold  on  brown  ground,  ... 

...  ...  signed  Kizo. 

17 

104. 

” 

Landscape  in  gold  on  nashiji,  ...  ...  ...  ... 

18 

105. 

” 

Chinese  Sage,  in  silver  on  gold  ground,  ...  ... 

• • • • • • • • • • • • 

17 

106. 

” 

Plum  Blossom,  in  red  and  gold  on  black  ground,  ...  ... 

17 

107. 

” 

Dragon  on  diaper,  in  tsuikoku  lacquer,  ...  ...  ... 

18 

108. 

” 

Deer  and  Fern  fronds,  in  pottery,  lead,  and  lacquer,  ... 

...  seal  Kwan  (Ritsuo ). 

17 

109. 

” 

Fruit  and  Fish,  in  gold  and  inlaid  shell  on  gold  ground,  ... 

18 

110. 

” 

Landscape,  in  gold  on  black  ground,  with  the  sun  in  vermilion, 

• • • • • • * • • • • • 

18 

111. 

” 

Plants,  in  gold  and  coral  on  silver  lacquer,  after  drawing  of  Hoitsu,  signed  Yoyusai. 

18 

112. 

” 

Geese  and  Reeds,  in  shell,  gold,  and  silver,  ...  … 

...  signed  Kajikawa. 

18 

113. 

” 

Pine,  Bamboo,  Plum,  and  Storks  in  gold  and  black  on 

black 

ground,  ...  ...  ...  ...  ...  signed  Saito,  from  design  by  Hokyo  Kivovin. 

19 

4 


114.  Wood. 

115.  Pottery. 


116.  Lacquer. 


117. 

118. 

119. 

120. 
121. 
122. 


Wood. 


Fish  in  Stream,  ivory  inlaid,  ...  ...  ...  … … … signed  Tokohi. 

Dragon  and  Tiger  in  relief,  on  diaper  ground  in  Polychrome  Kioto  pottery 

lacquered  on  edges ; risers  of  wood  ...  ...  ...  ...  ...  … ••• 

Mikado9s  Carriage,  Hat,  and  Umbrella,  in  gold  and  shell  on  black 
ground,  ...  ...  ...  ...  ...  ...  ...  ...  ...  signed  Kajikawa. 

Motto  “ Long  Life,”  and  Kiku， in  gold  on  black  ground,  … ...  signed  Kajikawa. 

Shishi  Dancer  and  Children,  in  silver  and  colours  on  gold,  designed  by  Hanabusa  Itchd. 
C-hmese  Sage,  with  a child  in  relief,  in  various  metals  on  nashiji,  signed  Jokasai. 

Landscape,  in  gold  on  black  ground,  ...  ...  ...  ...  ...  signed  Kajikawa. 

Puppies,  in  gold  and  colours  on  black  ground,  ...  ...  ...  ... 

Decorated  with  Elephant  in  pottery,  pearl  and  lacquer,  seals  Kwan  and  Naoyuki  (Ritsuo ). 


123.  Lacquer. 

124.  „ 

125.  „ 

126.  ,, 

127.  „ 

128.  ，， 


129. 

130. 

131. 


133.  Silver. 


Horses  under  Cherry  trees,  in  black  and  gold  on  nashyi，  … signed  Johasai. 

Kiku  Crest,  in  gold,  with  inscription  i(  Kotobuki (long  life)  in  black,  signed  Kajikawa^ 

Storks  flying  over  Fir  trees,  in  gold  on  togidashi,  ...  ...  signed  Kajikawa. 

Plum  Blossom,  inlaid  in  shell,  lead,  and  gold  on  black  ground,  signed  Jokasai  (s.ged  71). 

Peacock,  in  shell  and  gold  on  gold  ground,  ...  ...  ...  signed  Kajikawa, 

Toba ; reverse,  bamboo,  in  pottery,  lead,  shell  and  gold  lacquer  on 

black  ground,  ...  ...  ...  ...  ...  ...  ...  seal  Kivan  (Ritsuo). 

Imitation  shibuichi,  Boars  in  relief,  finely  chased,  bamboo  grass  in  gold 

and  shell  … … ...  ...  ...  ...  ...  ...  ...  by  Zesliin. 

Views  of  fifty-three  stations  on  the  Tokaido  road,  in  gold  on  nashiji,  by  Kajikawa. 

Fish  skin  lacquered.  New  Moon  and  Birds,  ...  ...  ...  ...  ...  ... 

Oxen  in  monochrome  on  gold  ground,  inscribed  ‘‘after  design  of 
Yoshuntei  Chikanobu  Hogen,*1  signed  Tobokusai  ^asutaka,  a vassal  of 
the  governor  of  Yanagawa,  at  the  age  of  65,  in  the  9th  of  Bunkwa  (1812),  ... 

Insects  and  Chrysanthemums,  ...  ...  … ...  ...  ••  signed  Kuzui. 


134.  Lacquer. 

135.  „ 

136.  „ 

137.  „ 

138.  „ 

139.  ，， 

140.  ，， 

141.  ，， 

142.  ，， 

143. , ， 

144.  ，， 

145.  ，， 

146.  ，， 

147. . , 

148.  „ 

149.  Ivory. 

150.  Lacquer. 

151.  Ivory. 


Rice  Harvest ; man  resting,  gold  on  black  ground,  ...  signed  Kajikawa  Hidetaha. 
Flight  of  Birds,  in  black  and  nashiji,  inscribed  a designed  by  Hogen 

Tansaku，’’  ...  … ...  … ...  ...  ...  signed  Shunshd  Mitsusada, 

Elephant,  in  shell ; reverse,  figure  in  gold  on  black  ground,  ...  ...  ...  ... 

Elephant  and  Female  Figures  of  the  time  of  Ashikaga  (15th  century),  in 

various  metals  and  gold  lacquer  on  gold  ground,  … ...  signed  Kazunobu. 

Hitomaru  in  a Boat,  writing  on  tablet  before  an  old  man,  in  gold,  ...  by  Koma. 
Entrance  to  Castle,  in  inlaid  shell  and  gold  on  black  ground, 
risherman  and  Boat,  in  gold  on  black  ground,  ...  ... 

Moon  in  Togidashi,  ground  of  black  and  nashiji,  ... 

Bamboo  in  mother  of  pearl  and  gold  on  silver  nashiji,  ... 

Plants  and  Stream,  in  gold  and  inlaid  shell  on  nashiji,  ... 

Chinese  House  and  Storks  in  gold  and  inlaid  shell  on  nashiji, 

Daimio’s  Carriage，  

Wild  Boar  among  Plants,  in  gold,  with  moon  in  silver  togidashi,  ...  ...  ... 

Well,  overshadowed  with  tree,  gold  and  shell  inlaid  on  black  ground,  signed  Kajikawa. 
Storks  and  Bamboo,  in  pearl  and  lead  on  gold  ground,  ...  ...  ...signed  Kwovin. 

Arum  Lily,  inlaid  in  tortoise  shell,  &c.,  … ...  signed  ( Shibayama ) Doshosai. 

Tsuikoku  and  Tsuishu,  Fukurokuju  (God  of  Happiness),  ...  signed  Meichd. 

Karashishi  and  Peony,  encrusted  in  shell,  gold  and  coral,  ...  by  Shibayama. 


by  Kwoyetsu. 


signed  Toshi. 


signed  Koma  Yasutada. 
" signed  Kajikawa. 
.. signed  Scisei  Kwovin. 
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Century- 


Lacquer.  Ox,  in  black  and  gold  on  red  ground,  ...  ...  ...  ...  … … ••• 

” Inro,  with  Yatate  or  Brush  Case,  inlaid  with  pearl  and  gold,  ...  ...  … … 

,,  Chrysanthemums  and  Iris,  in  gold  on  nashiji,  ...  ...  ...  signed  Shoriusai. 

Silver,  outer  case  bronze.  Angel  in  Cloud  and  Roshi  on  an  Ox,  inlaid  with  various  metals,... 
Lacquer.  Quail,  in  gold  on  black  ground,  ...  ...  ...  … signed  Kajitiawa. 

” Chrysanthemums  on  a ground  of  inscription  of  “ Kotobuki” （long  life), 

in  togidashi,  ...  ...  ...  ...  ...  ...  … signed  Baigiohisai. 

” Different  panels  decorated  and  encrusted  in  shell, &c.  ; on  gold 

ground,  ...  ...  ...  ...  ...  ...  ...  … signed  Kajikawa. 

Wood,  inlaid  ivory.  Taikobo,  a learned  recluse,  who  was  sent  for  by  the  Chinese 


Emperor  Bun-o  to  direct  his  government,  ...  ...  ... 

Lacquer.  Kajima  Dancers,  gold,  and  inlaid  shell  on  nashiji,  ...  … 

” Two  Figures  hauling  Boat,  in  lead,  shell,  and  gold  on  red  ground, 


signed  Jokasai. 
i forged  signature ) 
( Tsuchida  Soyetsu. ) 


Wood. 

Lacquer. 


Bamboo. 

Lacquer. 


Junk,  laden  with  firewood,  in  stream,  inlaid  shell  and  lead  to  imitate  Kworm,  ... 
Carp  in  a Stream  under  Peach  tree,  in  togidashi,  ...  ...  signed  Shigehide. 

Plum  blossom  in  gold,  red,  and  shell,  made  by  Meio  Joka,  and 

guaranteed  by  Joka  Hirosato,  ...  ...  ...  ...  ...  ...  … ••• 

Crab,  in  green  enamelled  porcelain  ; and  sea-weed  in  gold  on  black 

ground,  ...  ...  ...  ...  ...  •••  •••  ...  seal  Kwan  (Ritsuo). 

Boats  on  Waves,  laden  with  firewood,  in  pearl,  lead  and  gold  ; inside, 

wave  decoration,  in  silver,  ...  ...  •••  ...  ••  .signed  Koma  KwansaL 

Plants  and  well,  in  gold  and  inlaid  shell  on  nashiji,  ...  ...  … by  Kajikawa. 

Chrysanthemums,  in  gold  and  silver  on  nashiji,  ...  ...  signed  Nishikawa  Yasunobu. 

Chrysanthemums,  and  inscription  “ Kotobuki  ’’ （long  life),  in  different 

golds  on  nashiji,  ”，  ••  ...  ...  ...  ...  signed  K obayashi  /asutane. 

Balcony  of  Palace  at  Kioto,  in  gold,  on  black  and  silver  ground,  ...  ...  … 


Ihe  fifty-three  Towns  of  the  Tokaido  (inscribed  with  the  names),  in 

the  distance  Fujiyama,  in  gold,  ...  ...  ...  ...  ...  signed  Hosensai. 

(Kidney  shape).  Birds  in  Ivory  on  black  ground,  ...  ...  ...  ...  … 

Musical  Instruments,  &c”  for  No  Dancers,  in  gold  and  colours  on 

gold  and  nashiji,  ...  ...  ...  ...  ...  ...  ...  ...  signed  Joka. 

Bridge  and  Masts  of  Boats,  in  gold  and  shell  on  black  ground,  ...  signed  Kajikawa. 


Bird,  in  metal ; gate  and  fence,  in  lead,  shell,  and  "gold  lacquer  on 

nashiji,  ...  ...  ...  ...  ...  ...  designed  by  Hditsu,  signed  YdyilsaL 

Yugao  (gourd  plant)  in  gold  and  lead,  inscribed  u design  by  H6itsu,?,  signed  Yoyusai. 
Flight  of  Birds  and  Masts  of  Boat,  in  shell,  lead,  and  gold  on 

nashiji,  ...  ...  … ...  ...  sigrnd  Hascgawa  Kovinsai  sml  ShigeyoshL 

Shells,  in  pottery  on  black  ground,  ...  school  of  Ritsuo. 


Inscribed  with  “ Kotobuki  ” and  Stork  (typical  of  long  life), 

Stream,  in  gold  and  inlaid  lead  and  shell,  

With  drawers,  decoration,  encrusted  work  and  gold  lacquer, 


...  signed  Koma  Kiiihaku. 
...  ...  signed  Kino. 

...  ...  signed  Banko. 


Trees,  in  togidasm,  

Imitating  wood,  

Black  and  gold,  on  paper ; outer  case  decorated  with  metal  birds,  ...  ...  ... 

Eagle,  Stork,  and  Plants,  in  shell,  gold  and  black  on  black  ground,  signed  Kajikawa. 

Plants  and  Bird,  in  gold  and  black  togidashi,  ...  ...  ...  signed  Shigenaga. 
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187. 

2. 188. 

189. 
.2  , 190. 

191. 

192. 

193. 

194. 

195. 

196. 

197. 

198. 

199. 

200. 
201. 
202. 

203. 

204. 

205. 

206. 

207. 

208. 

209. 

210. 
211。 
212. 

213. 

214. 

215. 

216. 

217. 

218. 

219. 

220. 
221. 
222. 

223. 

224. 

225. 

226. 

227. 

228. 


Ivory. 

Lacquer. 


Lacquer.  Storm  Dragon,  in  chinkinbori,  ...  ...  ...  ... 

” Horse,  in  gold  and  shell  on  black  ground,  ...  ...  ... 

Roshi  on  Ox,  and  Mafushi  with  Deer,  ...  ...  ... 

Ducks  in  Stream,  encrusted  in  ivory  on  black  ground,  ... 

，，  Landscape,  in  gold  on  nashiji,  ...  ...  ...  ... 

” Landscape,  with  Fujiyama  in  distance,  in  silver  on  gold  ground 

” Butterflies,  in  shell  and  gold,  ...  ...  ...  ... 

，，  Black  Crows,  landscape  in  gold,  ...  ...  ...  ...  . 

” Deer  and  Tree,  in  lead  and  pearl  on  gold  ground,  ... 

，，  Landscape,  in  gold  on  nashiji,  ...  ...  ...  ...  . 

，，  Convolvulus,  in  gold  on  giobu,  ...  ...  ...  ...  . 

Staghorn.  Pine  tree,  and  requisites  for  tea  ceremony,  in  lacquer,  ...  . 

Tortoise  Shell.  Chinese  Sages,  ...  ...  ...  ...  ...  . 

Lacquer.  Flowers  ana  Stream,  in  gold， … ...  ...  ...  ...  . 

Shark  Skin.  Chestnut  and  Charcoal,  in  gold  and  coloured  lacquer,  . 

Lacquer.  j\in  and  other  Crests,  in  gold  on  black  ground,  ...  ...  .. 

Cherry  Wood.  Chrysanthemums,  ...  ...  ...  ...  ... 

Lacquer.  Mokugio  (bell),  in  gold  and  black,  ...  ...  ...  ... 

,,  Three  small  inro,  two  signed  Yoyusai,  ...  ...  ... 

,,  Pheasants,  in  colour  and  gold  on  Dlack  ground,  inscribed 


signed  Kajikawa. 


signed  Koma  Kiuhaku. 
signed  Kcijikawa. 
signed  Kajikawa. 
signed  Koma  Yasutada. 
. signed  Kajmawa. 
signed  Hokio  Kworin. 

• signed  Kajikawa. 

• signed  Koma  Koriu. 


...  signed  Kwagetsusai. 

signed  Hava  Shiugetsu. 
signed  Ritsud,  seal  K wan. 


Century. 
18 
18 

18 
18 
18 
18 

17 

18 
18 
18 

17 
19 

18 
19 
19 
18 
18 


from 


made  by  Koami  Masamine. 
...  ...  signed  Risso. 

...  signed  Koma  Koriu. 
...  signed  T omoichi. 

...  signed  Kwanshosai. 

signed  Koma  Yasutada. 
signed  Shdho  [aged  J2~). 
...  signed  Inagawa. 


drawing  by  Yukinobu,"  ...  ...  ...  ...  ... 

,,  Stream  with  Bird,  m togidashi  and  shell  on  black  ground, 

” Quail  in  Grass,  gold  and  silver  on  black  ground,  ...  ", 

Carveo  Wood.  Sages，  ...  "•  •••  ...  •••  "• 

Lacquer.  Shinto  Story,  gold,  colour  and  shell  on  black  ground,  ... 

,，  Boat  in  Rain,  gold  and  nashiji,  ...  ...  ...  ... 

，，  Lacquered  canvas  on  wood.  Yugao  (gourd,)  in  gold,  ... 

，，  Cherry  tree,  in  gold  on  black  ground,  ...  ...  ... 

” Clouds,  in  nashiji ; outer  case  reeds  and  rabbits,  in  shell  and  lead,  on 

black  ground,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 

，，  Plant  and  Butterfly,  in  coloured  glass,  and  gold  on  nashiji,  ...  signed  Movimitsu. 

” Stork,  in  silver  on  black  ground  ...  ...  ...  signed  (mdal  wovh,)  Yasuchiha. 

” Horses,  in  gold  on  black  and  nashyi, … ...  ...  ...  ...  signed  Kajikawa. 

” Stork  and  Pine,  in  pottery  and  lead,  ...  ...  ...  ...  ...  by  Ritsuo. 

,,  Flowers  in  shell,  gold  and  colours  on  black  ground,  ... 

” Cranes  and  Boat,  in  gold  and  shell  on  black  ground,  ... 

„ Birds  and  Tree  in  snow,  metal  and  lacquer  on  black  ground, 

„ Flowers  and  Paper  Packets  for  Perfumes,  encrusted  in  ivory  and 

gold,  ...  ...  ...  ...  ...  ...  designed  by  Hogen  Yeisen,  signed  Kajikawa. 

” Basket  of  Chrysanthemums,  in  gold  on  nashiji,  ...  ...  signed  Hasegawa  Sliigeyoshi. 

,,  Chinese  Landscape,  in  red  and  gold,  ...  ...  ...  … … … ••• 

,,  Kamakura  lacquer,  Chinese  Sage,  ...  ...  ...  ...  ...  •••  •••  ••• 

” Window,  and  requisites  for  tea  ceremony  ; inlaid  ivory  and  colours  on 

black  ground,  riser  in  chinkinbori,  ...  ...  ...  ...  … signed  /osei. 

,,  No  Dancer's  Mask,  Cap,  and  Fan,  and  Pine  tree,  on  powdered  gold  ground,  ... 

” War  Horn  and  Drum,  in  gold,  colours,  and  shell,  ...  ...  signed  Kajiliawa  Tomohide. 
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signed,  made  by  Yosei. 
...  signed  Joka. 

...  signed  Joka. 
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ukr.-  Gtorni  Dragon,  in  cliinkinbori,  … .、♦ 

jlorse.  in  gold  and  ：>hell  on.  black  ground,  … 

Ivory,  Kosni  on  Ox,  and  Mafushi  with  Deer,  “ 

Lac  >uSiv.  Ducks  ir,  btrearn.  encrusted  hi  ivory  on  black  ground, 

” landscape,  in  gold  on  nashiji,  … … ...  … •• 

” Landscape,  with  Fujiyama  in  distance,  in  silver  on  gold  ground, 

” Butterflies,  in  sneii  and  ^'oH-  ••  •••  .. . 

” Black  Crovv^s,  landscape  in  gold,  ...  ...  , . 

，，  Deer  and  j ree,  in  lea  • ?nd  p€  irl  on  gold  grouna. 

” Landscape,  in  j；<old  0:1 iia.iL  ji}  „•  … "• 

,，  ConvolvrJiu-,  iu  go.ici  on  giobu,  … … " 

- : . こ：、  ン- ニ‘」 ； ハ‘ い.〕 r tea  ceremony、  hi  iacqiu. r. 

Tortoise  Shhli..  Chinese  Sages；  … … … ... 

Lacci:  hr.  F]o>vevs  ^ind  Stream,  in  gold, ...  ...  … “ 

Shari"  -Skin,  ChestriUt  s ui  Charcoal:  in  goid  and  coloured  lacquer， 
Lacquer,  xwn  and  ether  Crests,  ir  gold  on  black  ground, 

Cherry  Woop.  i hrysanthomums,  … … … 

Lacqui：!'.  I\Tokii§io  (hell),  in  goia  and  black, 

” Tliree  ■jma.ll  i.iro,  two  signed  Yoyusai,  … 

Pheasants,  ia  coloai*  and  gold  on  bi^ick  ground,  inscribed 


• signed  Kajikawa. 

u •»  - • » • • . • . 

Koma  Kmhaku, 

• S'igned  i\ajihawa. 
sicnecl  Kapkazva. 

dgned  Koma  Yasatada. 
一 signed  Kajikctwo,. 

^igrifd  -riokio  Kwonn. 
- signed  Kap.m 

.. signed  Korna  Rov:^t 


フ. • 


. . signed  Kwagetimsai, 
signed  Hava  Shiiige  su. 
^ ' : Ki.  m. 


mrm 


hy  K^ami  l：  asmiiie. 
… signed  Rtssd. 
. signed  Kom:i  Korin. 
ハ signed  Tomoichi. 

… 

signed  Aonio  YosuUaa. 
s:gmd  Skoho  (aged  72). 
… dgned  Inogawa. 


clawing  by  Yukirobu，’’  … ••  ... 

ぅ StroHin  with  '^ird,  in  tcgidasLI  ar：d  shell  cu  black  gr〇Mr  d5 

” Quail  m Grass,  gold  anc  silver  or.  black  ground, 

C 入?' v.h:r)  Wc.oD，  Sages,  … “，  ...  ... 

Story > gold,  coJoar  and  rh^ll  on  black  ground, 
ji^oat  in  R^5.n;  gold  and  nashiji,  ...  ... 

” Lacquered  oanvaj  on  ^ood,  YiigciC  (gourd,)  in 

, ^hrrry  tree,  in  gold  0^..- black  ground,  •” 

• 1 . ；ud  -.  in  nas uji ; out.er  case  ieecir>  -nd  ralvhits,  :a  shei]  and  leaC,  02^ 

i 1 ： n. _j\  s^roun •••  “•  •**  •••  •••  « • ••• 

Pant  . :(.d  Butterfly,  in  coloured  glass,  and  go?rl  :)r‘  nashiji,  •••  signed  Mc/iinitsu. 
Star k”  sii /er  cm  black  ground  … … ...  signed  (metal  luoykj  Yasucruka. 

rlorscs  ；：  l oIc^.  on  black  and  nashiji, "•  ...  ...  ...  signed  Ki^jikawcf. 

Stork  .iria  in  potter}7  and  lead,  " ...  ...  ••  • by  Kitsuo. 

!：  Mov/er-  hi  gold  and  coloun.  on  black  graun  i,  ...  signed ^ maie  by  Y^set. 

L-ianes  c nu  .^oat.  in  go^.i  and  shell  on  black  gromiJ,  … … signed  Jokz. 

Bird  • an  I ：^ree  in  snow,  metal  and  lacquer  on  black  ground  signed  Toka. 

：r  rlowers  Pape/  Packets  for  Perfumes,  enemsted  in  ivory  and 

gold,  (icc^ntd  by  Hogen  Yr，s.^i9  signed  Kajikawa. 

Basket  of  Chtysanthemums；  ixi  gold  on  nashiji, … signed  Hasegawa  o/izgeyoshi. 

；,  Ch  i】ese  Landscape， in  i.ed  and  gold，  "，  ...  •••  

Kamakur  i lacquer,  Chinese  Cage, … … … … • • … … -- 

•'Vmdow,  and  requi^ilts  tor  tea  ceremonv  ; inlaid  ivory  andcol  jurs  on 

black  ^;round,  rise1  in  chink*nbori,  … ...  … signed  ゾ odu 

No  Danctjr's  Mas3<?  Cap,  and  Fan,  and  Pine  tree,  on  powdered  gold  ground,  ... 

> War  Horn  and  Drain,  in  gold,  colours,  and  sbeii, … signed  K ijikaix^%  1 omchide. 


Centuiy. 

1« 

ia 

19 

18 

18 

18 

18 

n 

18 

13 

18 

17 
19 

18 
19 
29 
18 
18 

18 

18 

13 

18 

19 

18 

19 

lc! 

18 

18 

18 

18 

18 

18 

18 

18 

1£ 

18 

-■1 

16 

17 

18 
18 


In.  4i  i 


In.  147 


111.504 


In. 222 


In. 465 


7 


229. 

230. 

231. 
2,  232. 

233. 

234. 

235. 

236. 

237. 

238. 

239. 

240. 

241. 

242. 

243. 
^ 244. 


245. 

246. 

247. 

248. 

249. 


250. 

251. 

252. 

253. 

254. 

255. 

256. 

257. 

258. 

259. 

260. 
261. 

262. 

263. 

264. 

265. 


Lacquer. 


” 

Wood. 

” 


Storks,  in  gold,  silver,  and  colours  on  gold  ground,  ... 
Boy  asleep  by  an  ox  ; in  togidashi,  in  brown,  on  gold  ground, 

Bamboo,  in  gold  on  black  ground,  ...  … ...  ... 

Plants,  in  gold  and  shell  on  black  ground,  ...  ...  ... 

Court  Curtain,  in  gold  and  colours,  ...  ...  ... 

Pheasants  and  Plants,  on  giobu  ground,  ...  ...  ... 

Tiger  and  Dragon  in  storm,  carved  in  relief,  … ... 

Flowers  and  Fruit,  encrusted,  ...  ...  ...  ... 


Century. 

...  ...  signed  Togi. 18 

• • • • • • ••着  ■■着  1 

...  signed  Kajmawa, 18 

...  ...  by  Koma. 18  '> 

...  signed  Kajikawa. 丄 8 

...  signed  Ukifune. 18 
...  signed  Masanao. 18 
signed  Shibayamaxnchi. 19 


Lacquer.  Guri, 


... 18 


Bronze. 

Wood. 

Metal. 

Lacquer. 


” 

Wood. 

Lacquer. 


Wood. 

Lacquer. 


Ihe  poet  Hitomaru,  various  metals,  ... 

Inscribed  “ made  by  request,”  ...  ... 

Shibuichi  Landscape  in  relief,  in  various  metals, 
Ihunder  Gods,  in  gold  on  black  ground,  ... 


...  ...  signed  Naotsugu. 

...  signed  Matsuda  Sukenaga. 

signed  Tomohisa  (resident  of  Hagi). 


Basket  with  Peonies,  in  shell  and  gold  on  gold  ground,  ...  signed  Koami  radamitsu. 


Lotus  Plants,  in  shell  and  gold  on  brown  ground, ...  ...  ...  . 

Fukurokuju  and  Hotei  playing  with  Children,  gold  on  black  ground, 
inscribed  “ after  Tatsuki  fakanori’s  painting，’’  inside  decoration  of 


chrysanthemums,  ...  ...  ...  ...  ...  ...  ...  ...  by  Koma. 


Stag  and  Tree,  encrusted  m shell  and  lead  on  gold,  (forged  signatuve )^eisei  Kwovin. 

Cock  reflected  in  mirror,  in  gold  and  colours,  ...  ...  ...  signed  Kajikawa. 

Elephant,  in  lacquer  and  shell,  ...  ...  ...  ...  signed  Kwan  (Ritsuo) 

Deer  and  Plants,  in  shell,  lead,  and  gold  on  black  ground,  ...  ...  ...  ... 

Gold  on  black  ground,  Kiku  Crest,  and  inscribed  u copied  from  a metal 
design  on  Kasunoki  Masashig6’s  helmet,  now  preserved  in  Mount 
Shiki  Temple  ; the  reverse,  u copied  from  design  on  saddle  now  in 
Karakuni  Temple  (Yamato  Province), M ...  ...  ...  ...  ...  ...  ... 

Pine  trees  and  Storks,  in  relief  on  black  ground,  ...  ...  signed  Hasgeawa  Shigeyoshi. 

Storks  in  gold,  on  black  ribbed  lacquer,  ...  ...  ...  ...  ...  ...  ... 

Shoki  pursuing  Oni,  in  gold  and  red  in  relief,  encrusted  with  lead  and 

shell  on  black  ground,  ...  ...  ...  … ...  ...  ...  ...  ... 


Chrysanthemums,  in  gold  and  shell  on  black  ground,  ...  ...  ...  ...  ... 

Karashishi  and  Waterfall,  in  gold  on  nashiji,  ...  ...  … signed  Kajikawa, 

Cock,  Hen,  and  Bamboo,  black  and  colours  on  gold  ground,  ...  ...  signed  Toshi. 

Shape  of  plum  blossom,  in  gold,  ...  ...  ...  ...  ...  ...  ...  ... 

Ducks,  on  blacK  and  nashiji,  ...  ...  ...  ...  ...  sogned  Rishusai. 

Diapers  ; reverse,  two  Chinese  Sages  on  Donkeys,  from  design  by  Hogen 

Yeisen,  ...  ...  ...  ...  ...  ...  ...  ...  signed  Simriusai. 

Ox,  and  figures  with  firewood,  in  black  and  gold  on  gold  ground,  j Sl8\acqne)rev  \n  } 


Birds  and  Waves,  in  togidashi,  rock  in  relief,  gold  on  black,  ...  ...  ...  ... 

Landscape  and  Corean  Lions,  in  togidashi  on  black  and  gold  ground,  signed  Toju. 

Narihira  viewing  Fujiyama,  in  gold  and  ivory  on  gold  ground,  \signcd^Kalosai  and  | 


Bamboos,  in  gold  on  black  ground,  ...  ... 

Drum,  Books,  &c.,  in  black,  gold,  and  red  lacquer, 
Country  Scenes,  with  minute  figures  in  gold, 


...  by  Koma. 
...  signed  Kyfd. 
...  by  Kajikawa. 


18 

18 

18 

19 

18 

17 


18 

19 

18 

17 

19 


18 

19 

19 


18 

18 

18 

19 

18 

18 


18 

19 

19 

18 

18 

18 

18 

18 


266. 

267. 

268. 

269. 

270. 

271. 

272. 

273. 

274. 

275. 

276. 

277. 

278. 

279. 

280. 
281. 
282. 

283. 

284. 

285. 

286. 

287. 

288. 

289. 

290. 

291. 

292. 

293. 

294. 

295. 

296. 

297. 

298. 

299. 

300. 

301. 
302 
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Lacquer. 


Wood. 

Silver. 

Lacquer. 


，， 


Fukurokuju  and  stag,  in  shell  and  gold,  on  gold  and  black  ground,  ... 

Corean  Lions,  in  gold  on  nashiji,  ...  ...  ...  ...  signed  Kajikawa  Hisataka. 


Century. 

by  Koma. 18  f ム a 


^signed,  metal  work  Sei/vyUken  ; \ 
i lacquey  Hayahawa  Fun-unsai. ] 


Battle  Scene,  overlaid  m gold  and  various  metals  in  high 
relief  on  nashiji,  ...  ...  ...  ...  ... 

Decoration,  playing  cards,  in  gold  and  colour  on  black  ground, ... 

Ducks,  in  silver  and  gold  on  togidashi  ground,  ...  ...  signed  Soslii-an  (aged  73). 

Togidashi.  Climbing  Plant,  in  gold  on  nashiji,  ...  ...  ...  signed  Inagawa. 

Storks  and  Flowers,  in  gold  on  nashiji,  ...  ...  ...  ...  signed  Shdryilsai. 

Figure  carrying  bale  of  rice,  under  maple  tree,  in  gold  and  metal  on  black 

£2"  I"  〇 U.I1  Cl  y ，亀.  • • • • • • •••  •••  •翁 • _• 

Landscape,  in  gold  and  giobu  Avork,  ...  ...  ...  … ...  ...  ...  ... 

Boars,  Plants,  and  Waterfall,  in  shell  and  gold  on  black  ground,  ...  ...  ... 

Dragon,  inside  giobu  work,  ...  ...  ...  ...  ..  ...  ...  ...  ... 

Outer  case  Yamabushi,  the  Wandering  Priest,  under  Pine  tree  near  a 

temple,  various  metals,  ...  ...  ...  ...  ...  ...  signed  Kwakujusai. 

Togidashi,  outer  case  Hidari  Jingoro  (a  masterpiece  carved  by  him 


became  embued  with  life),  encrusted  in  metal  and  ivory,  •. 
Storks,  in  lead  and  shell  on  gold  ground,  ...  ...  ... 

Plant  and  Bird,  in  gold  on  black  ground,  ...  ...  ... 

Pine  trees,  in  gold  on  black  ground,  ...  " ...  ...  .. 

Tsuishu  and  tsuikoku.  Dragon  among  cloud  with  diapers,  " 
Crows,  Fir  tree,  and  Moon,  in  black,  gold,  and  silver  on  nashiji, 


. signed  RidunsaL 
signed  Hohyo  Kworin. 
signed  Koma  Yasutada. 
. signed  Kajmawa. 
. signed  Chokwan. 
signed  Masashige. 


signed  ( Koma ) Korin . 

signed  Kajikawa. 
signed  Kajikawa. 


Three  Monkeys,  in  togidashi.  The  Buddhist  allegory,  not  talking,  not 

hearing,  not  seeing,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 

Corean  Lions,  in  gold  and  encrusted  shell  on  nashiji,  ...  ...  signed  Yasuyuki. 

hLowo  Bird  and  Dragon  in  Tsuishu,  outer  case  diapers  in  tsuikoku  lacquer,  ...  ... 

Storks,  in  gold  on  nashiji,  ..  ..  ...  ...  ...  ...  ...  ...  ... 

Storks  in  Bamboo  Grove,  gold  on  nashiji,  ...  … ... 

Cock  and  Hen,  in  gold,  shell,  and  colour  on  black  ground, 

Flowers,  in  gold  on  nashiji,  ...  ...  ...  ...  ... 

Flight  of  Birds,  in  gold  and  shell  on  gold  ground,  ...  ... 

Hi-ogi,  a fan  used  in  royal  palace,  in  gold  on  giobu  ground,  ...  ...  ...  ... 

Rabbits  pounding  rice,  encrusted  work  on  gold  ground,  ...  ...  ...  ...  ... 

Various  flowers  in  circular  panels,  in  gold  and  shell  on  nashiji,  ...  ...  ...  ... 

Three  Heroes  of  Shoku  (Gentoku,  Chohi,  and  Kwan-u)  in  peach  garden, 

in  gold,  ivory,  and  shell  on  black  ground,  … ...  ...  » ...  ...  ... 

Tsuishu.  Sages  under  Pine  tree,  ...  ...  “ ...  ...  ...  # ...  ... 

View  of  Miho-no-  Matsubara,  with  Fuji-yama  in  distance,  in  gold,  signed  Kakosai. 
Plants,  in  gold  and  moon  in  silver,  on  nashiji,  ...  ...  ...  signed  Hanifusa. 

Bundles  of  firewood,  with  branch  of  cherry  blossom,  in  gold,  silver  and 


19 

19 

18 

18 

19 

19 

18 

18 

18 

18 

19 

19 

18 

18 

19 

19 

19 

18 

19 

18 

18 

18 

18 

19 

18 

19 

19 

19 

19 

19 

18 

18 


colours  on  black  ground,  ...  ••  ...  ...  … ...  ...  ...  ...  18 

Treasure-ship  and  Stand,  with  emblems  of  good  fortune,  in  gold  and 

colours  on  various  kinds  of  lacquer,  ...  ...  ...  … signed  Kajikawa. 18 

Black,  inside  decoration  Landscape  in  gold,  outer  case  figures  on  panel 

of  gold  incised  ; reverse， Sh6ki  on  panel  of  silver,  ...  signed  metal  work  oomin. 18 
Plum  Blossom,  in  gold,  and  moon  in  silver  on  nashiji,  … … signed  Kajikawa, 18 


3 


S6G-  Lxcq'JHK, 
: 術. . 

268.  . 

269.  .5 

270. 

Q71 

272. 

m :•• 


27〇, 

276.  Woov, 

: ご:，：.' i 

27B-  Lac^  vk 

p ヴ c.， ‘ 

l2^〇.  •• 


;：? 01 


9<|  -； 

ノ： 

301. 

302 


Certury. 

Fuk  irokuju  md  stag,  in  sheli  and  gold,  on  gold  and  black  cjr*  h；  … by  Koma, 18  : り.'” 

Corean  Lions,  i.n  gold  on  nashiji,  ...  ....  … ...  • "n  19 

'Battle  Scene,  overlaid  ii； gold  ana  various  metals  r,：i  nigh  \n^ncd^  metal  work  Scnyu/cen  ;) 1Q 
relief  on  nashiji.  ...  . • ， ...  ” • . . • \lacqiuv  Hayakaxm  Fun-unsx:,  ) 

. ' : > ニト. :.  i: ゼ ..1  : . い. 〇 ^-.d  -jc-.-lour  on  black  ground,  ...  18 

m STiv’er  rin.1  zck レ on  ‘ 'へ^  … … stoned  Soshi-an  (aged  73).  ' 8 • 

Tog:vihi-  :)baL  ir:  gold  on  mishiji，  ...  ...  signed  171,1 gawa. 19 

'■：'：.orkr-  ana  Jr  :Mci  nasnyi,  ...  ...  ...  ...  signed  Shdiyfd  19 

I'U  jrv；  f ：.； ； — hK；  r-ai.'  u；ider  maple  tree,  in  gold  and  jneta.1  on  black 

.J  V .»•  •••  •••  •••  •••  ••  «»•  •••  .ニ^^ 

1 •.。パ、 ， -nd  and  giobu  work,  ...  ...  … … … … ...  ••  13. 

- - :i - ' • a 〇 i aterfall, m shell  and  gold  on  black  ground,  ...  •••  … 

• • ：)  ju  work,  ...  ...  … … " … … … 18 

•abushi；  the  vVandermg  Priest,  under  Pine  tree  near  a 
...  v；：r  meiaiSj  ...  ...  • . ...  • " signed  Kwanujusai, 19 

了、:'.:-..… • outer  case  Hidari  Jingoro  (a  masterpiece  c^r  v r^c  br  hi  tin 


HgncA  icwmsm. 
f Hokyo  Kwonn. 
, ; ：； K^ma  Yasutada. 

：-r：：ned  Kannawa. 
■ ip,ed  Cnd^van, 
： '•  ： ^nea  Masashige. 

v>〇v 


enio^ied  with  life),  ericrnstcd  in  anj  ^vor； 

'lorks,  m lead  ^t)d  shei?  oa  yruund,  ..  . ， 

i： iant  and  i：A  <v  ； b'Mck  ^\^：-nd, 

lune  trees,  ir;  ■：■',  i：ir>ck  ^；  〇v.；^r. 

丁 su 冗 rvu  tj.d  '：-r：  d • • i.k 

r 、 . ‘ ■ • 

• .パ1::':.. r • ; • ..パ.. 

heai.in^r,  not  seeing, … ...  . ...  f … . 

rlvVvvo  Bird  :；:na  L>ragon  in  Lsaishu,  outer  case  diapers  in  tejikoku  laeqaer, , 
Storks,  in  goia  on  nashiji,  “ ...  ...  … 。ン ...  “ ...  . 

^rorks  in  Bamoo-  Grove,  goia  on  nashiji, .. 

Cock  and  Hen,  in  gold,  shell,  and  coiour  on  black  ground, 

Flc-.vers；  in  gold  on  nashijij  ...  … ...  … •. 

.(： -1.2'lit  ox  3nds,  in  gold  and  shell  on  gold  ground,  ... 

Ki-ogi. ^ (：in  us.d  in  royal  palace,  in  gold  on  giobu  ground,  ...  ” 

Rabnits  pounOt^g  r-.ee  encrusted  work  on  gold  gi;ound,  ...  ...  •, 

^ ^.rious  flowers  ：7}  circ  l.ir  panels；  in  gojcl  and  shell  on  nashiji,  ...  … 

Heroes  c 1 su〇k-i  ,\:：'：r.\.jkuy  Chi  ：\\}  nad  Kwan-u)  in  peach  ga *clen 
u) 〔ベ Uci,  ivoiy?  and  shell  on  i)iack  grcii.ad，  •，.  ...  ...  * 

:'、ui：7.bu.  Sages  wilder  Pine  tree?  … … … … “， 

v . . •: . viatsnDara,  witn  ruji-yama  in  d^cance,  m goia, 

.1  ■ぃ ••  *:*：  /.ct-i  ^nd  amori.  silver,  on  nashiji.  *。*  ... 

ニ:：： •レ、  j a,  'viib  oraoch  of  cherry  blossom,  ii}  gold,  s?i  .^er  and 

* i/ar.'tc  ；-；  or*;id?  … ...  .‘  ...  … … … … ... 

I rcas；;.= - レ •：. に.'-,- v ； .a  go:d  and 

: こ Urn  -rj-  m ；acq^nr.,  , . ....  signed  Kajikawa, 

し 人：： k,  い ' ' レ、 r ぐ.; .て  ' L.-xn^is.-ape  in  ^ ： ：：^  ngures  on  panel 


：iignd  (Ko^in-  } ixovix 

signed  Kajikawc 
signed  KajiJmwa 


signed  Kakosai. 
■ igned  Havitftisa. 


：rt  0 Id  i-vj  r.v,：;  SI'； ok'  on  paiu.-'  oi  i;iV-.  --r. 

^)\:：y\k  I ：Lo-e/- t">ra,  iiv  .go>o；  〇i'J  \noon  in  silver  o：m  lasLiji, 


signed  metal  work  Somin. 
...  signed  Kojua^a. 


IV, 

1 只 

IS 

lv： 

19 

18 

19 

18 

18 

IS 

18 

19 

18 

19 

19 

19 

19 

19 

18 

18 

18 

18 

18 

18 


In. 392 


In  3〇  斗 


111.771 


111341 


In.  59 
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Century. 

303.  Lacquer. 

Tiger  and  Dragon,  in  togidashi,  ...  … ...  ... 

...  signed  ^htgehede. 

18 

304. 

” 

Giobu  ; outer  case  fowls  and  plants,  encrusted  in  silver,  gold  shell  and 

stone， •••  •••  •••  • • • •••  •••  •••  ••• 

… ...  signed Joksai. 

19 

305. 

” 

Silk  Screens,  decorated  with  dragon  and  flowers,  in  shell  on  nasniji  (inlaid 

W OX ^ > • • • •••  •••  •••  • • • • • • ••參 

•••  signed  Masaichi. 

18 

306. 

” 

Shells,  gold  and  colours  in  togidashi,  

• • • ♦參*  參參籲  ••• 

18 

307. 

” 

Plum  Blossom,  in  togidashi,  ...  … .•  from  design  of  Hditsu， signed  Ydyusai. 

18 

308. 

Pottery,  Lacquered  Inside.  Inscribed  with  poem  on  the  plum  blossom, 

...  signed  Kenzan. 

17 

309. 

Lacquer. 

Pheasants  and  Chrysanthemums,  in  gold  and  colours  on  black  ground 

in  togidashi,  •••  •••  •••  •••  •••  ••• 

signed  Koma  Yasutada. 

18 

310 

” 

Pheasant  on  Bough,  with  diaper  work  in  togidashi, … … 

[from  design  by  Hogen) 
{ Yeisen,  signed  fokwa. ) 

18 

311. 

Ivory. 

Corean  Lions  and  Peony,  carved  and  encrusted  in  shell,  &c., 

...  by  Shibayama. 

19 

312. 

Porcelain.  Hirado,  blue  and  White,  motto  “ long  life,”  

•••  •••  •參參  ••• 

19 

313. 

Wood. 

Imitation  basket  work, 

signed  Sawaki  Masanaga. 

18 

314.  Lacquer. 

Showman  and  Puppets,  encrusted  in  gold,  shell,  and  various 

metals, 

powdered  gold  ground,  

...  ...  signed  Kiiishi. 

18 

315. 

” 

Shape  of  maple  leaf,  … … ： ••  ...  ... 

• ••  « • • •••  • • • 

18 

316. 

” 

Coins  (cash), in  gold  and  dark  colours  on  red  ground,  ... 

...  signed  Kakosat. 

18 

317, 

” 

Corean  Lion,  in  red  on  black  ground,  ...  ...  ... 

...  … signed  Ydset. 

18 

318. 

Silver. 

Outer  case,  Goose  and  Plant,  in  relief  in  various  metals,  ... 

•"  ...  seal  Shtgeaki. 

18 

319.  Lacquer. 

Carp  and  Aquatic  Plant,  on  nashiji,  ...  ...  ...  ... 

• • • •參參  •••  •參* 

18 

320. 

” 

Howo  Bird,  in  gold  and  colours  on  giobu  ground,  ...  ... 

...  signed  Hosensai. 

18 

321. 

” 

Sea  and  Land  Scape,  in  gold  and  silver,  with  figures  of  Tokiwa  (mother 

of  Yoshitsune)  and  her  children,  in  relief  in  various  metals, 

• • • 參 ••  ••參  ••• 

19 

322. 

” 

Fukurokugu,  in  gold  and  ivory  on  togidashi  ground,  inscribed  4 

design 

by  Tsunenobu,”  ...  ...  ...  ...  … ... 

...  signed  Kwogyokusai. 

18 

323. 

” 

Elephant  and  Children,  in  gold,  colours,  inlaid  lead,  and  shell, 

...  signed  Kajikawa. 

18 

324. 

” 

Gold  Figures  of  Fir  Cone  Gatherers  (the  spirits  of  the  pine  trees  of 

Takasago  and  Sumiyoshij  encrusted  in  various  metals 

… ...signed  Kworyu 

19 

325. 

” 

Oxen  and  Plants,  in  gold  and  colours  on  black  ground,  ... 

• «參  籲 •拳  • • • 

18 

326. 

” 

Landscape  in  gold  on  black  ground,  Shojo  in  metal,  Stork  in  shell,  signed  Jitokusai. 

18 

327. 

” 

Illustrations  from  Genji  Monagatari  on  shells,  in  gold  and  colours  on 

gold  ground,  ...  ...  ...  … ...  ...  ... 

signed  Koma  Yasuaki. 

18 

328. 

” 

(Octagonal  shape).  Shojo,  in  gold  and  silver,  ...  ... 

•參*  • • • • • • • • • 

18 

329. 

” 

No  Dancer  and  Drum,  in  shell  and  colours  on  nashiji,  ... 

...  signed  Kyukohu. 

18 

330. 

” 

Landscape,  in  gold  on  silver  togidashi,  ...  ...  … 

• • • • • • • • • • • • 

17 

331. 

” 

Decoration  on  panels,  gold  ground,  ...  ...  ... 

...  ...signed  Kworyu. 

19 

332. 

” 

Birds,  on  giobu  ground,  ...  ...  ...  ...  ... 

...  signed  Kajikawa. 

18 

333. 

” 

Bamboo,  in  gold,  and  shell  on  nashiji,  ...  ...  ... 

18 

334. 

” 

Storks  and  Pine  tree,  in  gold  on  togidashi,  ...  ...  … 

...  signed  Shomosai. 

18 

335. 

” 

Chrysanthemums,  in  togidashi,  ...  ...  ...  ... 

...  signed  Toshu. 

18 

336. 

” 

Horses,  in  gold  and  silver,  on  giobu  ground,  inscribed  “design  of 

Jokasai  Hiro-sato,n  ...  ...  ...  ...  ...  ... 

• • • • • • 

18 

337. 

” 

Cranes,  in  gold  on  black  ground,  ...  ...  ...  ... 

•••  •••  •••  ••• 

18 

338. 

” 

Tortoise,  in  gold ; Sun,  in  red  and  togidashi,  on  black  ground, 

...  ...  signed  Jokasai. 

18 

c 


IO 


339. 

340. 

341. 

342. 

343. 

344. 

345. 

346. 

347. 

348. 

349. 

350. 

351. 

352. 

353. 

354. 

355. 

356. 

357. 


Century. 

Lacquer.  Fowl,  in  shell,  gold  and  colours,  on  giobu  ground,  ...  … signed  Kdami  Tadamitsu, 18 

,,  Quail,  in  gold  on  togidashi  ground,  ...  ...  ...  ...  ...  ...  signed  Taigio. 18 

” Rice  Stalk  and  insects,  in  gold  and  shell  on  nashiji,  ...  ...  ...signed  Jokasai. 18 

” Ducks,  encrusted  in  shell,  on  gold  and  nashiji,  ...  ...  signed  Kajikawa  Bunvyusai. 19 

” Rosei  Dreaming,  gold,  shell,  and  colours  (the  dream  a pageant  on  the 

black  ground),  ...  ...  ...  ...  ...  ...  ...  signed  Kajikawa. 18 

” Cherry  Blossoms,  in  gold,  ...  ...  ...  ...  ...  ...  ...  ...  ... 18 

Lacquer  on  Bark.  Butterflies  on  outer  case,  inner  case  flowers  in  gold  and  shell,  seal  Kwan  (Ritsuo J. 18 
” Decoration,  Figures  and  Dog,  in  gold  and  lead  on  black  ground, ...  signed  Jokasai. 18 

,,  Writing  Table,  gold,  with  shell  inlaid  on  black  ground,  ...  | sigri^  Tsm hida  S5yetsu | ^ 

” Five  subjects  from  the  novel  “ Genji  Monogatari,”  encrusted  work  on 

gold  ground,  ••  • •••  •••  •••  •••  •"  •••  "•  •“  •••  ••• 19 

” Land  and  Sea  Scape,  in  gold  on  nashiji,  ...  ...  ...  ...  ...  ...  ... 18 

Plants,  in  perforated  work,  ...  ...  ...  ...  ...  ...  •••signed  Tohusai, 18 

Rat  and  Fans,  in  gold  and  shell  on  brown  ground, ...  ...  signed  Matsuda  Nagatoshi. 18 

Fowl,  Flowers,  &c.,  in  gold,  colours,  and  shell,  inscribed,...  signed  Mizutani  Shuto. 18 
Dragon  Flies,  in  gola  and  red  lacquer,  encrusted  m shell  on  gold  ground,  ...  ...  18 

Flowers  in  shell,  and  gold  on  nashyi,  ...  ...  ...  ...  ...  signed  Toshi. 18 

Outer  case  Shibuichi  and  Shakudo,  Narihira  on  horseback  crossing  river, 

various  metals  in  relief,  ...  ...  ...  。•-  ...  ...  signed  K at sufusa. 18 

Outer  case,  figure  under  pine  tree  in  reliei,  m various  metals,  signed  Shdj d-d  Temmitu  18 
Daimio  and  Retainer,  in  various  metals  and  colours  on  gold  ground ; 
reverse,  landscape  on  black  ground,  ..  ...  ...  ...  ...  signed  Ukifune. 18 


Bronze. 

Lacquer. 


Silver. 

Metal. 

Lacquer. 


358. 

” 

(Hexagonal  shape).  Autumn  Plants,  in  gold  on  nashiji, 

參》»  • • • • • • 〇參》 

18 

359. 

Chinese  Figures,  in  gold  and  colours  on  black  ground,  . 

• • • • • • • • • • • • • • 

18 

360. 

Silver. 

Peony  Flower,  incised,  case  lacquer,  deer  in  gold  on 
rou.ii.dj  •••  • • • • • • • • • •••  • 

black  ( signed  silver  work,  Mit- ) 
• • 1 suyoshi  ; lacquer  Komin. ] 

19 

361. 

Lacquer. 

Screen  and  Table,  in  gold,  shell,  and  coral  on  black  ground,  signed  Hasegawa  Shigeyoshi. 

18 

362. 

” 

Landscape,  in  gold,  ...  ...  ...  ...  ... 

" ...  signed  Kajikawa. 

18 

363. 

” 

Eagle  and  Sparrow  on  gold  ground,  ...  … ... 

..  ...  signed  Shdkwasau 

19 

364. 

Silver. 

With  Bead  and  Netsuke,  containing  watch  and  compass, 

...  ...  signed  Asahi. 

18 

365. 

Wood. 

Shape  of  Snake,  thinly  lacquered,  ...  ...  . 

• • • • • • • • • • • • • • 

18 

366. 

Lacquer. 

Sails  behind  tir  trees,  in  gold  on  nashiji,  ...  ...  . 

• • ...  signed  Kap naw a. 

18 

367. 

368. 

369. 


(Shape  of  bell).  Dragon,  in  gold  and  silver,  on  bronze  colour  ground,  ...  ...  ... 18 

Tobosaku  (Chinese  sage)  ; reverse,  Urashima  serving  sage,  in  gold, 

ivory,  and  shell  on  gold  ground,  ..  ...  ...  ...  signed  Shokosai  fsuneyoshi. 19 

Ship  of  Good  Fortune,  in  gold,  with  storks  and  tortoise,  encrusted  with 

shell  on  nashiji,  ...  ...  ...  ...  ...  ...  signed  Nagatomo. 19 


370. 

371. 

372. 

373. 

374. 

375. 


Birds  (encrusted  in  shell)  in  corn-field  on  gold  ground,  ...  ...  ...  ...  ... 19 

Fans,  with  different  designs,  in  gold  on  giobu  nashiji,  •••  signed  Rinankei， seal  Yonada, 19 
Cock  on  Drum,  in  gold,  colours,  and  shell,  on  gold  ground,  ...  signed  Kiyoliam. 19 
Dragon,  in  gold,  cord-holder  silver,  ...  … … ...  ...  ...  ...  ...  18 

Snow  on  Bamboo,  pine,  and  plum,  silver,  gold,  and  colours  on 

black  ground, ...  … … ...  … … ...  … signed  Yamada  J〇Ra. 19 

Palm  Leaves,  in  gold  on  nashiji ; outer  case,  Medallions  of  Rakan,  in 
relief,  various  metals  on  gold  ground, 


19 


Ill . 367 


339. 

340. 

341. 

342. 

343. 

344. 

345. 

346. 

347. 

348. 


yi， 


jjly 


Ceotury, 

signed  Kcami  / adamitsu, 

… … signed.  Taigi.)*  ] 3 

...signed  Jokasai.  18 
signed  Kajihawa  Bunvyusai. ] ヒ 


s (the  dream  a pageant  ca  the 


signed  Kajihawa. 


}〇V.K 


360. 


363e 

364, 

366 

366. 

361 

368. 

369. 

370. 

371 . 

m 

373. 

375. 


Lacquer.  Fowl,  in  shell,  gold  and  co)r 
” Quail,  in  gold  on  togidar 

” Rice  Stalk  ana  mser 

” Ducks,  encrusted 

,，  ROsei  Dream* 

black  ^ 

” tl  • « « • « « • ； »»•  • B • >，••  •••  ••• 

Lacquer  on  ^ / ca.^  a,  inner  case  flowers  in  gold  and  shell,  seal  Kwan  (Ritsuo ). 

” id  Dog,  in  gold  and  lead  on  black  ground, ...  signed  Jokasai. 

，.  ；ads  with  sheli  inlaid  on  black  ground,  ...  ^ ば f 狐 細^^ぬ 及} 

ci  - om  the  novel  Genji  ivIonogatari,n  encrusted  work  on 

. - • ' ' ' * • • • ® • 6 ® • • » * • 畢 ••  • • a » r • • n • • 〇 • • ■ • 

ii.>  1 Sea  Scape,  in  gold  on  nashi]i?  ”•  •“  .ハ  “•  •••  “•  ”• 

- ： j ir  perforated  work,  ...  ...  . 。 "•  ...  .^signed  Tokusai. 

Pans,  in  ^old  and  shell  on  brown  g：rounJ,  ...  ...  signed  Matstda  Nagatosht. 

〇\-  ： Flowers,  &c.,  in  gold,  colours,  a::d  shell,  \nscr*Ded?  .».  signed  Mizutani  Shuto, 
vgon  Flies,  in  gold  and  red  lacquer ? encrusted  m shell  on  gold  ground,  … ... 

i1  lowers  in  shell,  and  gold  on  nashiji,  ...  ...  ^ … signed  Toshi. 

Outer  case  Shibuichi  ;-nd  ^hakudo,  Nanhira  on  horc.aback  cro.ssing  river, 

various  metals  in  relief,  ...  ...  signed  Katsufusa. 

Outer  case,  iigure  under  p'-ae  ；.ree  in  ren.：!,  m v inon?.  rnec.Als,  signed  Shojo-o  Temmin. 
Dairnio  and  Retainer,  ：,*.  various  metiJs  irA  colours  on  gold  ground: 
reverse,  landscape  on  bir：civ  ground,  v.  ...  … ",  “•  signed  Ukifune. 

(Hexagonal  s：  Ape)  A い:-' ui! ベ 钇 cicl  op.  nashin，  … ... 

Cmnese  Figures,  >n  gold  ana  colours  on  black  ground,  … … … … … 

• ‘ ： -V  " -：  - ^11：  <7-  -yjor/^  Mtt-  \ 

く round,  ...  ...  ...  ...  ! auvosht ; lacquey  Komtn. ) 

!-  reen  and  i：ib：e,  m ^oid,  shell,  and  coral  on  Di^ck  ground,  signed  Hasegnwa  Smgevoshi. 
uand scape,  m ,^old,  ...  •••  “•  “•  •••  ...  •"  sigma  Kajikawa. 

1. and  Sparrow  on  gold  ground,  ...  … … … ...  signed  Shokwasat. 

jmi  ： -ead  au.l  Nt'sukc,  containing  watch  and  compass,  ...  "•  signed  Asam. 

- .：：； 〇}  bnaKe,  thini3^  lacquered,  … ...  ...  •••  ...  。•-  ... 

' 卜》パパ^  … … … … signed  Kajikawa, 

1 LeiiV  Dn.gonf  m gold  umH  silver,  on  bronze  colour  ground,  … ... 

: ， レ • :-ire-e  sage);  reverse^  Urastnma  serving  sage,  in  gold, 

' . • ： i or?  ^old  g ^)und,  “ … … 。•‘  signed  Shonosai  Tsimcyoshi. 

^h.r,  • , -J.  _ :a  ^oid；  Tvith  storks  and  tortoise,  encrustpcl  wi；.n 

sht；：i  on  i “ ..  … «...  Signea  Nagatomo. 

Birds  (enriuste-  in  shoU；  j-  co;  •；  Held  on  gold  ground?  … … … … … 

Fans,  with  divert  .t  x'<as,  ;m  ^iobu  nashiji,  signed  Rinankei9  seal  Yonada. 

C >ck  on  Drum,  ir-  gold,  ( )ioars?  , : i s'  -:1a  gold  ground,  … signed  Kiyoharu. 

Dragon,  in  gold,  cord-holder  silvar, … … … … ••• 

M,  w on  Bnnboo,  Dine,  ana  plaio,  Q〇ld.  and  colours  on 

bla  k ground, … … … … 、 … … … signed  Yamada  Jona. 

Pah  > ' ' e?.  m .^oid  on  nashiji ; outer  case,  Metia.laons  or  r'akan,  m 

relu  f,  vatiou0  jnetais  on  gold  grouna,  … ...  … … … … … 


へ.:：. ノリ.. 

METAL, 

•LACQUER. 


bUvER, 


\Cs  , 


Lac 


18 

18 

18 

18 

17 

19 

18 
IS 
18 
18 
18 
18 

18 

18 

18 

18 

18 

19 

18 

18 

19 

18 

18 

18 

18 

19 

19 

19 

19 

19 

18 

19 

19 


IlL . 6 83 


III. 556 


In. 53 


In.  286 


•In.  269 


In. 553 


111.513 


In . 367 


II 


376.  Lacquer.  Carp  leaping  Waterfall,  in  gold,  silver,  and  black,  on  gold  ground, 

377.  ,,  Stork,  Tree,  and  Fruit,  in  gold,  shell,  &c.,  on  gold  ground,  … 

Shells,  encrusted  work,  on  nashiji,  ...  ...  … .... 

Kikujiao  (a  scholar),  gold  on  nashiji,  ...  ...  ...  ... 

Various  shaped  Fans,  in  gold  and  shell  on  black  ground, … ... 

(Shape  of  pocket  bag).  Storks  and  Pine,  in  gold  lacquer,  ... 

382.  ” Inlaid  with  mother-of-pearl,  shape  of  pillar,  

383.  ” Dragon  and  Howo  Bird,  in  encrusted  work,  

384.  Silver  Enamelled.  Chinese  style,  inscribed  u The  bright  moon  shines  through 

the  boughs  of  the  pine,  and  the  clear  streams  run  over  the  rocks, M 
Decoration,  Kiku  and  Kiri  Crests,  in  gold  lacquer,  ...  ...  … 


378.  „ 

379.  „ 

380.  „ 

381.  Wood. 


Century. 

signed  Toshusai. 19 
...  signed  Jokasai. 

signed  I nag  aw  a. 
signed  Shokwasai. 


385.  Ivory. 

386.  Silver. 

387.  Metal. 

388.  „ 


Outer  case  in  brass,  perforated  and  incised  with  leaves  of  Kiri,  ...  signed  Yasuchika. 
figure  of  Satsuma-no-kami  Tadanori,  inlaid;  outer  case,  metal  with 

decoration  of  cherry  tree,  ...  ...  ...  ...  ...  ...  ...  ... 

Various  metals.  Shape  of  tortoise, 

389.  Lacquer.  Quail,  Cage,  and  Kiku  flower,  in  shell,  lead,  and  gold,  on  black  ground, 

390.  Iron,  Lined  with  Silver.  Stork  and  Sun,  inlaid  in  gold  and  silver, 

391.  Lacquer. 


392.  ，， 

393.  ，， 

394.  Ivory. 


395.  LACQlfER. 


Silver. 


396. 

397. 

398. 

399. 

400. 

401. 


402.  „ 

403.  Ivory. 


404.  Lacquer. 

405.  ,， 

406.  Lacquer. 

407. 

408. 

409. 

410. 

411. 


19 

19 

18 

18 


( after  the  design  of  \ 
[Katsukawa  Ho  gen.  \ 

signed  Shibayama. 


signed  Kiyotada. 
signed  Kiyotsugu. 


Inro  and  netsuke.  Inro,  storks  on  gold  ground ; netsuke,  Compass, 

inscribed  “ from  design  of  TTosa  Mitsusada，”  ...  ...  ...  ...  ...  ... 

Fujiyama,  in  togidashi,  and  Pine  trees  in  gold  on  nashiji,  ...  signed  Jokasai. 

Landscape,  in  gold  on  nashiji,  "•  ...  ...  ...  ...  signed  Kajikawa. 

Inro,  Map  of  Japan,  inscribed  with  a song  glorifying  the  peerless  Mount 
Fuji ; netsuke,  inscribed  with  distances  of  towns,  one  from  the 
other,  on  Tokaido  and  on  reverse  dates  of  days  of  good  and  bad 
luck,  ...  •••  ...  ...  (Poem  composed  by  Yamabe-no-Akahito,)  signed  Nanka. 

tir  tree,  in  gold  on  red  ground,  ...  … ...  ...  ...  ...  signed  Toy 6. 

Outer  case,  lacquer  ; Dragon  and  Clouds,  cordholder  representing  flute,  in  iron,  ... 
Lacquer,  Tsuishu.  Dragon  in  Clouds,  ...  ...  ...  ...  ...  ...  ...  •.  ... 

，，  Storks,  in  gold  on  red  ground,  ...  ...  ...  ...  ...  ...  ...  ... 

” Hawks,  Crane,  and  Pine  tree,  in  gold  on  black  ground,  ...  ...  ...  ...  ... 

” Inlaid  shells,  on  nashiji,  ...  ...  ...  ...  ...  … signed  Kajikawa. 

” ngure,  with  umbrella,  in  gold,  ana  branch  of  bamboo  in  relief  on  black 

ground,  ...  ...  ...  ...  ...  ...  ...  ...  ..  .signed  Any  os  hi. 

” Sparrgws,  in  gold  on  black  ground,  ...  •••  ...  ...  signed  Koma  Kiuhaku. 

Inside  gold  lacquer,  decoration,  dragons,  clouds  and  waves,  with  ivory 
netsuke,  carved  and  pierced  with  helmet,  plum  blossom,  and  a card, 
on  which  is  inscribed  a short  poem  on  bravery,  ...  ... 

Rock  and  Tree,  in  gold  and  inlaid  shell,  with  waves  in  black, 

111 Tl|  •••  • • ， ••參  ，.參  • •••  • • • 

Sea  and  Landscape,  in  black  and  gold  on  black  ground,  ... 

Fukurokuju  and  Deer,  in  lead  and  shell  on  gold  ground,  ... 

Hunter  shooting  Bird,  in  gold  and  shell  on  black  ground,  ... 

Plum  Blossom  and  Moon,  in  gold  and  silver  on  gold  ground, 

Rocks  and  Waterfall,  in  gold  and  silver  on  gold  ground,  ... 

Feathers,  in  colours  on  gold  ground,  ...  ...  ... 


signed  ^eisei  Kworin. 

signed  Kajikawa. 
...  signed  Joka. 
signed  Kajikawa. 


19 

18 

18 

18 

19 

18 

18 

19 

19 

18 

18 

18 

18 


18 

18 

17 

18 
18 
18 
18 

18 

17 


18 

17 

18 
18 
17 

17 

18 
18 
18 


12 


Century 


412.  Lacquer.  Kwan-u  (Chinese  hero)  and  Figures,  in  gold,  colours,  and  shell,  on 

black  and  nashijij  •••  •••  •••  •••  •••  "•  •••  slotted  ^^cijtkciwci » 

413.  ” No  Dancers  and  Musicians,  in  gold,  metals,  and  colours,  on  gold  ground,  signed  Kakwosai. 


414.  Cherry  Bark, 


415.  Lacquer.  Inscription,  “ Kotobuki  ’’ （long  life),  in  gold  and  silver  on  nashiji， 

416.  Ivory.  Inro  and  netsuke.  Birds  and  Flowers,  in  encrusted  work,  •• 

417.  Metal.  Ink  and  Seal  Case.  Karashishi,  on  a rock,  in  relief,  ••  •• 


signed  ^htgehidL 
signed  Shibayama. 


418.  Ivory. 

419.  ，， 

420.  Lacquer. 

421.  ，， 

422.  ，， 

423.  ，， 

424.  ，， 

425.  Ivroy. 

426.  Lacquer. 

427.  ，， 

428.  ，， 

429.  •， 

430.  ，， 

431.  Silver. 

432.  Lacquer. 

433.  Wood. 

434.  Lacquer. 

435.  Silver. 


Circles  of  Flowers  and  Birds,  encrusted  in  shell  ...  ...  ...  signed  Shibayama. 

Decoration,  Bamboo,  Kiku,  and  Sparrow,  in  gold, … ...  … ...  ...  ... 

Prawn,  in  relief,  in  red  on  black  ground,  … … ...  ...  ...  ...  ... 

Misu  (bamboo  blind)  and  Koto  (harp),  in  gold,  and  Moon  in  silver,  on 

black  ground,  ...  ...  ...  ...  •“  ...  ...  ...  signed  Koynin. 

Daruma,  in  pottery  and  red  lacquer,  on  black  ground  ...  ...  ...  signed  Ritsuo. 

Birds  above  Waves,  in  gold  and  tsuishu  on  black  ground,  •••  ...  ...  ... 

Poet  contemplating  view  of  lake,  in  various  metals  in  relief,  on  gold  ground,  ...  ... 

Inro  and  netsuke.  Inro,  imitation  basket  work  ; netsuke,  goats,  ...  signed  Tomochica. 
Mask-box  and  Mask,  in  gold  and  red  on  black  in  togidashi,  ...  ...  … ... 

Coins,  in  relief;  colours  on  black  ground,  ...  ...  ...  ...  by  Hanzan. 

Masks  for  No  Dance,  in  colour  and  shell,  on  gold  ground,  from  design  of  Kajikawa. 
Birds,  in  gold  and  silver,  on  black  and  nashiji,  … ...  ...  signed  JJkifnne. 

Howers  and  Insects,  in  togidashi,  ...  ...  ...  ...  ...  ...  ...  ... 

Outer  case  Shakudo,  with  the  seven  gods  of  happiness,  in  various  metals, 

in  relief,  ...  ...  ...  ...  ...  ...  signed  Shdsuiken  Ozawa  Yoshiaki. 

Fuji,  in  togidashi,  ...  ...  ...  ...  ...  … ...  signed  Kajikawa. 

With  drawers.  Plants,  encrusted  in  lacquer  and  lead,  ...  ...  ...  ...  ... 

Togidashi.  Karashishi,  in  black  on  gold  ground,  signed  Shionn  Masazane  (or  Masanari). 
Outer  case  shape  of  sake  jar,  iron  inlaid  with  mask  of  Shojo,  in  various 

metals,  in  relief,  ...  ...  ...  ...  ...  ...  . . signed  Kwosetsu. 


436.  Lacquer. 

437.  ，， 

438.  ，， 

439.  Ivory. 

440.  Wood. 

441.  Silver. 

442.  Lacquer. 

443.  ，， 

444.  ，， 

445.  ,， 

446.  ，， 

447.  ,， 

448.  Wood. 


449. 


Stork,  Tortoise,  &c.  (emblems  of  long  life)  on  gold  ( inscribed  from  design  by  ^eisshiu  | 
ground,  ...  ...  ...  ...  ...  ...  \(at  the  age  of  78);  signed  Jokasai.) 

Tree  and  Birds,  in  gold  and  silver,  on  giobu  and  nashiji,  ...  signed  Koma  Yasumune. 
Tsuikoku  (black  lacquer).  Howo  Birds  ; outer  case  incised  work,  ...  ...  ... 

(Oval  shape.)  Decoration  in  relief,  ...  ...  ...  ...  … signed  Konusai. 

Metal  inlaid,  Chinese  design,  ...  ...  ...  ...  ...  ...  ...  ...  ... 


Outer  case  bronze,  with  birds  and  flowers  in  various  metals,  in  relief, 


\ signed  Ishigtiro ) 
( Masayoshi.  \ 


Storks  and  Leaves,  in  gold  and  shell  on  gold  ground,  inscribed  u Koho  made  this,n  ... 
t lowering  Cherry  tree,  inlaid  in  shell  on  black  ground,  ...  ...  ...  ...  ... 

Seascape,  in  gold,  ...  ...  ...  ...  … ...  ...  ...  ...  ... 

Shishi,  in  togidashi,  miaid  with  shell ; reverse,  Cherry  tree  in  ( signed  Koami  Alasamine ) 
blossom,  ...  ...  ...  ...  ...  ...  ...  ( and  Koma  Kyuhahu.  f 


Waterfall  and  Rocks,  in  gold,  ...  ...  ...  ...  ...  signed  Kajikawa  Bunriusai. 

Cock  on  Drum,  and  Hen  with  Chickens,  in  gold  and  colours,  on  gold 

ground,  ...  ...  ...  ...  ...  ...  ...  ...  signed  Nikkwosai. 

Sho  (musical  instrument)  and  Flute， in  gold  lacquer， inscribed  “ from 

picture  by  Kenkyo，’’  ...  ...  ...  ...  ...  signed  Shosensai  Gtokuzan. 

Cherry  trees  and  Landscape,  in  silver  and  gold,  on  black  ground,  ...  ...  ... 


18 

18 

19 

18 

19 

18 

19 

19 

18 


19 

18 

18 

19 

18 

19 

18 

18 

18 

18 


18 

18 

19 

18 


19 

18 

18 

18 

18 

18 

18 

19 

19 

18 

18 

19 


19 


19 

18 


Certify 


signed  . ず ehide. 

signed  Skibaycma. 
signed  Shibayama. 


412*  L>.cgu£R,  K wan-u  (Chinese  , ero)  and  Figures,  ii：t  gold,  cc4ourf>.  and  shell,  on 

aiici  Vi  /lsliijij  » •» « «.*  * *•  •-  * _'»。  * « 〇 〇 tii-^ritsd  J.\ 

413,  ” No  Dancers  and  Music/  in  go-d?  metals,  and  colours,  on  gold  grov^-3s  $lfcmd  KakwosaL 

4 * '^ノ l~i ii# i •く i~;  s_j* A lv K. » • <*  •*•  • * 9〇*  •%•  * ■».•”.  •••  « n • .••  ^ > c ••• 

415  Lacol  £S,  Inscription,  KotobuKi  ' 〇ong  ?ife),  in  gold  and  silver  on  nashiji, 
dJ6,  Ivcrv.  Inro  and  netsuke,  Birda  an  1 blowers,  in  encrusted  work,  。.， 

41?.  Meta：  > Ink  and  Seal  Case.  Kr^  -ash?3i  iy  on  a rock,  in  relief,  “ •• 

4I8〇  Ivoky.  Ciides  of  jr  lowers  and  Birds,  en  'rusted  m shell  

4： … Decoration,  Bamboo,  Kiku,  and  Sparrow,  in  gold,,.*  ...  … … 

420,  La.cqueu,  Prawn,  in  relief  m red  on  black  ground,  … 

42: . ” r ：isu  (bariiboo  blind)  and  Koto  (harp),  in  goid?  and  Moon  in  silver,  on 

blacK  ground,  … … ...  … … … … signed  Komin, 

422,  ” Darama,  m pottery  anc*  red  lacquer,  on  black  srrcund  •”  signed  Ritsud. 

423-  ” BL'ds  above  Waves,  in  geld  and  tsuishu  on  olack  ground,  ...  ...  ... 

424.  ,，  Poet  Cxontemplating  view  of  lake,  in  various  metals  in  relief,  on  gold  ground, … ••• 

425.  Ivrov.  Inro  and  netsuke.  Imo;  imitation  basket  v/ork  ; netsuke?  goats3  signed  Tomoohica. 

4-26.  Lacquer.  Vlask-box  and  Mask,  in  gold  and  red  on  black  in  togidashi,  … … … … 

4,27=  ” Coins,  in  relief;  colours  on  black  ground,  … … ... 

128.  % Masks  for  No  Dance,  in  colour  and  shell,  on  gold  ground, 

±29,  ” BirdSj  in  gold  and  saver,  on  Diack  raid  nashiji, 

430,  ” Flowers  ana  insects,  in  togidashi,  … … … … … … ...  ... 

•i31.  Silver,  Outer  case  Shakuao^  the  seven  gods  of  happiness,  m vanous  nietal3? 

m rebel,  •••  »•，  ...  stgnea  Shcsmnm  Ozawa  Yosntakt.. 

432.  Lacquer.  Fuji,  in  togidashi,  … … … … … … … signed  Kajtkawa. 

433,  Wood.  With  drawers.  Plants,  encrusted  m lacquer  and  lead,  。“  … … … … 

484.  Lacquer.  Togidasm.  Karashishi； m black  on  gold  ground,  signed  Smonn  Mam^cme  (or  Masanan). 
435-  SiL'd  Outer  case  shaue  of  saxe  jar.  iron  inlaid  with  mask  of  Shojo,  in  various 

metals,  in  relief,  … •••  ...  … … … … signed  Kwosetsu, 

436.  Lacquer.  Stork,  Tortoise,.  &c.  (emblems  of  long  life)  on  gold}  inscribed  fmn design  by  ^eisskm  ) 
ground,  ...  ...  ...  ”。  •••  •，•  i (at  the  age  of  78) ; signed  Jokasat.  j 

Tree  and  Birds,  in  gold  and  silver,  on  giobu  and  nashiji,  ...  signed  Koma  Yasumune. 
4：18#  ” 1 ;;uiKoku  (black  lacquer).  Howo  Birds ; outer  case  incised  work,  .〇〇  ... 

43 i:  Ivgrv  (Oval  shape.)  Decoration  in  relief,  … … … … signed  Kokusai. 

440,  %*'：：  Metai  }nlaid?  Chinese  oesign,  。《。  ...  "•  •••  ...  •••  ...  ... 


.〇  ...  by  Hartman, 
rovi  design  oj  i\.a]ikawa. 
,,  signed  UkifmL 


18 

18 

19 

IB 

13 

IS 

19 

19 

15 

19 

18 

16 
19 
18 
19 
18 
18 
18 
18 

18 

18 

19 

18 

19 

18 

18 

18 

18 

18 


M-,  Silver： 

.L  :.J l : h- li  » 

443-  - 

444,  ；, 

446.  ，， 

147.  ” 

448-.  Wood, 

^49. 


r ;ute；'  ;ase.  bronze；  with  birds  and  fiov/ers  in  various  metals,  in  relief, 


^signed  Ishiguro) 
、 Masayoshi. ) 


•っ u;d  : 一 eaves, i.n  gold  如 ... 

i；  c = i:ig  Cherry  tree,  inlaid  in  shell  on  black  groijnd.  ...  ...  ...  ... 

2 sc&pe， hi  gold  j … … … … … … … … ...  ... 

';>『/、！： こ， • ：. ogiaa  imaid  wuh  sh^li;  reverse,  cherry  tree  >n  Mimed  z\oamt  Masamtne) 

Noss〇ii.?  〜.  ...  . - •••  ...  i and  Koma  Kyuhaku.  | 

會 .♦  , … signed  K.ajmawa  Bunrinsai, 

and  Hen  Vvich  chickens,  in  gold  a«}〇.  colours,  cn  gold 
gxou-i • … • ...  … … … ...  … signed  Nikkwosai, 

(n.  ewcai  ) :vnd  Flute,  m gold  lacquer,  inscribed  u from 

picture  v»y  venkyo/"  … … … ...  … signed  Shosensa:  ^to^uzan. 

C；ierrv  cree^  nDd  L.  ads  ：.rpe;  m silver  and  go；d,  on  bJack  ground,  ...  ...  ... 


18 

19 

19 

18 

18 

19 


19 


19 

18 


In.  652 


In.  523. 


In. 4i6 


‘In.  1569 


In.  394. 


Century. 


450. 

Lacquer. 

Giobu  nashiji.  Birds  and  Boat,  inlaid  with  shell  and  lead, 

參 • • • • • • 

18 

451. 

it 

Storks,  in  gold,  and  Pme  trees  in  to^idashi,  on  nashiji, … 

...  ...  signed  Iyesada. 

18 

452. 

” 

Figures  and  Landscape,  in  gold  on  black  ground,  ... 

… signed  Ikarashi  Dho. 

18 

453- 

” 

Landscape,  in  gold  on  black  ground,  ...  “ ••• 

...  signed  Inagawa. 

19 

454. 

yy 

Land  and  Seascape,  in  gold,  ...  ...  … ...  ... 

...  signed  Kakosai. 

18 

455. 

” 

Bamboo  and  Plum  Blossom,  inlaid  with  lead  and  shell, 

inscribed 

“ a copy  of  Kw6rin,”  

signed  Koma  Kwansai. 

18 

456. 

Court  Nobles,  in  shell  and  colour  on  nashiji,  

… signed  Chohei. 

18 

457. 

” 

River  Scene,  in  gold  and  togidashi, 

« 

18 

458. 

” 

Diaper  work,  in  gold  on  black  ground ; outer  case,  landscape,  in  gold 

on  black  ground,  ...  ...  … ...  ...  … 

• • •••  • • • ••• 

18 

459. 

Crane  in  Stream,  shell  and  gold  on  black  ground,  ...  ... 

•■參  《•  • • • 

18 

460. 

” 

No  Dancers,  in  gold,  and  encrusted  with  ivory  and  shell 

on  gold 

ground,  •••  •••  •••  •••  •••  •••  ••• 

signed  Fushusai  ^riokuho. 

18 

461. 

” 

Storks  and  Wishing  Nets,  in  gold  on  black  ground  ...  ... 

• • ■ • • • 參 ••  ••• 

18 

462. 

Kiku,  in  gold  and  pottery  on  black  ground,  … ... 

...  seal  Kwan  (Ritsuo) 

18 

463. 

” 

Gong  and  Priest’s  Brush,  in  gold  on  black  ground  … ... 

signed  Koma  Yasutada. 

18 

464. 

” 

Sword-hilts,  in  gold,  silver,  and  colour,  on  giobu  ground  ... 

• • • • • • • • • • • • 

18 

465. 

” 

Cock  and  Flowers,  in  gold  and  shell  on  brown  ground  … 

… signed  Kajikawa. 

18 

466. 

” 

Praying  Mantis  on  the  handle  of  Mikado’s  carriage,  in  gold  and  enamel 

on  black  ground,  ...  ••  ...  ...  ...  ... 

• ••  參參*  • • e ••• 

18 

467. 

Ivory. 

Inlaid  with  cloisons  of  red  lacquer,  ...  ...  ...  ... 

«參»  «•«  • • • • • • 

18 

468. 

Lacquer. 

Plants,  in  gold,  choral,  &c.,on  powdered  ground  ...  ... 

•••  •••  •••  ••• 

17 

469. 

” 

Deer  and  Fern  Fronds,  in  gold  and  lead  on  gold  ground  … 

• • • ...  signed  Jokasai. 

18 

470. 

” 

Waves  in  silver  on  gold  ground,  … ...  ...  … 

•••  • • • • • • • ■ • 

18 

471. 

” 

Boat  with  Fisherman  lifting  Net,  in  shell,  lead,  and  black,  on 

gold  ground  ...  ... 

18 

472. 

” 

Storks  and  Pine  Branches,  in  gold  on  nashiji,  ...  ... 

… ...  signed  Taigio. 

18 

473. 

” 

Maple  tree,  in  red  and  gold  on  black  and  nashiji,  ...  ... 

• • • 參 • • • 

18 

474. 

” 

m j j-o!  , i • . . ^ " , signed,  metal  work  Naotsu^u. 

し hild  and  Playthings， m various  metals  on  gold  ground，  ^ 7 , 〇7  • • ® 7 [ 

J ° b b ， （ lacquer  onmsai.  ) 

19 

475. 

Wood. 

Narihira  journeying  from  Kioto  to  Yeddo,  inlaid  ivory,  ... 

...  signed  Masanao. 

18 

476. 

” 

Hare  in  relief  in  shell,  ...  ...  ...  ...  ...  … 

...  •••signed  Chohei, 

18 

477. 

Lacquer. 

Flowers,  in  gold  and  encrusted  work,  ...  ...  ... 

...  signed  Masanori. 

19 

478. 

” 

Butterfly  Dance  under  Maple  tree,  with  Tent  and  Drum,  in  gold,  ivory 

and  shell,  on  black  ground,  ...  ...  ...  ... 

18 

479. 

” 

Grasses,  in  gold,  and  insects  in  shell,  on  black  ground,  lacquer 

wovk  signed  Hokyo  Komin. 

19 

480. 

” 

Rabbits  and  Plants,  in  gold,  moon  in  silver,  on  gold  ground, 

...  signed  Kakosai. 

18 

481.  Lacquer  and  Ivory  (Chinese).  Decoration  in  Panels,  on  light  green  ground,  ...  ...  ... 

18 

482. 

” 

Hawks,  in  gold  and  shell  on  black  ground,  ...  ... 

...  signed  Kajikawa. 

18 

483. 

” 

Decoration  in  shell,  lead,  and  gold,  on  gold  ground,  (forged 

signature ) Hokio  Kwovin. 

18 

484. 

” 

Fans  in  shell,  gold,  and  red,  on  gold  ground,  ...  ... 

19 

485. 

” 

River  Scene,  and  Landscape,  in  gold,  ...  ...  ... 

...  signed  Kajikawa. 

18 

486. 

5 J 

Landscape  with  Lake,  in  gold  on  black  ground,  ...  ... 

...  signed  Kajikawa. 

18 

487. 

” 

Shells,  in  gold  on  black  wavy  ground,  inscribed  by  u (Goto)  Yeijo^ 

certified  by  Mitsuaki,  ...  ...  ...  ...  ... 

• • • 參參  »»» 

18 

Chorio  offering  shoe  to  Kwosekiko,  in  various  metals  on  gold  ground,  signed  Nikkwosai. 19 


488. 


H 


489.  Lacquer. 

490.  ，， 

491.  „ 

492.  „ 

493.  „ 

494.  „ 

495.  „ 

496.  ” 

497.  „ 


Century. 

Chrysanthemums,  in  gold  and  silver  on  giobu  ground,  ... 

...  signed  Kajmawa. 

19 

Dragon,  in  gold  on  red  ground,  ...  ...  … "• 

• • • • • • ••參  ••參 

17 

Dragon,  in  gold  on  red  ground,  ...  ...  ...  … 

• • • •••  參參*  ••• 

17 

Lilies,  in  gold  on  black  ground,  

...  signed  Kajikawa. 

18 

Fish-hawk  and  waves,  in  gold  and  silver  on  black  ground ; 

inside 

decoration,  plum  blossom  and  waves,  ...  ...  ... 

...  signed  Jokasai. 

18 

Chrysanthemums,  in  gold,  … ...  … ...  ... 

...  signed  Kajikawa. 

18 

Riverside  Plants,  in  gold  and  colour  on  black  ground,  ... 

… signed  Kajikawa. 

18 

Thunder  God,  in  gold  and  colour  on  black  ground,  ... 

...  signed  Nakagawa. 

18 

Parrot  and  セ lowers,  encrusted  in  shell  on  gold  ground,  ... 

...  signed  Masakuni. 

19 

498.  ” Toba  (Chinese  poet)  and  Servant ; winter  scene,  in  various  metals  on 

gold  ground,  ...  ...  ...  ...  ...  •••  ...  ...  signed  Riounsai. 19 

499.  Shakudo  and  Silver.  Outer  case,  Tiger  and  Dragon,  in  silver  perforated  work,  ...  ... 18 


500.  Lacquer. 

501.  ，， 

502.  ，， 

503.  ，， 

504.  ,, 

505.  ，， 

506.  „ 

507.  ，， 

508.  ，， 

509.  ，， 

510.  ,， 


Toba  on  Donkey,  in  various  metals  on  black  ground,  ...  ...  ...  sigded  Joka. 

Wild  Boar  asleep  in  thicket,  in  gold,  signed  Kajikawa. 

Cock  on  Drum,  encrusted  in  shell  on  gold  ground，  ...  ...  ...  ...  ... 

Flowers  and  Butterflies,  encrusted  in  shell  on  nashiji,  ...  ...  signed  Jokasai. 

Hawk,  in  gold,  with  encrusted  work  in  shell,  &c.,  ...  ...  signed  Kajikawa. 

Storks,  encrusted  in  shell ; River  Scene,  in  gold  and  nashiji,  signed  Hasegawa  Korinsai. 
Landscape  and  River  Scene,  in  togidashi,  gold  and  black,  signed  Koami  Tadamitsu. 
Ducks  in  Stream,  gold  and  silver  on  togidashi,  ...  ...  ...  signed  Jokasai. 

Landscape,  encrusted  work  on  brown,  ...  ...  ...  ...  … ...  ... 

figures,  in  gold,  encrusted  with  ivory  on  gold  ground, 幻 •gvwi  S/W  々似び^^ • ゴ 少 awm. 

Bamboo  Blind,  Moon,  Flowers,  and  Landscape,  in  gold,  shell,  lead, 


511.  „ 

512.  ，， 

513.  ,， 

514.  ，， 

515.  ，， 

516.  ,， 

517.  ，， 

518.  ,， 

519.  „ 

520.  ，， 

521.  Ivory. 

522.  Ivory  and 

523.  Ivory. 

524.  Lacquer. 


and  silver  on  black  ground,  ...  ...  ...  ...  ...  ...  … ... 

Woodcutters,  in  togidashi,  ...  ...  ...  ...  … signed  Shiomi  Masanavi. 

Mountain  Scenery  in  gold  on  nashiji,  ...  ...  ...  ...  signed  Kajtnawa. 

Kiku  and  other  Crests  in  gold  and  black  lacquer  and  cloisone  enamel, 

on  gold  ground,  ...  ...  ...  ...  ...  signed  Sekigawa,  seal  Katsunobu. 

Landscape,  in  gold  on  black  ground,  … ...  ...  ...  ...  ...  ... 

liger  and  Waterfall, m gold  and  shell  on  black  and  nashiji,  ...  signed  Kajikawa. 

Maple  trees,  in  gold  ; outer  case,  curtain  of  tent  partly  raised,  in  togidashi,  ...  ... 

Rice  Sheaves  and  Flowers,  in  gold  on  nashiji,  ...  ...  ...  signed  Shigeyoshi. 

Crests,  in  togidashi  ; onter  case,  encrusted  shell  on  ground  of  diaper, 

in  gold,  ...  ...  ...  ...  ...  ...  ...  ...  ...  signed  Jus  an. 

Corean  on  Horseback,  and  diaper  in  tsuishu,  ••  ...  ...  ...  ...  ... 

(Cylindrical  shape).  Paper  images  and  branch  of  willow,  inlaid  with  shell 

on  brown  lacquer，  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

With  three  separate  boxes  ; outer  case,  dragon  and  tiger,  in  perforated  work,  ... 

Wood.  Group  of  Sages,  incised  work,  ...  ...  ...  •••  signed  Bokko. 

Shojo  dancing,  incised  work,  ...  ...  ...  ...  ...  ...  signed  u-iokitsai. 

Country  House,  in  gold  and  colours  in  togidashi,  ...  ...  ...  by  Shiomi. 


525. 

526. 

527. 


Pier  of  Bridge  ; reverse  insects,  in  gold  and  shell  on  black  ground,  J ^wovin's  master. 1 

Horses,  in  gold,  silver,  and  black,  on  gold  ground,  ...  ...  ...  signed  Kajikawa. 

Bears  and  Tree,  in  relief,  black  and  gold  on  black  ground,  ...  •••  ••• 


18 

18 

19 

18 

18 

19 

18 

18 

18 

19 


18 

18 

18 


18 

18 

18 

18 

18 

18 

18 


17 

19 

19 

19 

17 

18 

18 

18 


f-'m 


137. 


in  5ei 


• G 73 


489. 
4 '30, 
亂 
嫌 
498. 

494, 

雛 

496- 

497. 


499. 

&00• 

501. 

m. 

503. 

50>i. 

505. 

ご 06 


M- 

Lacq-cek.  Chry^antheinams,  m gold  and  .rll-.  e.r  o：i  giDbu  ground,  .... 

'D.rairoij.  rn  gold  051  red  ground,  … ...  ...  … ... 

< 'i..  〇Ti  rsc*  ^roun〇j  * ^ •«•  •••  ... 

, , i-.i  パし.':'  :ペ リ '.■し. n . パへ  • • •>  «»•  * • < 

Fish-ba%vk  nr*.i  tv：  ?s,  Iii  gold  and  silver  on  black  ground1;  inside 

d'rcoratiooj  p；a-n  blossom  and  waves,  

^'hfy：;an!:haniums,  ;<i  ...  ...  ...  . . ....  .• 

J；  F'fv-^rs'.ie  P.la：'TS,  ； go.?d  and  colour  on  black  ground,  ...  ... 

T^imder  G . d.  in  gold  and  colour  on  1>la^k  ground,  ...  > 

. a ; ,t  and  i.  'lowers,  encrrsted  in  shell  on  gola  ground,  ... 

To^a  (C hice'se  poet)  aid  Servant ; winter  scene,  in  various  metals  on 


Century, 

signed  Kajikawa.  19 


signed  Kajihazva, 


signed  [ok^dL 
signed  Kajikawa 
signed  Kajikawa. 
signed  Nakagawa. 
signed  Masakuni. 


signed  Kiounsui, 


« a 〇 > • • J Olitt/ r 

… signed  hjikawa. 

to  « « o ■ • 

, . sign&d  jokasaio 

, • • signed  Kajikawa 

signal  Hasegma  Korinsai. 
signed  Kdf/tm  i adamitst し 
...  signed  Jokasai. 


508- 

509. 

510. 

5iX 

512. 

513, 

511 

515. 

516.. 

517. 

518. 

519. 

520. 

521. 

522. 

523. 
521. 

525. 

526. 

527. 


^oici  ^*x"〇 ..1 '.i ci j «•»  〇 • • •，•  • • c •，、•  •••  ••• 

Shakuik- inp  Silvhk>  Outer  case,  Tiger  and  D：  agon,  in  . ilver  perforated  work, 

I^acquer,  Toba  on  Donkey,  in  varioas  metais  on  clack  ground,  

” Wild  Bo^ar  aslesp  in  thicket,  in  gold,  ‘ • ...  ... 

” Cock  on  Drum,  encrusted  in  shell  or,  gold  gromid,  ... 

•F】oVv*enc  ar“5  Butteniies， encriistsd  :ri  shell  nash し ii,  … 

” Hawk,  in  \ntt  encrusted  worK  m shell, ”， 

” Storks,  encrusted  m shell ; River  Sc>,ne?  In  gold  and  nash-Miy 

パ Landscape  and  Riirer  Scene-  in  to^i-^ashi,  gol^  and  blark^ 

” Ducks  in  Si  ream,  trold  . .nd  reiver  on  togi  clasts ; … ” 

Landsiape,  encrustec  Wv  /k  on  brown,  … "•  ... 

” Figures  ?n  :：.；w  ted  vvitji  r/ory  oa  gold  ground,  sicyied  Shohwavd  and  Skibayama. 

” Bamboo  B.  nd,  I'K>werss  and  Landscape,  n gola,.  shell；  Iea.d? 

and  sib/er  on  Diack  g；  ouadr  … … … … … … ••• 

Wooctcutlers,  in  tcg:：aai; ...  •“  。“  … ”•  signed  Siuonii  Masamn. 

yt  Ivloi'.r 乂 a n Scenery  ip  eoid  or!  madiyi,  ...  … •••  … signed  Kankawa, 

j5  i-:,iku  r :id  other  Crests  in  gold  and  blick  lacquer  and  cloisone  enamol, 

on  g〇k  ground,  ...  • • ...  signed  Seki^awa,  seal  Katsunohi. 

u Lanvlscnj  e,  :n  gold  on  black  around,  … ...  ...  ...  … … .*• 

T： . ai  A a>:erfal；,  in  goid  and  shel  〇i)  black  and  nashiu,  … signed  Kajikawa. 
5,  i Je  tre  in  gold  ; outer  case,  curtain  of  tent  partly  raised,  in  togidashi,  ...  ••• 

” Rkv〇  Sl'.save；：.  nad  Fiowers,  in  gold  oi  nasluj1.,  ...  ...  … signed  ShigeyoshL 

” Crests,  ir  togidashi  ; onter  case,  encrusted  shell  on  ground  of  diriper, 

gGK、，  "•  •”  ..  ...  "•  “•  ...  signed  Jusan. 

5>  Coiean  cn  HorseDack,  and  diaper  in  tsuisbu,  ..  … … ...  ，•ァ  ••• 

? ’Crjriivicai  shape).  Paper  images  ci  \d  branch  of  •willow,  inland  wil：a  shell 

" a br^wn  lacquer ? .. . ...  “，  … * •••  ”•  •••  ...  ... 

Vv  ;h  separate  boxes  , outer  ca  j,  dragon  and  tiger,  in  i,er;brated  workv  "• 

\v  pen.  Group  of  Sages,  aici ，ed  woik?  .〇•  •“  ”•  signed  Bokh. 

^ : 6j6  dancing,  incised  work,  … … ”•  ...  signed  Giokusai. 

C ountry  K ス e7  in  gold  ana  colours  i,-  ::og:»aashij  “，  ”•  •••  by  S^-onii. 


Ivory- 
Ivory  and 
Ivory、 
Lacquer, 


F pr  r , reverse  insects,  in  gal  i and  shell  on  black  ground,  \ ma^rv. ! 


i-  brses,  in  gcl：I,  silver,  rmd  uiar.k,  od  ：o\d  ground,  "• 

]- bar?  ano  rree?  \n  relief,  black  and  g(>id  on  black  ground* 


Kajikav-'u. 


18 

18 

18 

18 

13 

18 

18 

IB 

IB 

ia 

Vi 

19 

19 

19 

17 

13 

18 
13 


528.  Lacquer. 

529.  ，， 

530.  ” 

531.  ，， 

532.  ，， 

533.  ，， 

534.  ，， 

535.  ,， 

536.  „ 

537.  ，， 

538.  „ 

539.  ，， 


540.  ,， 

541.  ，， 

542.  ，， 

I 543. 

544.  ，， 

545.  ，， 

546. 

- 547. ，， 

548.  ，， 

| 549. 

1 550. ，， 

551. ，， 

, 552. 

i 553.  „ 

I 554.  „ 

555. 

556.  Wood. 

557.  Lacquer. 


558. 


11 


Century. 

Insects  and  Plant,  in  gold,  colours,  and  inlaid  shell  on  black  gronnd,  \S^Yoshichika  } ^ 


Bird  and  Plant,  in  gold  and  silver  on  black  ground,  ...  signed  Koma  Yasutada. 18 


Plants  and  Berries,  in  gold  and  coral  on  gold  ground,  ...  ...  signed  Shdkwasai. 19 

Howo  on  Kiri  tree,  in  gold  and  colour  on  gold  ground,  ...  ...  ...  signed  Shozan. 18 

Dragon  and  Clouds,  in  silver  on  black  ground,  ...  … ...  ...  ...  ... 17 

Landscape,  in  togidasm,  ...  ...  signed  Kwanskdsai,  “ designed  by  Hdgen  Yeisen •”  18 

Horses  and  Landscape,  in  gold,  silver,  and  colour,  on  nashiji,  ...  signed  Kajikawa. 18 

Chrysanthemums  and  Butterflies,  in  gold  on  nashiji,  ...  … •••  ...  ... 18 

Landscape,  in  gold  on  nashiji,  •••  ...  ...  •••  signed  Hasegawa  Shigeyoshi. 18 

The  celebrated  Views  on  Lake  Biwa,  in  gold,  19 

Insects  and  Plants,  encrusted  in  pottery,  shell,  &c.,  on  gold  ground, 

inscribed  “ from  Motonobu’s  design,”  •••  ...  ...  signed  Ruikoku  Sanjm. 18 


Diaper  of  Waves  ; outer  case,  figures  and  screen,  with  decoration  of 
rising  sun  and  an  eagle  on  pine  tree  ； copied  from  the  painting  by 
Sotan,  in  gold  lacquer  and  metal  on  gold  ground,  ...  signed  Masatoshi  and  Issetsn. 19 


Female  figure  astonished  at  finding  sacred  treasures,  in  gold,  encrusted 

with  ivory,  &c.,  on  gold  ground,  ...  ...  ...  ...  ...  signed  Yasumnne. 19 


Benten  on  Dragon,  in  gold  and  silver  on  red  ground,  ...  ...  ...  ...  … 19 


Showman  with  Monkey,  in  gold,  and  encrusted  with  ivory  on  gold 


ground,  • 〇 • •••  •••  •••  •••  •••  •••  •••  stgttcd  ^Tetvciktt. 

Rice  Cups,  in  gold  and  black  on  imitation  shibuichi  ground,  … ...  signed  Zeshin. 19 

Diapers,  in  gold  ; outer  case,  Chokwaro,  the  Chinese  sage  on  gourd,  and 

Child,  gold  ground  encrusted  with  ivory  and  pearl,  ...  ...  signed  Masami. 19 

Dragon,  in  gold  and  colours,  ...  ...  ...  ...  ...  ...  ...  ...  17 

Ouails  in  Cage  and  Plants,  in  gold,  colour,  and  shell,  on  nashiji,  signed  Shigehide. 18 
Fukurokuju,  with  tortoise  and  other  emblems  of  happiness,  in  metaland 

ivory,  in  relief,  on  gold  ground,  ...  ...  ...  ...  ...  ...  ...  … 19 

Horses,  in  gold,  silver  and  colour,  on  nashiji ; inside,  small  gold  boxes 

inscribed  with  names  for  perfumes,  ...  ...  ...  ...  ...  by  Kajmawa. 18 

Diapers ; outer  case,  Benten  Dragon,  in  gold  and  other  metals  on  gold 

ground,  ...  ...  signed,  lacquev  Rinankei,  metal  work  Higaskiyama  Motonobu. 19 

Togidashi ; outer  case,  bhoki  and  Oni,  in  various  metals  on  gold  ground, 

metal  work,  ...  ...  ...  ...  ...  ...  ...  ...  signed  Kazuhisa. 19 

Birds  and  Diaper,  in  shell  on  black  ground,  ...  ...  ...  ...  ...  ... 18 

Manzai  Dancers,  encrusted  in  ivory,  &c.,  on  gold  ground,  ...  signed  Kadomichi. 19 
Sambaso  Dancers,  in  gold,  with  device  encrusted  in  shell  on  gold 

ground,  ...  ...  ...  ...  ...  ...  ...  ...  signed  Kwozan. 19 

Diaper  and  Dragon  in  tsuishu  (with  bead  and  netsuke),  ...  ...  ...  ... 18 

Cock-fighting,  figures  in  relief,  in  silver,  gold,  and  other  metals,  on 

nashiji,  ...  ...  ...  ...  ...  ...  … ...  signed,  To  sen. 19 

Kiku  and  Kin  Crests,  with  inscription  “ Kotobum，”  encrusted  in 

shell,  signed  (inside)  Yoshiaki  (in  his  73rd  year). 19 

Carp  leaping  Waterfall,  and  Birds  flying,  encrusted  in  shell  on 

nashiji,  signed  Koma  Kovyu. 18 

Diapers  ; outer  case,  figures  of  Rats  personating  Hotei  and  Daikoku, 

encrusted  in  shell,  &c.,  on  gold  ground,  ...  ...  ...  signed  Skibayama, 19 


i6 


Century. 


559. 

560. 

561. 

562. 

563. 

564. 

565. 

566. 

567. 

568. 

569. 

570. 

571. 

572. 

573. 

574. 

575. 

576. 

577. 

578. 

579. 

580. 

581. 

582. 

583. 

584. 

585. 

586. 

587. 

588. 

589. 

590. 

591. 

592. 

593. 


signed  ( inside ) 
Koma  Kwansai. 


Ivory. 

Lacquer. 


Porcelain 

Lacquer 


Lacquer.  Fairies’  Dress  and  Flowers,  in  rings,  encrusted  in  shell, &c”  on  bands 

of  various  lacquet*  •••  •••  •••  •••  •••  •••  •••  •••  •••  〇 • # 

” Leaves  in  togidashi,  outer  case  decorated  with  Daikoku  and  Rats  in 

various  metals  on  gold  ground,  ...  … ...  ...  ...  signed  Kctznhisa. 

” Dragon  and  Howo,  in  togidashi  ; outer  case,  Gama  Sennin  and  Tekkai, 

in  various  metals  on  gold  ground,  ...  ...  ...  ...  ...  signed  Kazunobu. 

Ivory.  Tengu  fencing  with  Ushiwaka  (Yoshitsune),  ...  ...  ...  ...  signed  Clio. 

Lacquer.  Shape  of  Mokugyo  (wood  gong),  used  in  Buddhist  temples ; in  red 

lacquer,  decorated  with  gold,  ...  ...  ...  ...  ...  ...  ... 

” Daikoku  and  Yebisu,  in  gold  and  shell  on  gold  ground,  ...  ...  signed  Kajikawa. 

” Boats  sailing  behind  Pine  trees,  in  gold  and  shell  on  gold  ground,  signed  Masayuki. 

” Creeping  Plants,  in  togidashi  ; outer  case,  Cat  playing  with  tassel, 

with  a peony  in  a vase  ; shell  and  ivory  on  gold  ground,  ...  signed  Yasunao. 

” Plants  before  bamboo  blind,  in  gold  and  inlaid  shell  on  nashiji,  ...  ...  ... 

” Toba  (Chinese  philosopher),  on  Donkey,  various  metals  on  nashiji, 

Lotus  Plants  and  Kingfishers,  encrusted  in  shell,  &c.,  ...  signed  ( Shibayama ) Dosho. 

Makimono  and  Table,  in  gold  and  shell  on  black  ground,  … ...  ...  ... 

Figure  (in  ancient  costume),  on  Crane,  encrusted  in  shell  and  ivory, 

on  gold  ground,  ...  ...  ...  ...  ...  ...  ...  signed  Yasnyuki. 

• Carp  in  gold,  mark  ‘‘ \eiraku,  Japan’’，  ...  ...  ...  ",  ...  ...  … 

Fukurokuju,  in  gold  and  colour  on  black,  from  design  of  Isen-in  Hoin  ; 

reverse,  rising  sun,  from  design  by  Seisen  Hogen,  ...  ...  ...  ...  ... 

” (Octagonal  shape).  Pine,  Bamboo,  and  Plum,  with  Storks  and  Tortoise 

(emblems  of  good  fortune),  in  gold  on  giobu  ground, 。..  ...  ...  “ ... 

” No  Dancers,  in  silver  and  gold  ...  ...  ...  ...  ...  signed  Kwozan. 

” Peonies  and  Corean  Lion  ; inlaid  awabi  shell,  silver  and  gold  on  black 

ground,  ...  ...  ...  ...  ...  ...  ...  ...  signed  Kajikawa. 

” Ship  of  Good  Fortune,  in  inlay  of  shell,  coral,  and  gold  on  nashiji,  signed  Yoyusai. 

” Arrows,  Helmet,  and  Fan,  in  gold  and  inlaid  shell  on  black  ground,  signed  Koami  utosei. 

,,  Hotei  on  Ox,  and  Children,  various  metals  in  relief  and  gold  lacquer, 

black  ground,  ...  ...  ...  ... 

” Signs  of  Zodiac,  in  metal  on  gold  ground  ... 

,,  Fowl  and  Kiku,  in  gold  and  colour  on  nashiji, 

Wood.  Tortoise  Jo,  and  Uba  carved  in  relief,  ... 

Lacquer.  (With  netsuke),  in  imitation  of  leather  bag, 

” Spring  and  Autumn  Landscapes,  in  gold  and  colour, 

” Conventional  design,  in  gold  and  colour  on  black  ground, 

” Bird  and  Flowering  Plant  in  gold  and  colour  on  nashiji 

,,  Storks,  in  gold  and  colour  on  gold  ground,  … ...  ...  ...  ...  ... 

” Dragon,  in  gold  and  colours,  in  panel  bordered  with  shark  skin,  … ...  ... 

” Horses,  in  gold,  colour,  and  awabi  shell,  ...  ...  ...  … ...  ...  ... 

，，  Kiku,  on  nashiji,  ...  ...  ...  ...  ...  ...  ...  signed  Kajikawa. 

” Cock  and  Drum,  in  gold  and  colours  on  black  ground,  ...  signed  Riusetsusai  Chohichi. 

” Fan  and  Bells， in  gold  on  ground  of  imitation  wood  and  nashiji,  ...  signed  1 dyo. 

” Sea  and  Land  Scape,  in  gold  on  black  ground,  ...  ...  ...  signed  Shigekata. 


signed  Yarnada  Taigio. 
• • •••  •••  ••• 

netsuke  signed  Sankwo. 
..  signed  Kajikawa. 

> • • • • • • • 

signed  Koma  Yasutada. 
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19 

19 

18 

18 

18 

19 

19 

19 

19 

19 

18 

19 

19 

18 

18 

19 

19 

18 

18 

18 
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18 

18 

18 

18 

18 

18 

18 

17 

17 
19 

18 
18 
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559. 

5C0. 

mh 

5m. 

563- 

564 •= 
-565. 
566. 

56?. 

56a 

569. 

570. 

571. 

572. 

； ^ ? t/  ■ 

575. 

576. 

577. 

• ^ i < -"  • 

580. 

581, 

582 

583 

584 
J35. 

586. 

587. 
588 
089 

590 

591 
59'2 
593 


Ivory.. 

Lacqcer 


Ijcqi.1.  Fz'.j.hs1  Dress  and  Flowers,  ivi  encru^^ed  In  shell,  ^c.,  on  bauds 

■ >F  VciT^ouis  ictCQ^xsr  » * こ.-.  .丨 ' 、 •••  •«■•  •，•  < * - ，》•  • » « 7 < e 

1 ゐ; i 代: s in  togid^sliK  o 七: r eas  decorated  with  Daikoku  and  i?.ats  in 

v.uio-13  metals  on  k〇-<x  ...  … ...  … signed  Kxznh:m. ■ 

5,  Dragon  and  H5v/0,  - togjdasai ; outer  case,  Gama  SennJn  and  Tekkai, 

m various  H7e^ais  gold  ground,  ...  •”  ”•  ...  ••，  signed  Kazumbu. 

\ or?.v.  "i  engu  fencin-.  vh  . i j shi waka  ( Yoshksune),  … ...  ...  ...  signed  Chd。 

I^  v.queRc  Shape  of  > 'wood  gong),  used  in  Buddhist  temples ; in  red 

h.c  ^ ' lecorated  with  gold,  ...  ...  ...  ...  •••  ...  OB. 

” I)  v：  k>；  Yeoisu,  in  gold  and.  shell  on  gold  ground,  ...  … signed  Kajikatva. 

T；1  B v / behind  Pine  trees,  in  gold  and  shell  on  gold  ground,  signed  Masayuhi. 

” C:  >：  ；.:-;•  Plants,  in  togidashi ; outer  case,  Cat  playing  with  tassel, 

with  a Pf-〇ny  in  a vase ; shell  and  ivory  on  gold  ground,  ...  signed  Yasnnao. 

iy  l-«  yls  before  bamboo  blind,  m gold  and  inlaid  shell  on  nashiji,  … … … 

,；•>.-：.  (Chinese  philosopher),  on  Donkey,  various  iretals  on  nashiji,  | sj^  Q^sidc) ^ | 

«-otus  Pidnts  and  ivingfisher^,  encrusted  in  shelly  &c,,  szgned  ( Skibayama)  Dosha. 

LvlaKm?ono  and  table,  in  gold  and  shell  on  Dlack  ground,  … . … … 

-；  Figure  (m  ancient  costume),  on  Cran^,  encrusted  in  shell  and  ivory, 

on  gold  grouna,  へ … ”：  … - “ … signed  Yasuyuki. 

し:； ' zCET  ah  し arp  m gold,  mark  v'  こ： し」：.。 ••  ，•  ••• 

Iv.iCQ'uer,  Fukurokuju^  in  gold  and  colour  -m  b^ackr  from  design  of  Isen-ia  Hoin  ; 

reverse,  rising  sun,  from  design  by  S^isen  Hogen,  … •，•  ...  ...  ... 

” (Octagonal  shape')  Pme,  Bamboo^  aad  Plum,  with  Storks  and  Tortoise 

(emblems  of  good  fortune)  in  go5d  on  gioba  gro?;ad? … •， 

” No  Dancers,  ;n  vSi^ver  ciTa<J  gold  … , ぃ … signed  Kwozan. 

” Peonies  and  Corean  Lion  ； inlaid  av/abi  shell,  silver  and  gold  on  black 

ground,  … … … … … … ...  ...  si^d  Kajikavja. 

” Ship  of  Good  Fortune,  m inlay  ol  shell,  coral,  and  gold  on  nashiji,  stoned  Yovusair 

” Arrc'.vs,  Helmet,  and  Fan?  in  gold  and  inlaid  shell  on  black  ground,  signed  Koami  Giosei. 

Hocei  on  Ox,  and  Children^  various  metals  in  relief  and  gold  lacquer, 

bi<i し 1c  容 $ o'lii'i'Tl,  » « « n * • •••  •••  "•  ••• 

Signs  of  Zodiac；  metai  on  gold  ground  ...  … ”• 

Fowl  and  Ku*u,  Id  god  and  colour  on  nashiji,  … … 

〇•■  • To：*,oise  jo?  and  Uba  carved  in  relief,  … … 

•し， C'sVuh  netsuke).,  ir；  irritation  of  leather  bag,  … ••• 

Spring.  3 っべ し:’ I ン aadscapes 卜; n gokl  and  cc^our, 

友 Cor  veiK?〇iic.u  design,  n g〇!.a  and  colour  on  d^ck  ground. 

,,  ‘ ' つ，：.--..： •パン  ji  ■ 

,，  St,>rKs,  In  gold  aad  colour  on  goia  irround,  ••，  •••《  — 

” Dragon^ a gc!d  arid  colour s.  k、  ：:a2iei  bordered  with  shark  skin, 

, Horses,  is  frold,  colour；  and  awat>i  shell,  “，  --  ...  ••• 

Kiku,  on  nashiji.,  … . • ...  … … ...  … signed  Kajikaw 

Lock  anci  Ori  in  goln  ruia  c〇]c  ir;v  on  black  ground,  ...  signed  Riusetstisai  Uiomc] 
Fp.n  and  Be  1 ; in  gok；  on  ground  or  Miiitation  wood  and  nashiji,  “•  signed  Toy 
” Sea  and  Land  Scr.pe,  ir  gold  on  black  ground,  ...  ，••  signed  Sfngekat 


sighted  Yamada  Taig 
• « • • * * « • 

netsukc  signed  Sankw 
sig::cd  Kajikaw 

• * • » ♦ • 

signed  Koma  Yasuiad 
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lb 

19 

19 
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19 
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IS 

VJ 
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IB 

Ifi 

ID 

19 

18 

18 

18 

^8 

,1b 

IB 

IR- 

IS 
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1? 

17 
Jj 

18 

IS . 


In. 560 


In. 839 


In. 42i 


In. 685 


111.8 


In.  335 


!7 


594. 

595. 

596. 

597. 

598. 

599. 

600. 
601. 
602. 

603. 

604. 

605. 

606. 

607. 

608. 

609. 

610. 
611. 
612. 

613. 

614. 

615. 

616. 

617. 

618. 

619. 

620. 
621. 
622. 

623. 

624. 

625. 


Lacquer. 


Century, 

Storks,  in  silver  on  nashiji,  ...  ...  ...  ...  ...  ...signed  Koma  Yasmnasa. 18 

Badger  in  nun’s  dress,  in  shell  on  black,  ...  ...  ...  ...  signed  Shiugetsu. 18 

Small  size  decoration,  Cherry  Blossom  in  gold  on  black  ground,  ...  ...  ... 18 

( lacquev  signed  Kajikawa ; \ 

Chrysanthemums  and  inscription  u Kotobuki^  (long  life),  } flowers,  Korenobic;  and  mottoes  \ 19 

( Chihalmzu  (8o  years  old). ) 

Emblems  of  Autumn,  in  gold  and  colours,  ...  "• 


Wood. 

Lacquer. 


Mikado’s  Carriage  and  Cherry  Blossom,  inlaid  silver,  she 
Plant  and  Berries,  in  gold  and  red  on  black  ground, 
Insect  on  Tree,  in  shell  and  gold,  ...  ...  ... 


Fan  and  Vine,  in  gold  and  shell  on  black  ground, ... 

” Landscape  in  togidashi,  ...  ...  ...  ... 

Wood.  Doves,  in  shell  and  gold  lacquer,  ...  ...  ... 

Lacquer.  Horse  tethered  to  post,  in  gold  on  black  ground,  ... 

,,  Leaves,  in  shell  and  lead  on  gold  ground, 

” Horse  and  Plants,  in  gold  on  lacquer  imitating  wood, 

” Storks,  in  gold,  shell,  and  colours,  on  black  ground, 

,,  Fujiyama,  in  gold  on  nashiji,  ...  ... 

” Plants,  in  lead  and  shell,  ...  ...  … 

,,  Hotei  dancing,  gold  and  colours  on  black  ground, 

Wood.  Shojo,  on  diaper  ground,  ...  

Cherry  bark.  Stork  and  Tortoise,  in  gold,  ...  ... 

Lacquer.  Country  Houses,  in  gold  on  ground  imitating  natural  wood,  ...  . 

” Outer  case,  Tai  Fish,  in  gold  on  black  ground  ; interior  inscribed  with 

text  from  the  writings  of  Confucius  and  a military  motto,  ...  • 

,,  Horses  in  gold,  colours,  and  lead,  on  nasmji,  … ...  … . 

Wood,  case  of  metal.  Geese  crossing  Moon,  ...  ...  ...  ...  … • 

Lacquer.  (Circular  shape).  Dragon,  ...  ...  ...  ...  … ...  • 

Ivory.  Decorated  in  gold  lacquer,  with  Cock  on  Drum  under  pine  tree, 
Lacquer.  Landscapes  in  panels,  in  gold  on  giobu  ground,  ...  ...  … . 

” Kamakura  Bori,  .. 

Guri  Lacquer.  … ...  … 


and  gold  on  black  ground, 
...  ...  signed  Toyo. 


signed  Hideteni. 


school  of  Kwovin. 

style  of  Kwovin. 
signed  Kakosai. 


signed  Tachtbana  Lrtokuzan. 


signed  Jokzvasai. 


Lacquer.  Storks,  in  shell  and  lead  on  gold  ground, 
” Inlaid  with  porcelain,  ... 

Cherry  Bark.  Rafts,  in  gold,  ... 


626.  Lacquer.  Dragon,  in  black  on  gold, 


...  signed  Chdkw an  Takinaga. 

. ...  school  of  Kwovin. 

...  … signed  Yokobuye. 

» • • • •••  • • • • • • ••• 

I designed  by  Yeism  ; signed  Kajikawa,  | 
( Bunvyusai,  lacquer ev  to  the  Court,  j 


627. 

628. 

629. 

630. 

631. 

632. 

633. 


Diaper,  in  togidashi,  on  black  ground,  ...  ...  ...  … •••  ••• 

Plants,  on  nashiji;  outer  case,  To  Ryoko  composing  poem,  in  gold  lacquer 

encrusted  with  metals,  ...  ...  ...  ...  signed  (metal  work)  Masa-toshi. 

Fowl,  in  gold  on  black  ground,  ...  ...  ...  ...  … signed  Kajikawa. 

Storks  and  Tortoise,  in  gold,  on  gold  and  nashiji,  with  Kakihan  of  artist,  ...  ... 

Peacock  and  Peonies,  encrusted  in  shell,  on  gold  ground,  signed  Shdrin. 

View  of  Mount  Yoshino,  with  Cherry  Blossom,  in  gold  and  silver  on 

gold  ground,  •••  •••  •••  ，"，  • • •••  •••  •••  ••• 

Fans  decorated  with  flowers  and  birds,  in  encrusted  work  on  gold,  ...  signed  ^eino. 


18 

18 

18 

18 

18 

18 

18 

18 

18 

19 

18 

18 

18 

18 

18 

18 

18 

18 

18 

18 

17 
19 

18 

17 

18 
18 
19 
18 

19 

18 

19 

18 

18 

19 

18 

19 


D 


634. 

Lacquer. 

635. 

” 

636. 

” 

637. 

” 

638. 

” 

639. 

” 

640. 

” 

641. 

” 

642. 

” 

643. 

” 

644. 

” 

645. 

” 

646. 

” 

647. 

” 

648. 

” 

649. 

” 

650. 

” 

651. 

” 

652. 

Ivory. 

653. 

Lacquer. 

654. 

” 

655. 

5) 

656. 

” 

657. 

” 

658. 

” 

659. 

” 

660. 

” 

661. 

5， 

662. 

” 

663. 

” 

664. 

” 

665. 

” 

666. 

” 

667. 

” 

668. 

” 

669. 

” 

670. 

5 J 

671. 

672. 

J J 

673.  Wood. 


18 


Landscape,  in  gold  on  black  ground,  

Chinese  Landscape,  in  gold,  ...  ...  ...  ...  … … 

Tortoise  and  Stork  (emblems  of  long  life),  in  gold,  silver,  and  colour, 

on  ground  of  togidashi,  with  device  of  bamboo  and  pine,  signed  Yamada  Toy oyoshL 

nnely  decorated  with  birds  and  plants,  with  exterior  casing  of  giobu, 

Kwosekiko  and  Chorio,  in  tsuikoku  lacquer,  ...  … 

Boar,  in  silver,  lying  under  Icho  tree,  on  gold  ground,  signed  Juzan. 

Cock  and  Hen,  in  togidashi,  ...  ...  ...  ...  " 

Badger  drumming  (in  pottery) ; Moon,  in  metal, signed  Kwdzan. 

Dragon,  in  silver,  with  Crest  of  the  Tokugawa,  signed  Takase 

Empress  Jingo  and  Take-no-uchi  offering  jewel  to  god  of  the  sea  before 

the  Corean  expedition,  gold  and  inlaid  ivory,  ...  ...  signed  Shohwasai. 

Writing  Table  in  colours,  and  Flower  Basket  in  inlaid  shell,  ...  signed  Kajikawa. 
Landscapes,  in  gold  on  black  ground,  ...  ...  ... 

Diaper,  in  togidashi ; outer  case,  Kwan-on  and  Boy  Worshipper,  in 

metals  on  gold  ground,  signed  Masatoshi. 

Flower  and  Birds,  encrusted  work  in  shell,  ivory,  and  coral, 


Kiku  in  Basket,  in  gold  and  shell, signed  Jdkasai. 

Shoji  and  Fusuma,  or  sliding  panels  of  screens,  in  gold  on  black  ground,  ... 

Plum  Blossoms,  … … designed  by  Hogen  Yeisen  ; signed  Kajikawa  Fusataka. 

Buddha  visited  by  Birds,  encrusted  work  in  metals,  on  gold  ground,  signed  Masatoshi. 
Rats,  in  relief  on  incised  panels  (in  leather  case  with  gold  clasp),  ...  signed  Giokuzan. 

Panels  decorated  with  flowers,  on  gold  ground,  signed  Kworiu. 

Peacock,  on  nashiji,  … ...  ...  ...  ...  signed  Yamada  Tsunesuke. 

Roof  Tiles,  in  gold,  

Autumn  Leaves,  in  togidashi ; outer  case,  Shoki  and  Oni  in  metal,  signed  Ipposai  Kwoyo. 
Birds,  in  silver  and  colour  on  black  ground,  ...  signed  I shiyama ; seal  Mototada. 

Bridge  Pier  and  fireflies,  in  shell,  ...  signed  Tsuchida  Soyetsu  (in  his  83rd  year). 
(Shape  of  Fan).  Children  playing,  encrusted  work  in  Awabi  shell,  signed  Riogaku. 
Eagles,  in  Silver  and  Shakudo  on  gold  ground,  ...  ...  ...  ...  ...  ... 

Autumn  Plants  encrusted  in  shell  on  gold  ground,  ...  ...  ...  ...  ... 

Chrysanthemums,  seen  through  misu  (bamboo  blinds),  in  gold  and 

colour  on  black  ground,  ...  ...  ...  ...  ...  ...  ...  ...  ... 

Storks,  in  gold  and  colours  on  nashiji,  ...  ...  ...  ...  signed  Shigehide. 

Convolvulus,  in  gold  and  shell  on  black  ground,  ...  ...  ...  signed  Koma  Korin. 


Decorated  Battledores,  in  gold  and  shell  on  gold  ground,... 
Maple  Leaves,  in  colours  on  black,  ...  ...  ... 

Peacock  and  Flowers,  in  togidashi,  ...  ...  ... 

Chidori  Birds,  and  Waves,  in  shell  and  gold  on  black  ground, 


signed  Koma  Yasutada. 
signed  Koma  Yasutada. 

( signed  Shuns  ho  ; \ 
I seal  Masamitsu. ) 


The  Dream  of  Rosei,  in  shell,  gold  and  black  on  black  ground,  signed  Koma  Yasutada. 
Fern  Leaves,  tirewood  and  Ox,  in  gold  on  black  ground,  signed  Saikindo  seal  Yohei. 
Dolphin  on  Nosova  Castle;  reverse,  Tiles;  in  colour  on  black  ground,  signed  Hanzan. 
"\,iew  of  Yoshino,  in  gold，  "•  •••  •••  •••  •••  •••  •••  •••  ••• 

Shape  of  Shell,  encrusted  with  shells  in  pottery  ; and  netsuke,  a gourd 

in  pottery,  signed  Ken-ya,  last  successor  of  Ritsud. 


Century. 
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18 

18 
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Vi 

636. 

” 

037. 
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” 
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663, 

” 

65C, 

” 

660. 

” 

{'6.1. 
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662. 

” 

66.8, 

6G4. 

11 

f)c;3. 

?5 

666- 

' 

667. 

” 

66  b. 

” 

0b9« 

J*/ 

670. 

” 

671. 

” 

672. 

J 

673. 

Wood. 

Ceniary, 

Landscape,  in  gold  on  black  ground,  … … … 

Lninese  Landscape,  ii*  goM,  … … jg 

Tortoise  and  Stork  (embie^s  of  loivj  Ulej?  ia  geld,  silver,  and  coloin-, 

〇!•  groun  I of  togidashi.  with  device  of  baml〇〇  and  pine,  signed  Yamada  Toyoyoshu  18 

Finely  decorated  with  birds  and  plants,  with  exterior  casing  of  giobu,  18 

Kwoseklko  and  t ，n*  - io.  : ^suikoku  lacquer,  ...  ... 

Bear,  m lym^  :ud-r  Icho  tree,  on  gold  ground,  signed  Juzan  A9 

Cock  and  in  togidashl, ^9 

Had.-^  Iruro^ya^:  Hu  pottery);  Moon,  in  metal, ...  ...signed  Kuo^a  1. 18 

.Dv,- •；;:；}：  , ：.i  '^r/er,  \v:j：h  Crest  of  the  Tokugawa,  signed  Takasl  ]:9t しつ 

- f：  ; ^ :；〇  and  Take-no-uch：  offering  jewel  to  god  of  the  s a before 

eApeciiticn,  gold  ana  mk-d  ivory,  signed  Sholwasai. 19 

g V.blft  colours,  and  Flower  Basket  in  inlaid  sheii;  … signed  Kajikawo ハ 19 

..•.••ds-.apes,  in  gold  on  biack  ground,  ...  ” 13 

.：  ；.  r..per,  io  togidashi , cater  c.vse,  Kwan-on  and  Boy  Worshipper,  in 

：■  .etais  on  gola  gi〇undr  … •••  … … signed  Mawtoshi.  IS 


t ).c wer  ana  ^irds,  encrusted  work  in  shell,  ivory,  rxd  coral,  … 115 

Kil:  u m Bas: く e%  in  gM(:’  pnd  she!%  … … signed  Jokasai. 19 

Sboji  Fusuma.  or  sr/avng  panels  oi  screens,  ia  gold  on  Hack  around,  18 

: . H が uhseu  : Knjihawa  Fmataka,  18 

.し. udh 乂 v 'i: ぅ d し： £1:.  ; v-oik  ：n  metals,  on  gold  ground,  signed  Masatcshi. 19 

■ " ；<-ld  clasp).  〇.,  signed  Giohuzan.  ]9 

r une's  d：._  1:  ： ; fie,  ：.r：r  g-id  gronh-.;,  ..  . . … signed  Kwoviu. .19 

Peacock,  on.  nasbiji,  ....  . … .>  、…  Yamada  Tstiresuke. 19 


A^.O〇X  -l  xi6S^  ilj  ■»  - 〇 *•，  * 0 ■.  . < r V r • ，*:  -.，&  〇>•• 

Auturm  Leaver  in  ^ ogidashi ; outei  case?  ShOki  sind  Om  in  metal,  sigml  Ippdmi  ^wdyo. 
Birds， in  silver  and  cclour  on  bl’xk  ground,  •“  signed  islnyamc  ; seal  Moiotada. 
Bridge  Pier  ir.d  rir^.f/ies,  in  sh^l1,  .〇〇  signed  Tsnchida  Soj-etsu  (in  Jras  83rd  year). 
Shape  Fan),  Criiidren  pb.ying,  entrusted  w〇ik  in  xlwabi  shell,  signed  Riogaku. 
Eagles,  in  Sil  ver  and  SI  akuuo  on  gold  grouTivil,  … ...  … ...  … … 

Auturvin  Plerits  encrusted  in  shell  on  goM  ground,  ...  ...  … ...  ... 

Chr>saf^herm»msj  . ^en  through  misu  (bamboo  blinas;,  in  gold  and 

colour  on  b-ack  1..  oum^  “ -••  ...  •••  ...  ••• 

Storks,  in  gold  and  colours  on  nash/jx,  … ...  "• 

Con-voivuius,  g〇lri  arjc«  sh^ll  on  black  ground,  • , -ト 
Decorated  Ba ttiedores^  iu  go) d and  shell  on  gold  gT〇und?.,B 
?ri  apie  leaves,  in  coio.irs  on  bLick,  … •_••  … 

F unc  ock  ：^xd  a ; lowers,  ：xr  togid^slii,  •-  ... 


signed  Shigehtae. 

Knma  八 Grid, 


C:v：〇cn  i - - no  Waves,  ii)  shell  .^nd  gold  on  Diack  ground, 


signed  Koma  YarMada. 
signed  Koma  Yasutzda. 

\ signed  Shmsho  ; j 
1 seal  Masamitsu.  i 


IB 

19 

18 

18 

19 

17 
19 

18 
19 
18 
18 
18 
18 

18 


'•  he  Dree*.：.-  K- ；se.t . in  -bcH,  7yo\d  and  black  on  black  ground,  signed  Koma  Fasutada. 

fern  Lerrv で s,  ..  a.ew.:vx]  Ox,  ingold  on  Laack  grourd,  signed  Saikindo  seal  You%. 
r : . し n 、/n  Wv ” Ca：.ik：:  reverse,  Tiles;  ir；  colour  on  black  ground,  signed  Human. 


View  of  Yoshino?  in  ^old,  ...  … … 

Shape  of  Shell,  encrusted  with  shel's  in  pottery  ; 
in  pottery,  … … … … … 


ana  netsuke,  a gourd 

si^M  Ken~yaf/ Cast  successor  〇j  iiitsud. 


38 

13  i 
18 
18 

19  ，! 


In.  276 
In.  649 


In. 4a 


In. 637 


111.847  ' 


In.  674 


ェ 9 


674. 

675. 

676. 

677. 

678. 

679. 

680. 

681. 

682. 

683. 

684. 

685. 

686. 

687. 

688. 

689. 

690. 

| 691. 
j 692. 

! 693. 

694. 

I 695. 

I 696. 
697. 

| 698. 

699. 

I 

700. 

701. 


j 702. 

703. 

704. 
I 705. 

706. 

707. 

708. 


Metal. 

Lacquer. 


Wood. 

Lacquer. 


Wood. 

Lacquer. 


Century. 

Creeping  Plant,  in  cloisonne  enamel,  with  bead  and  netsuke,  ...  ...  ...  ... 18 

Dragon  Flies,  in  togidashi,  ...  ...  ...  ...  ...  ...  by  ^hunsho. 18 

Flowering  Cherry  tree  before  window  blind  in  gold  j signed  Hasegawa  Korinsai  -^g 
togidashi,  ...  ...  ...  ...  ...  ...  ( seal  ^lngeyoshi.  f 

Shape  of  Tortoise,  •••  … … •••  •••  … … ...  … ••• 19 

Parmer^  House  and  Rice  tield,  m gold  on  nashiji,  inscribed  with 

verses  of  a poem,  ...  ...  ...  ...  ...  ...  ...  signed  Kvuhohi. 18 

Flower,  in  gold  on  black  and  nashiji,  ...  ...  ...  ...  ...  ...  ...  17 

Shakudo  Case,  decorated  with  Corean  l^ion  and  Peony,  inlaid  with 

gold,  ...  ...  一 •••  ...  ...  ...  ...  signed  Yanagawa  Naomasa. 18 

Boats  in  Stream  laden  with  firewood,  in  lead,  shell,  and  gold,  signed  Koma  Korin. 18 

The  Dream  of  Rosei,  ...  ...  ...  ...  ...  ...  ...  signed  Chinnei. 18 

Peacocks  and  Flowering  Plants,  on  ground  of  gold  and  silver,  ...  signed  Kwanshdsai. 18 
Elephant,  in  gold  and  shell  on  brown  ground,  inscribed  with  a verse 

on  pG3.〇0^  •••  •••  •••  •••  •••  •••  •••  •••  •••  Ijy  • 1 9 

Geese,  in  gold,  shell,  and  colour  on  black  ground,  signed  Kajikawa^  after  painting  by  Kosen. 18 
Man  carrying  rice  bales,  gold  and  shell  on  black  ground, ...  ...  by  Koma  Knihahi. 17 

Shape  of  Sumi  (Indian  ink),  ...  ...  ...  ...  ...  ...  ...  by  Ritstio  17 

Decoration  for  New  Year,  in  gold  and  colours  on  black  ground  ...  signed  Kwansai. 18 
Tsuishu  and  Tsuikoku.  Plant  and  crest  on  diaper,  ...  ...  ...  ...  ...  18 

Rabbits,  in  silver  and  gold  on  black  and  nashiji,  from  design  of  Oshin,  signed  Shigenaga. 18 
Flowers  and  Butterflies,  in  cloisonne,  ...  ...  ...  ...  ...  ...  ... 19 

Kiku  Flower  and  Fence,  in  gold  on  black,  ...  ...  signed  Kajikawa  Hisataha. 18 

Abe-Seimei  (Taoist  astronomer)  exorcising  the  charm  of  the  Fox,  signed  Koma  Koryu. 18 


Wood,  inside  nashiji  lacquer.  Dragon,  ...  ...  ...  ...  ...  ...  ...  ... 18 

Lacquer.  Storm  Dragon,  in  togidashi,  inscribed  “ design  by  H6gen  Yeisen,”  signed  Bunriusai. 18 
” Kanzan  and  Jittoku,  in  togidashi  designed  by  Hanabusa  I tcho  ; signed  Koma  Kiuhaku. 18 

,,  Boats  in  Stream,  laden  with  firewood,  in  shell,  lead,  and  gold  on  ground 

of  togiaashi,  ...  ...  ...  ...  ...  ...  ...  signed  Y oyusai. 1 8 

” Musical  Instruments  for  No  Dancers,  various  colours  on  giobu 

ground,  ...  ...  ..  ...  4 . ...  ...  signed  Koma  Yasutada. 18 

” Chinese  Musicians  playing  Koto,  various  colours  and  gold  on  black 


ground  inscribed  ‘‘designed  by  TTsur^nobu,”  carved  by  Nagatsun6,  ...  ... 18 

Toba  on  Donkey,  shell,  lead,  and  gold  on  black  ground,  . sZ^Nagahml01 '\  18 

Birds  on  Branch,  in  gold  on  nashiji,  ...  ...  ••  ...  ...  signed  Sochosai. 18 

The  following  nine  Inros  were  made  by  Koma  Yasutada  for  the 
Shogun  Togugawa,  and  were  presented  by  him  to  Toda, 

Daimio  of  Mino  : — 


Sparrow  and  Peony  Flower,  gold  and  colour  on  black, 
Bird  on  Peach  tree,  ...  ...  ...  ...  ... 

Bird  on  Branch,  ...  ...  ...  ...  ...  ... 

Pheasant  on  Rock,  in  togidashi,  ...  ...  ... 

Bird  on  Bamboo,  with  flowers,  in  togidashi,  ...  ... 

Bird  on  Branch  of  Plum  tree,  in  togidashi,  ...  ... 

Duck  and  Lily,  in  togidashi,  ...  ...  ...  … 


( signed.) 19 
(signed.) 19 
(signed.) 19 
( signed.) 19 
( signed.) 19 
( signed.) 19 
( signed.) 19 


20 


Century. 

709. 

Lacquer. 

Bird  and  Plant,  in  togidashi,."  ...  ...  ...  ... 

...  ...  (signed). 

19 

710. 

” 

Bird  and  Plant,  in  togidashi,  ...  ...  ...  ... 

… ...  {signed). 

19 

711. 

” 

Fowl,  in  gold  and  colour  on  black  ground, signed  Hahuyoken  Shigekata. 

18 

712. 

” 

(Imitating  scouring  rush).  Kiku  Howers,  in  relief  in  silver  and  gold,  ...  ... 

18 

713. 

” 

Quails,  in  relief,  in  shell,  ...  ...  ...  ...  ... 

...  ...  ...  ... 

18 

714, 

” 

Flowers,  in  gold  on  black  ground,  ...  … ...  ... 

r • • •••  • • ••• 

18 

715. 

” 

Bird  and  Fruit,  in  pottery  and  gold,  ...  ...  ... 

...  ...  seat  Shogetsu. 

17 

716. 

” 

Dragon,  in  relief;  inside  decoration,  Howo,  in  gold,  and  Kin  Crest,  

17 

717. 

” 

Waves,  in  black,  ...  … ...  ...  ...  ... 

...  ...  by  Zeshin. 

19 

718. 

” 

Plant,  in  lead  and  pearl  on  gold  ground,  ...  ...  ... 

signed  Hokio  Kwovin. 

17 

719. 

5 J 

Dragon  and  Tiger,  in  togidashi,  

...  signed  Chikanao. 

18 

720. 

” 

Rice  Plant,  in  gold  on  nashiji,  ...  ...  … ... 

...  signed  Ina^awa. 

18 

721. 

” 

Coins  in  gold  and  colours  on  black  ground,  ...  ...  ... 

signed  bfiiomi  Masanavi. 

18 

722. 

” 

Biwa  and  House,  in  gold  and  shell  on  black  ground,  ...  ... 

signed  ^eisei  Kwovin. 

17 

723. 

” 

Two  Blind  Men  groping  their  way,  in  shell  and  lead  on  gold  ground,  by  Kwovin. 

17 

724. 

5 J 

Firewood  Boats  in  Stream,  in  shell  and  lead  on  gold  ground, 

...  signed  Kwovin. 

17 

725. 

” 

Boat  and  figures,  in  shell  and  lead  on  gold  ground,  ...  ... 

...  by  Kwovin. 

17 

726. 

” 

Fern  Fronds,  in  shell  and  lead  on  black  ground,  ...  ... 

signed  Seisei  Kwovin. 

17 

727. 

” 

Kiku  Flowers,  in  shell  and  lead  on  gold  ground,  ...  ... 

signed  Hokio  Kwovin. 

17 

728. 

” 

Figures  in  Boat,  in  shell  and  lead,  ...  ...  ...  ... 

… ...  by  Kwovin. 

17 

729. 

” 

Fukurokuju  and  Stag,  in  lead  and  shell  on  a gold  panel  and  ground  of 

y ■ • • • • • • • • •••  • • • 

...  signed  Seisei  Kwovin. 

17 

730. 

55 

Figures  m Boat,  in  lead  and  shell  on  gold  ground,  ... 

...  ...  by  Kwovin. 

17 

731. 

” 

Praying  Mantis  and  Plant,  ...  ...  ...  ...  ... 

signed  Hokio  Kwovin. 

17 

732. 

” 

Pier  of  Bridge,  in  shell,  lead,  and  gold,  originally  on  nashiji， 

signed  Hokio  Kworin. 

17 

733. 

” 

Bamboo,  in  lead  and  shell  on  gold  ground,  ...  ...  ... 

• • • ■參*  • • ■ 

18 

734. 

” 

Bat,  Rabbit,  and  Fish,  in  pearl,  gold,  and  lead,  on  black  ground, 

signed  Tsuchida  Sdyetsu, 

17 

735. 

” 

Figures,  in  shell,  gold,  and  lead,  on  red  ground,  ...  ... 

by  Tsuchida  Sdyetsu. 

17 

736. 

” 

Musical  Instrument  (Biwa)  and  Table,  in  gold,  shell,  and  lead,  on 

black  ground,  ...  ...  ...  ...  ...  … 

… ...  by  Sdyetsu. 

17 

737. 

” 

Owl  on  Hoe,  Spade,  and  Birds,  in  gold,  shell  and  lead,  on  ( 

:louded 

brown  ground,  ...  ...  ...  ...  signed  Tsiicluda  Soyetsu  (at  the  age  of  8i) 

17 

738. 

” 

Tortoise  and  Geese,  in  shell,  gold,  and  lead,  on  black  ground, 

signed  Tsukhida  soyetsu. 

17 

739. 

” 

Writing  Table  and  Figure,  with  scroll  in  shell,  gold,  and  metal,  on 

black  ground,  ...  ...  ...  ...  ...  ...  • 

• • ...  by  Sdyetsu. 

17 

740. 

Ivory. 

Chinese  Landscape,  inside  decorated  with  crests  of  gold  lacquer,  ...  signed  KinsaL 

17 

741. 

” 

Lined  silver.  Rakan,  in  reliet  m diaper  ground,  • • ... 

19 

742. 

55 

Partly  lacquered.  Dragons  in  waves,  and  Clouds  in  relief, 

… … … … 

18 

743. 

Wood. 

With  Leaves  in  shell,  pottery  and  lead ; inside  lacquered  gold, 

seal  Kwan  (Ritsuo). 

17 

744. 

lacquer. 

Imitating  Sumi,  (Indian  Ink),  ...  … … … 

...  seal  Kwan  [Ritsuo). 

17 

745. 

” 

Kinko  on  Carp  and  Basket  with  Peaches,  in  pottery,  shell,  and  gold 

lacquer,  on  black  ground,  … ...  … … signed  Ritsud  and  seal  K wan. 

17 

746. 

5J 

Hotei,  in  pottery,  ...  ...  ...  … … … 

...  seal  Kwan  (Ritsud). 

17 

747. 

Cherry  bark.  Lacquered  Plum,  m colours  and  gold,  ...  … … 

...  signed  Aeshin. 

19 

m 


ft: 扇 


j II. 7'34 
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700.  Lacquer.  Bird  a;id  Plani,  in  cogidasln,... 
710  ” Bird  Ccrd  Pia  i- . : - tc;ndashi, 


711 

712 
7!3 
714 
7.15 
716 
7.17 

718 

719 


722. 


79a 


726 

727 

728 

729 


?フ0 

7^: 

崎 


734 


736 


7；： 


740 


7i2 

743 

744 

74C 


746 

747 


iVG.K 


01 v. 

\signea).  U1 
(jigned).  i>- 


) 飞 a!,  in  go;d  and  c;  jIguc  on  biack  ground, 


sig:.，. し7 ■Jakuydt  ei:  s.ugSkaUt  ■ 


seai  ohu/^tsu. 


(ImUating  scouring  ni5>':)-  K.iku  F Lowers,  in  relief  n silvci  and 
Q,7aih,  i.i  reifc-;  shelL  "•  “。  • • ”•  ...  ”•  • 

FlowerSj  in  gc?Ia  on  black  ground,  ...  ...  ,•• 

Bird  and  ノ ruiv;  n potiery  and  gold,  ...  ...  ..  … . 

Dj  ipoi：  i ^iief  ； inside  decoration,  Hd\vof  i：)  gold,  and  Kin  Cre  ：f,  ...  … 

， v . も ’ ’ i -•  •••  •••  ，••  « ■ 〇 •••  • ： » o y Z cs Z1  j ^ « 

PL  nt  ?n  iead  and  oeari  oi?  go'd  &*rc  md.  … … … siyn-:d  Ho  kid  Kwon>, 

L^ra.^on  and  in  togiaashi,  ...  ...  ...  •••  signed  Chkanao. 

ice  Flanl;?  in  gold  on  nashiji,  ••  ...  •••  . stoned  lm^azva. 

oins  in  gold  and  cclo  i:^  on  black  ground^  •“  ...  ..  signed  Shiomi  lUasanan 

^ \va  anc1  House,  in  gold  and  s；hell  on  biack  ground, … •••  signed  beisei  Kwdyiz 

t wo  Blii  d Men  grop*nr  their  way,  in  shell  and  lead  on  gold  g.rd?md,  by  Kwortn, 

r itevvood  Beats  *n  Streata,  in  shell  and  lead  on  ^〇rd  ground,  … si^ytod  Kw  :vin. 
Beat  and  Fi^ure^  ； ni  shell  and  ledd  on  gold  groundj  •••  ...  ...  by  Kwcrm. 

Fjrn  Fronds,  u;  shell  and  lead  on  blxck  frrounG,  … “ signed  Seisei  KwGrin， 

i\ikn.  Flo  /^r^.  i i sliel:  and  lead  on  gold  grouno,  ...  .dgned  Hokio  Kwovin. 

Figures  :r  て； and  K:ad?  . ...  … ...  by  liwovin. 

Fakurokuju  aac1  Stag,  iead  and  shell  on  a gold  panel  aud  grouiivl  of 


♦lack. 


aashiji, 


Vi 

Woope 

Lacquer, 


0：  ritm/j  T^bk  and  Figure,  wiili  scroll  in  shell,  gold,  an：i  Tetai, 
b]acir  ground,  … ” … … … … ‘ 

(. ' .inese  .Lr.nciscape,  insido  decorbtec  with  crests  of  gold  laccjuer, 
し，:' へ.？ メ l.vx ニ Rakanj  in  rei  ex  m diape."  grouna,  • • … … 

し： U ::， quereci.  Drag  ^ds  in  and  Clones  in  relief,  "• 

; . ’ \ e-jves  in  popery  aud  lead  , inside  lacquered  goid5 


o:i 


I rr^ tiling  Sun  •,  (inu3〇.n  Ink), 


18 

18 

IB 

18 


19 

1? 


18 

?8 

Iv 


ii 

17 


signed  Seisei  Kwcvin. 
… by  K：vonut 
Hokio  Knorin. 
sighfi,d  Kwdiriu. 


Figu- e：;  in  Boat,  in  lead  and  shell  on  gold  ground, 

Praying  Mantis  Plant,  … ...  … “， 

Pier  of  Bridge,  ir.  . ie=?Ci,  and  g〇i.i>  originaJly  6: 

Bamboo,  in  lead  . ad  • hell  on  gold  gro md, ...  … … … “ 

Ba.,  Rabbit,  and  ± in  pear),  gold,  and les  4,  r^x  jlack  ground  Signed  TmcHda  Soyetsu. 
f ^ures  in  sheJi,  go and  lead,  on  red  grc.Uiid,  ...  … by  Tsucuifta  Soyetsu, 

pvlusicai  Instr：?jr»en"  (Bn-7^)  ai  d Tabl^,  in  gold,  shell,  and  lcQd,  on 

iJark  :j\*ouni,  … ...  ...  … … ..  … ...  by  Soyetsn. 

O'  i on  Hoe,  op  de， ind  Biidt  in  cold,  she1!  and  lea^i， 01  d.oudea 

brown  ^rounc-,  ...  ...  ...  ...  simed  Tsvrhida  ^o^eis\i  [〇X  the  age  of 

Torcjisc  and  Geese,  in  shell,  gold,  and  lead,  on  black  ground,  signed  Tsukhida  Soy  dsn. 


IT 


17 


by  Soyetsi：. 
signea  Kinsai, 


scnl  X-ijan  (Rusuo). 
seal  Kwan  [Ritmo)t 


Kinko  Cavp  ^ ；d  Basket  with  Peaches,  in  pottery,  shdl,  2；>nd  gold 

'acque  , cn  bUu:k  ：：;：r〇i.-nd:  ...  ...  … … s?^nui  Ritsno  and  seed  Kwan. 

” Fotei,  in  pottciy,  seal  {Pii:ud), 

Cherry  bakk.  Lacquered  rlun；.  ：:n  ：；olc,irc  and , gold,  … … … … s;gnea  Acsbn. 


In.  734 
In. 735 


111.658 


In. 579 


111.641 


In. 737 


In. 738 
In.  226 
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Century, 

748.  Lacquer. 

Imitating  Indian  mK,  ...  ...  … ...  [copiei  jvom  Rttsuo)  signed  Zeshm. 

19 

749. 

” 

Ono-no  Dofu  and  the  frog,  m black  lacquer  and  lead  on  gold  ground,  signed  Zesmn. 

19 

750. 

” 

Lotus  plant,  in  gold  and  colour  on  brown  ground,  .. 

signed  Zcsmn  and  Taisnm. 

19 

751. 

5) 

Horse  and  Plant,  in  black  and  gold  on  green  ground,  ... 

• • ...  signed  Zesliin. 

19 

752. 

” 

Diapers  in  black  with  lining  of  gold,  ...  ...  ... 

...  ...  by  Aeshin. 

19 

753. 

” 

Plum  and  Nanten  Plant,  in  gold  on  nashiji,  ...  ... 

...  signed  Yoyusai. 

19 

754. 

” 

Magnolia,  in  shell  and  gold  on  black  ground  (from  painting  by  Hoitsu),  signed  Ybyusai. 

19 

755. 

” 

Rice  Plants  and  Insects,  in  gold  on  powdered  gold  ground, 

...  signed  Yoyusai. 

19 

756. 

” 

Plant  and  Berries,  in  gold  and  coral  on  black  ground,  ... 

...  signed  Yoyusai. 

19 

757. 

” 

Plum  Blossom,  in  gold  togidashi  on  black  ground,  ... 

...  signed  Yoyusai. 

19 

758. 

Wood. 

Imitation  of  Sword  Furniture,  in  lacquer,  shell,  and  metal, 

...  ...  by  Ritsuo. 

17 

759. 

Lacquer. 

Rats,  in  togidashi  on  gold  ground, 

signed  Shiomi  Masanari. 

18 

760. 

” 

Flight  of  Geese,  in  togidashi  on  black  ground  

signed  Sliiomi  Masanari. 

18 

761. 

” 

Fir  trees,  in  togidashi  on  olack  ground,  ...  ...  ... 

signed  Shiomi  Masanari. 

18 

762. 

” 

Fir  trees,  in  togidashi  on  black  ground,  ...  ...  ... 

...  by  shiomi  Masanari. 

18 

763. 

” 

Stream  with  rish,  in  togidashi  on  black  ground  ...  ... 

signed  Shiomi  Masanari. 

18 

764. 

” 

Pine  trees,  in  togidashi,  ...  ...  ...  ...  ... 

signed  Sliiomi  Masanari. 

18 

765. 

” 

Shells,  encrusted  in  pottery,  on  black  ground  ...  ... 

...  signed  Shigeoki. 

18 

766. 

” 

Shells,  encrusted  in  lead,  pottery,  and  shell,  on  black  ground, 

...  ...  ...  … 

18 

767. 

Pine  trees,  in  gold  togidashi  on  black  ground,  ...  ... 

...  ...  by  Shuuskd. 

17 

768. 

” 

Trees  and  Torn,  in  gold  on  black  ground,  ...  ...  ... 

...  signed  Slumshd, 

18 

769. 

” 

Deer,  in  black  on  gold  ground,  ...  ...  ...  ... 

...  signed  Jokasai. 

19 

770. 

” 

Fowl  and  Bamboo,  in  gold,  colours,  and  inlaid  shell  on  nashiji,...  ...  signed  Jokasai. 

19 

771. 

” 

Storks,  in  gold  and  colour  on  nashiji,  .. . ...  ... 

...  ...  signed  Jokasai. 

19 

772. 

” 

Birds  in  metal,  and  Waves  in  gold  on  black  ground,  ... 

...  ...  signed  Joka. 

19 

773. 

” 

Kiku， and  inscription  ‘‘  Long  Life,”  in  black,  ...  ... 

...  signed  Jokasai. 

19 

774. 

Chequer  Board,  Scroll  and  Musical  Instrument,  in  gold  on  black  ground,  signed  joka. 

19 

775. 

” 

Grasses  and  Insects  in  basket,  in  gold,  colour,  and  inlaid  shell, 

on  black 

^ t*  O Llll  vJ  ^ • • • • •••  • • • ■*_ 

...  ...  signed  Jokasai. 

19 

776. 

Wood. 

Storks,  in  gold  and  colours  (after  the  painting  of  Yeisen-in), 

...  ...  signed  Toshi. 

19 

777. 

” 

Cups  and  Convolvulus,  in  lead,  lacquer  and  shell,  ... 

...  ...  signed  Toshi. 

19 

778. 

Lacquer. 

Man  carrying  bales  oi  rice,  in  gold  and  shell  on  black  ground, 

...  signed  Koma  Kiuhahi. 

18 

779. 

” 

Deer,  in  gold  and  colour  on  black  ground,  (after  painting  of  Kworin),  \、Kw  ' ( 

17 

780. 

” 

Cherry  Howers  and  Poem,  in  gold  on  black  ground,  ... 

...  signed  Kwansai. 

18 

781. 

” 

Kiku  Flowers,  in  gold,  silver,  and  colours,  on  nashiji,  ... 

...  by  Koma  Yasutada. 

19 

782. 

” 

Flowers  and  Butterflies,  in  gold  and  black  in  relief,  on  black  ground,  j hvausai  ' 

18 

783. 

” 

Pheasants  under  Cherry  tree,  in  gold,  silver,  shell,  and  colours,  signed  Koma  Koviu. 

18 

784. 

” 

Plants,  in  togidashi ; Butterflies,  in  metal  m relief,  on  silver  ground,  signed  Koma  Korin. 

18 

785. 

” 

Window  Blinds  in  gold  and  inlaid  shell,  ...  ...  . 

..  ...  by  Kajikawa, 

18 

,786. 

” 

Wisteria  Plant,  in  gold  and  inlaid  shell,  ...  ...  . 

" ...  signed  Kajikawa. 

18 

787. 

” 

Eagle  on  Pine  tree,  in  gold,  ...  ...  ...  ...  . 

...  by  Kajihawa, 

18 

788. 

” 

Vases,  in  gold  and  colour  on  gold  ground,  ...  ... 

signed  Kajikawa  Fusataha. 

18 

789. 

5? 

Landscape  in  gold  on  nashiji”  ...  ...  ...  ... 

...  signed  K aj ikaw a • 

18 

790. 

” 

Storks  and  Clouds,  in  gold  and  colours  on  black  ground,  with  specks 

of  gold,  ...  ...  ...  ...  ...  ...  ... 

...  signed  Kajikawa. 

18 

22 


Century. 

791. Lacquer. 

Corean  Lions,  in  gold,  colour,  and  inlaid  shell,  on  nashiji, 

signed  Kajikawa  Hidetaha. 

18 

792. ，， 

Jar  covered  with  net,  in  gold  and  colour  on  black  ground, 

( designed  by  Kano  Yeisen,  \ 
\ and  signed  Kajikawa.  j 

18 

793.  ,， 

Various  Leaves,  Cones,  and  Basket,  in  gold  on  nashiji, 

...  ...  signed  Kajikawa. 

18 

794. ，， 

Emblems  of  long  life,  in  gold  on  gold  ground,  ... 

...  ...  signed  Inagawa. 

18 

795.  ，， 

Puppies,  in  metal,  and  plant  in  gold  on  black  ground  ... 

...  ...  signed  Kajikawa. 

18 

796.  ，， 

Various  subjects,  in  panels  on  black  ground,  ...  ... 

• . ...  signed  Kajikawa. 

18 

797. ，， 

Flowers,  in  gold  on  black  ground,  ...  ...  ... 

signed  Kajikawa  Hisataka. 

18 

798.  ，， 

Eagles,  in  gold  and  black  on  gold  ground,  ...  ... 

...  ...  by  Kajikawa. 

18 

799.  ，， 

Emblems  of  long  life,  gold  and  colour  on  nashiji,  ... 

...  ...  signed  Joha. 

18 

800.  ，， 

Rats,  in  togidashi  on  olack  ground,  ...  ...  ... 

• ••  •••  •••  Sat  l • 

18 

801.  Wood. 

Slight  decoration  in  gold,  ...  ...  ...  ...  ... 

• … signed  Mitsutada. 

18 

802.  Lacquer. 

Hibachi,  Flowers,  and  Flower-holder,  in  metal  and  gold  lacquer,  with 

screen  in  togidashi,  on  black  ground,  ...  ...  ...  ... 

•••  ••• 

18 

803.  ，， 

Monkeys,  in  colour  on  brown  ground,  ...  ...  ...  ... 

•••  •••  ••• 

17 

804.  ，， 

Plum  Blossom  and  Cat,  in  silver  on  gold  ground,  ...  ...  ... 

• • • •••  ••• 

17 

805.  ，， 

Shells,  in  various  metals  on  nashiji,  ...  ...  ...  ...  ... 

• • • • • • • • • 

17 

806.  ,, 

Curtain,  Tray,  and  Cup,  in  gold,  colour  and  shell,  on  black  ground, 

signed  Shuns  Ho. 

18 

807.  ,， 

Dragon  Flies  in  relief,  in  gold,  colour,  and  shell,  on  black  ground, 

•••  •••  ••• 

17 

808.  „ 

Kabu  Plant,  in  gold  and  shell  on  black  ground,  ...  ...  ... 

• • • •••  ••• 

18 

809.  „ 

Tortoises,  in  metal  on  brown  ground,  ...  ...  ...  metal  work  signed  i oshinaga. 

18 

810.  „ 

Plum  Blossom,  in  shell  and  colour  in  relief,  on  ground  imitating  iron, 

by  Zeshin. 

18 

811.  „ 

With  figures  in  metal  in  relief,  Foliage  in  gold,  ...  ...  ... 

•••  •••  ••• 

18 

812.  Silver. 

With  outer  case  of  silver  lacquer,  and  Figures  of  Yoshnye  and 

attendant  in  gold,  ...  ...  ...  ...  ...  ...  ... 

signed  Bunsai. 

18 

813.  Lacquer. 

Landscape,  in  panels,  with  border  of  tsuishu,  ...  ...  ... 

• • • • • • • • • 

17 

8 丄 4.  Bamboo. 

With  Stork  and  Bamboo,  in  lacquer,  ...  ...  ...  ... 

•••  •••  ••• 

18 

815.  Lacquer. 

Flute  and  Case,  in  colour  and  gold  on  nashiji,  ...  ...  ... 

• • • • • • • • • 

18 

816.  „ 

Curtain  and  Books,  in  gold  and  shell  on  black  ground.  (Made  for 

a. 

Tokugawa  by  Soyetsu,  but  not  signed),  ...  ...  ...  ... 

•••  •••  ••• 

18 

817.  Wood. 

Lacquered  with  red  transparent  lacquer,  lining  gold  lacquer,  ... 

… ••  … 

18 

818.  Lacquer. 

Man  leading  Ox,  in  shell  and  gold  on  brown  ground,  ...  ... 

signed  Chikatsime. 

18 

819.  „ 

Plants,  in  gold  on  nashiji,  ...  ...  ...  ...  ...  ... 

...  signed  Toslii. 

18 

820.  „ 

Peacock,  in  gold  and  shell  on  nashiji,  ...  ...  … ... 

simed  Yamazumi. 

18 

821.  Silver. 

Outer  case  Bark,  decorated  with  Nanten  Plant  and  Berries  in 

coral,  ...  ...  ...  ...  ...  ...  signed  YdyUsai,  afte 

v design  of  hoitsii. 

19 

822.  Lacquer. 

Diaper  work,  in  gold  togiaashi,  ...  ...  ...  ...  ... 

… … … 

19 

823.  Wood. 

Ebony.  P igures  in  relief  on  diaper  ground,  ...  ...  ... 

•••  •••  ••• 

18 

824.  Lacquer. 

Plant,  in  silver  and  gold  on  black  grouna,  ...  ...  ...  ... 

•••  ••  ••• 

18 

825.  „ 

Biwa,  in  gold  on  black  ground,  ...  ...  ...  ...  ... 

… … … 

18 

826.  Wood.  Diaper  incised  for  ground  with  Flowers,  in  shell,  gold  and  colours, 

827.  Lacquer.  Flowers  in  dish,  in  gold  and  shell  on  black  ground,  ...  ... 

828.  ” Bean  Plant， in  gold  on  black  ground,  inscribed  “ copied  from  Shiomi，’ 

829.  ” Pine  tree  in  relief， with  insect  and  leaves  in  enamel  oti  black  ground， 

830.  ” Monkeys  in  Thunder-storm,  in  gold  and  colours  on  black  ground, 


' by  Shigenaga. 
signed  Kwounsai. 


18 

18 

18 

18 

18 


22 


79 L Lacquhi. 

792.  ?) 

793. 

794.  „ 

795.  ，、 

796.  ，， 

797.  ，， 

798.  ,， 

799.  ” 

800. 

80  L Wood. 

802.  LaCQv  i:K- 


80,1 

J01 

805. 

?： 

806. 

” 

307. 

” 

808. 

” 

809. 

” 

BIO. 

” 

811. 

” 

812. 

blLVER, 

813. 

Lacquer. 

814. 

Bamboo. 

815. 

Lacquer. 

816. 

?? 

817. 

Woon, 

81b. 

JL.ACQUER, 

819- 

820. 

” 

921, 

Su  VER. 

姐 

Lacquer. 

823. 

Wood, 

821 

LACgtJER, 

825. 

” 

826. 

Wood. 

827. 

Lacquer. 

928. 

77 

B29 

” 

830. 

71 

Centuvy. 

、.山 J : a ，nawa  Hidetalu  18 

■k^giu'ii  K^ro  \men,  \ jg 
oad  ：h^.  K ^jikawa,  \ 

= sip ゾ d Kajikawa. 18 

… signed  hiagawa.  IB 
. … signed  K^nkawa. 18 

. signed  Kapkawa. 18 

signed  Kc[；.:<awa  Hisataka. 1 
. by  Kajikawa. 18 

, ...  signed  Jc^a. 

. … … seaL  IS 

… signed  JVi  rcsuiada . 1 8 


-orean  L.ions,  in  gold,  colour,  and  inlaid  r>heli,  on 

jar  covered  w^tu  net,  in  gold  and  colour  on  black  giound. 

Variuas  -Leaves,  Cones,  and  Basket,  in  gold  on  nashiji, 

Emblems  of  long  v：h,  in  gold  on  gold  ground,  ... 

Puppies,  in  metal,  and  ^iani  m gold  on  black  ground  ... 

Various  su：yectsv  m parels  on  black  ground,  ...  ... 

Flowers,  in  gold  on  black  ground,  ...  ... 

gles,  in  j.Oid  and  black  c,i  gold  groarxj,  ...  ”， 

F.irhki:， メ oi  k つ $ hte,  gcicl  and  colour  on  nashiii,  ... 

Kats：  in  to^idashi  black  grout'd,  ...  ...  ... 

baghi;  decoration  in  gold,  ...  ...  “ … , 

Flowers,  and  Flower-holder,  ir  metal  and  gold  iac.pj〇r,  with 
screen  in  uashi,  on  black  ground,  … … … ...  … … ... 

Monkeys,  j1  ccl ノ ir  on  brc.wi  ground.  ...  … ...  … ...  ...  ... 

Plum  Blossor.u  ^nd  Cat,  m ^.lver  on  gcl-1  ground,  -〇a  • … … ...  ••• 

Shells,  in  various  metals  on  nashiji, … ...  … … … … 

Cr  tarn,  Tray,  and  Cup,  in  gold,  coic-u  a id  shell,  on  black  g^ov  d,  signed  SkunshS, 
Dragon  Flies  in  relief,  in  gold：  colour,  and  shell,  on  black  grouna；  … … ... 

Kabu  Plane,  in  gold  and  shell  on  blacK  ground, … … . … ••• 

Tortoises,  in  metal  on  hiO^vn  grounc%  ....  ...  ...  metal  work  signed  Toshinaga. 

^nAiad  imitating-  iron,  by  乙 eshiiu 

•；  , - ■ . ; . ; in  ^oldj  ...  ...  ぃ：  ...  ••• 

\vith  outer  case  ot  silver  lacquer,  and  r igures  of  Yoshuye  and 

at^;e：idant  ia  gold,  … … … ••  … … … signed  BunsaL 

landscape,  m panels,  with  ； o^der  ci  tsu：  ihu,  … •• 

With  Stork  ana  Bamboo,  in  lacquer,  … ”•  " 

Flute  and  Case,  in  colour  and  gold  on  nashiji,  … ハ 

Curtain  ana  Books,  in  gold  and  shell  on  black  ground.  (Made  for  a 

loKugawa  by  Soyetsu,  but  not  signed),  ...  … … … … … ••• 

Lacquered  with  red  transparent  lacquer,  lining  gold  lacquer,  … … ••  … 

Man  leading  Ox,  in  shell  and  gold  on  brown  ground,  ...  … signed  Chkafsune. 

Plants,  in  golv  m nashiji,  .. - … ...  • • , • ， s^ne4  ioshi. 

Peacock^  ir  gold  shell  on  nashiji-  ..  … ...  … signed  Ycm^zumi. 

Outer  case  decorated  with  Naxilen  Plant  and  Berries  in 

coral， … ...  ...  ...  … … .f?V  Yoyilsai^  ajUv  design  〇j  housn. 

Diaper  Tvork,  in  goid  tr gidasm,  ....  … … … … 

Gbonv  Figures  in  teiief  on  diaper  ground,  … ...  … … ••  … 

Plant,  in  sliver  gold  on  black  ground,  ...  … … ” 

Bi\vp.r  in  goia  Slack  ground,  •••  ...  •••  ...  “•  •••  … ••• 

3 ^n  ：；；c〇  ；/r〇uad  wnu  Flowers,  in  shell,  ?.vA  colours,  … ••  •，‘ 

Do.vers  in  dish.  ajjd  shed  on  black  ground-  ...  ...  •••  . 

Bean  Plant,  in  gou:  on  ubek  grouiid,  ^ascribed  u cop^sc  irom  Shioni: 

Pine  tree  in  reu*：：{,  with  insect  and  leaves  in  enamel  on  black  ground, 

Monkeys  in  Thund^r-slorir},  ir.  crola  and  colours  on  black  ground, 


n by  ihigennga. 
signed  . Cwcwisait 


33 

17 

17 

1? 

IB 

17 
IB 
IS 
IS 

18 

13 

17 

ia 

18 

IB 

18 

18 

lb 

'IP 

レ 

19 

13 

18 

IS 

8 

IS 


In.  748 


In. 6 8 斗 


In.  750. 


In.  129 
In.  543 


In.  sio 


I In.  744- 
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831. 

832. 

833. 

834. 

835. 

836. 

837. 

838. 

839. 

840. 

841. 

842. 

843. 

844. 

845. 

846. 

847. 

848. 

849. 

850. 

851. 

852. 

853. 

854. 

855. 

856. 

857. 

858. 

859. 

860. 
861. 

! 862. 
j 863. 
j 864. 

! 865. 

! 866. 

! 867. 

； 868. 
j 869. 

! 870. 

丨 871. 


Lacquer. 


Century. 

by  Kajikawa. 18 


signed  Cnmgi. 
signed  Jo  sen. 
signed  Yosei. 


Butterflies  and  Grass,  in  gold,  ...  ...  ...  ... 

，，  Pine  tree,  in  gold  togidashi  on  black  ground,  … ... 

,,  With  outer  case,  Kiku  Crest,  in  various  coloured  golds,  ... 

” Cock  on  Drum  and  Plum  Blossom,  in  gold  and  chinkinbori, 

，，  Pine  tree,  in  gold  on  black  ground, 

” Kiku  Crest  and  inscription  “ Kotobuki，’’  in  gold  on  black  ground, 

” Kiku  Flowers,  in  red  lacquer  in  relief  on  gold  ground,  risers  decorated 

in  ohinkinbon j •••  •••  •••  •••  •••  •••  •••  •« 

” Circular  shape  Inscription,  in  shell,  Dragon  in  gold,  

” Chokwaro  (sage)  conjuring  horse  out  of  his  gourd,  in  gold  on  black 

ground,  ...  ...  ••  ...  ...  ...  ...  signed  Tatsuki  Takamitsu 

Wood.  Fruit,  Flower,  and  Bat,  in  colours  and  gold  lacquer,  cord-holder  in  ivory,  ...  ... 

Lacquer.  Flower  Vase  in  reliei,  m brown  lacquer,  and  screen  in  gold  on  black  ground,  ... 

Wood.  With  drawers,  Frogs  and  Bird  in  reliei,  m silver,  ...  ...  ...  ...  ... 

Lacquer.  Shoki  (In  low  relief)  pursuing  Oni  (in  togiaashi),  on  black  ground,  ...  ...  ... 

” Flowers  and  Butterflies,  in  shell,  ivory,  and  gold,  on  nashiji, 

Cherry  bark.  With  Flowers,  in  gold  lacquer,  ...  ...  ... 

Lacquer.  Shell  mosaic  on  black  ground,  Birds  and  Waves,  ...  ... 

” Mosaic,  in  shell,  gold,  and  silver,  Cranes  and  Plants,  ... 

” Mosaic,  in  shell  and  gold  lacquer,  Horses  on  black  ground, 

” Shell  mosaic,  Horses  on  black  ground,  ...  ...  " 

” Shell  mosaic,  Pine  trees  and  Tortoise,  in  silver  on  black  ground, 

” Pine  and  Plum  tree， in  gold  on  gold  ground ; reverse,  Fukurokuju  and 


signed  Kwanyosai. 


• • ...  signed  Morimitsu. 

signed  Mototada  (Court  Noble). 

• • • • » • • • •••  ■■參 

signed  Hasegawa  Shigeyoshi. 


Wood. 

Lacquer. 

Silver. 

Bronze. 


Stag,  incised  on  lacquer  imitating  shibuichi,  ... 

Boar  and  Plants,  in  gold  on  silver  nashiji,  ...  ... 

Kiku  Flowers  and  Plants,  in  gold  on  silver  nashiji, 

Kiku  Plants,  in  gold  on  gold  ground,  ...  " 

Flying  Storks,  on  togidashi  ground,  ...  ...  ...  ...  ...  ...  ... 

Bird  on  Bough,  in  shell,  colours,  and  gold,  on  olack  ground,  risers 

chinkinbori  decoration,  ...  ...  ...  ...  " signed  Mizutani  Shuto. 

Boat  and  Reeds  in  gold  and  togidashi  on  black  ground,  ...  ...  ...  ...  ... 

Karashishi  and  Tree,  in  gold,  colour,  and  shell,  on  black  ground,  ...  ...  ... 

Eagle  on  Rock,  in  gold  and  olack  ground,  ...  ...  ...  ...  ...  ...  ... 

Dragon  and  Waves,  in  gold  and  colour  on  Dlack  ground,  ...  ...  ...  ... 

Map  of  Japan,  in  togidashi,  ...  ...  ...  ...  ...  ...  … ...  ... 

Imitating  decayed  wood  in  bronze  lacquer,  ...  ...  ...  ...  … ... 

Kiku  Plants,  in  gold  on  maroled  ground  of  various  colours,  ...  ...  ...  ... 

Chinese  book  (Senjimon),  u Thousand  Characters, in  gold  on  red  ground,  ...  ... 

TTsuishiu， lacquer,  •••  •••  •••  •••  •••  •“  •••  •••  •••  ••• 

Made  from  a tree  fungus  called  in  Japan  “ Monkey  s し hair,”  ...  ...  ...  ... 

Fish,  encrusted  in  gold,  lacquer,  shell,  and  horn,  ...  ...  ...  ...  signed  jfosen. 

Maple  Leaves,  in  gold  togidashi  on  silver  nashiji,  with  outer  case  of  silver,  ...  ... 

!M[aple  C^rest，  « • • •••  •••  •••  •••  •••  •••  ••• 

With  Deer  and  Plants,  in  relief,  ...  ...  … 》•  … signed  Nagakaru. 


Cherry  wood.  Bark,  lacquered  with  Frog  in  relief  and  to  imitate  leather, 


18 

18 

18 

19 

18 

18 

16 

18 

18 

18 

17 

18 
19 
19 
19 
19 
19 
19 
18 

18 

18 

18 

18 

18 

18 

18 

18 

18 

18 

17 
19 

18 
18 
18 

18 

17 

18 
,18 
18 
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872. 

Wood, 

lea  Utensils,  encrusted  in  shell  and  ivory,  ...  ...  ...  . 

Century. 

• • • • • •••  1 ^ 

873. 

” 

Fruit,  encrusted  with  stone  and  lead,  ...  ...  ...  ...  _ 

' • • •••  ••• 18 

874. 

” 

Paper  Lantern,  used  for  hanging  before  a tomb  or  household  shrine, 

875. 

” 

in  gold  and  colours,  ...  ...  ...  ...  ...  ...  ...  , 

Storks  in  relief,  on  diaper  ground,  ...  ...  ...  ...  ... 

•••  ••• 1 (j 

signed  Chtkttsen. 19 

876. 

” 

Decoration,  vine  in  gold,  ...  ...  ...  ...  ...  ...  . 

1 • • ■參 籲°  •••  lt_7 

877. 

” 

Pine  Trees  in  gold,  Poem  inlaid  in  shell,  ...  ...  ...  ...  • 

• • • • • • 眷 ••  It) 

878. 

LACQUER. 

Various  devices,  in  gold  circles  on  dark  ground,  ...  ...  ... 

signed  Ittosai. 18 

879. 

” 

Sprays  of  Howers,  in  gold,  colour,  and  metal,  on  black  ground,  • 

■L'w? 

880. 

Bamboo. 

With  small  drawers,...  ...  ...  ...  ...  ...  ...  . 

> • • 參參*  1 

881. 

882. 

883. 

884. 

885. 

886. 

887. 

888. 

889. 

890. 

891. 

892. 

893. 

894. 

895. 

896. 

897. 

898. 

899. 

900. 

901. 


Tsuikoku  lacquer.  Flowers,  in  black  in  relief,  on  red  ground,  ...  ...  ...  ...  ... 

Lacquer.  Plant,  arranged  in  scrolls,  in  relief  in  brown  lacquer,  ...  … ...  ...  ... 

,，  Chrysanthemums,  in  carved  wood,  thinly  lacquered  in  dark  colour,  signed Wl asahide. 

，，  Saigio  (wandering  priest)  under  willow  tree,  in  gold  and  colour  on  black 

ground,  ...  ...  ...  ...  ...  signed  Tatsuki  Kokio  (at  the  age  of  83). 

” Plum  tree  and  Birds,  in  gold  on  nashiji,  fitted  with  drawers,  ...  ...  ...  ... 

，，  Landscape,  in  gold,  •••  ...  ...  ...  ...  ...  ...  signed  Kajikawa. 

，，  Imitating  wood,  lined  with  gold  and  red,  ...  ...  ...  ...  signed  Koma  Korin. 

Guri  lacquer.  ...  ...  ...  ...  ...  signed  Gamo  Morhnasa,  vassal  of  Daimio  of  Mito. 

Lacquer.  Containing  three  bottles  and  decorated  with  plant,  in  gold  and  colour,  signed  Toshi. 


Horse  tethered  ; black,  gold,  and  colour,  on  black  ground,  signed  Koma  Kuthaku. 

(Rectangular.)  Karashishi  and  Waterfall,  in  gold  on  black  ground,  by  Kajikawa. 
Farmer  resting  ; reverse  side,  Mushroom  and  Hoe,  ...  ...  by  Koma  Kwansai. 

Dragon,  in  colours  and  gold  on  a ground  thinly  lacquered,  showing  the  canvas,  ... 
Cat-fish,  in  gold  and  shell  on  black  ground,  ...  ...  ...  signed  Shigekata. 

Landscape  in  gold  and  shell  on  black  ground,  ...  ...  … by  Koma  Kwansai. 

Imperial  Crest  in  three  different  styles — black  on  gold,  black  on  black, 

and  gold  on  black,  ...  ...  ...  ...  ...  ...  signed  Koma  Koriu. 

Shogiban  (chess-board)  and  chess-men,  in  gold,  silver,  and  shell,  on 

black  ground，  "•  •••  •••  "•  •••  •••  •••  •••  • ••• 


Wood. 


Chinese  Landscape,  in  shell  on  black  gronnd 


Thunder  God  and  Wind  God  (Raijin  and  Fujin),  imitating  Tsuikoku  lacquer 


Dragon,  in  relief,  ...  ...  ...  . 

New  Moon  and  Waves  in  gold  and  nashiji, 


...  signed  Yoshintasa. 

signed  TdshU， grandson  of  \ 
the  third  Kzmnshdsai  \ 


18 

18 

19 

18?L 

19 

18 

19 

18 

19 

17 

18 
18 

17 

18 
18 

18 

18 

18 

18 

19 


902.  Lacquer.  Kanzan  and  Jittoku,  in  encrusted  work,  on  black  ground, 

903.  ” The  Seven  Sages,  in  colours,  on  gold  ground,  ...  • 

904.  Ivory.  Birds  and  Flowers  encrusted  ...  ...  ...  ... 

905.  Lacquer.  Fans  in  gold  on  wavy  ground,  ...  ...  ..  ... 


• ••  »«參  •參*  Id 

signed  Shiomi  Masanari. 18 
. by  Shibayama. 19 

• … signed  Kensai. 18 


906.  ，，  Crests  in  gold,  silver  and  nashiji,  on  gold  ground,  ...  ...  ...  — 

907.  ” Benkei  and  Yoshitsune  disguised  passing,  ...  ...  ...  ...  signed  Joka. 18 

Togashi  who  is  guarding  gate  at  Ataka-no  Seki  to  arrest  Yoshitsune, 

by  command  of  his  brother  Yoritome,  ...  •••  signed  Shokwasai  and  Shibayama. 18 

908.  ,,  Karashishi  Fighting  and  Peony  Flowers,  in  gold,  on  giobu  and  nashiji,  signed  Kajikawa. 18 

909.  ,,  Sailing-boat  and  Pine  tree,  in  togidashi  on  black  ground,  ...  signed  Koma  Yasutada. 18 

910.  ” Dragon,  in  gold  and  colour  on  silver  nashiji,  ...  ...  … ...  … … 18 


麵 


.657 


11878 


In.  5,39 


872. 

873. 
374. 

875. 

876. 

877. 
873. 

879. 

880. 
881. 
882. 
883. 
b'3i. 

885. 

oB6. 

887. 

888. 

889. 

890. 

891. 

892. 

893. 

894. 

895. 

896. 

897 

898, 

89? 

900, 

901. 

903. 

904 

9G5. 

906. 

907. 


908. 

909. 

910. 
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Wood,  Tea  Utensils,  encruG.^U  in  and  ;V'：u-y,  ...  ...  … 

” F ruit,  encrusted  with  st  >ne  Hi：i  lead,  ...  ...  ...  ... 

” Paper  Lanterr.,  vsed  f〇-  hanging  before  a tomb  or  household  shrine, 

In  ^old  and  colo'.rs, ..  ...  ...  ...  ... 

” Storks  m relief,  on  diaper  ground,  ...  ...  ...  ...  ...  si/ned  C hikust/i 

,，  Decor vine  ;；1  tr.jld,  ...  ...  ... 

” 1-xue  JLi〇e~.  i,'  >"  ；d.  Poem  iaiaid  m shell,  ...  ... 

■Lacquer,  ^ arioub  ^ ■ :cci,  ^ vd  circles  on  dark  gremd,  ...  ...  ...  signed  Itosa 

,,  Spmys  へ ごい  vers.  Ip  ?〇M,  colour,  r.nd  metal,  on  biaC.v  ground, 

Bamboo,  vith  smaii ，...nvw. +，rs”..  ...  ...  ...  ...  ... 

Tsuikoku  l.ac〇：;^s.  Flowers,  ir  bl?cK  m relief,  on  red  ground,  ...  , 

Lacquer,  p.  !.r-:  ^/ranged  i i scr  olls,  in  relief  in  browt-  lacquer,  ...  . 

,,  Chrysantlieinams,  in  carved  wood,  thinly  lacquered  in  dark  colou:,  signed' M asahide. 

へ vandering  priest)  under  willow  tree,  ii.  gold  and  criour  on  black 
grovnd,  ...  ...  ...  ...  ...  signed  T/isuki  Kol  'n  (at  the  age  of  83). 

Plun'  tree  and  Birds,  in  gold  on  nastini,  fitted  vith  dra  tvers„  ...  

” Lc  'idscape,  in  gold,  ...  ...  ...  … ...  ...  signed  Kajikawa. 

„ Initating  wood,  lined  with  gold  and  red,  signed  Kama  Korin. 

Guri  lacquer.  ...  ...  ...  ...  … signed  Gti， う M.ovima.'a ン。 a.:sal  vf  Daimio  of  Mito. 

Lacquer.  Containing  three  bottles  and  decorated  with  plars；,  in  -old  ?.ad  cclo：  signed  Toshi. 
” ■ lorse  tethered  ; black,  gold,  and  colour,  on  】'dv- 叩'. ur,J,  signed  Koma  Kiuha/m. 

” (i'ectangular.)  Karashishi  and  Waterfall； n gold  ->  ： black  ground,  by  Kajikawa. 

” Fai  ner  resting  ; reverse  side,  Mushroom  ana  Uo1},  .•  ...  by  Koma  Kwansai. 

„ Dr?-g-〇u,  in  colours  and  gold  on  a ground  thinij'  lac-：!：；ered,  showing  the  canvas,  ... 

Cat-fish,  ui  gold  and  shell  on  black  ground,  . . ...  si-med  Shigekata. 

. Landscape  in  gold  and  =hell  on  black  ground, ….  ...  by  Kwansai. 

,,  Imperial  Crest  in  three  differeai  rtyles  — olack  on  golo,  Dlack  on  black, 

and  gold  on  black,  ...  ...  ...  ...  ...  ...  signal  Koma  Konn. 

,,  Shogiban  (chess-board)  and  chess-men,  in  gold,  silver,  "hell,  on 

l)lack  ground，  •••  * •••  •••  • *，. 

” Chinese  Landscape,  in  shell  on  black  gr  >nnd  ...  ...  ..  ...  ... 

V or«  Thunder  God  and  Wind  God  (Raijin  and  Fujin),  imUating  Tsuiko  u ^?.cque,  … 

,,  D agon,  in.  relief,  ...  ...  ...  suited  Yoshur^sh, 

^s  ^ned  gr  indivi  o^ 


Century, 

19 

18 


tkc  f",  1 Kwans’r.'Mai. 

德，，  參 . ふ鮝  ，参* 

...  by  Shib^A 

signed  Ken  li. 


-»  Nev,  Ivloon  and  Waves  in  gold  and  nasliiji,  … ， 

L：acq-  sr.  ievanzarx  rnd  jittoku,  in  encrusted  work,  on  black  ground 
7 The  Seven  Sages,  in  colours,  on  gold  giound,  … . 

Ivory,  Buds  and  Flowers  encrusted  "• 

im,  in  gold  oi) wavv  ground；  … ...  

, Cre  'k  goia,  silver  an^  nashiji,  on  geld  ground,  ” 

” Ber  i*e  and  Yoshitsune  disguised  passing,  “* 

Toga^hl  v/ho  is  guarding  gate  at  At?ka-oo  beki  to  arrest  Yoshitsune, 
by  coi  imand  of  his  brother  Yoritome,  ”。  signed  Shokwasai  and  Shibayama 

,,  Karashish'  Fighting  and  Peony  F ov/ev.9,  in  gold,  on  giobu  and  nashiji,  signet1  Kajikawa, 

” Sailing-boa-:  and  Pine  tree,  in  togidas-  on  ^^h.ck  groun  i,  signed  Koma  Yasutada, 

,,  Dragon,  in  gold  and  colour  on  Oliver  nashui,  … ...  … … … 


18 

19 

•J3 

19 
18 
iB 
If1 
18 
18  . 

19 

18 , し 
19 
18 
19 
18 
19 

17 

18 
18 

17 

18 
18 


18 

iB 


U 

18 

18 

19 

18 


signed  Jokn. 18 


18 

18 

18 


In  427 


In. 657 


111.878 


In  720 


鐘 


III. 539 


25 


C entury. 


911. 

Wood. 

With  Netsuke.  ^even  Sages  carved  in  reliet,  ... 

* • » • • • « 

18 

912. 

” 

Chrysanthemums  in  shell,  encrusted  on  carved  diaper  ground  (with  Kakihan),  ... 

18 

913. 

” 

Chinese  Boys  (Karako)  Playing,  carved  in  relief,  with  faces  and  hands 

in  ivory,  

...  signed  Jugioku. 

19 

914. 

Enamel  and  wood。  Seal  Box,  

… ...  ...  ... 

18 

915. 

Agate. 

• • • • • • . • • . • • • • a . . . • • • 參（> 

■ •籲  • • • • • • ••• 

19 

916. 

Silver. 

With  case  of  bronze,  and  Flowers  in  enamel,  ...  ... 

, . . . . , ♦參.  _ ■ . 

18 

917.  Lacquer. 

Karashishi,  in  gold  on  black  ground,  … ...  ... 

• • • • • • • 

18 

918. 

Cruciform  device,  showing  canvas  through  lacquer,  ... 

• • « • • • •參* 

17 

919. 

” 

Badger  Drumming,  in  pottery  on  brown  ground,  ... 

...  seal  Naoyuki  (Ritsuo). 

17 

920. 

” 

Golden  Pheasant,  in  gold  and  colours  on  black  ground, 

...  signed  Kajikawa. 

18 

921. 

” 

Storks  and  Reeds,  in  gold  and  colours  on  black  ground, 

...  signed  Bunviusai. 

19 

922. 

” 

Eagle  on  Pine  tree,  gold  on  black  ground,  ...  ... 

...  signed  Kajikawa. 

17 

923. 

” 

Cat,  and  Peacock  Feather,  in  silver  and  gold  on  nashiji, 

.. signed  Koma  Kiuhaku. 

17 

924. 

” 

Waterfowl  and  Iris  in  Stream,  in  gold  and  silver  on  nashiji, 

• • signed  Toy 6. 

18 

925. 

Ivory. 

Storks  in  relief,  

...  signed  Kagetoshi 

18 

926. 

Lacquer. 

Shape  sexagonal,  Eagle  and  Monkey,  in  gold  on  sage  and  black  ground, 

17 

927. 

Ivory. 

Yebisu  and  Daikoku  with  the  treasure  bag,  incised  work, 

• • ...  seal  Shdzm 

18 

928. 

” 

Uzume  on  an  Ox,  with  a farmer  carrying  a sake  tub.  Incised  work,  ...  ... 

19 

929  Gold  Lacquer.  Shaped  as  a Charm  Bag,  with  a decoration  of  fanciful  devices  in  circles, 

inside  are  four  drawers  decorated  with  birds  and  waves,  ...  ...  ...  ... 19 

930.  Cherry  Bark.  Decorated  with  Cherry  Blossom  in  gold  lacquer,  ...  ...  ...  ... 18 

931.  Gold  Lacquer.  With  encrusted  work  of  flowers  in  shell  and  wood,  ...  signed  Koma  Kioriu  19 

932.  Lacquer.  Part  of  a bridge,  with  insects  flying  over  the  stream,  in  gold,  colour,  lead  and 

^ •••  •••  •參 • 》 •參  ■•鑄  • • • 1 8 


933. 

934. 

935. 

936. 

937. 

938. 

939. 

940. 

941. 

942. 

943. 

944. 


” Idaten  (Buddhist  deity)  pursuing  an  Oni,  in  gold  and  silver,  and  gold  lacquer  on  a 

ground  of  black.  The  metal  work  signed  by  Shozin  and  the  lacquer  by  Smgetsugu, 
Lacquer.  A Peacock  in  gold,  colours,  and  enamels,  on  a ground  of  black,  ...  ...  … 

” Ferry  boat,  the  figures  outlined  m shell  and  filled  in  with  coloured 

lacquer,  ...  signed  Yoki 

,,  The  Wind  god  in  relief  in  lead  and  5gold  lacquer,  on  a black  ground  of  uneven 
surface,  representing  clouds,  ...  ...  ...  ...  ••  •••  ••  by  厶 eshiii 

” Cherry  Blossom  in  relief,  in  lead,  shell,  gold,  and  colour,  on  a ground  of  red 

brown,  … signed  Tsuchida  Sdyetsu 

Tsuishu  Lacquer.  Peony  Flowers  in  relief,  on  a ground  of 

diapers,  signed  Chdkwan  (pvobably  the  mastey  of  YdsH). 

Yellow  Bronze,  with  a Dragon  and  clouds  in  relief,  the  inside  lacquered  red,  the  cord  guides 
of  rings,  ...  •••  ...  •••  •••  •••  … … •••  •••  ••• 

Silver  Ink  Holder,  with  the  outer  case  in  silver,  plated  with  gold,  and  decorated  with 
Cherry  blossom  in  relief  on  a ground  of  diapers,  ...  … •••  ••• 

Lacquer,  With  panels  in  Arima  basket  work,  lacquered.  An  Egret  in  a stream.  The  border 
in  lacquer  to  imitate  wood,  ...  … … … … … … ••• 

” A creeping  plant  in  relief,  in  black  and  red  on  nashiji,  ...  … … … … 

” Lanterns  and  deer,  in  gold  and  shell  on  black, … … … … … ••• 

” An  Eagle  and  a cottage  roof,  in  gold  on  a black  ground,  


18 

17 

18 
19 
17 
17 

17 

18 


18 

17 

17 

18 


25 


945.  Lacquer.  Cranes  and  Flowers1  in  relief,  in  gold  and  colour,  on  a ground  shaded  with  finely 

powdered  gold,  ...  ..  ...  ...  … ...  signed  Yamada  Toyoyoshi. 

946.  ” Cranes  and  Flowers  in  relief  on  a ground  of  Dlack,  … ...  ...  ...  ... 

947.  ，，  A Landscape,  in  gold  on  nashiji,  ...  ...  ...  ...  ...  ...  ...  ... 

948.  Gold  Lacquer.  With  figures  of  Jo  and  Uba  under  a Pine  tree  on  the  strand  of  Takasago,  in 

in  relief  in  various  metals,  the  lining  in  giobu  nashiji,  ...  ...  ...  "• 

949.  Lacquer.  The  dream  of  Rosei,the  figures  in  gold  colour  and  shell,  with  the  dream  represented 

in  togidashi,  ...  ...  ...  ...  ...  … signed  (with  seal ) Nans  hi. 

950.  Lacquer.  A Landscape,  in  gold  on  nashiji,  ...  ...  ...  ...  ...  … 

951.  Gold  Lacquer.  With  Toba  in  relier,  m various  metals,  the  lining  of  giobu  nashiji, 

952.  Lacquer.  A Landscape  with  rice  fields,  in  gold  on  a Dlack  ground,  ...  ... 

953.  ” Reeds  in  moonlight,  in  gold  on  a ground  of  powdered  silver,  ...  ... 

954.  ” Cranes  and  Bamboos,  in  gold  and  shell,  on  a brown  ground,  ...  … 

955.  Gold  Lacquer  and  Gold  Foil.  Karashishi  on  rocks, 

956.  Lacquer  (togidashi).  A cock  and  hen,  ...  . .. 

957.  „ 


Century 


958.  „ 

959.  „ 

960.  ，， 

961.  ，， 

962.  Ivory. 


• ...  ...  signed  Kiokusai. 

• ...  ...  signed  Shighmga, 

Plants,  in  gold  lacquer  and  encrustation  of  shell  and  lead,  and  tsuishu  lacquer  on 

Q.  1313 .civ  ^lourid,  •••  •••  •••  , , , •"  •“  . . . . , , 4 

A Rowing  Boat  in  togidashi,  ...  ...  ...  ...  ...  ...  ...  ... 

A dried  fish  in  raised  lacquer  and  chestnuts  (new  years  dish),  in  gold  outline  on  a 
ground  oi  brown  and  gold,  ...  ...  ...  ...  ...  signed  Doho. 

Land  and  Seascape,  in  gold  lacquer,  with  boats  and  a figure  in  silver  on  a ground 
powdered  with  silver  and  gold,  ...  ...  … ...  ..  ...  … ... 

Chrysanthemums  and  Cherry  Blossom,  in  gold  and  silver  lacquer,  signed  hajikawa 
Shape  of  a jar.  Oni  performing  as  acrobats,  in  shell  and  lacquer,  in  relief  by 

/l  ci  j/  Ct  11 1 ^ •••  •••  « « « •••  •••  ••攀  •••  •••  •••  ••• 

963.  Gold  Lacquer.  Carp  and  Flowers,  ...  … ...  ...  ...  ...  signed  Yasusluga 

964.  Lacquer.  A Horse  under  Cherry  tree,  in  gold  and  colours  and  inlay  of  silver  on  a ground  of 

black,  by  one  of  the  Koma,  ...  ••  ...  ...  ...  ... 

965.  Gold  Lacquer.  A Landscape,  ...  ...  ...  ...  ...  ...  ...  ...  ... 

966.  Kamakura  Lacquer.  Shape  of  bag,  ...  ...  ...  ...  ...  … ” ...  ... 

967.  Lacquer.  Boy  on  Ox,  in  shell  mosaic  on  a black  ground, … ...  ...  ...  ...  … 

968.  ” Peacock  and  Peahen  with  a Peony  flower,  in  gold  colours  and  shell  on  a black 

^*r〇"Lx<ii  d ， * * • • • a 0 > • • • • • • 

c)  vj  U R I 1-/  A vj  ^ U E R j •••  • • a » • » • • • • • • • • • • • • • • • « ■ • • « « 

970.  Wood  Lacquered.  Representing  a Bundle  of  Faggots  with  a hat  and  axe,  in  gold  and  cherry 
blossom  in  silver  inlaid, ..  ...  ...  ...  ...  ...  ...  ...  … 

Landscape  with  maple  leaves,  in  shell,  gold,  and  gold  foil  on  black  and  nashiji,  ... 
Geese  in  a stream,  in  gold  and  shell  with  the  new  moon  in  silver  foil  on 

nashiji,  ...  ...  ...  ...  ..c  ...  ..  ...  signed  Kajikaw a. 

Kajima  Dancers,  in  gold  and  colours  with  the  ground  and  risers  lacquered  in  black 
and  red  to  imitate  wood,  ...  ...  ...  ...  ...  ...  … ...  ... 

Plants,  in  gold  and  black  m togidashi  lacquer,  ...  ...  ...  … by  Zeshm. 

Hawk,  Sparrows,  and  Fir  tree,  in  gold  on  a black  ground,  ...  signed  Chikamo. 
976.  Ebony  Wood.  Dragon  and  waves,  Chrysanthemum  and  Butterfly  carved  in 

relief,  signed  Tatsukawa  Takusai. 


971.  Lacquer. 

972.  ，， 

973.  ，， 

974.  „ 

975.  Lacquer. 


18 

18 

18 

18 

18 

18 

18 

18 

18 

18 

18 

18 

17 

17 

18 

17 

18 

19 

18 

18 

18 

16 

18 

18 

18 

18 

18 

18 

18 

19 

18 

1£ 


26 

Century. 

cquer,  Crauss  and  Flowers' in  relief,  in  gold  and  colour,  on  a ground  sb.aL-.-id  Tdth  fmely 

powdered  gold,  … ..  ,"。  ...  ...  signed  Yamada  Toycyosln. lc 

:iL  55  Cranes  and  Flowers  in  relief  on  a ground  of  black,  ...  “，  ..  … 18 

047,  ” A Landscape,  in  gold  on  nasbij', … ...  … … … … • … 

Gold  Lacquer.  With  figures  oi  To  and  Uba  under  a Pine  ;ree  on  thf  strand  〇i  in 


ir  relief  in  various  nietals,  ;he  lining  in  gtoDu  nasbiji,  "• 

d Lacquer.  The  d;eam  ot  Kosei^the  figures  in  gold  colour  and  shell,  with  "-lie  dream  represented 
in  ogidas^i,,  . • . … ....  … ...  … signed  ( with  seal ) Nanshi 

950.  La-jquer  A Lanoscaue,  , ；jo!d  on  nashiji,  ...  … ...  ...  … “ 

95-L  «s7〇ld  Lacquer  V>.  c'a  I -a  relief,  in  various  metals,  the  lining  of  giobu  na?niji,  ...  … 

LACgUER.  A • '.ape  with  i-ce  fields,  in  geld  ov  a black  ground,  ...  ...  … "• 

953-  ” Reeds  in  rnoonlightj  ;n  gold  or  a ground  of  powdered  silver,  ...  … … 

9D 殳，  ” Cr.mes  and  Bcuboc  c,  in  gold  ar：d  shell,  on  a brown  ground, … … … … 

955,  Cjold  Lacquer  and  Gold  Foil.  rashis;  x on  rocks,  . . ...  ...  signed  Kiokusai. 

956.  Lacquer  (togii  ashi).  A cock  and  hen,  signed  Shigenaga. 

9ont  ” Plants,  in  goia  lacquer  and  encrusiar  on  «：f  shell  ar.d  .ead?  ana  tsuishu  lacquer  oi? 


c black  ground,  … … … … •，  … … . … … 

A lowing  Boat  in  togidasm,  … . . … … … ...  … … 

A dried  fish  in  raised  lacquer  and  chesmuts  years  dish),  in  pold  outline  on  a 
ground  of  brown  and  R〇id,  … ...  … … … ::tgned  Doho. 

j.and  and  Seascaps?  m gold  lacquar.  vnth  boats  anc  a ngure  m silver  on  a ground 
powderec1  ：uj ,；.nc.：  pola,  ...  ...  … … “ ...  … " 

v.  . ysanthemuiiis  .aiKi  v^"ierry  i：>lossom,  m gold  and  silver  lacquet,  signed  Kapkat •で- 
Shape  of  a jar.  Oni  performing  as  acrobats  in  shell  and  iacauer,  in  relief  by 

ノ d ろ^^^ ス « . - • • * t *' . - • 

963*  Gg-.d  Lacqu  r.  Carp  and  FJov/ei ...  , . signed  Yauish^c 

P64.  Lacquer.  A Horse  under  Chemj  tree；  in  ^ld  and  colours  and  inlay  of  suver  on  a ground  of 

black,  by  one  〇；.  the  Koma  … ...  .•  ... 

Gold  I acquer.  A Landscape,  ...  ...  ...  ...  “•  ...  "• 


9-*:3, 

冗:.  ，， 

960.  ，: 

961.  ” 

962.  Ivory. 


iff 

is 

18 

18 

18 

IB 

18 

IS 

18 


IS 

•17  ：l 

IS  ； 

； 

： 


96Gc  j^/,c^VER-  Shape  of  bag,  ...  ...  •••  •，•  •••  ••  ...  ... 

967 < 、 -ac、) •パ，：，， Bey  on  Ox,  in  shell  mosaic  on  a biack  ground, "屬  ...  ...  ...  ... 

96c  , ) . P*. a cock  and  Peahen  with  a Peonj^  flower,  in  golf3  co>*  urs  and  shell  on  a black 

^ J y J Ll.l » - f ••  ••  •••  ••  ■ • • = • • •-， 

■ンし •ノ*  C.7  'w  . ' - V.  • ■ . c , j a t t •••  • * ' « • •••  < « • 

,Y ハ Vv  or  : へ'-  _ : :ン ,seni;ng  •'  :•:」 !k  ( f Faggots  with  a hat  and  ia  gold  anc)  cherry 

-： o：*i  -.'■  ■■ex  inlaid?  • ...  •••  ...  ...  ...  •••  ... 

971  Laccx^V-  . 、レ- •パ.： 「としう d.-  es,  i:.  she 山 goW,  and  gold  foil  ol  … 

97cir  ” Gi: ふ、 in  • : い へ.‘ nr  , i:、 id 

x^a$b - ji  . 4 . ..  “ ...  ...  ...  Jgred  Kajikawa. 

970 . ， D.v.r^-e:  ： , i ^ r ; and  ：o(ourb  ground  and  risev  lacquered  in  black 

an，.‘ reel  . 7 '.:x，:  . , •••  ••  ... 

9"  4.  Ph^ts,  in  ^old  ard  Iv:.  ;k  m togu；  i^hi  iacquer, ...  by  Zcuiin. 

9v/5.  Lacquer.  H*  wk,  Spa  rows,  and  r • u ： y u：  ；T;〇u：  on  a !Mack  ground.  ...  signed  •Ckikanao. 
97G.  Ebony 、',〇〇〇•  Dragon  an^  wavjs,  Chr  /sai/hemum  and  Butterfly  carved  in 

relief,  ニ ..  … sigt  ed  Tatsuk  wa  Tahmi. 


16  ； 
18  ; ^ 

.3 

li; 

J.9 
岱 丨 

19  ! 


In. 22  斗 


In. 264 
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Century. 

977.  Cherry  Bark.  With  Cranes  in  lacquer,  signed  KiusaL  19 

978.  Wood.  Decorated  with  birds  and  plants,  in  gold  foil,  and  gold  and  silver  lacquer,  the  cord 

guides  in  silver,  ...  ...  ...  ...  ...  ...  ...  signed  Koma  Kiorin. 18 

979.  Black  Lacquer.  The  outer  Case  in  wood  decorated  with  a Chinese  fan,  in  pottery  and  a 

table  in  tsuishu  lacquer  and  lead,  the  Inro  is  signed,  Sotetsu,  and  the  outer  case  has 
a seal  in  pottery  nearly  obliterated,  probably  that  of  Ritsuo,  ...  ...  ... 17 

980.  Lacquer.  With  cloisons  in  twisted  gold  wire  on  a brown  ground,  18 

981.  ” A Flowering  plant,  in  gold  on  a ground  of  black  in  panels,  outside  the  panels  the 

lacquer  represents  the  metal  Shibuichi,  ...  ...  ...  ...  ...  … 18 

982.  ” 1 he  Emblems  of  Longevity,  in  mosaic  work  of  gold,  silver,  and  shell,  ...  ... 18 

983.  Gold  Lacquer.  Decorated  with  Cranes,  in  colour  and  shell,  ...  signed  Toy 6. 18 

984.  JLacquer.  Fuji, m gold  on  a ground  of  waves  in  togidashi,  18 

985.  ” Cranes,  in  gold  lacquer,  silver  foil,  and  colours,  on  a gold 

ground,  ...  ...  ••  ...  ...  ...  ...  signed  Kajikawa  Hisataka. 18 

986.  ” Cranes  and  Fir  tree,  in  gold  lacquer  and  gold  foil  on  nashiji,  signed  Jukwakusai  Bunko. 18 

987.  Gold  Lacquer.  Decorated  with  Cranes,  in  colour  and  Kotobuki  (long  life)  in  relief,  … 18 

988.  Lacquer.  Maple  tree  and  a Weeping  Cherry,  in  gold  and  shell  on  a black  ground,  18 

989.  Bamboo  Basketwork.  Lacquered,  with  guides  for  the  cords  in  silver, 18 

990.  Lacquer.  Butterflies,  in  gold  and  snell  on  a ground  of  giobu^,  the  risers  decorated  with  a 

design  in  silver  on  nashiji,  ...  ...  ...  ...  signed  Yamada  Toy oyosfn, 18 

991.  ” A tree  supporting  a well  bucket,  the  reverse  a house  and  plants,  in  gold  lacquer,  lead 

and  shell  an  a black  ground,  ...  ...  ...  signed  Tatsuki  Tahanovi. 18 

992.  ” Fish,  in  tsuishu  lacquer  and  shell  on  nashiji  the  risers  decorated  in 

chinkinbori,  ...  ...  … … ••  ...  ...  ...  signed  Ckok&L  18 

993.  Gold  Lacquer.  Decorated,  in  panels,  with  child  spinning  a top,  and  the  reverse  a bird  in 

rich  encrusted  work  of  ivory,  silver,  and  cloisonne  enamel  ...  ...  ...  ... 19 

994.  Lacquer.  The  Sacred  tortoise  with  Mount  Horai  on  its  back,  and  waves,  in  gold  lacquer  on  a 


995.  Lacquer. 

996.  ,, 

997.  ，， 

998.  ,, 

999.  ，， 

1，000.  ，， 

1，001.  ，， 

1，002.  ，， 


1，003. 

1,004. 

1，005. 


ground  of  red  finely  powdered  over  with  gold,  the  risers  clouded  and  speckled 
with  gold,  ...  ...  ...  ...  ...  ...  signed  Kwanshosai  loyo 

Lily,  in  lead,  shell,  and  gold  lacquer  on  a ground  imitating  metal,  ...  … ... 

Birds  (Chidori),  in  gold  flying  over  waves  (in  togidashi),  ...  seal  Masazane. 

Fungi, m high  relief  in  gold  lacauer  on  black  ground,...  。。  •••  signed  \eish6. 

A Lobster,  in  gold  and  colours  on  a ground  of  black,  ...  ...  •••  ••• 

Branch  of  Flowering  Plant,  in  shell  and  gold  in  High  relief  on  black  ground,  ... 
Peacocks,  in  gold  and  shell  on  a black  ground  dusted  with 

gold,  。 • signed  (with  seal)  Kapkawci  Riushd. 

The  Storm  Dragon,  in  gold  and  colour  togidashi,  and  rain  in  hira-makiye,  ...  ... 

Cherry  Blossom  and  Maple  leaves,  in  gold  and  shell  on  a ground  of  silver  giobu,  the 
upper  section  has  a band  of  key  design  in  silver  togidashi,  the  inside  is  lacquered 

■iii  l^irown ， • « • ■ • • *參》  • • • • • • • • • « • • • • • • • • 

Maple  leaves  and  Cherry  Blossom  in  gold  on  black  in  togidashi  lacquer,  ...  … 

House,  ana  leaves  of  Equisetum,  in  gold  lead  and  shell,  on  a black 

ground,  ..  signed  Tsuchida  Soyetsu 

Bows  and  Arrows,  in  gold  colour  and  shell  on  a black 

ground,  signed  Tsuchida  Soyetsu. 


18 

17 

18 
18 

17 

18 


18 

18 


18 

17 


17 


17 
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Century. 


1，006. 

1，007. 

1，008. 

1，009. 

1，010. 

1，011. 

1，012. 

1，013. 

1，014. 

1，015. 

1，016. 

1,017. 

1，018. 

1，019. 

1，020. 

1，021. 

1,022. 

1，023. 

1.024. 

1.025. 

1.026. 

1,027. 


Lacquer.  Figures  in  storm  ; a painting  in  monochrone  on  a gold 

ground,  ...  ...  ...  ...  ...  … ...  ...  signed  Kajihawa. 18 

Bamboo  Marquetry  Work,  with  Cray  msh  (Yebi)  and  bhell  rish  in  relief  in  metal,  ...  ... 19 

Lacquer.  Cranes.  The  background  a Pine  tree.  Gold,  saver,  and  brown  lacquer, 

signed  Yam  ad  a Toyoyoshi. 18 

,,  Chokwaro,  a Chinese  sage  (with  horses  issuing  from  his  gourd,)  in  relief,  in  gold 
lacquer  and  metal  on  a black  ground, 

signed  lacquer  by  Shigetsugu,  metal  work  by  Shozni. 18 
” A Mask  usea  in  the  No  dance,  in  white  lacquer  in  relief,  the  mask  placed  on  a 
fukusa  in  gold  togidashi ; the  reverse,  the  bell  of  Dojoji  (a  legend  illustrated  in 
No  dance)  in  lead,  lacquered,  ...  ...  ...  ...  ...  ...  by  Zeshin. 19 

” Circular  shape  to  represent  the  sun,  a Crane  flying  across,  in  gold  and  colour,  on  a 

ground  of  brown,  finely  dusted  with  gold,  ...  ...  ...  signed  Yukasai. 18 

” Chidori  (small  birds)  and  waves  in  low  reliet,  in  black  lacquer,  ...  signed  Zeshin. 19 

” Plum  tree,  in  brown  lacquer  and  shell,  in  relief,  on  a ground  imitating  stone,  in  lead 

lacquered,  ...  ...  ...  ...  ...  ...  ...  seal  Takarnitsu. 18 

,,  The  Storm  Dragon,  in  coloured  lacquer,  and  in  relief  on  a gold  ground,  clouded, 

probably  by  Zeshin. 19 

” A Carp  swimming  among  aquatic  plants,  in  gold  lacquer  and  inlaid  shell, 

signed  Jokasai. 18 

” A branch  of  Biwa  tree  (loquat)  and  a Grasshopper,  encrusted  in  ivory,  lead,  shell, 

and  gold  lacquer,  on  a black  ground,  ...  ...  ...  signed  Genriosai  Ho  shut. 18 

” An  Eagle  on  a Pine  tree  in  gold  and  silver,  on  a ground  of  black,  signed  Shigekata. 18 

,,  The  Storm  Dragon,  encrusted  in  shell  and  gold,  with  a background  of  Fuji,  waves 

and  clouds  in  gold  and  black  lacquer,  ...  ...  signed  and  seal  Kajikawa. 18 

” Autumn  plants,  in  gold  and  gold  lacquer,  with  insects  encrusted  in  shell  and 

cloisonne  enamel, (probably  by  one  of  the  Hirata). 18 

” Plum  blossom  in  pottery,  the  reverse  a bag  used  as  a perfume  holder,  in  lead 

lacquered,  and  both  on  a black  ground,  ...  •••  signed  丁 suchida  Sdyetsu. 18 

” Chrysanthemums  in  relief， in  tsuishu  lacquer  on  a brown  ground， 

signed  (in  Chinkmbori)  Yosei  18 

” Shoki  sharpening  his  sword,  the  reverse  an  Oni  lamenting  his  fate,  gold  lacquer,  on 

a black  ground,  signed  Koma  Kiuhahu  18 

Wood,  carved  to  imitate  bamboo,  and  decorated  with  a bridge  pier,  in  lead,  shell,  and  gold 

lacquer  and  natural  shells,  ...  ...  ...  … … … … … 18 

Lacquer  Torii  (entrance  to  Shinto  temple),  the  reverse  a horse  galloping  (illustrating  legend 
of  Kanaoka,  an  artist  whose  painting  was  so  realistic  the  horse  became  living), 

in  taka-makiye,  signed  Tsuchida  Sdyetsu. 18 

Lacquer.  Daikoku  on  rice  bales,  in  gold  and  coloured  lacquer  on  a black  ground, 

signed  (and  seal)  Tatsuki  Kokio  aged  85. 18 

，,  Well  and  bucket,  under  a Kiri  tree.  The  frame  of  well  encrusted  in  lead,  the 
tree  and  bucket  in  gold  and  coloured  lacquer  on  a black  ground, 

signed  Shiomi  Masanari. 18 

,,  Fish  and  shells,  in  awabi  shell  encrusted  on  a ground  of  powdered  gold, 

probably  by  Chohei. 18 


i;n  m nor： 
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In.  1033. 


Century. 

1.028.  Tsuishu  Lacquer.  Carp  leaping  waterfall.  If  the  fish  by  perseverance  successfully  overcomes 

the  difficulty  and  ascends  the  fall  it  lives  a thousand  years,  they  are  represented 
'with  dragon  heads,  •••  •••  •••  •••  •••  •••  •••  •••  •••  X 9 

1.029.  Guri  Lacquer  of  twelve  layers,  18 

1.030.  Wood,  carved  in  diapers  and  bands  of  key  pattern,  and  encrusted  with  Chrysanthemums  and 

“ Kotobuki” （long  life)  in  shell,  ...  ...  ...  ...  ...  signed  Yoshiaki. 19 

1.031.  Bronze.  Repousse  work  in  a scroll  design,  with  a verse  on  a moonlight  landscape  with  a 

signature  of  Kenhndo,  ...  ...  … ...  ...  … … ...  ... 18 

1.032.  Lacquer.  The  Story  of  Tamamo-no-maye  (a  fox  in  disguise  of  a beautiful  woman),  in  togidashi 

lacquer  of  gold,  silver,  and  colours  y • • • • • • • • • signed  Koma  Korin. 18 

1.033.  ” The  Mikado*s  carriage  and  servants  (a  companion  Inro  to  No.  1,032) 

signed  Koma  Korin. 18 


THE  COLLECTION  OF  INRO. 


’ ！ the  student  the  examination  of  a large  collection  of  Inro  such  as  is  here  catalogued  is 
i of  the  greatest  value  and  interest,  for  it  allows  him  to  compare  examples  of  works  by  the 
same  master  in  various  styles,  and  to  note  the  peculiarity  of  treatment,  impossible  to  describe  in 
any  useful  manner,  which  distinguishes  him  from  others。  It  also  enables  him  to  assign,  with 
great  probability,  pieces  which  bear  no  signature  to  their  authors,  or  at  any  rate  to  know  the 
school  to  which  they  belong,  ancl  their  approximate  dates. 

Some  masters  were  experts  in  various  styles  of  lacquering,  Jokasai,  for  instance,  whose  work 
it  is  very  often  difficult  to  distinguish  from  that  of  Kajikawa.  Zeshin,  again,  was  equally 
skilful  in  many  styles,  and  in  that  of  Ritsuo  he  only  differs  from  his  great  predecessor  in  the 
more  modern  and  refined  treatment  and  choice  of  his  subject.  The  great  masters  of  togidashi 
also  require  to  be  compared  with  each  other,  so  as  to  be  able  to  distinguish  between  the  works  of 
Shunsho,  Shiomi  Masanari,  Shigeyoshi,  &c.  For  these  reasons  I have  sometimes  recommended 
a comparison  with  the  work  of  some  other  master  whose  name  appears  in  the  Catalogue. 

I have  preserved  the  orthography  of  proper  names  as  they  exist  in  the  numerical  Catalogue, 
to  avoid  confusion,  and  have  arranged  them  alphabetically  for  convenience  of  reference.  The 
numbers  of  all  the  pieces  by  the  same  master  appear  under  his  name,  but  I have  only  mentioned 
those  which  seemed  to  me  to  call  for  special  remark.  I have  dealt  with  the  unsigned  works 
separately,  giving  only  the  numbers  of  those  to  which  I desire  to  call  special  attention,  and  have 
also  given  the  metal  Inro  that  are  signed  a division  apart  from  the  others. 


E.  GILBERTSON. 


Century. 

R I YO  S H 1 ， •••  •••  • & • •••  • • ■ •••  •••  • • ■ •••  ••’  • * * •••  18 

Moso,  the  good  son,  one  of  the  twenty-four  examples  of  filial  piety.  A small  stem  of  bamboo 

projects  from  the  Inro,  the  grouna  of  which  is  black.  ...  ...  ...  ...  ...  ... 

Note. — The  mother  of  Moso  wished  for  stewed  shoots  of  bamboo  in  winter  ; and  her  son,  finding  none,  wept 
bitterly,  whereupon  the  Gods,  to  reward  him,  caused  shoots  to  spring  up  from  beneath  the  snow. 

... 18 
... 19 
... 19 

Bunriusai  (see  Kajikawa  Bunriusai). 

Bokko,  522 -一 Roughened  wood  and  ivory ; a Group  of  Sages,  excellently  engraved,  ...  ...  ... 19 

Bunsai,  812 — Yoshiiye  on  Horseback,  seeing  a Cherry  tree  in  blossom  at  Nakoso-no-seki,  composed  a 
poem.  The  ground  of  the  case  is  wonderful  imitation  of  shibuichi.  The  Inro  itself  is  of  silver, 
all  the  work  being  remarkable,  ...  ...  … • ...  ...  ...  … … … 18 


Baigiokusai， 157, … 

Banko,  181， … ... 

Bunko,  q8d,  ... 


Chikanao,  719,  975 — Dragon  and  1 lger,  in  togidashi,  black  lining  ; a fine  work, 18 


THE  lA^LLECTION  OF  iNRO. 


th  . s^u：  ?ir«  Hv.  c.'ion  ">f  c large  ^ollecJ  n of  la.o  sucn  * s is  h^r.d  catal jgUv^d  is 
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same  u?a--v.r  ir  v/3  s,  and  t..  not?  tae  peculiarity  of  treatment,  impossible  Jo  derscrib^  i：?. 
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great  pn  /;  * aii y,  piece-  which  bear  rigno.tu .t.  to  tLeir  authors,  or  at  any  r:?.ta  to  kncv  the 
l〇  « ii;c;  chev.  belong*  and  thdr  appr:>ximatt；  dates. 

So-  •.  uu  . tors  t-：p〇r-.s  in  various  st) le ^ of  lacquering,  J jkasa-  , - insfcn  x?  vvhoe^  vork 
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E.  CILBER^oON. 


A » C SV^  1 r ' " > - » * » • • « • • ， • • • • • • • •.  * » - • * '“  * * 

r>〇〇d  ；.〇n,  one  of  twe*  t /-four  examples  of  S.1；.al  pie-'v  , A all  stem  c?  bambov 

r. ejects  £*.;;：•  iv-^ ，ur^?  thw  ^ro；i^d  which  black.  •-  … … ••  … ニ 

Nor  '、 一 Th  . ra〇c.  of  " r >so  f ,x  . ^：r'  of  b^xiboo  ;n  wint  r h n s :>n,  findiD  ; no.^e,  wep 

hltU  -y  v/herr  - p*  Ji  the  God.  , ' ui  r.  cHiise/i  i'.jo.fe  to  spring  up  from  beneath  the  snow. 

: ’ \ t し 2 ノ^  X,.  -S  八 メ ： 1 ンノ  ：.  • x ( > ■ r-  t • r • i • ■»  v » •■  • • .<  _ - » • • • * • - • » • » 

し i N|  JvO**  J *w>  >i  y • • • •> « . - . . ■、.  り*  • • ••  * ► * > «，.  • ■ • • • - »•  •»•  • • • 

.t.)  J l']  ■{,{.■  f -*•  < < V . ■ * * t、  ，•《■  •，•  ••  • • • • •••  ••• 

JBu  s：.rysAi  (»  ^：.  kajika^  Huarjc；s：Cj. 

]_、:!:：  ；2  > Rc，' 二十 r'ed  ' ハ:.， リ 又）， a G;..  -：h  t i excellent^ eagiaved,  

E ，、 け，，: 、 S 了： い 一 Ywiiiiyr  ン， ior 三, r 

)oem,  .：  he  ground  〇\  ン し.. 7s  \ ca^erful  lu  ilation  of  sliibuicbi.  Tb°.  la:  o itsp*i  is  of  su  me:7 

ail  ^he  wcaK  b°iiig  re'na^^ablej  … *-  … ‘ … … … … … 
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31 


Century, 


Chikatsun^,  818 — Peasant  leading  an  Ox.  An  inlaying  in  awabi  shell,  slightly  engraved.  The  shell 
is  carried  over  the  rounded  part  of  the  box,  of  course  in  a rough  kind  of  mosaic,  but  very  skilfully 

Gel  j • • • •••  • • • • • • • • • 參 ■參  • • • • • • • • • 


• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 

Chinicei,  682 — The  Dream  of  Rosei,  in  chinkinbori  (engraving  on  lacquer,  filled  in  with  gold) ; the 
signature  is  also  engraved,  and  the  lining  of  gold,  ...  ...  ...  ...  ...  ...  ... 

Note.  — Rosei,  falling  asleep  at  an  inn  while  his  millet  is  being  cooked,  dreams  that  the  Emperor  has  sent 
for  him  and  raised  him  to  the  throne.  Awaking,  he  finds  that,  although  he  has  passed  through  years  in  his 
dream,  the  millet  is  not  yet  ready.  Impressed  with  the  vanity  of  ambition  and  earthly  things,  he  retires  from 
the  world.  The  story  is  Chinese,  like  many  others  that  are  favourites  with  the  old  Japanese  artists. 

Chingi,  834 — Cock  on  Drum,  in  chinkmoori ; Plum  Tree,  in  lacquer;  an  interesting  piece,  ...  ... 

Cho  (not  the  full  name),  562  — A cleverly  carved  ivory  Inro  representing  Yoshitsune  being  taught  to 

3.  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 


Note. 一 One  of  the  legends  of  Ushiwaka  (the  young  Ox),  as  Yoshitsune  was  called  in  his  youth,  narrates 
that  he  was  taught  to  fence  by  the  Tengus,  supernatural  beings  with  the  wings  and  beaks  of  birds,  the  beaks 
being  sometimes  replaced  by  very  long  noses. 

Choh^i,  456,  931， 992,  456 — Court  Nobles,  in  shell  and  colour,  on  nashiji ; an  interesting  ex- 
ample of  the  master.  931 — Hare  in  bold  relief,  very  characteristic,  ...  ...  … ... 

Chokichi  (Riusetsusai,)  591  一 A master  whose  Inro  is  rarely  met  with,  but  whose  work  is  excellent. 
A Cock  on  a Drum  (emblem  of  good  government),  in  gold  and  colour  on  a black  ground,  late 

Chokwan,  17,  282,  622,  938 一 These  are  very  good  examples  of  the  modern  Tsuishu  lacauer。 which 
is  seldom  signed.  No.  17  has  a lining  of  nashiji,  also  nnusal. 622， fine  quality  Guri,  ... 

D6ho  ( IgarasliLi) •“  ...  •••  •••  •••  •••  •••  ••••••  •••  •• 

Fun-unsai,  (Hayakawa),  268 一 A very  interesting  work  ; the  figures,  of  metal  imaid  and  damascened 
are  by  Seiryuken,  and  the  nashiji  of  excellent  quality, … ...  ...  ...  ...  … 

Fusataka  (Kajikawa,)  see  Kajikawa. 

Giokuh6  (Fushusai),  460.  Probably  the  same  as  Ukifune  (or  Fusen)  •••  ...  ...  ... 

Giokusai,  523 — Ivory,  a Shojo  Dancing.  Gickusai  is  well  known  as  a netsuke  maker,  ...  ... 

Giokuzan  (Shosensai),  448 — Wooden  Inro,  • • “ … ...  ...  ...  ...  . 

Giokuzan  (Tachibana),  60,  613 — Cherry  bark,  ...  ...  ...  ...  ...  ...  ... 

Giokuzan,  652 一 Rats,  in  relief  on  sunk  panels,  an  Ivory  Inro.  Very  clever.  Giokuzan  is  better  known 
as  a carver  of  okimono.  Probably  the  three  uiokuzan  and  Jitokusai  are  the  same,  ••• 

Giosei  (Koami),  578 — Arrows,  Helmet,  and  Fan,  in  gold  and  shell〇  A master  not  often  met  with, 

Hanzan,  427,  671 — His  works  usually  have  the  risers  in  chinkinbori.  No.  427 — Coins  on  a black 
grouna,  with  a red  lining,  is  very  good,  recalling  Ritsuo^  work,  whose  pupil  he  was,  … 

H 1 wA j 2 Qo ^ • ••籲  • • « •••  • ■ • •••  •••  • • • • • •••  •••  ••• 

Hidetaka  (Kajikawa),  see  Kajikawa, 

^ J- 1 DE X i-j R U ^ 0〇 ^| j • • • ••參  •••  • • • • • • • • • ••• 

Hisataica  (Kajikawa),  see  Kajikawa, 

IaOoENoAIj  Iy  Ij  "•  •••  •"  •“  • • • • • • •••  •••  • • • "• 

Hoshin  (Genriosai)  A worker  seldom  met  with,  a fine  example  in  the  style  of  Ritsuo, 

Hoyu,  49 — Cock  on  Drum,  with  Hen  and  Chickens,  in  takamakiye  (raised  lacquer),  ..  ... 

^5^  ♦•參  •••  參 ••  〇••  • • • • • • ••參  •參 • •••  • • • •••  • • • 

Inagawa,  21^,  271,  378?  453>  72°>  794*  Inagawa  was  a very  clever  丄 mro-maker  of  tbe  early  part  of  the 
present  century,  working  much  in  togidashi,  and  having  ms  seal  in  the  form  of  a vase,  much  like 
that  of  Kajikawa  in  form.  No.  378  is  in  a very  unusual  style  for  him,  having  shells  in  encrusted 
work  on  a togidashi  ground.  No.  720  is  very  good _ a Rice  plant  in  gold  on  a nashiji  ground,  ... 
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Issetsu  (or  Kazunobu)  and  Masatoshi， 539 — In  an  outer  case,  on  which  is  a screen 

togidashi  with  two  Dancers  in  metal  after  Sotan,  

Ittosai,  878,  an  unusual  master,  

Iy 立 SADA， 451，  •••  •••  •••  •••  •••  •••  "• 

Jitokusai,  60,  326,  probably  the  same  as  Giokuzan, 

Joho  (Tatsuki),  44,  

J〇i,  700 — Toba  on  a Donkey,  in  shell,  lead,  and  gold,  faces  in  metal,  all  in  bold  relief, 
Joka,  41,  126,  220,  221,  374,  500,  772,  774 


Century. 

in  well  executed 


... 19 
... 18 
... 19 
... 18 
... 18 
... 18 
... 19 


41 — The  lining  red,  with  gold  risers  in  the  style  of  Koma.  126— In  the  style  of  Soyetsu,  very 
good,  and  executed  when  Joka  was  71  years  old,  221 — Birds  and  tree  in  snow,  metal  and 
lacquer  on  a black  ground,  of  very  fine  quality.  374— ‘‘ Sh6-chiku-bai ’’ （pine,  bamboo,  and 
plum),  in  Snow  ; signed  Yamada  Joka.  500 — Toba  on  his  mule  in  various  metals.  772— 
Chidori  flying  over  waves  in  relief  on  black.  774 一 Kakemono  and  board  for  “ Go,’’  this  has 
the  signature  engraved. 

Jokasai,  59,  89,  97,  119,  123,  160,  173,  304,  338,  341,  346,  377,  392,  410,  436,  469,  493,  503,  507,  648, 

769,  77〇,  77 1 , 773， 775,  799， i ，〇 1 5,  ••  • •••  •••  •••  •••  •••  •••  •••  •••  •••19 


Jokasai  was  one  of  the  excellent  masters  of  the  Kajikawa  school,  who  worked  at  the  end  of  the 


eighteenth  and  beginning  of  the  nineteenth  centuries.  The  first  Jokasai  had  successors,  some 
of  whom  are  said  to  have  used  his  name,  the  last  being  Tsuneo,  a celebrated  lacquerer  on 
metal,  like  Jokasai.  Almost  without  exception  Jdkasai’s  works  are  of  a high  class,  and  of 
admirable  finish.  It  is  often  difficult  to  distinguish  them  from  these  of  Kajikawa ; and  this 


series  ot  inros,  very  varied  in  style,  merits  careful  examination.  59 一 Toba  on  Horseback,  in 
gold,  ivory,  and  mother  of  pearl ; reverse,  bambo  covered  with  snow,  in  silver  togidashi,  also 


unlike  his  usual  style. 


Note. — Toba,  or  Soshiki,  was  a celebrated  statesman  and  calligraphist  of  the  eleventh  century,  who  was  twice 
banished  by  intrigue,  and  who  is  often  represented  as  riding  on  a mule  in  winter  and  wearing  a large  hat. 


119 — Chinese  Sage,  with  a Tiger  and  a Child,  in  relief,  all  in  inlaid  metal  work  on  a ground 
of  nashiji. 304 — This  Inro  has  red  linings  and  gold  risers  in  the  Koma  style,  but  the  outer 
case  has  fowls,  in  silver,  gold,  shell,  &c.,  in  a very  high  relief.  338  is  a very  fine  example  of 
his  work,  a gold  tortoise,  and  a sun  in  togidashi  on  a black  ground.  341 — Millet  Plants,  with 
insects  in  gold  and  shell  on  nashiji, a very  fine  work,  especially  the  plants  and  reeds. 
346 一 The  costumes  of  the  figures  are  peculiar ; it  has  seven  divisions,  some  of  which  are 
divided  into  two.  377 — Crane  and  Persimmon  on  a gold  ground,  with  an  especially  fine 
rendering  of  the  fruit  in  tortoiseshell. 392 — Fujiyama  in  togidashi,  very  much  in  the  style  of 
Koma  Yasutada.  410 — Rocky  Landscape  and  Waterfall,  in  relief  on  a gold  ground,  with 
much  kirikane  (small  squares  of  gold  work),  and  greatly  resembling  the  style  of  Kajikawa. 
436 — The  design  of  this,  by  Sesshiu,  is  peculiar 一 a Sacred  Tortoise  carring  a Rock,  on  which 
are  the  attributes  of  the  Seven  Gods  of  Good  Fortune.  469 — Deer  and  Fern  Fronds,  a 
Kworin  subject,  treated  quite  in  the  Korwin  style.  493 一- A very  fine  work,  having  a sea 
eagle  on  a rock  in  bold  relief,  with  fine  detail,  the  risers  very  elaborately  decorated  with 
sakura  flowers  in  gold  and  silver,  on  a stream.  648 一 Basket  with  し hrysanthemum,  the 
basket  looking  almost  like  an  enamel  on  gold.  769— Autumn,  the  Deer  and  Maple,  A maple 
in  gold,  on  a peculiar  gold  ground,  the  deer  black  and  highly  finished.  770 — Cock  and  Hen, 
in  gold  and  silver  foil  (not  powder).  771 — Cranes  rising ; very  characteristic  treatment  of 
their  bodies.  773 —“】 u,”  or  “ Kotobuki,”  black  upon  black.  775 一 Grasses  tied  together, 
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•.J  SETSU  (or  K-zano  /a)  \nd  MaoAtoshi,  530 - -In  an  outer  ca€5,  on  which  is  a screen 
togidashi  with  hv〇  Dancers  in  metal  after  Sotan,  … ...  . . … 

Itt  osai,  8783  an  am.isaal  master,  … … … … 

- .d.  SAi フ A；J  4513  •**  * • * • • ® » 〇 < • » * * » •*•  • • v • » a 

■ '•  … … ...  … 
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jfe.  700 — Toba  on  a Donkey,  in  iead,  and  gold,  faces  m metal,  all  ^ bold  relief, 
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in  well  executed 
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... 18 
… 19 
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. 18 
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… 19 


4：-— 1 he  lining  red  ^〇ld  risers  in  the  style  of  Koma.  126 一 In  the  style  of  Soyetsu,  ^ery 

food,  anc  wvien  Joka  >vas  71  y^ars  old.  221 —— Birdo  and  tree  in  sii〇w,  met.il  and 

Iacqa；/r  a ： : ale  ground,  of  very  fine  quahty.  374 — Sho-cbiku-bai H foine,  bamboo^  and 
pian.  ： - . signed  Yamada  Joka,  500— Toba  on  ins  mi  le  in  ve  rious  metals,  7^2  - 

Chido  l -ing  over  waves  in  relief  on  bla  'k. フフ 4 一 _Kakemo:io  arid  board  foir  “ Go/’  this*  ha^ 
il; ; sigr^t^re  engra/ed. 


Jokasai-  .s：\  97,  ;n：9,  123,  160,  173,  304,  338,  341,  346,  377,  392,  410,  436,  465,  493,  503,  507,  648, 

7% け:; ら 771， 773,  775,  799,  i3〇i5: … … … 13 

joka^ai  was  orxe  cf  the  excellent  masters  of  the  K^jikawa  school,  v/ho  worked  at  the  end  of  the 
eighteenth  and  beginning  of  the  nineteenth  centuries.  The  first  Jokasai  had  succes^ors?  some 
〇i  whom  are  saia  to  have  us^d  his  nama,  the  last  being  Tsunw,  a celebiated  lacqua  er  on 
metal， li’ke  J )kasaL  Almost  without  excepcion  Jokasai,.s  works  are  of  a high  class,  hud  of 
admirable  It  1?、 often  d ノ [Ecult  to  distinguish  them  frorr.  these  of  Ilajikawa ; ai.d  thb 

seder  01  hiras,  ver， ' in  s' ン 'パ' 'e つ: t こ: careful  examinaH  59 — Foba  on  Horseback,  in 

gold,  ivory,  and  othor  - pr.;  r-；：；  . ^ ^ mbo  c.  ve^ed  with  snow,  m silver  togidas  11,  also 
unlike  his  a°u^  1 styie* 

Note. •'一 ToL-i,  or  Scshiki..  was  i：  celebrated  Biatesaian  -ir-1  〇(  the  eleven th  century,  wh：o  vas  tv-ice 

bai.usiied  by  intr  ^ue,  ana  \vho  is  often  rej)resented  riding  on  a male  in  winter  ar>d  wearing  a large  , 

119— Chinese  Sage,  with  a Tiger  and  a Child,  in  relief,  all  in  inlaid  metal  v/ork  on  a ground 
nashiji, 304— This  In  0 has  red  linings  and  gold  risers  in  the  Koma  style,  bul  the  outer 
case  haa  f〇y/lrj,  in  silver,  gold,  shell,  &c.,  in  a very  high  relief.  338  is  a very  fine  ( xampfe  of 
vorlc,  a gold  tortoise,  and  a sr.n  in  togidashi  on  a black  ground,  341 一 Millet  I iante,  with 
p;o3d  and  shell  on  nashiji,  a very  fine  work,  especially  the  plants  and  reeds. 

V;  : - ' Mbtrm.es  of  the  figures  ar^.  peculiar;  it  hrs  seven  divisions,  some  0 which  are 
- u；.  : ： • : two,  377 — Crane  and  Persimmon  on  a gold  ground,  with  an  especially  fine 
re  der  c.  the  !r  \ i ^ortoisesh^K-  y/2. — Fujiyarns.  in  togidastii^  very  much  i the  style  of 
Kcr  a Yw!  (ada,  410- l:ocky  } andscape  ?.nd  Waterfall,  in  relief  on  a gold  {round,  witl； 

! い.:、：: nun'  aall  .：juar^  cfgurf  1 grratl)^  resembling  the  style  f Kajikawa. 

436  lesign  cf  ibis,  by  Sess?：r:-  * , is  peculiar — 9 Sacked  Tortoise  carring  r E >ct5  on  which 

are  the  attribute^  oi  the  Seven  ^J〇v ' of  Gocd  For*  ane.  469— Deer  and  I ern  Fronds, 

•i  Ari/.  sti  ject  treated  in  t 子 比 llonvin  493 — A very  fine  wort  having  a sea 

ca^ie  a ■ 〇〇!;  i'〇\n  rtlief,  % J：  hue  the  rise,  s very  elaborately  iecorated  with 

s^lrura  flowers  vi  ^〇ld  . nn.  -AiveXy  a stream  648 一 Basket  with  Chryr  mthemum,  ibr 
■■  looking  -i.l  こ”.： .ike  :んリ ね vm  U on  gi)!d,  ?6c:«~  Autumn,  the  Deeratid^  .aple,  A :nap> 

in  gclJ,  on  a peculiar  gold  ground,  :he  de^;  black  and  highly  ^nisb^d.  770-  -Cock  anc  Hen. 
in  go;^-  at)d  silver  .roii  (noi  powder  ：.  771 —Cranes  rising;  ven?  character  Stic  treatriiem  〇« 

their  bodies*  77 スー“  Ju，v  or  a Ko.;cbiiki,,;  black  upcu  bL-ck.  775— Graf ，es  tied  togeuui. 
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Century 

with  dewdrops  and  a grasshopper  upon  them;  the  insects,  &c.,  in  green  ivory  and  shell,  all 
very  beautifully  executed.  799 — Crane  and  nest,  in  a pine  tree,  gold  and  shell  on  a very  fine 
nashiji  ground. 

Jokwasai,  619 — Ivory,  Cock  on  a Drum,  under  a pine  tree. 

Josen,  867 — Wood.  Fish  and  a Shrimp  in  tortoiseshell.  ...  ...  ...  ...  ...  ...  ...  一' 

Josen,  836 — Kiku  Crests,  and  “ Kotobuki,”  on  black,  in  the  style  of  Kajikawa,  ...  ...  ...  ... — 

Jugioku,  913 —し leverly  executed  carving,  in  relief  of  Karako. 

Jusan,  518 — The  Inro  has  crests  in  togidashi ; the  outer  case  has  the  cord  guides  in  togidashi.  639 — A 
Boar,  in  solid  silver,  under  a tree  ; very  well  executed.  Jusan  is  a maker  of  the  nineteenth  century 
not  often  met  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

Kadomichi,  552 —— Manzai  Dancers,  in  ivory  on  a gold  ground,  late  19 

Note. —— Manzai  are  dancers  who  go  about  in  pairs  during  the  New  Year,  dancing  and  repeating  il  Manzai  manzai/* 
or  u Senshu  manzai  ** 一 “ Ten  thousand  years  of  life 

Kag^toshi,  925 — An  interesting  example  of  18th  century  ivory  carving, 18 

Kajikawa,  15,  74,  78,  79,  85,87,  90,  92,  93,  112,  116,  117,  120,  124,  125,  127,  130,  144,  147,  156,  158, 

167,  174,  185,  188,  192,  194,  196,  217,  222,  231,  233,  246,  254,  265,  281,  290,  291,  300,  302,  323, 

332,  343,  362,  366,  393, 斗00,  4〇9， 斗11， 412， 432,  465， 斗82， 485,  486,  489,  492,  494,  495,  5。1， 5〇4, 

512,  515,  526,  534,  548,  564,  576,  584,  590,  596,  629,  644,  685,  785,  786,  787,  789,  790,  793,  795, 

796,  798,  831， 886,  908,  920,  922,  961， 972,  i, 00 6， 1，018 , ...  ...  ...  ...  ...  ... — 

Kajikawa  Kiujiro,  the  founder  of  the  Kajikawa  family  of  lacquerers,  was  the  son  of  Kajikawa 
Hikobei,  and  ranks  with  the  great  masters  of  the  art  in  the  seventeenth  century.  He 
worked  at  Yedo  in  the  second  half  of  the  eighteenth  century,  and  was  lacquerer  and  Inro- 
maker  to  the  Court,  being  famous  for  his  giobu  nashiji,  the  linings  of  many  of  his  Inros  being 
remarkably  rich  in  colour  and  effect.  His  larger  pieces  of  lacquer  are  very  perfect  and 
beautiful  in  style,  so  that  it  is  difficult  to  say  whether  he  or  the  more  celebrated  of  the  Komas 
should  be  preferred,  the  works  of  both  leaving  nothing  to  be  desired.  Although  his 
descendants  continued  working  until  far  down  into  the  nineteenth  century,  much  work  of  a 
very  inferior  order  bears  the  name  of  Kajikawa,  two  only  of  them,  Hidetaka  and  Hisataka, 
having  achieved  any  eminence. 

The  first  Kajikawa  rarely  added  his  personal  name,  Kiujiro,  but  only  signed  Kajikawa,  usually 
with  the  addition  of  his  seal,  in  the  form  of  a vase.  But  this  mode  of  signature,  and  the  seal, 
with  slight  variations  of  form,  was  largely  used  by  his  descendants,  and  probably  by  many 
pupils.  There  are  ten  or  twelve  modifications  of  the  seal,  so  that  it  is  very  difficult  to  decide 
as  to  which  of  the  Kajikawas  a given  work  belongs  when  the  personal  name  is  not  added. 

Many  fine  Inro  by  the  first  Kajikawa  are  unsigned,  especially  the  large  ones,  assumed  to 
have  been  made  for  some  of  the  great  daimios.  His  work  is  generally  exquisitely  finished, 
and  he  was  partial  to  the  employment  of  elaborate  kirikane  work,  the  whole  groundwork 
being  sometimes  covered  with  it.  This  work  is  usually  described  as  u giobu, but  it  most 
certainly  cannot  be  called  u giobu  nasmji.1'  This  latter  term  I take  to  be  applicable  to  his 
linings,  where  rather  large  and  irregularly  shaped  pieces  of  leaf  gold  appear  on  the  surface 
of  the  nashiji.  Another  rich  lining,  first  used  by  him  I think,  is  produced  by  gilding  an 
indented  or  roughened  surface,  and  covering  it  with  lacquer  coloured  with  dragon^  blood  or 
other  similar  pigment,  producing  rich  tones  graduated  by  the  varying  thickness  of  the  lacquer, 
from  red  gold  to  rich  brown.  15 一 This  is  not  by  the  first  Kajikawa ; he  treated  the  tree 
stems  differently.  85 一 Children  playing  in  the  snow.  The  silver  lacquer  is  very  good,  and 
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Century. 

the  patterns  on  the  children’s  dresses  are  a mosaic  of  gold  foil,  all  the  work  being  fine. 

90 一 Primulas,  on  a black  ground,  the  ends  of  kirikane  work  ; a good  example  of  the 
aristocratic  Inro.  112 — Geese  and  Reeds,  in  shell,  gold,  and  silver.  The  shell  is  raised  above 
the  surface  of  the  Jacquer  in  the  old  style.  Peacock,  on  a gold  ground,  the  body  being 
lacquered  on  awabi  shell  to  imitate  the  feathers  ; admirably  finished.  147 — A Well  under  a 
Tree,  in  gold  and  shell  on  a black  ground  in  the  Kworin  style  ; very  fine.  188 — Horse,  in  gold 
and  shell  on  a black  ground ; the  style  unusual. 222 — Flowers  and  Paper  Packets  for 
Perfumes,  after  Hogen  \eisen.  Another  example  of  an  unusual  style.  300 — Takarabune — 
the  Treasure  Ship,  in  gold  and  colours,  each  divison  of  the  Inro  being  in  a different  kind  of 
lacquer,  and  all  fine  examples.  323 一 Buddhist  Elephant,  in  grey  lacquer,  high  relief,  with 
children  whose  dresses  are  decorated  in  gold  mosaic,  like  those  in  No.  85.  400 — Shells  inlaid, 

on  nashiji — a style  of  decoration  very  unusual  with  the  Kajikawas ; rich  lining,  411 一 
Feathers,  one  of  them  showing  red  under  the  gold.  412 — Kwan-u  and  others,  the  faces  of  a 
fine  colour,  as  also  the  dresses,  which  are  decorated  with  gold  mosaic  in  the  style  of  Nos.  85 
and  323.  465 — Cock  and  Flowers  on  a Rock,  the  Cock  being  in  white  and  grey  lacquer,  the 

rock  having  an  outline  in  awabi.  The  style  is  more  like  that  of  one  of  the  Komas  than  of 
Kajikawa.  482 — Hawks  on  a black  ground,  in  gold  and  shell,  in  the  second  style  of 
Kajikawa.  495 一 Riverside  Plants,  in  gold  and  colour,  on  a black  ground  ; very  fine,  with  a 
rich  lining.  501 一 Wild  Boar  asleep  in  the  Thicket ; gold,  in  low  relief,  the  gold  of  various 
colours.  An  excellent  work,  but  the  signature  and  seal  should  be  compared  with  those  of  the 


first  Kajikawa  ; it  is  not  by  him.  504 一 Hawk,  in  gold,  with  encrusted  work  in  shell ; 
probably  by  one  of  the  immediate  successors  of  Kiujiro.  515  — By  the  first  Kajikawa  and  a 
fine  example.  534 一- Horses,  a favourite  subject  of  this  master,  tms  being  a good  example  of 
his  method  of  treating  it.  548 — The  same  subject  as  the  preceding,  and  finely  executed  ; 
the  divisions  of  the  Inro  are  fitted  with  small  boxes  of  gold  lacquer,  inscribed  with  the  name 
of  the  medicine.  596— Cherry  Blossom,  in  gold,  on  black  ; a small  but  very  excellent 
specimen.  685 一 Geese  in  white  lacquer,  a very  fine  example.  785 — Curtains  in  gold  and 
shell  on  a black  ground,  a magnificent  example  of  the  first  Kajikawa.  786 — Wistaria,  on  a 
black  ground.  787 一 An  unsigned  specimen  ; by  comparing  it  with  some  of  Jokasai^  work  it 
will  be  seen  from  whence  the  latter  derived  his  style  of  treating  stems  of  trees.  790 — Cranes 
and  clouds  in  togidashi.  1，018 — A magnificent  example  of  a late  Kajikawa. 

Kajikawa  Bcjnriusai,  31,  342,  446,  626,  695,  921, beginning  of  19 

Bunriusai  was  also  one  of  the  lacquerers  to  the  Court.  626 一 Dragon,  after  Hogen  Yeisen, 
imitating  a drawing  in  Indian  Ink  ; a fine  work.  695 — Storm  Dragon,  in  togidashi,  also  after 
Hogen  Yeisen. 

Kajikawa  Fusataka,  650 — Plum  Blossoms  after  Hogen  Yeisen.  788 — Plum  Blossoms,  peculiar 
nashiji  on  stand,  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 18 

T^ajikaava  Hidetaka,  61， 134,  791，  •••  •••  •••  •••  •••  •••  ' • •••  •••  ••• 18 

134 — Rice  Harvest,  gold  on  a black  ground;  a very  good  example  of  his  work,  791 — Very  good. 

Kajikawa  Hisataka,  88,  267,  692,  797,  985, ...  … ...  … … … … … ••• 一 

88 一 Cranes  and  Reeds,  in  gold,  on  nashiji.  267 — Corean  Lions,  gold  on  nashiji. 692 一 
Chrysanthemum  ard  Fence;  all  good  specimens  of  his  style. 

Kajikawa  Riush6,  1,000,、"  ...  ...  … ...  ...  … … … … … … 一 

Kajikawa  Yoshichika,  528  

Kajikawa  Iomohid^,  228,  18 


3 ヰ 

Cexxtut 

ti-e  Datt?rn〇  ovi  dresses  are  a mosaic  of  gold  »ou5  ail  tne  bem^  fine；, 

9〇-  -rn>j •：：；/.>；  on  a b：-;ck  ground,  ti\e.  ends  of  kinkane  wori：.  ； a ^ooa  exarr.：nle  of  the 
fu'-i  era  tic  lnr〇4  112 — Gef /a  anc  .hleeds,  !n  shell.  gola?  and  saver.  The  shell  Is  raised  abo 

: ^uri  , ：,  of  the  lacquer  :n  —he  cld  style.  Peacock^  on  a ：v；o^d  groimd,  the  bod^- 


- 〇 - p.  ^ ：abi  shell  to  iniitaie  the  leathers  ; admirably  finished*  147™^.  Vs/ ell  under  a 
上 u 乂 •:、  a^^ld  and  shell  on  d black  ground  in  the  Kworin  style  ; very  fine,  7.38™i：i〇rse,  in  goiu 
r ： ^tiu：  0;：  a blc  «'k  ground ; the  style  unusual. 222 一 Flowers  and  Paper  Packets  xor 
-Vvfu>iie.v：.  ifter  Hu^ren  Yeisen.  Another  example  of  an  unusual  style.  300 — 1 akarabune— 
Trc  . jre  Ship,  in  gold  and  colours3  each  divison  of  the  inro  being  in  a different  kind  of 
'acq-i-tj  ^ d fine  examples.  323 —— Bacldhist  Elephant,  in  jrey  lacquer,  high  relief.,  ivith 
； xv  ：i〇3c  dresses  are  decorated  in  gold  mosaic,  like  those  m No.  85,  400 — Shells  inlaid, 
c；:  a 't)de  of  decoration  very  unusual  the  Kajikawas;  rich  lining,  411— 

one  of  them  sh  -wing  red  under  the  gold.  412 一 Kwan-u  and  others,  the  faces  of  a 
f r t；  colour',  as  also  the  dresses,  whici  are  decorated  with  gold  mosaic  in  the  style  of  Nos.  85 
，: nd  323,  465 —— i^ock  and  Flowers  on  a Kock,  the  Cock  being  in  white  and  gr^y  lacquerj  the 
rocl：  having  an  o:itiine  ia  awabi〇  The  style  is  more  like  that  of  one  of  the  Komas  than  of 
Kajii  awa,  482 — Hawks  on  a black  ground,  in  gold  and  shell,  in  the  second  style  of 
Kaj?Kawa.  405 — Riw  side  Plants,  gold  ana  coiour?  on  a black  ground ; very  fine,  with  r 
rich  lining.  5c  x — Wild  Boat  asleep  in  the  Thicket ; goid,  in  low  relief,  the  goid  of  various 
colcurs.  An  excclient  vv〇rlv?  hvt  .fae  signature  and  seal  shoula  be  compared  with  those  of  the 
first  Kajikav/a  ; it  is  not  by  hho.,  504 •— in  gold ? with  encrusted  %vork  in  shell ; 
probably  by  oi'-t：  0^  * - i ： ^ 〇•'  hj.ujirc,  515  — By  the  first  Kajikawa  and  a 

fine  example,  534-- Worses,  a h.vovxiie  of  thi-  irjaster?  this  being  a good  example 

his  :aethod  of  treating  it,  548— -The  same  subject  as  the  preceding;； and  finely  executed  ; 
the  divisions  of  the  inro  are  fitted  with  small  boxes  of  gold  lacque-A%  mscnDed  with  the  name 
of  the  medicine.  396 — Cherry  Blossom,  in  gold,  on  black;  a smali  but  very  excellent 
specimen.  6S5— Geese  in  white  lacquer,  a very  fine  exar^pie,  785— Curtains  In  gold  and 
shell  on  a bkek  ground,  a magnilicenx  example  of  the  first  Kajikawa.  yao 一 Wistaria,  on  a 
black  ground,  787 — An  unsigiied  specimen  ; by  comparing  it  v/ith  some  of  joKasai's  work  it 
will  be  seen  from  whence  the  latter  derived  his  style  of  treating  stems  of  trees.  790 — - Cranes 
and  clouds  m tegidashi.  !3oiS — A magmticeiit  example  of  a late  Kajikawa. 

Kajk  a.wa  Bi；Nn?usA：s  31,  345,  446,  626,  695,  921, … beginning  of 

Bunriusai  was  a'-o  > .e  of  the  iacquerers  to  the  Court,  626 一 Dragon,  after  Hogen  1 eisen, 
a;>.  vn  Indian  Ink;  a fine  work.  695— Storm  Dragon,  in  togiaashi,  also  after 
Hogen  Yeiseri, 

. F-  ：.，vTaka,  650 一 P'：;m  B ^ ： fte?:  Hogen  Yeisen.  788 — Plum  Blossoms,  peculiar 

on  ：•••  ハ c <•«  •••  ••• 

* xA  i ：.  .A\  . Si  * 1 34^  J ，，*  <•  « » 。'- * •••  、 * •“  •••  •“ 

^ ?Id  on  a ground;  a very  good  example  of  his  work,  791  一 Very  g.?odv 
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KAji.KhVA  J {こ  v し '、、 88,  692,  707.  985,  … … •• 

a：：：  ^ iv  ：'ds,  in  goid,  on  C teaii  Lions3  gold  on  nashiju  692— 

cnrvsar  u.-j  ]?snce;  all  good  sp^c;；non^  o：  ； 

KaJJKAWA  Ri USHO.  1.000, ..  . … … . … ”•  


Kajikawa  Yoshichxka9  523 
KAJlKa\WA  TOMOHIDE,  2^3, 
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1. 72  6 


III. 722 
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In.  135 


In.  52  5 


In.  732 


35 


Century. 

I^akosai • 9， 5〇， 68， 70， 8 1 ， 262,  297， 3 1 6， 454， 48 〇， 609,  •••  • • •••  •••  •••  •••  ••• 19 

He  was  a very  good  master  of  the  Kajikawa  school  in  the  early  part  of  the  present  century, 
working  much  with  Shibayama,  and  using  a seal  shaped  like  a vase,  much  like  that  of 
Kajikawa,  with  whosework  these  should  be  compared, 
g 一 Plum  Blossom,  in  gold  and  shell,  on  black,  the  flowers  excellently  modelled,  the  black  of  line 
quality.  50 一 Howo  on  a Paulownia,  in  the  style  of  the  first  Kajikawa.  68 — Benkei  reading 
the  Document  to  the  Guard. 


Note. 一 When  Yoritomo  endeavoured  to  destroy  his  brother  Yoshitsun^,  he  caused  all  the  passes  to  be  carefully 
watched.  Yoshitsun^  and  Benkei  sought  to  escape  in  the  disguise  of  travelling  priests,  and  when  stopped  at  a barrier 
the  latter  produced  and  read  from  a blank  paper  an  authorisation  from  the  high  priest  of  the  great  temple  at  Kioto,  to 
collect  funds  for  making  a great  bell.  The  guard  listened  with  great  reverence,  the  head  being  Togashi,  and  although 
he  knew  the  truth,  he  vvas  so  much  affected  by  Benkei's  devotion  to  his  lord  he  allowed  them  to  pass.  See  also  907. 


70 — Spirits  of  the  Pines  of  Takasago  and  Sumiyoshi,  the  metal  work  by  Mototoshi.  A favourite 
mode  of  treating  the  subject  at  that  period,  but  the  metal-worker  is  seldom  mentioned. 
Kazuhisa,  550,  560. 

No.  550  has 'the  Inro  in  togidashi,  and  on  the  outer  case  is  Shoki  with  a demon  in  metal,  inlaid, 
and  in  high  relief.  560 — Is  similar  in  style  ; both  are  finely  executed.  Kazuhisa  can  be  read 
Ikkiu,  he  is  evidently  a metal  worker,  ...  ...  ...  ••  ...  ...  ...  ... 

Kazutoyo,  42 — Bamboo  in  coloured  gold  ; very  artistically  treated,  ...  ...  ...  ...  ... 

Kazunobu,  137 一 Elephant  and  Figures  in  the  style  of  the  fifteenth  century,  in  lacquer  and  various 


metals ; an  excellent  example  of  modern  work.  561 一 Outer  case,  Gama  Sennin  with  his  Frog, 
and  Tekkai  Sennin  blowing  his  soul  from  his  mouth,  in  various  metals  ; very  good.  The  Inro 
has  a Dragon  and  Howo,  in  togidashi,  ...  ...  ...  ...  ...  ...  ...  ...  ... 

Ken-ya,  673 — A shell  in  wood,  with  shells  in  pottery  encrusted.  He  was  the  last  successor  of  Ritsuo  ; 
a very  fine  work，  ...  … ...  … ...  ...  ...  ...  … ...  … ... 

1 ^ ^ j 丄 〇0 ， •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••鲁  •••  ••• 

Kinsai,  74° — Carved  ivory；  a Chinese  landscape  in  low  reliet ; on  the  lining, し！ *ests  in  gold 

J •參*  • . . • • a •••  • t • •••  • • ■ • • • • • • • • • 

Kiukoku  Sanjin,  538,  

i u vj  i ^ ^ 1 4^  * * * • • • **  鲁 ••摯  ••參  • • • •••  ••參  • • • • • • 

Kiyoharu,  372 — Cock  on  a Drum ; an  excellent  example  of  a master  not  otten  met  with  although 


■ • > • • • • • • •••  •••  • • • • • • •••  •••  •■參  》_• 

,Kiyotada,  388,  

Kyukoku,  329,  678 — No  Dancer  and  Drum,  the  dancer?s  wings  very  clever  lacquering,  showing  as 

shell  only  by  direct  light.  678— Very  fine,  

[Kizo,  103,  dated  1646  

Kokusai， 斗 39 — Ivory,  


iKokyo,  96,  406,  884,  1,025,  

884 — Saigio  Hoshi  under  a willow  tree,  signed  li  Tatsuki  Kokyo,  aged  83. Both  406  and  884 
are  large  Inros,  but  96  is  circular. 

Note. 一 Saigio  Hoshi  was  the  seventh  descendant  of  Tawara  Toda  Hidesato,  the  famous  slayer  of  the  giant 
centipede.  In  1137  he  became  a priest  and  wandered  about  Japan  ; being  a poet  also,  his  poem  on  Fujisan  is  well 
known.  He  is  usually  represented  with  a large  hat. 

’ ^1  ^ 上、  • • • • • • • • • • • • • « • •«_  參》»  ••鲁  I • • • • • ••參 

Koma,  86,  138,  232,  244,  263,  266,  

Koma  Kiuhaku  (the  second  Koma)  was  the  son  and  pupil  of  Koma  Kiui,  Court  lacquerer  to  the 
Shogun  Iyemitsu,  and  when  his  father  died  in  1663  he  succeeded  him  in  his  office.  He  was 
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Century 

the  fo  inder  of  .n  admirable  school,  anc  of  a family  which  produced  splendid  work  down  to  a 
late  pei -od  of  the  present  century.  H gold  is  often  as  fine  as  that  of  Kworin,  whose  style 
the  Kom  of^en  followed,  and  rheir  i shiji  and  black  lacquer  were  perfect.  They  also 
introd(i  ^e  i c very  elegant  style  lining,  ,i  gold,  or  sometimes  in  red,  with  gold  risers.  Some 
of  them  also  were  excellent  masters  c togidashi〇  and  taking  the  works  of  the  various 
me；  btrs  of  the  family  together,  they  are  superior  to  those  of  the  Kajikavyas,  as  laro-makers 
especially.  Koma  i5.iuhaku  d^ed  In  1715* 

Koma  Koriu,  ?97,  208,  288,  557s  68x,  783,  784,  887,  ?g6,  9295  931,  978,  1,032,  1033； 18 

v/as  a pupii  and  adopted  son  of  the  fif.  Koma  (Kiuzo)；  his  real  name  being  Kimura 
Muchiyerion^  was  allowed  by  his  n ster*  to  take  the  name  of  Koma， and  then  signed 

hmiself  Xoma  Koriusai,  He  died  about  17；;- 

ao8— Qaail  in  ^ ；xass,  gold  and  silver  on  black  ; a good  example  of  his  skill  both  in  togidashi  and 
t:\isoJ  lacquer,  557 、■一 Carp  leaping  a Wate  all,  the  emblem  of  perseverence,  in  shell  on 
the  rock  especially  good. 

Koma  Kkthak  1795  190,  402,  445,  696,  778,  923,  i5〇2  … … ...  … ...  … 一 

I/O — ;nscnbea  with  “ Kotobula ” (!ong  Ihe)， ana  ranes.  The  risers  are  verv  peculiar,  being 
also  inscribed  and  inlaid.  190 — . Ducks  on  St  ^am,  in  white  lacquer  on  a black  ground. 


402 — Sparrows,  gold  on  black.  The  fe^rhers  c the  Dirds  are  excellently  rendered,  in  the 
style  of  the  painter.  4 ん 5 — Made  in  conjunctior?  v_ith  Masamine,  a し. 01 1， in  togidashi,  in  the 
Kano  style,  the  oatiino  very  deveriy  sketched  :n  a all. 77S 一 rine. 

Koma  Kw^nsai,  166,  4553  568,  688,  779；  780,  782,  895,  

i66— Boats,  in  mother  of  pearl,  iead  and  gold,  the  haL  ^ with  a wave  decoration  in  silver.  Tms 
should  be  compared  with  No*  163,  by  Shigehide,  a similar  subject.  455 — c<  A copy  from 
KworinJ  , whose  styls  is  often  followed.  In  this  Ii  x-  he  has  imitated  with  perfect  success 
il?e  gold  of  ivworin,  with  its  minute  flittering  spexkvS.  and  has  rather  reined  the  style.  508 — 
Toba,  in  metal,  on  nashiju  The  meUl  d、 is  [,、〇〇!  he  Djsruji  exceliem.:  ana  the  lining  rich. 
588 一- Decorations  for  the  New  Year,  Very  fine  inde  d ; see  the  grains  of  gold  sprinkled  on 
the  cray  fish. 

It  was  Kwansai  who  revived  the  style  of  the  Komas,  wrach  was  deteriorating, 

M A i-  AS  A K 1 J ^ 2^7  j • • • a • • < • • • • « * • • • • « % • • • • * * • r •••  »»• 

ハ1  A 丄 S TJ  .iS  A ， ） 9 斗 , 》。《  •••  • t • e • • • • • •••  • ® * •••  •••  ••• 

_i く OMA  ASU M UN jj， 4.3 7,  。 •••  •••  •••  » « • • • 〇 » • • •••  。’ • •••  》••  ••• 

Koma  Yasutada,  38,  143,  193,  2x1,  280,  309,  463,  529,  586,  665,  6 7,  669,  698,  702,  703,  704,  705,  706, 

707,  ;o8t  709 , 710,  781,  909,  

300 — A good  example,  the  coIoul  showing  under  the  golc  463 — remple  Bell  and  Priests 

Hossu  or  F*：itsujin  (tly /whisi；),  m takamakije  (laiseJ  lacqL  3r) ; ujausual  style  with  the  artist. 
666 一 A fine  example,  tha  colour  of  ^-he  maple  leaves,  under  gold,  being  very  rich.  667 一 
Peacock  and  Flowers,  in  togidashi ; a very  good  specimen  • f tins  style  of  work  in  wmch  he 
excelled.  669— The  Dream  of  Rosei  (sae  No.  582  by  Chii  kei,  p.  ig),  very  cleverly  treated. 
It  was  a subject  he  was  rather  fond  of.  dealing  with,  showing  the  face  of  Kosei  under  a fan 
formed  of  a film  of  awabi  shell,  and  the  dream  represented  in  dull  black  on  black.  698 — 
Muskal  Instmments  for  the  N6  Dancers?  in  colour  on  a git  tm  ground  is  a very  fine  work. 

702  to  710 — A set  of  nine  Inro  made  for  the  Shogun,  and  presented  to  him  by  the  Daimio  of 
Mine,  All  of  them  beautifully  executed  and  good  examples  〇i  Yasutada's  work.  The  most 
remarkable  a nong  then;  are  705,  a Pheasant,  in  togidashi,  won  iei：-furiy  nrashed ; 706,  a Bird, 
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In.  195 


In, 145 
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in  bamboo;  and  707,  a Bird  on  a Plum  Branch,  both  also  in  togidashi.  707,  a Bird  on  a 
Branch,  as  fine  as  the  Pheasant. 

Komin  (Hokio),  360,  421,  479, ...  ■ •■參  ■癱鲁  •••  • • • • • • • < • • • • * » 1 

360 — Deer,  in  gold  on  black  upon  the  outer  case  : the  Inro,  of  silver,  is  by  Mitsuyosm,  a Peony, 
engraved,  both  being  very  gooa.  421 — A Bamboo  Blind  (‘‘ misu ’’） and  a Koto,  with  silver 
moon,  on  a black  ground.  479 — Grasses  in  gold,  with  insects  in  shell,  very  refined  in  style. 

Kw6rin  (Ogata)  H6ki6,  1 斗 5,  148,  195,  245,  279,  407,  483,  718,  722,  723,  724,  726,  729,  730,  731， 732”" — 
This  very  remarkable  and  sometimes  very  eccentric  artist  flourished  in  the  latter  part  of  the 
seventeenth  century,  and  was  celebrated  as  a painter  as  well  as  a lacquerer.  His  younger 
brother  was  the  famous  potter  Kenzan.  As  a lacquerer  Kworin  was  especially  famous  for  the 
beautiful  quality  of  his  gold,  which  has  a remarkable  softness  and  richness  of  colour,  and 
often  has  minute  specks  of  metallic  gold  dusted  upon  it.  His  linings  were  generally  of  gold, 
and  the  ornamentation  of  his  Inro  in  lead,  or  mother  of  pearl,  raised  considerably  above  the 
surface  of  the  gold  ground.  Sometimes  we  find  designs  in  gold  lacquer  upon  the  shell, 
producing  very  telling  effects,  but  too  frequently  his  designs  are  far  too  conventional  and  rude, 
even  to  being  unintelligible. 1 he  result  was  that  his  style  was  forged  with  little  difficulty 
as  regards  Inro,  to  which  it  was  quite  unfitted.  To  be  appreciated  Kworin  must  be  studied 
in  his  larger  works,  his  perfume  boxes,  and  his  ink  boxes.  His  signature  is  usually  found 
scratched  in  the  inside  01  his  Inro,  and  sometimes  he  signed  Seisei  Kworin. 

145 一 A Daimi6’s  Carriage,  peculiar  and  remarkable,  signed  Seisei  Kworin.  407 — Fukurokuju 
and  Deer,  in  shell  and  lead,  the  face  of  Fukurokuju  is  engraved.  483 — Shell,  lead,  and 
gold,  on  gold  ground,  the  signature,  Hokyo  Kworin,  forged. 

Korinsai  (Hasegawa),  32,  177,  505,  676,  ...  19 

177 — Chidori,  &c”  in  shell,  lead,  and  gold,  on  nashiji,  676 — Cherry  Tree  in  Blossom,  in  gold 
togidashi,  very  well  executed. 

Note. — The  seal  is  Shigeyoshi,  and  it  is  possible  that  he  is  the  same  person  as  Hasdgawa  Shig^yoshi,  also  a 
skilful  worker  in  togidashi. 

I^^VOUNSAI， 829,  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 19 

Kwoyetsu  (Hon-ami),  139,  525,  ...  ...  ...  ...  … ...  ...  ...  ...  ... 17 

This  artist  was  the  master  of  Soyetsu,  but  I have  seen  no  Inro  attributed  to  the  master  at  ail 
aDproaching  the  work  of  the  pupil.  He  largely  used  mother  of  pearl  and  awabi  shell,  the 
former  usually  in  vertical  strips  side  by  side,  but  sometimes  carved. 

139 — Night  Scene — Entrance  to  a Castle 一 gold  and  shell  on  black.  525 — Pier  of  a Bridge,  with 
Insects,  gold  and  shell  on  black  ; an  excellent  example  of  his  style. 

Kiujiro  (see  Kajikawa  Kiujiro.) 

X\.I  U y Q7^?***  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

KL"WAGETSUSAI， 202，  •••  •••  •••  ”•  •••  •••  "•  •••  •••  •••  • • • ••• 19 

Kwanshosai,  30,  210,  533,  683  (see  also  Toyo,  about  1763.) 

Kwanshosai  Toyo  was  a remarkably  skilful  maker  of  Inro,  his  work  being  usually  very  fine.  He 
signs  Kwanshosai;  Toyo;  Toyosai ; and  on  one  of  my  Inro,  Kwanshosai  Toyo.  Kwanshosai 
and  Toyo  are  sometimes  spoken  of  as  master  and  pupil,  for  there  are  different  kakihan 
(written  seals)  to  the  two  names.  But  their  styles  and  their  excellence  are  identical. 

30 — • Fishers  with  Cormorants,  on  nashiji  ; a very  good  example.  533 — Landscape,  in  togidashi, 
after  Hogen  Yeisen,  the  founder  of  the  Kano  school. 683 — Peacocks  and  Flowers,  the  tail  of 
peacock  very  remarkable. 


3« 

Kwan-yosai,  845 一 Cherry  Bark,  a plant,  in  gold.  A good  example  of  the  master, 

!Kw〇GYOKUS AI j ^22j  • • 〇 •••  •••  •••  •••  •••  •••  •••  ••• 


Century, 
eavly  19 

... 18 


K1w6ryu， 324， 33 1 ， 653 ， •••  - • • •••  ■ • • •••  •••  . » , •••  •••  •••  •••  ••• 

Kwoyo  (Ipposai),  656 一 Metal  work  very  good,  … ...  … " ...  ...  ...  ... 

Kwozan  (Shohosai),  75,  553,  575,  641, ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 

553 — Sambaso  Dancers,  encrustation  in  shell,  &c.,  probably  by  one  of  the  Shibayamas.  641 — A 
Badger,  in  pottery,  drumming  on  his  belly  ; an  excellent  example  of  Kwozan. 


19 

19 

19 


I^YOKUSENj  IOOj  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

Kyui,  264,  this  is  the  first  Koma,  ...  ...  ...  ...  ...  . . 

Masahide  883 — Wood  thinly  lacquered,  chrysanthemums  in  gold.  Very  good, 


• • 18 
• • 17 


Masaichi,  305, 


18 


^XASAIvUNIj  • • • ••譬  •••  ••參  • • • • • • 參 •參  • • • 

Masami， 5 斗 4 — ■ On  the  outer  case,  Chokwaro  riding  on  his  Gourd,  with  a child.  The  Inro  has  risers  in 
togidashi ; a good  example  of  modern  work,  ...  ...  ...  ...  … ...  ...  ... 


19 


19 


Note. — Chokwaro  was  a Rishi  who  kept  his  horse  in  a gourd  (the  Chinese  version  says  in  a wallet)  ; and  he  is 
often  seen  in  the  company  of  Tekkai  Sennin,  who  blows  his  soul  from  his  mouth,  his  soul  sometimes  borrowing 
Chokwaro^  horse. 


Masamine  (Koami),  206,  445,  the  latter  made  in  conjunction  with  Koma  Kiuhaku,  ...  ...  ... 

ASAN  AG  A (Sa\V3>kl) ， 3 1 3 ， . • • •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

Masanao,  475 — He  was  a famous  maker  of  wooden  and  ivory  netsukes,  of  the  former  especially  ; 475 
is  of  wood,  rubbed  down  to  show  the  grain,  and  represents  Narihira  on  horseback,  ...  ... 

Masakori,  477 — Flowers  ; fine  togidashi  and  encrusted  work,  ...  ...  … ...  ...  ... 

^ T S ^ S PI  I kjr  Jjj  ^ ••籲  •••  ♦•帶  • • • • • • • • • •••  • • • • • ••籲  • • • • • • 

N1  AS ATOS H I ， 5 39 ， 64 6， 65 1 ， •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

539  is  by  Masatoshi  and  Issetsu,  after  a painting  by  Sotan ; the  togidashi  upon  the  screen  on  the 
outer  case  is  very  good.  646  has  also  good  metal  work  on  the  outer  case,  and  a diaper  in 


togidashi  on  the  Inro. 

^vIasayui^Ij  5^5^  • • • • • • • • « • • • •••  參 ••參  ••鲁  • • • • * • • • • • • • 

Meicho,  150 — Fukurokuju,  in  tsuishu  and  tsuikoku,  ...  ...  ...  … ...  … … ••• 

E IO  ( J •"  « • • •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •" 

l\  I I T S U T A 13  A a O 〇 i.  ^ * a a •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

Morimitsu,  215,  851,  the  latter  imitating  engraved  shibuichi,  ...  ...  ...  ...  … ••• 

Mototada  (Ishiyama),  657,  852.  He  was  a Court  noble,  an  amateur.  852 — Boar  asleep  in  Herbs, 
which  are  peculiarly  treated  ; the  whole  work  very  good,  ...  ...  ...  … … ••• 

Cj A A R U ^ 8 y 〇 ^ •••  •••  •••  •••  •••  •••  • • • •••  •••  • • • •••  • • • 

agata k A ( KOanii) ， 91，  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

^N^aoatom〇j  3^9?  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

Nagatoshi  (Matsuda),  351,  ...  ...  ...  ...  ...  ...  ...  ...  … … … 

Nakagawa,  496 — A very  large  Inro  ; Raijin,  the  Thunder  God,  in  a Storm,  ...  ...  ••• 

Nanka,  394  — Ivory,  with  Map  of  Japan  ; the  distances  of  the  stations  on  the  Tokaido,  and  lucky  and 
unlucky  days  are  inscribed  on  the  netsuke,  ...  … ...  ...  ...  … … … 


入^1  s H i , 94 9 ， •••  •••  •••  •••  •••  • • - •••  •••  a • •••  •••  ••• 

N" i kkwos a i ， 4 斗 7,  48S ， •••  •••  •••  •••  ...  •••  •》•  "•  •••  •••  •••  ••• 

Rinankei,  371  — Fans  ; the  giobu  work  upon  them  very  peculiar.  549 一 This  has  an  outer  case,  with 
Benten  and  a Dragon,  in  metal  on  gold,  by  Higashiyama  Motonobu,  ...  … … … 
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:ン  ,, 536 —Metal  wcrl：  v^ry  good,  “•.  ...  ...  ...  ...  •“  "，  . 

O'  '3  J ; 'y  (、•.  ^ j 5 / 5 ， り^ I*  I，  *»•，  • » « 〇••  〇 • • •••  •>••  • « a « • e‘c  I 

• b iso  Dancers,  encrustadon  in  shelly  ac#,  probaDiy  by  one  of  the  Shibayamas.  54.1  ~ A 
a^er?  In  pottery,  drum  nlng  cn  his  belly  , an  excellent  example  of  Kwozan, 

* ♦_»  ■ « • • • • • • 参 《，••  • • • • < • J. 

-ns  is  the  first  Koma,  ...  ...  “ ...  . . ...  • ...  ”• 17 

; ' —Y/ood  thinly  lacque-  ed?  Chry^anrhemuirs  in  gold.  Very  good,  — 

I V L A v.">  A.  I O i"I  I j 3 ^ *5  5 ° » • * * « * • •••  e • • I • « • • o ••〇  ••參  • • * •••  c « » 

ウ ろ 八 I)  N i ， ^7  ) -.  * » • • ® • • • ■ • « • * • • • a c •‘  ，•>  • o • • • • • • • • • u ニ**  * ^ 

H こ A‘vn,  544 — On  the  outer  case,  Chokwaro  riding  on  his  Gourd,  vrith  a child.  The  Inro  ha^  risers  in 

togldasln ; a good  example  of  modern  work,  ...  … •》  … … … … ... 19 

Noth. 一 Chokw  ro  was  a Rislii  wno  kept  his  horse  m a gourd  fthc  Chinese  version  says  m a vaUet)  : ana  nc  is 
； 5?ens：  en  m the  cc  npany  of  xekkai  Sennin,  who  blows  his  soul  rrcnv  ais  mouth,  h.s  soul  sometimes  t)〇i.T〇wing 
Q.okiirai.5’s  horse. 


(Koami),  206,  ^.45,  trie  latter  made  in  conjunction  with  Koma  i^iuhaku 

.iVi.  A ^ f.l ^ 3 a # • *’•  •••  •••  • 0 • •• 

M .^sanao,  475 一 He  was  a lanous  make；  of：  wsjoden  and  ivory  netsukes,  of  the  former  especially  ; 47 こ 
is  of  wood,  rubbed  down  ro  show  the  grain,  and  represents  ;?Marihira  on  horseback, 

M/Sanori,  477— blowers  ; fine  togidashi  and  encrusted  work,  … •••  . 

,A  . ■メ . S A、。 H I GE  .，■，  »•»  *:e  »•*  • « • 4 s • ••  • 

6:)’、，  « e v "*  « 、’  •*  e » • 〇•*  ••’  • 

539  is  by  Masatcslii  anci  h setsu,  after  a paimii^g  by  Sotan  ; tt  e togidashi  upon  t he  screen  on  the 
outer  case  is  very  good.  646  has  also  good  metal  work  on  the  outer  case,  and  a avaper  in 
togidashi  cn  the  Inro. 

AS AV U.K 1 3 5^5 5 *••  •••  •，•、  •••  ••• 

M Eid、 150 Pukufokuja；  in  t^uishu  and  ?:suikoku,  ...  … 

Tvl e i o ( J" 6ka) ， 1 64 ， • ： « -•>.  •••  •••  •••  • 

I\'T  ITSUTADAj  8〇  i 5 - - •••  ，•*  •，•  « • a 

Morimitsu,  215,  857.,  fi.a  latter  ：milai;ing  engraved  shiDuichi, 

M。 丁 0 丁 (Ishiycu: こ!;‘)， 6 *7；  ^52.  iie  was  a ^oart  noble；  an  am? 
v.mcl,  are  peculi  »«iv  vr.-.CLci , the  whole  work  very  good, 

AGivi"i  A 上 之 U ， 6 フ 〇，  ，•-  ? » « * • - © & » *•< 

Nagata-c-\  (Koar^i),  oi,  •••  ...  ... 

iNi  G A ■».  0 MO,  3 リリ）  - - * •> » - u ， ■ • ••• 

Nagatoshi  55c,  ...  . • " ... 

Kakagaw/x,  496 —/V  ver 
Nanka,  304 一 Lvory， v! 

unlucky  davs  are  i: 

Naitshi,  949, 

Nikkwosai,  447,  4>?3? 

Rinankei,  371  一 Fan?  ： tliL  giofcu  ork  upon  Ibern  vet)  peculiar,  549 — This  has  an  outer  case,  with 
Benten  and  a Dva：:  ;*n；  meiai  on  gola,  by  Higas.n.iyama  Motonobu,  ...  … •••  • 


^eur.  852— Boar  asleep  in  Herbs 


' r；?vc.  Inro  : Raijin.  i;ie  J minder  God5  in  a Storm,  ...  ••• 

•]^p  〇.(；  the  of  Lhe  stations  cn  the  Tokaido,  and  lucky  and 

scr?i)cdor  nets. ike-  “ … … ...  … ...  … 
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In. 422 


In.  345 


In.  746 


111.4 -62 


III. 218 
III. 128 


39 


Riogaku,  659 — Shaped  as  a fan  (uchiwa).  Children  Playing;  encrusted  work,  ivory  faces. 

with  the  faces  by  Shibayama  on  SliGkwasai  s Inros，  •••  •••  •••  •••  ••• 

RiounsaIj  278, 49^>  •••  … … •••  •••  •••  … … … ••• 

498 — Toba  and  Servant.  Both  the  lacquer  and  the  metal  work  very  good. 

Rishusai)  71， 257，  ••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

Riss6,  207,  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 


Century^ 

Compare 

… …19 
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Ritsuo,  108,  122,  128,  165,  204,  218,  345,  422,  462,  687,  743,  744,  745,  746,  758,  919, 

This  clever  and  very  original  artist  was  born  in  Yedo  in  tlie  year  1663,  and  a signed  work  by 
him  is  dated  1742,  at  eighty  years  of  age  ; he  died  in  1747.  He  had  two  names,  Kwan  and 
Naoyuki.  His  common  or  popular  name  was  Kinya,  afterwards  changed  to  Heisuke,  while 
his  artist  names  were  Bokwanshi  and  Muchuan.  He  was  a poet  and  painter  as  well  as  a 
lacquerer,  and  very  eccentric  in  his  mode  of  life.  His  work  is  not  seen  to  advantage  in  Inro, 
the  surface  being  too  small  for  most  of  his  designs  ; but  many  of  them  are  remarkably  clever, 
as  are  also  his  netsukes,  and  he  very  frequently  introduces  pottery  into  his  works,  as  well  as 
imitations  of  wood  or  stone  in  lacquer.  Very  frequently  his  signature  is  on  a minute  plate  of 
pottery.  His  great  pupil  was  Hanzan.  122 — Wood,  with  an  Elephant  in  pottery,  mother  of 
pearl,  and  lacquer  ; very  characteristic.  128 — Toba,  and  on  the  reverse  a Bamboo  in  pottery, 
lead,  shell,  and  gold  lacquer.  218 一 Crane  and  Pine,  in  pottery  and  lead.  345 — On  bark ; 
an  unusual  style  for  him.  422 — Daruma,  in  pottery  and  red  lacquer,  on  black.  462 一 Kiku, 
in  gold  and  pottery,  on  black  ; more  minutely  finished  than  usual ; a very  remarkable  piece. 
687 一 Imitating  a slab  of  sumi  (Indian  ink).  The  rendering  of  the  ornamentation  of  the 
cake  and  its  broken  edges  must  excite  the  wonder  of  every  one  who  knows  how  lacquer  work 
is  made.  It  should  be  compared  with  a similar  work  by  Zeshin,  Mo„  748.  744 一 Another 

slab  of  ink,  the  border  in  a sort  of  leather  grain.  745 — KinKo,  in  coloured  ivory  and  mother 
of  pearl,  very  bold  and  fine,  signed  Ritsuo. 


Note. 一 Kinko  was  a Rishi,  who,  on  taking  leave  of  his  disciples,  announced  that  on  a given  day  he  would  come 
again,  rising  from  the  river.  This  he  did  appearing  on  a gigantic  carp. 


746 — Hotei ; very  characteristic.  758 — Copies  of  a Tsuba  (sword  guard),  two  tangs  of  swords, 
and  two  menuki.  The  tangs  are  signed  Tayema  and  Rai  Minamoto,  aged  78.  They  were 
fourteenth  century  sword-makers. 

The  whole  of  these  Inro  by  Ritsuo  merit  careful  study. 

113，  •••  •••  ••鲁  ••  •••  •••  •••  •••  •••  9 9 9 •••  ••• 

Seirio,  633 一 A good  example  of  modern  encrustration,  19 

Sekigawa,  513 — Crests,  in  gold,  black  lacquer,  and  cloisonne  enamel;  an  unusual  style  and  master,... 18 

Shibayama,  149,  151,  262,  311,  383,  416,  418,  509,  558,  569,  904,  907,  18 

ohibayama  Dosho  was  the  founder  of  the  family,  distinguished  as  makers  of  encrusted  work,  the 
style  being  continued  through  several  successors  to  the  present  day.  It  is  difficult  to  separate 
the  work  of  the  various  men,  but  the  elder  Shibayama  worked  much  with  Shokwasai, 
Kwanshosai,  the  Kajikawas,  and  other  Inro-makers  at  the  beginning  of  the  nineteenth 
century,  furnishing  the  ivory  heads,  heads,  &c.,  to  their  figures,  and  these  minute  faces 
are  wonderful  in  their  expression.  In  later  years  the  fashion  ran  rather  to  the  minute 
and  rich  specimens  of  inlaying  pictures  of  birds,  flowers,  &c.,  in  mother  of  pearl,  tortoise, 
and  awabi  shell,  coral,  malachite,  &c.  Sometimes  the  name  of  Shibayama  appears 
with  that  of  the  lacquerer,  and  on  many  of  the  ivory  Inros,  encrusted  ones  especially,  we 
find  it  alone. 


Century. 

149 — Ivory.  An  Arum,  inlaid  in  tortoiseshell, &c.  This  is  signed  Shibayama  Doshosai,  an  early 
nineteenth  century  work  probably.  151 — Lion  and  Peony,  in  shell,  gold,  and  coral. 311 — 

The  same  subject,  but  very  rich  and  elaborate  ; both  Inros  are  of  ivory.  383,  Wood.  A 
Dragon  and  Howo,  in  shell, &c.  418 — Ivory.  Circular  Groups  of  Flowers  and  Birds,  in 
shell, &c.  558 — One  of  the  modern  Shibayama  works,  the  outer  case  having  Daikoku^  Rats 

in  costume,  carrying  the  attributes  of  the  Seven  Gods,  and  using  Bishamon’s  spear  as  a 
coolie’s  pole  to  hang  them  from.  Jurojin's  tortoise  is  being  led  by  a string.  560 — Ivory. 
Nelumbium  and  Kingfisher  ; the  leaves  admirably  carved,  as  usual  in  his  work.  This  is 
signed  Shibayama  Dosho.  904 — Very  fine. 


Shig^hide  (or  Moyei)  163,  303. ...  ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 

163 一 Carp  swimming,  in  togidashi.  Compare  his  work  with  that  of  bhiomi  Masanari. 

Shig^hide  (or  Juyei),  415,  546,  663,  ...  ...  ...  ...  •••  ...  ...  ...  ...  ••• 

415 —Kotobuki  (long  life),  on  a peculiar  nashiji  ground.  546 — Quails  and  Plants  ; an  exceptionally 
fine  example  of  the  master. 

S KATA,  593 , 7 1 1 , 89 斗， I ，〇 1 7 •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

ShigenagAj  x86j  828^  •••  •••  •••  •••  •••  •••  ••• 

690 — Rabbits,  in  silver  and  gold ; from  a design  by  Oshin.  828 一 Moon  and  Bean  Plant,  in 
togidashi ; copied  from  Shiomi  Masanari. 

1 C-J  ilj  I y ^ y • • • •♦參  ••參  ••參  •參*  ■•参  • • • 

Shigeoki， 765, フ66 — Both  represent  shells,  in  pottery  ; style  ot  Ritsuo,  ...  ...  ...  ...  ... 

S h 1 ge 丁 s ug  u , 34 , 66,  93  3 , i ，〇〇Q ， * * * •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

34 — Figures,  in  metal,  by  Shozui.  66 — A Samurai  pursuing  a Demon,  the  figures  in  metal,  also 
by  Shozui ; and  933  and  1,009  metal  by  Shozui. 


Shigi6yoshi， （Hasegawa),  223,  250,  361， 517,  536,  676,  854,  •••  ...  ...  ...  ...  ...  ... 

361 — Screen  and  Table,  in  gold,  shell,  and  coral,  giobu  lining.  517 — Rice  Sheaves  and  Flowers, 
signed  bhigeyoshi.  676 — Cherry  Tree  before  a Blind ; very  good ; signed  Hasegawa 
Korinsai ; the  seal,  Shigeyoshi. 


pi  1 s a 1 ， 今 7 4 , •••  « • • •••  •••  •••  •••  •••  • • • • • • • • • •••  • * • 

Shiomi  Masanari,  6,  11,  23,  27,  57,  43 斗， 511， 524,  721， 759,  760,  761， 762,  763,  764,  996， 1，02 6，  ••• 

Shiomi  Masanari,  who  flourished  about  1687,  was  celebrated  for  his  animals,  rats  and  monkeys 
especially,  in  togidashi.  He  belonged  to  the  Koma  school. 6 — Bamboo,  in  togidashi,  gold 
lining.  11 一 Pine  trees,  in  gold,  on  black ; unusual  style  for  Masanari.  Toba  and  Child,  in 
togidashi,  in  a Bamboo  grove.  434 — Lion,  in  black,  on  a gold  ground.  The  treatment  of 
this  is  peculiar,  for  the  lion  is  really  the  black  ground,  over  which  the  gold  has  been  placed, 
leaving  the  lion.  763 一 A Stream  in  togidashi ; very  good.  764 — Pines,  in  togidashi  ; very 
fine. 


S H I UG ETS U ， 203 ， 595 ， . • • •••  •••  •••  •••  •••  •••  •••  •••  ••  •••  ••• 

595 一 A Badger  in  a Woman’s  Dress,  in  shell,  on  black,  both  lacquer  and  shell  engraved. 
ShoGETSUj  ^71*5)  •••  •••  •••  •“  •••  •••  •••  •••  •••  •••  ••• 

Shoho,  212 一 A Gourd,  in  gold,  upon  a lacquered  canvas  ground  ; very  artistic  effect,  ...  ...  ... 

Shokwasai,  62,  67,  69,  363,  379,  509,  530,  643,  907, 

Shokwasai  was  one  of  the  excellent  lacquerers  at  the  beginning  of  the  present  century  who 
frequently  worked  in  conjunction  with  Shibayama. 

62 一 Mandarin  Ducks,  in  shell ; clever  pieces  of  colour.  69 一 Boy  on  an  Ox,  and  Horseman, 
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Cciitur/. 

749 — Ivory.  An  Arurr, 1 - uutoiseshell, &c.  This  is  signed  Shibavapia  IS^shosai,  an  early 
nineleeatb.  ^catnry  v，k  probably*  151 — Lion  aud  Peony,  in  sW：l,  gold,  ai：d  coral. 311 — 

The  bancie  s -o|e.  rut  ^e：  / rich  aud  elaborate  ; brth  Inros  arc  oi  ivory.  383,  Wood,  \ 
Dragon  a:--;  ^w：'：  *%>',  4x8 ~ Ivory*  Circular  Groups  of  Flowers  and  Birds,  in 

shell-.,  Sa\. :、  ベ) r ぃン  ^ ruodem  Shioayama  works,  the  outer  c^se  having  Daiko'.  afs  Rais 

\n  ■：  n：\tL  ■ :■  ； attributes  of  the  Seven  Godc,  and  Bishs  rnon’s  spear  as  a 

Cv：  to  them  fro.-ii.  Jurojir^s  tortoise  is  being  leJ  by  .i  string.  569— Ivory, 

v : . ur:  ;md  Kirigu^bcr  ; the  leaves  admirarly  carved,  as  usual  in  his  work.  This  is 
3feibay^ina  D〇sV：6.  90^  一 Very  fine, 

-'or  163；  ^05,  -*•  ...  … “ • ...  ••,  ...  •••  ...  1R 

了 ： -Oarp  ； \. ^'T)vn：Tig;  [n  togid^^i  Compare  hi-  vork  with  that  ot  bhicmi  Masanari, 

:：n：^  (or  h：vEi)?  4T5,  546,  6C3,  “ •••  “•  “ ...  ...  "•  •••  ••• 一 

5—, 匕：. otmiii  ng  life),  on  a peculiar  nashiji  ground。  546— Quails  and  Pk.nts  ; an  exceptionally 

6ne  example  of  thr  master. 


Tt^KATA-  5〇^?  7'i.  i,  8§f?  1,017  “ • .••  “ •••  ••  "。  ” ••‘ 

>-»y  t.  \ ' . -JJ  i'i  ' '.T*1!.*  • J y * Jl  〇 〇 • 0 -^\J  ^ V_<  V,<  J>  **«  0 • • • •••  • • • •••  •••  c • V s • • •••  ••• 

；: 〇■〇 一 Rabbits,  in  sliver  and  gola；  from  a d^si^n  by  Ocbi^  828— Mood  arid  Beaxx  Plant,  in 
togidashi ; copied  from  Miiomi  ivlasanarj.. 

^ ^ ^ 0 K.  I j ^ J • ••  • ■»  -i».  ? « • ■>  * • •••  »•  a a a •••  r ^ m • 

>:：aGE〇Ki,  765,  766--Botk  repre  shells,  in  pottery  ; style  of  Ritsuo,  ...  ...  … ...  ... 

し c^x •了， 34， 66， c)33， I， • *•  * ，•  •••  • *. ， v # ^ 

34 一一 Figures,  in  by  Sti6z.\i  60  - A Saniarai  piarsi'1^  a Demon,  t?^e  figures  in  metal,  also 

by  Sho^ui ; and  933  ^\nd  1,009  metrJ  by  -liozai. 

Shig^yosh.t>  (Hasegawa),  223,  250,  361,  ^17,  536,  676,  S54；  •••  •••  ...  ...  ••，  •，• 

361— Screen  and  Ta ト in  gold， shell, nd  cr>ral.  gioba  lining,  517 —Rice  Shea /es  and  F louvers, 
signed  Shigevoshi,  676 — Cherry  Tree  before  a lilind  1 v^rv  good ; signed  Hasegawa 
.Korinai ; tne  seal,  ^higevoshi. 

N i i j •••  • • * •••  « • • m * m •••  • « a ■ r • • • • • • • * * • • * • 

^ fi  Masanari,  6,  II,  23,  27,  57,  434,  511,  524,  721,  759,  760.  761,  762,  763,  764,  996,  1,026,  … 

■'lomi  ^lasan  who  flourishes  about  16S7,  was  celebraicd  for  his  animals,  rats  and  monkeys 
especially；  n：  togidashi.  He  belonged  to  the  Koma  school. 6 — Bamboo,  m togidashi^  gold 
G • g.  ^es  ir^  gold,  on  black;  unusual  style  fo,*  Masanari,  Toba  and  Child,  in 

1 tsbi,  in  a 13  .：  boo  grove,  434 —し ion,  in  black,  .)n  a gold  ground.  The  treatment  of 
uliar,  ia  the  \ -.：n  \s  re  'p.r  tbe  b-ack  ground,  over  which  the  golxl  has  been  placed, 
1 上 lion  763 一 A 〔こ  ‘ : am  in  togidashi ; very  good.  764 一. Pines,  iu  togidashi ; very 
nne.  ■ 

^5  i"j[  I \Jj  C5  t • i.  ."<■  V.-  , u.'.i  >■/'>*  .fl.  •*•  *i».  t y e •••  •». ， •••  •••  » • ■ •«•  ••• 

50  • • / a Dress,  in  shell,  on  black,  both  lacquer  and  shell  engraved〇 

Shoge 丁 s u，,. く,  j * ••  • » f>’》  <*。》?  • • * *••  ••*  •«•  •»•  •••  *.， • • • » 

Shoko,  21.. - ;i. Gourd,  in  go；d,.  a lacquered  canvas  ground  ; very  artistic  effect, 

Shokwasai,  62,  6 7；.  69,  363,  379.  509 s 530,  643,  9075  

Shokwasai  wa：?  or：  of  :：x  elhn'c  iacq ^erers  at  rhe  beginning  of  Ihe  present  century  ^rho 
frequently  workfid  iu  conjunction  with  SI  :'bayama. 

62— Mandarn  Ducks,  in  ; clever  piece：-  0;：  c ；：>urc  69 一 Boy  on  an  Ox,  and  Horser.ian. 
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In  268 


In. 656 


In. 552 


4i 

encrusted  with  shell  by  Kataoka  Asahi.  643 — The  Empress  Jingo  and  Take-no-uchi  receiving 
the  liae-ruling  Jewel  from  the  Sea  King  ; the  heads  probably  by  Shibayama,  as  in  907. 


Century. 


Note. 一 When  the  Empress  Jingo  invaded  Corea  and  conquered  it,  the  Sea  God  is  said  to  have  lent  her  the 
tide-ruling  jewel  which  enabled  her  to  beach  her  ships  close  to  the  Corean  army.  She  was  accompanied  by  her  chief 
minister,  Take-no-uchi,  who  is  represented  as  having  filled  that  office  under  six  emperors,  and  during  240  yeai*s. 

Shomosai， 334，  •••  ，••  ••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 18 

^5  H O R I N ,631，  •••  •••  •••  •••  ° • ••  •••  •••  •••  •••  •••  ...  ••• 

ShOriusai， 154， 272，  •••  •••  ...  "•  •••  "•  •••  "•  •••  ...  •••  "• 18 

Shozan  (Kakosai),  53,  531,  ...  18 

53 — Dream  of  a Court  Noble  ; the  metal  figures  elaborately  inlaid. 

Shozan,  927 — Yebisu  and  Daikoku.  A very  clever  carving  in  ivory,  ...  ...  ...  … ... 18 

ShukosaIj  8〇j  •••  •••  •••  • • •••  •••  •••  •••  •••  •••  •••  ••• 1 3 

Shunsho,  135,  668,  767,  768,  806,  ...  ...  … ...  ...  ...  ...  ...  ...  ... 18 

135 — Birds  flying  (after  Hogen  Tansaku),  signed  Shunsho  Mitsusada.  668 一 Chidori  flying  over 
Waves,  shell  and  gold  ; very  good.  806 — Curtain,  Tray,  &c.,  rich  red  lining,  with  gold  risers. 

oriunOj  35^5  ^5^?  • • • • • • • • • • • • •■癱  • • • • • • • • • • • • « * ■- 

S〇CH〇SAIj  y^OIj  . . • •••  •••  •••  •••  •••  •••  •••  •••  •••  "•  •••  ••• 18 

Soichi  (Shibayama),  236  ...  ...  ...  ...  ...  ...  … ...  ...  ...  ... 19 

S〇SHI™ANj  2^7〇j  • • •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 18 

' Sotetsu,  979 — An  interesting  example.  The  outer  case  is  probably  the  work  of  Ritsuo,  … ... 17 

Soyetsu  (Tsuchida),  161,  347,  658,  734,  735,  736,  737,  738,  937,  1,004,  1,005,  1,020,  1,024, 17 

He  was  the  illustrious  pupil  of  Kwoyetsu,  and  produced  very  fine  worK,  even  when  an  octogenarian. 

347 — A Writing  Ta Die,  gold  and  shell  on  black  (aged  88)  ； a good  example  of  his  work.  658 一 
Bridge,  Pier,  and  Fireflies,  in  shell  (aged  83).  Compare  this  with  the  same  subject  by 
Kwoyetsu  (525  and  732).  734 一 In  this  the  shell  is  a sort  of  mosaic,  not  upright  parallelograms, 

735 一 An  early  work.  737 一 An  example  of  the  black,  which,  by  age,  has  become  oxydised, 
taking  a brown  tinge.  738 — Here  the  shell  is  in  vertical  strips ; partly  engraved. 

Sukenaga  (Matsuda),  239,  ...  … •••  ...  ...  ...  ...  ...  ...  ...  ... 18 

SuNRIUSAIj  ^5^)  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  18 

Tadamitsu  (Koami),  242,  339,  506,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 18 

339 一 Fowls,  in  shell,  gold,  and  colour,  on  a giobu  ground.  Very  rich  and  bold  ; the  plumage  of 
the  cocks  treated  in  a masterly  style. 

TTaigio  ( Yamacia) ， 340， 472 ， 58 1 ， "•  •••  •••  •••  • • • •••  •••  •“  •••  •“ 

581 — Fowl  and  Chrysanthemum,  in  gold  and  colour,  on  nashiji ; the  fowl  very  good. 

Takamitsu  (called  also  Tatsuki  Kokyo),  839— Chokwaro  and  Horse.  (See  note  on  Masami,  No.  544,  p.  38), — 

Takanori  (Tatsuki)， 991， •••  •••  •••  •••  .，•  •••  •••  •••  •••  •••  "•  ••• — 

Takas6,  642  — Dragon,  in  silver,  with  the  Tokugawa  Crest  ; very  bold  relief,  rich  lining.  Takase  is  a 

mo^cvl  •••  •••  •••  •••  •••  •••  •••  • ■ • •••  •••  •••  • • •••  19 

ITakusai  (Tatsukawa),  976. 一 A Carver  in  wood,  ...  ...  ...  ...  ...  ...  ...  ... 一 

• • • •••  ■ • • » •參  • • • 〇«•  •參#  •••  •參 • • * • • • • ••參  lvj 

iTeiraku,  542— ^>arumawashi,  or  Monkey  Exhibitor,  the  figures  of  ivory  ; an  excellent  example  01 

mOv^eirri  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •"  •••  1 9 

m-0  • •參 ■ •••  • • • • • • a • • •••  m m m 1 〇 

丄 し j2〇xj  * • * • • ' . t • •••  • • • • • • • • • •••  •••  mam  J-  8 

Tokoku,  114 — Fishes,  in  horn,  wood,  and  ivory,  on  wood, … ...  ...  … ...  ...  … 19 


G 


42 

Tokujo  (Shokwasai),  47,  probably  same  as  Shokwasi  or  page  40, ...  ...  ... 

Tukwa,  310 一- Pheasant  on  a bough,  with  diapers  in  togidashi,  after  Hogen  Yeisen. 

two  styles  of  lacquer,  one  imitating  watercolour  drawing,  ...  ...  ... 

Tomochika,  425 — Ivory,  imitating  basket-work  ; netsuke,  Goats.  Tomochika  was 
famous  for  his  animals,  ...  ...  ...  ...  ...  ...  ...  ... 


Century 

• • • ••• 

A fine  example  of 

• •參  I ^ 

a netsuke  carver 
• • • ■ • JL  v_j 


Tomohide  (Kajikawa),  228,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 

O O I X"i  1 ^ 2 〇0  j •••  • • • •參  » •參*  •••  • • • • • • •••  • • m 

Tosen,  555 一 Cocks  fighting,  in  metal; a very  fine  work,  ...  ...  ...  ...  ... 

TdSHi,  1 斗 1,  255,  259,  354,  776,  777,  889,  

141 — Moon,  in  togidashi,  and  the  ‘‘ koshi,’’  or  chair  used  in  No  dance, 

,1' 〇 I I D C y 斗 3 ， 斗 •••  • • • •••  • • v •••  •••  •••  •••  •••  •••  ••• 

43 一 Millet  and  Sparrows,  togidashi.  45 — Lily,  in  togidashi.  Compare  these  with  the  works  of 
Koma  Yasutada. 


18 

18 

19 

18 


18 


ユ OSHU， 2Q， 3 5， 3)5， 9〇i ， •••  •••  •••  •••  •••  •••  ...  •••  •••  •••  •••  •••  丄 8 

ス c; — Hotei ; Geese  Hymg  across  the  Moon,  after  Hogen  Yeisen;  a fine  work.  335  — Chrysan- 
themums, in  togidashi.  901. — Wood.  Rock  and  Sea,  in  takamakiye  (raised  lacquer),  on 
nashiji  of  a fine  colour. 

This  Toshu  was  the  grandson  of  the  third  Kwanshosai,  according  to  the  signature. 

T- 0 〇 1 1 tj 〇 a 1 j 7 ^ ^ •••  •••  • • • •••  • • > •••  •••  ••• 19 

Toyo  (Kwanshosai),  see  also  Kwanshosai,  76,  395,  592,  600,  924,  083,  994,  ...  ...  ...  ... 18 

395 一 t n*  tree  ; the  trunk  well  rendered.  592 — Fan  and  Rattle  of  Kagura  Dancers,  on  an  imitation 
wood  ground  ; a good  example  of  his  work.  600 — Plant  and  Berries,  in  gold  and  red. 

Toyoyoshi  (Yamada),  636,  945,  990,  1,008 一 Tortoise  and  Crane,  on  togidashi  ground — Koma  style,  ... 18 
Tsunesuk^  (Yamada),  654,  ..  ...  ...  ...  ...  … ...  ...  ••  ...  • — 

Tsuneyoshi  (^hokosai),  368,  ...  … ...  ...  ...  ...  ...  ...  ...  ...  ... 19 

UiciFUNii,  or  Fusen,  234,  357,  429,  ...  ...  ...  ...  ...  ...  ...  ...  … ... 18 

357 — Daimio  and  Retainer,  in  metal  and  colour,  on  a gold  ground ; the  other  side,  a Landscape  on 
a black  ground  ; all  good. 

Yasuaki  (Tobokusai),  132,  Imitation  of  a Drawing  in  Indian  ink  after  Yoshuntei  Chikanobu  Hogen, 

signed  by  Tobokusai  Yasuakia,  a vassal  of  the  Daimio  of  Yanagawa,  aged  65,  dated  1812,  ...  — ■ 

Yasumune,  540 — Women  finding  Sacred  Treasures,  encrusted  in  ivory,  &c. ; the  drapery  well  modelled, 19 
Yasunao,  566 — Cat  playing  with  a Tassel,  and  a Peony  in  a Vase,  in  shell  and  ivory  ; the  under 

colouring  of  the  shell  work  clever.  The  Inro  within  the  case  has  good  togidashi  creepers  on  it, ..  19 

Yasunobu  (Nishikawa),  168,  . . ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 18 

-L  A.  0 \J  0 H I y ^ ^ 3 ' • • • • • • • • • • • • • • 參 • • • •••  • • • • • • •參參  ••參  " 

"^^aoUTANEj  • • • ■•參  ■■  « • • き 參《  • • • • • • 着* • •••  • • _ 1 

/asuyuki,  571  一 figure  riding  on  a Crane  (probably  vVasuDioye),  in  shell  and  ivory;  very  good,  ... 19 

ll/IoHOj  997， **♦  ■春參  籲 ••  •••  ••參  •••  •••  • • • • • • • a • ■ 一 

Yukei  (Saikindo),  67c 一 Fern  Leaves,  Ox,  and  Faggots,  in  gold  on  a black  ground  ; an  excellent  piece 

of  vv^ 0 r j • • • • • • •••  • • • • • • • • • • • • • • • »拳《  •••  • • • • • • 

Yokei,  q^5 一 An  exceedingly  clever  and  artistic  work.  A Ferry  Boat  ana  Passengers;  coloured 

lacquer  with  an  underlay  of  shell,  the  shell  forming  an  outline  for  the  figures,  ...  ...  • 19 

Yoicobuye,  624,  inlaid  with  porcelain,  and  of  very  unusual  style,  ...  ...  ...  ...  19 

226^  Ij02Xj  • • • •••  •••  •••  •••  •••  •••  •••  •"  •••  ”•  • • • 1 

226 — Requisities  for  the  Tea  Ceremony,  the  risers  in  chinkinbori. 


_高ン ，益 
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T〇i  : 6 (Shokw^sai),  4;.  probably  saine  -is  Shokwasi  or  page  40, … ；... 

Tokwa,  3 to-- Pheasant  -on  a bou^h,  with  c iape  s m tog' i . sin， after  T;*l6ge*a  A 

two  styles  of  lacquer,  one  imitating  drawing,  … … ... 

下，‘ moCHn:A;  42  5 — Ivory,  imitating  basket-work;  ne*.s:ike,  ooats.  r omochika  was  u 
ia.trous  for  animals,  … 、一  ，"  •"  ....  ... 


Century . 

» ••  ■ ■ » ••  • -•，.  ノ. 

ex,?,'-：pie  of 
へ…  * > 18 

aetsuKr.  timer 

• • • • - 


"I  OIv^OI  * * L?i?«  ^ . i v\  22  .，•》  •”  ••》  « • v •••  < « •••  *••  •••  ,i, 

-L  〇 ^ ' ',  ： i <,  J . a / ♦ ♦ •，- J * • • • » • • • • • • • •ン、  • • » •••  •••  « t • 

Tos1*：^-  Cc^v  Figuring,  in  iat；fal; a very  fine  work,  ...  ...  ...  ....  … … 

ニし 斗ム ■ン ぐ •レべ.. ■/〇，  /ノ/>  ぐも^/,  •••  • ■* « •〇•  » « •••  » • • « « • •••  »，* 

izi-i  —— 1\ 100 n?  1：.  t〇t>iaasiii,  and  the  4wkoshi/7  or  chair  used  iu  rio  dance> 

J.  冬'.- V'.  十、!；  •••  »•»  〇••  4 « * a 0 • *••  « » • > 0 • • « •••  •••  • :.*  • 

4V-  vl；II,  .ind  Sparrows,  .-ogidasni. 45 •一 1417 , in  to-ri^asiu.  Compare  tb^se  witii  the  v/orks  of 
Kcma  >.  asutad^.. 


18 

IS 

19 

Ui 

1>3 


Toshu.  2y?  35?  335,  QCT, … 


. • . 


35 一- Hotel;  Geese  flying  across  the  M'-o^yafte*  Hogen  ^eisen;  a fine  work.  335 --Chrysan- 
themums, in  togiaashia  901. -- Woe う， Rock  ctid  Sea,  in  takamaklye  (raised  lacqaer),  on 
nashiji  of  a fi/e  colour. 

Tms  Toshil  was  the  g^ndson  of  the  third  Kwansbosai.  accoramg  to  the  signaiure. 

*-  0 «J  • A T,1  O A X ^ % y .. ，•  . « « 4 p * •••  • 1 # « • a « » « • • « « • • • w • 4 • • ••• 

• evo  (KwciTi.^^ai),  see  also  Kwanshosal, 76,  395,  592,  600,  92 a,  08^,  994,  

395-  ••  ： iv  tree  ; the  trunk  weii  rerideveci  一一 Fan  and  Rati ie  of  Kag-rra  Dancers,  od  imitation 
wood  ground;  2 good  er:  imple  of  l.i：.  work  q〇〇 ~ P：a  it  and  berrie  ：,  in  gold  and  red. 
Toyoyoshi  (Y  xmada).  6.36,  90c,  1,008-— Tortola  and  Cr：,r ：.v,  on  togidasi-i  ground — Koma  style, … 

丄 sundsuk6  ( .*! amad&, り 6 54，  … * … • •••  … . . . 

I suneyoshi  fSbokosai), 368,  … … … … " ” … … … 

IjI.IFUNL  or  I USBNf  2-^4， 429.  ....  … … ‘.v  ..c  ...  … v,  •••  … 

357 -一 Dsii  io  and  Retainer,  in  metcU  and  colour,  or；  a gold  ground;  tia  〇Lj.icr  side,  a i-andsc<tpe  on 
a b.ack  ^rourd  ; all  good. 

V aSUaki  ( ; . : 〇KUSi?a^  132,  Imitation  of  a Drawing  Indian  ink  afie?  yoshuntei  Chikanobu  .iriog^n, 

signer  by  Tobck-jsai  Yasuakia,  a vassal  cf  che  Daiiiio  of  Yanagawa,  aged  65,  dated  1812,  ... 

Yast^：uk  54.0 一一  .finding  Sac  red  Treas  \i3£：,  encrusted  in  i\ cry,  ; the  draper 717 ell  modelled «, 

\、s い n へ 〇>  566  — Cat  <-layin〇：  wirh  a Tassel,  and  ^ Fcony  in  a Vase  ni  shell  and  ivory;  the  under 
r be  \ jrk  clever, lhe  Inro  within  the  case  has  gojd  .ogxcr.shi  creepers  on  in, .. 

y^.Si3^CBU  ( isnikav^a),  u>%  … •••  ぃ ...  ...  ...  ...  ...  ...  ••• 

a* -<i ‘ノ  人 VJ---.  . ■ネ i »-  e*  ^ « .v  • • # •鲁  1:  « ^ « ••今  • • • •翁 • •* 

へ:.. マ、  — Figure  y,：ir：.g  on  ； (；ranc  (pc  'bab.y  \vas〇D：uye),  in  shell  and  ivory;  very  good,  ： .. 

... _ノ：’<^'*;»  'ノ.  « O • > I <•  ，-  '•)“  -»、  *，《  • ' ■ • • • • • • • • • • • • « >> 

V i..-,  .-^Fcra  Le.-\  e：\.  Ox  ano.  F.  <；  ；oid  on  a black  ground  ; an  e wcdient  piece 

’ ' v Oi.  if1  ^ « « » • % • <.  ■•  * - «■  ■ s • • « •••  • • ••籲  » « • 

Y(jkej,  93^.  i： . '、じ •人} y clever  ai 1 \ Ferry  Boat  and  Pas^engerf , coioun  3 

lacquer  ^ th  ^.7  *iv；u/f  iay  of  ^ht；i33  o：-.\}\ue  for  the  figures, 

Yokob  j\^.?  624, luiruj.  with  porevrban,  au*J  ^ i*  vtzy  i siyV.,  

1.  O S E ? 2 ^ , L y O I J • - < •••  . r **«  *-3  * » * * * •••  ••»  •〇•  ••• 

22^5-  -Req;:isities  tor  the  Tea  Ceremony,  the  r^.rs  n cbimanDod. 
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In. 499 


In.  73 


In. 


In . 3 o i 


In.  364 
In  435 


43 


Century 

OSEI j 2 1 ^ j 2^7?  • • • • • • • • • • • » • • • • • • • • • • • • •••  • • • • • • • • • • • • 1 8 

He  was  a follower  of  the  style  of  Ritsuo  and  of  his  pupil  Hanzan  ; like  the  latter,  the  risers  of  his 
Inro  are  often  in  chinkinbori.  219 — Flowers  in  shell,  gold,  and  colour,  on  a black  ground. 

Yoshiaki,  556 — Wood.  Kiku  and  Kiri  Crests  encrusted ; a remarkably  good  work， in  his  seventy- 
third  year.  1，030，  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 19 

Yoshimasa， 900，  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• - 

Yoyusai,  iii,  175,  176,  307,  577,  697,  753,  754,  755,  756,  757,  821, 一 

One  of  the  very  eminent  and  skilful  Inro-makers  of  the  early  part  of  the  nineteenth  century. 
hi 一 Plants,  in  gold  and  coral,  after  Hoitsu,  on  silver  lacquer.  175 — A Bird  in  metal ; Gate  and 
Fence,  in  lead  and  awabi  shell,  the  latter  in  relief  after  Hoitsu.  577 — The  Takarabune,  or 
Ship  of  the  Seven  Gods  ; a very  fine  work,  the  inlaying  probably  by  Shibayama.  753 — Plum, 

&c.,  with  Berries,  in  coral. 754 — Flowers  in  gold  and  mother  of  pearl,  after  Hoitsu  ; fine  ; 
and  a splendid  black  ground.  757 — A Plum  Tree,  in  togidashi ; an  unusual  style  for  him. 

821 一 Is  a Seal  Box  of  a remarkable  style,  made  of  a shaving,  decorated  with  a Cherry  tree 
having  the  fruit  of  jade  and  coral.  The  boxes  insiae  are  of  silver,  the  cord  guides  of  bamboo 
veneered  with  the  same  wood  that  the  Inro  is  made  of.  A very  clever  work  after  Hoitsu. 

U KI ^ 94 9 • • • •拳*  〇* 鳙 • • • • • • • • • • • • • • • • • s • • • ••癱  Id 

Zeshin， 129,  543,  684,  717,  747,  748,  749,  750,  751,  752,  81 0,  936,  974,  1,01 o,  1，012 , 19 

This  singularly  versatile  and  admirable  master  is  an  artist  of  our  own  day,  and,  as  will  be  seen  by 
an  examination  of  these  Inro,  was  excellent  in  every  style  of  lacquering.  He  seemed  to 


possess  the  gift  of  adopting  the  style  of  any  eminent  master,  throwing  into  his  work  something 
of  his  own  that  removed  any  suspicion  01: its  being  intended  for  a forgery.  Moreover,  as  a 
general  rule,  his  work  is  signed,  but  always,  I think,  with  a scratched  signature,  on  Dlack 
grounds. 

129  (not  signed) — Wild  Boars,  in  relief,  the  ground  imitating  shibuichi ; gold  lining  very  fine. 
543 — A very  remarkable  work,  also  on  an  imitation  shibuichi  ground.  The  representation  of 
lacquered  china  cups  is  excellent.  684 — An  Elephant,  in  gold  and  shell,  on  a brown  ground. 
717 — Waves,  in  black.  747 — Cherry  bark.  A Large  Plum  ; very  fine.  748—— A round  of 
Indian  Ink.  This  should  be  compared  with  RitsuO’s  No.  744,  to  see  how  he  adopts  and 
assimilates  the  style  of  that  master,  without  slavisnly  copying  him.  750 — ANelumbium,  on 
brown  ground  of  fine  colour  ; admirably  treated  ; Zeshin  was  here  assisted  by  Taishin.  751 — 
Black  Horse,  on  a ground  of  fine  tone  ; the  treatment  of  the  leaves  and  grass  is  especially 
clever.  810  (not  signed) — Stump  of  a Plum  Tree  and  Blossoms,  in  shell,  on  a rough  greenish 
ground  like  cast  metal. 


METAL  INRO. 

Asahi,  364 — Silver,  containing  a watch  and  compass,  ...  ...  ...  ...  … ...  ... 

Ikkyu,  See  in  preceding  notes. 

atsxj  fusa,355,  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••， 

Kwosetsu,  435 一 The  outer  case  in  the  form  of  a sake  jar,  of  iron,  with  a red  Bronze  Mask  of  a Shojo, 
and  a Fan,  damascened， &c. ; the  Inro  of  silver,  ...  ...  ...  ...  ...  … ... 

Kuzui  (Hamano),  133, 

He  was  one  of  the  celebrated  chasers  of  the  Hamano  school. 
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18 


19 

18 


44 


Century. 


Kwakujusai,  277 —— A Yamabushi， or  Wandering  Priest,  in  very  bold  relief，  ...  ...  ...  ... 

Kiyotsugu,  390 — Crane  and  Sun,  in  iron,  inlaid  with  gold  and  silver  ; a clever  combination  of  engraving 

9.nd  oh3.sm^j  •••  • • • •參 • • • • • • • •••  .，费  . . . •♦參 

Masanaga  (Nara),  33,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ...  … … 

Masayoshi  (Ishiguro),  4斗1 — The  outer  case  of  shibuichi,  with  Birds  and  Flowers  finely  modelled,  ... 

AG  AH  A RUjOyOj  •••  •••  •••  •••  •••  •••  • • « •••  •••  •••  •••  ••• 

Naomasa  (Yanagawa),  680,  ...  ...  ...  … ...  . … ...  ...  ...  ... 

T'TaotsuGtU， 238， 斗 74，  •••  •••  •••  •••  •••  •••  •••  ...  •••  •••  ••• 

Shigi^aki,  318 — Duck,  in  bold  relief ; case  cleverly  grained,  

り •••  • • • •••  •••  ••〇  •••  • . • « > • • • - •••  ••• 

Temmin  (Shojo-o),  356,  ...  ...  ...  … ...  … ...  ...  ...  ...  ...  ... 

'丄'  O IvTJ  SA.I  f 3 >5  〇 , • • • •••  • • • • • • • • • • • • • • a •••  •••  • • • 

Tomohisa,  240,  View  on  Lake  Biwa ; fine  detail  ...  … … ...  … … … ... 

"YaS U CH I I、A j 2 1 1)， ス 8(3,  •••  •“  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

2 id  is  a Crane,  m silver,  on  a gold  lacquer  ground,  it  is  not  a metal  Inro,  but  there  is  no  other 
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18 
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18 

18 


signature  than  that  of  Yasuchika,  a most  unusual  one  to  find  on  a lacquer  Inro.  386 一 The 
outer  case  of  brass  perforated  with  kiri  and  hare  in  the  Kano  style. 

Yoshiaki  (^hosuiken,  Ozawa),  431,  ...  … ...  … ...  ...  … ...  ...  ... 18 


UNSIGNED  INRO. 

3.  Trees  and  Cloud,  black  on  black — Kajikawa  school,  and  probably  by  one  of  the  family,,..  一 

7.  The  seven  Sages.  The  leaves  of  Pine  tree  and  Bamboo  in  Chinkinbori， •••  ...  … 一 

16.  Horses  and  Cherry  Tree — Kajikawa  school,  ...  ...  ...  ...  ...  ...  ...  ... — 

18.  Tsuishu  lacquer.  The  treatment  is  Chinese,  ...  ...  ...  ...  ...  ...  … ... — 

19.  ” ” In  the  Japanese  style,  panelled,  ...  ...  ...  ...  ...  ...  ... 一 

20.  Children  catching  butterflies,  in  shell  mosaic,  engraved  ; the  leaves  very  minute  ; a gold  lining, 

which  is  unusual,  ...  ...  ...  ...  ...  ...  ...  ...  … ...  ... — 

22.  Sage  under  pine  tree,  … ...  ...  ...  ...  ...  ...  ...  ...  ...  ... — 

25.  Chinese  Landscape,  probably  by  Kajikawa — Koma  style  of  lining,  ...  ...  ...  … 一 

26.  Screen  and  Flowers,  inlaid  shell  on  Dlack — style  of  Chohei,  ...  ...  ...  … ••  ... — 

28.  Bamboo,  &c.,  inlaid  shell 一 early  style.  Compare  it  with  later  examples,  ...  ...  ...  ... — 

37.  Gun  lacquer  of  fine  quality,  lined  with  nashiji,  which  is  unusual,  ...  … ...  ...  ... — 

40.  Horses,  carved  in  black  wood.  A curious  imitation  of  tsuikoku  (carved  black  lacquer),...  ... — 
46.  Chrysanthemums  in  a Vase 一 style  of  Kajikawa,  but  with  a gold  lining  ; very  good  … ... 18 

48.  Fine  Tree,  in  togidashi ; very  good ; in  the  style  of  Shunsno,  ...  ...  •••  ...  ... 18 

55.  Equisetum  and  Fern  fronds,  on  surihagashi  ground  ; a good  example  of  the  old  surihagashi,  ... — 
58.  Birds,  in  togidashi,  on  black  ; very  like  Shigenori^  work.  Compare  it  with  his  No.  54，  … 一 

G3.  Wakasa  lacquer,  in  Mokume  style,  ...  ...  ...  ..  ...  ...  ...  ...  ... 一 

61. Autumn  Plants,  in  togidashi — Shunsho  school ...  ...  ...  ...  ..  ...  ...  ... 一 

101.  Flowers,  in  togidashi,  showing  the  red  under  gold  ...  ...  ...  ...  ...  ...  ... 一 , 

102.  Same-nuri,  lacquering  on  sharK  skin  (same),  … ...  ...  ...  ...  ...  ...  ... 一 

107.  Tsuikoku.  A Dragon  on  waves ; a fine  example,  ...  ...  ...  ...  ...  ...  ... 一 

118.  Dai-kagura  Dancer,  with  Children,  a painting  in  lacquer,  very  peculiar  in  style.  Daikagura  is 

a dance  performed  before  a Shinto  temple,  ...  ...  ...  ...  ...  ...  ...  … — 


44 


Ccaiutv. 


ujc  jai,  277 — A V an^abushi,  or  V/andering  Priest,  in  ven*  bold  relief  ..  … ... 

r-〇Gu,  390 —Crane  :uid  Sun, 111 iron,  inlaid  v：ixh  gold  and  silver  ; a cle-^x  romVituuion  of  engraving 

• - 上し、， 1.-- - •ニ- C.  ■ j * • » . • • > • c » • 〇 • _ 0 » • • • • • • • • * v « t • , . , * • • 

- k \ * cXlT  ^ * ，•》  -<  a • » e « •••  • » •••  •••  〇i〇  j • ••_ 

]M  ^,ay〇sh：  (Isniguro),  4^.^  — xhe  0；  isr  case  of  shibuichi,  with  Birds  and  Flowers  fii  ely  modelled,  “• 

V、 4W1  *'V-:  iT* ， 、 J ノ Oj  a » j »••  »’*»  r - ( •»•  *••  •••  »••  ••  ••»  • 

K-i〇MASA  (Yanagav/a),  ，•  … … … … り … … … … … 

- - ふ、 ». 3 V * ■•230， 47 も .*•  •••  •••  • • • •••  •••  •••  •••  < . . ••》 

i-i-GiAKi,  ^iS-  ~Duck{  in  ocid  reliei;  case  cleverly  grained,  ...  ..  … 

: 1 • N ： >5  X j » .-  • » •-  - •••  * « • •••  • • s •••  •••  •••  •〇•  ••  »»• 

1 ; oXi  j •'<--< * i,  35^，  •••  •••  ••*  ••*  •••  •••  •••  •••  ••  ••* 

0 IV  •.  fi  J y ^ ? • * * J * • * • • ••ぐ  ° • ® •»•  • • • •♦•  • • • a c • a k s 

To  OHidA,  24c,  View  on  Lake  Biwa  ; fine  detail  •••  "• 
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■i  •"X.、 し11- . f"- 丄乂  •••  • < a ••，  •••  9 a e • - t •••  •••  3 • . •••  ••• 

-6  is  a Crane,  in  silver,  on  a gold  lacquer  ground.  It  is  not  a metal  Into,  but  there  is  no  other 
signature  than  that  of  Yasuchika,  a most  unusual  one  to  find  on  a lacquer  Inr〇f  386 — The 
outer  case  of  brass  perforatea  with  kin  aad  h?.re  in  the  Kano  style, 

Yoshiaki  (Shosuiken,  Ozawa),  431,  … ...  … … … … … … … … 


18 


UNSIGNED  1 N RO. 

3.  Trees  and  ^loud；  black  011  oiack — ,va  scaooi， and  OTobabi'rby  one  ot  the  mrruiy〜.  “ 一 

7.  The  seven  Sayres,  i ue  leaves  〇玄  fine  tree  and  Bamboo  in  Chinkiubori， 一 

16.  Horses  and  v^nerry  Tree — Kajikawa  school ? … ，•-  ...  “•  ... 一 

18«  Tsuishu  lacquer.  The  treatment  ;s  Chinese,  ...  … … … … … … • ... — 

19.  ” ” m the  Japanese  style,  panelled,  ...  ...  •••  ”•  ... — 

20  Children  catching*  butterflies,  in  shell  mosaic,  engraved  ; the  leaves  very  minute  ; a goid  lining, 

wIiigIi  is  vmu.s112.lj  • • • «t - •••  •••  •»*  •••  •••  — • 

2^.  Sage  under  pine  tree，  "•  •••  ...  •"  ...  .〇•  »••  •“  . . . •，• — 

25,  Cmnese  Landscape,  probably  b)r  ivajikawa — Koma  style  of  lining,  ...  … … … 一 

26:  Screen  and  ir】cm-ers;  inhiici  shell  on  black — style  of  Chohei,  ...  ...  … ••  … 一 

23,  Ban'iboOc  Ac,,  inlaia  shell — early  stjde.  Compare  it  with  later  examples,  ...  ...  “ .一 

3i  ： G.ir:  lacquer  0：  'tie  qaa.ity,  lined  with  nashiji  which  is  unusual,  ...  ...  … … … -一 

4(  Horses；  canned  in  bh.ck  wood.  A curious  imitation  of  tsuikoka  (carved  black  lacquer),...  ”• 一- 

CiirysaDtheinuriTS  ；ii  a Vase  -H：yle  of  Kaji3vawa,  but  with  a gold  lining  ; very  good  1& 

tree；  togio,  sbi ; very  good;  in  the  style  of  ShunshC,  ...  ...  ，“  18 

. 一べ  :，  example  of  the  old  surihagashi,  ... — 

八…: パ • with  his  No.  5 斗，  … 一 

...  ...  ... — 

' - . . . ... — 

. - ' 

102.  Sarne-narij  lacquering  on  shark  skm  (samfe), … … ...  ... 

107.  Tsuikoku,  A Dragon  on  vaves ; ..  ^;.ne  8xan}ple?  •，•  ...  ...  ...  … 

118.  Dai-kagura  Daii；；3i  j v^hh  Ch  dren;  a in  lacquer,  very  peculiar  in  style.  Daikagura 

a dance  performs  a L>efc,  i a ^iunto  temple. ..  ...  … ...  … ...  … 


In.  659 


In.  544 


In  278 


In.  57i 


111.639 
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Century. 


131. 

136. 

162. 

182. 

187. 

198. 

199. 
201. 

214. 

224. 

225. 
227. 

252. 

253. 
269. 

274. 

275. 
289. 
321. 


333. 

336. 

358. 

359. 
367. 

370. 

373. 

382. 

384. 

403. 

404. 

405. 


Fish  skin  lacquer.  Moon  and  Birds,  ...  ...  ...  ...  ...  ...  ...  ...  ... 

Elephant,  in  shell,  very  boldly  carved  ; a fine  work,  ...  ...  ...  ...  ...  ...  ... 

Junk  laden  with  Firewood 一 Kworin  style ; probably  by  Koma  Kwansai.  Compare  it  with  his 

Trees,  in  togidashi ; remarkable  for  the  colours  of  the  gold  and  the  fine  pencilling,  ...  ... 

ChmRmbori,  in  very  thm  lines. Ihe  Storm  Dragon,  ...  ...  ...  ...  ...  ... 

Staghorn.  Pine  tree,  See.,  in  a very  good  style  of  lacquer,  ...  ••  ...  ...  ...  ... 

Tortoiseshell.  Chinese  Sages — very  old  style,  and  of  uncertain  date,  ...  ...  ...  ... 

Same-nuri  (shark  skin).  Chestnut  and  Charcoal,  in  gold  lacquer;  probably  late  seventeenth 

C^v^ncur^/  vv^orl^ j • • ■ • • • •••  • • • • j • • • • • • ■•參  •••  ■參* 

Clouds,  in  nashiji,  with  an  outer  case  having  Reeds  and  Rabbits,  in  shell  and  lead,  in  the  style  of 

t ， • • • » 暑*  ♦•參  參##  • • » 着 ■參  • •••  ■ • • •參參  ••• 

Chinese  Landscape.  This  has  silver  wire  inlaid  in  the  lacauer,  with  coral  gourds — a peculiar 
and  early  style  of  work  rarely  met  with,  ...  ...  ...  ...  ...  ...  ...  ... 

Kamakura  lacquer.  A Sage,  in  carved  wood,  lacquered,  ...  — ...  ...  ...  ... 

Mask,  Cap,  and  Fan  of  a No  Dancer  ; very  excellent  work,  ...  … … ...  ...  ... 

Shoki  pursuing  an  Oni,  encrusted  with  lead  and  shell ; probably  by  one  of  the  eighteenth  century 


1. v OlO  ci  o ^ • • • •••  •■參  ••參  •••  嚳 ••  • • • • • • • • • 參參 〇 

Chrysanthemums,  in  gold  and  shell ; fine  old  work  probably  by  Chohei,  ...  ...  ...  … 

Playing  Cards ; an  unusual  design,  ...  ...  … ...  ...  ...  ...  ...  ... 

Landscape,  with  elaborate  giobu  work  of  both  kinds,  the  irregularly  shaped  and  the  parallelo- 
grams of  gold  (kirikane),  ...  ...  ...  ...  ...  ...  ...  ...  ...  … 

Boars,  Plants,  and  Waterfall ; probably  by  Kajikawa,  ...  ...  ...  ...  ...  … 

Cock  and  Hen  ; probably  by  one  of  the  Kajikawas, 

Tokiwa  and  her  children  in  metal ： a Winter  Landscape.  The  chasing  of  the  figures  and  the 
rendering  of  the  snow  is  very  good,  ...  ...  


Note. — Tokiwa,  the  concubine  of  Yoshitomo,  after  his  death  fled  with  her  children  during  the  winter,  to  save 
them  from  Kiyomori.  Among  them  was  Yoshitsune  who  finally  overthrew  the  rival  Taira  clan  for jYoritomo,  the 
first  of  the  Shoguns,  and  the  founder  of  the  city  of  Kamakura. 


Bamboo,  in  gold  and  shell,  on  nashiji ; style  of  Kajikawa,  ...  ...  … ...  ...  ... 

Horses  in  gold  and  silver， designed  by  J6kasai  Hirosato;  very  excellent  work,  probably  by 

J O ci  〇 ci  1 y • • • » • • • • • • • • • • • •••  « •••  • • • • • • 

Hexagonal.  Autumn  plants,  in  gold  ; probably  by  Kajikawa,  

The  Three  Heroes  of  ^hoku  ; a very  large  Inro,  ...  ...  ...  ... 

In  the  form  of  a bell,  with  a Dragon,  in  gold  and  silver,  on  a bronze-like  ground  ; admirably 

1 1111 1 3.  C 0 Ci  j •••  •••  •■鲁  •••  ••• 

Birds,  in  shell ; excellently  coloured,  ... 

Dragon  in  gold  relief ; very  good  ; the  cord  guides  of  silver, 

The  pillar  (of  mother  of  pearl)  represents  one  at  Nara,  which  has  a square  bole  through  it  through 

which  people  creep  ; the  encrustation  of  shell  mosaic  is  peculiar,  

Translucent  enamel  on  silver — Chinese  style, 

Ivory ; unusually  artistic ; with  a cleverly  carved  netsuke ; a Helmet  and  Plum  branch  in  per- 
forated work,  … •••  ...  … "•  … … ...  … "•  "•  "• 

Rock  and  Tree,  in  gold  and  inlaid  shell ; waves  in  black.  The  texture  of  the  surface  is  very  skilful, 
Guri  lacquer  ; very  good  ; the  pattern  unusual,  … 
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406. 

408. 

420. 

424. 

426. 

433. 

438. 

449. 

450. 
458. 
464. 

466. 

467. 
478. 
484. 

490. 

491. 
502. 
508. 
516. 
520. 

532. 

535. 

537. 

541. 

547. 

559. 

563. 

574. 


580. 

582. 

585. 

588. 

589. 
601. 
602. 


A large  Inro  ; probably  made  by  a Kajikawa  for  a Daimio ; a fine  example  of  black  on  black 
Hunter  shooting  a Bird — early  Koma  style,  ...  ...  ...  ...  ...  ...  ... 

Red  Prawn,  in  relief,  on  black ; very  good  ...  ...  ...  ...  ...  ...  ... 

Poet  by  a Lake,  in  metal — style  of  Shokwasai,  ...  ...  ...  ...  ...  ... 


Century. 

. 18 
. 17 
• 18 
. 19 


Mask-box  and  Mask,  in  togidashi  ; very  good ; the  nashiji  on  the  mask-box  peculiar  and  rich,  ... 
Rough  Wood  ; very  artistically  treated,  ...  ...  ...  ...  ...  ..  ...  ...  ... 

The  outer  case  of  chinkinbori,  filled  in  with  red  instead  of  gold  ; the  Inro  of  fine  tsuikoku,  ... 
Cherry  Trees  ; the  flowers  in  gold  and  silver  foil,  ...  ...  ...  ...  ...  ...  ... 

Birds  and  Boat,  inlaid  with  lead  and  shell.  An  unsigned  Kajikawa  of  fine  quality,  ...  ... 

Outer  case,  Landscape,  in  gold — Kajikawa  school,  ...  ...  ...  ...  ...  ...  ... 

Sword  Guards ; very  cleverly  rendered, ..  ...  ...  ...  ...  ...  ...  ...  ... 

Illustrating  the  saying  u Praying  mantis  trying  to  upset  the  Mikado's  carriage."  Meaning It 
is  useless  trying  to  do  impossible  things,"  ...  … ...  ...  ...  ...  ...  ... 

Very  curious  ivory  Inro,  with  cloisons  of  red  lacquer  ; said  to  be  of  Aino  work,  ...  ...  ... 

The  Butterfly  Dance,  inlaid,  the  faces  probably  by  Shibayama  ; very  good  work...  ...  ... 

Fans,  the  sticks  of  awabi  shell ; probably  by  a Kajikawa,  ...  ...  ...  ...  ...  ... 

X d ^ O U j • • • • • • s • • • • s ■ • • • • • ■■■  ■ • • • a • ••參 

J > I d • • • a ■ « • • • • • • ■ • • • • • b * ■ • • • • s • 

Cock  on  Drum  ; probably  by  Shokwasai  and  Shibayama,  ...  ...  ...  ...  ...  ... 

Landscape,  on  brown  ground— old  Chinese  style,  ...  ..  ...  ...  ...  ...  ... 

With  outer  case,  representing  curtain  partly  drawn  ...  ...  ...  ...  ...  ...  ... 

Cylindrical.  Paper  Dolls  and  branch  of  Willow,  inlaid  with  shell  on  brown  lacquer.  An  early 
and  interesting  work,  the  style  earlier  than  that  of  Kwoyetsu,  ...  ...  ...  ...  ... 

Dragon,  in  silver,  on  Dlack,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 

Chrysanthemums  and  Butterflies  ; probably  by  Kajikawa,  ...  ...  ...  ...  ...  ... 

Views  on  Lake  Biwa  ; very  minute  kirikane  work,  ...  ...  ...  ...  ...  ...  ... 

Benten  on  a Dragon,  red  ground ; a clever  work,  ...  ...  ...  ...  ...  ...  ... 

FukuroRuju  with  Tortoise,  &c.,  in  metal  and  ivory  ; probably  by  Shokwasai  and  Shibayama  ; rich 

J •••  • • • •••  ■ • • •••  •••  •••  ■ a • •••  •••  •••  •••  ••• 
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19 

18 


17 

17 

18 
18 
19 

19 


Probably  by  Shibayama.  Flowers,  &c.,  encrusted,  the  ground  of  each  division  being  in  a different 

Ol •••  • • •••  •••  •••  〇••  •••  •••  •••  • • • 

Mokugyo,  or  Wooden  Temple  Gong,  on  old  red  lacquer  ground,  ...  ...  ...  … … 

Octagonal.  Pine,  Bamboo,  and  Plum,  Cranes  and  Tortoise  (emblems  of  longevity) — style  of 

llict  Wdj  •••  • • ■ ■■攀  •••  •••  ■ • • » • ■ •••  ••畢  ••• 

Signs  of  the  Zodiac,  in  metal,  on  gold  ground.  The  metal  work  all  solid,  the  lacquer  very  good, 

probably  seventeenth  century,  

Jo  and  Uba,  the  old  man  and  woman  of  the  Takasago  legend,  carved  on  wood ; very  like  tortoise- 

SIIGII，  • • • ■ • • • a • * ■■畢  a « « • a a ■ • • • • • • • • 

Conventional  design,  in  gold  and  colours  on  black ; probably  by  one  of  the  Komas ; the  divisions 

are  subdivided  by  cloisons  into  three,  

Dragon,  in  gold  and  colours,  on  a panel,  bordered  with  shark  skin,  the  dragon  being  in 

tortoiseshell ; an  excellent  example  of  the  style,  

Horses,  in  gold,  colour,  and  awabi  shell ; attributed  to  Kajikawa,  ...  ...  … … … 

Wood.  Insect  (cicada)  on  a Tree,  in  shell  and  gold  ; very  artistic,  ...  ...  ...  ...  ••• 

Fan  and  Vine,  gold  and  shell ; probably  by  a Kajikawa,  
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464. 
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Century. 

A larcre  Inro  ; probably  made  by  a Xajikav:?.  for  a Daimio;  a fi.ie  ^ or  ： W〇k  cm  Di^ck  18 

Hrmcer  shooting  a Bird — early  Koma  style,  ...  ”•  ...  ”•  ….  .e,  … 17 

Red  Pra^n?  in  relief,  on  black ; very  good  •••  一-  … ...  … … … 18 

Poet  oy  a Jwake,  m metal — -style  of  Shokwasai,  ...  … … … ...  … … If 

Mask-D〇x  Mask,  m togidashi ; very  good ; the  n^..hrn  La  the  mrsk-box  peculiar  and  rich,  ... 19 
Rough  Wo: -I  ; very  artisticall}'  trearrd,  •••  •••  ...  ••  ...  ...  19 

The  oiiur  rise  of  ch;nkinbori?  fillea  in  with  red  instead  of  gold;  the  Inro  of  fine  tsuikoku,  … 18 

Cherry  *i  vees  ; the  5.0 \vers  in  g〇：d  and  silver  foi.'  ； •••  •••  •••  ...  3.8 

birds  and  IBoat,  ；n!aid  w：:iii  lead  and  shell.  An  ansign^d  Kajik-  wa  of  fine  quality,  lb 

Outer  case,  LancLscape5  in  gold -一 KajiKawa  school,  ••  ...  •••  ...  ••• IB 

Sword  Gaaids  '.-.ry  cleverly  rendered,  .•  … … … . . … … … ...  Vi 

/ it；  savTig  <c  Praying  mantii  uymg  to  upset  the  Mikado's  carrlage.,,  Meaning : It 

Is  useies 斧 t to  do  imp〇i：siDle  thmgs，”  ...  … ...  •••  ••，  ... 一 

Ver,  juricris  ivory  Inro,  with  doisons  of  red  lacquer  ; saic1  to  be  of  Aino  work … 

Tae  l>utterfly  Dance , inlaid,  the  :es  probably  i^y  Shibayama  ; very  good  work...  … ... 

Fans,  the  sticks  of  awr  bi  shell ; probably  by  a Kajikawa,  … ... 

^ !.  G.  ' 4 O ll  « • • • • • • • • • e • • « • • • • w •««  r**  • • • « • • • • • • • a 

J f L 1.A  J ••  .•«  • k .•  •••  a • • •••  . . * • a • ••  •'.  » 

Cock  on  Drum  ; probably  by  Sh/)kwasai  and  Shibiyam^,  ••• 

Landscape,  a.i  brovra  gro ぃ /id —old  Chinese  btyle,  ” “ 

Willi  outer  case,  representing  curtain  part^  drawn  ，.  ...  ...  ...  … ... 

Cyiind:ic-\i,  Paper  Dolls  and  branch  cf  W:llo%v%  inlaid  witn  on  brown  lacquer.  An  early 

arid  interesting  work,  the  style  earlier  than  that  of  Ewoyetsu,  … 

Dragon,  in  silver > on  black.  , • •…  … … … … … … … ... 

Ch^ysantnemmns  ?nd  Butteries  : probarr>iv  by  Kajikawa, … … … *•  … … 

Views  on  juake  ?»iwa  ; very  mmute  KuiVatie  wjrk,  •"  ”，  …，  ...  ... 

Beaten  on  a Dragon,  red  grour-d;  a clever  work,  … … 

i ukurokuju Tortoise,  &c‘  Jn  metai  and  ivory  ; probably  by  Sh6 卜 vvasai  and  bhibayama  ; rich 

- 了 i i i ; i • 蟾 ••參  _攀9  •••  • • • ••• 

P\obaoiy  b}^  Shibayama.  blowers,  &〇,,  encrusted^  the  ground  of  each  division  being  in  a different 

» ^ 1 ' J i A.-  * ^ ^ ^ j > • « » " • • • * • ( » » 〇 « • « • • • • • • e • • • • • • • • • • 

Moiaig；  ^.  or  V.  , c\en  Temple  Gong,  on  old  red  lacquer  ground.  … … … •••  … 

Octagonal,  ..e.  ^ambou.  ai.d  P]um}  Cranes  and  Tortoise  (emblems  〇''  longevity) — style  cf 

.トぐ  a j ’-l •い/  ぺ，  ...  • * - »，•  c « ■ • • » •••  •••  •••  - • • .•••  » • • 

Signs  of  the  Zodiu ' . •：；  on  i, . •；-：  ad.  The  metal  work  aU  solid,  the  lacquer  very  good, 

> -：〇r-ab]y  seventeen  i.S  century.  ..  ，•  

: 二 ? k ^ap:o  legend,  carved  on  wood;  veryliVe  tortoise- 

- ..  c • * • » • •♦參  ••參  》* 一--  • 

n ，ノー.'.-.，'.  ■ •,  . • , ： ：.b  ,hiy  by  one  of  the  V^u^s  ; the  c：ivis:on? 

v；--  ■ km：；vs  into  thref.  ...  . 、 . ...  ...  

Dragon,  , J \ oh  n skin,  the  drago?  being  ia 

tortui^sre  へ，.-:'..:.‘ ゾ ■へ'..::” r;#。 し … . . . … ..  .… 

Horse?,  ^ gold,  cc；q  ： «.：  , ,.ih；  sheU ; x；Air-L.(  ：:.d  1 • u 

Wood.  Insert  tcic：.  .dn  ； ^ •>  i in  shell  a^d  • ；m  ■ c'v  artistic,  … … 

Fan  and  "Vine， and  shU.  々、rc^ab]y  by  a K へ;; 心^^  … -•* 
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Century 


Wood.  Doves,  in  shell  and  gold  lacquer,  rich  lining,  ...  ...  … … 

Hotel  dancing  ; very  good  indeed  ; black  ground,  ...  "•  ...  … … 

Houses,  in  gold,  on  mokume  ground ; interesting  as  an  old  example  of  the  style,  ... 
Outer  case,  a Tai  Pish  ; a gooa  example  of  the  red  showing  under  gold,  ...  ... 


... 18 
... 18 
... 18 
... 18 


Horses,  in  gold,  colours,  and  lead,  on  nashiji.  Compare  this  with  No.  589,  ...  ...  ... 

C^herry  bark*  in  gold,  •••  •••  •••  •••  •••  •••  •••  • • • •••  ••• 

Landscape,  gold,  with  very  elaborate  kinkane  work  ; very  probably  by  Kajikawa,  ...  ... 

Landscape ; probably  by  Kajikawa ; rich  lining,  ...  ...  ...  ...  ...  … ... 

Landscape,  gold  on  black  ; fine  work  of  the  Kajikawa  school,  ...  ...  ...  ...  ... 

Shoji,  or  Sliding  Screens,  in  gold,  on  black  ; very  fine  ; the  lining  of  gold 一 Koma  school,  ... 
Autumn  Plants,  in  shell,  on  gold  ground,  ...  ...  ...  ...  ...  ...  ...  ... 

Chrysanthemums,  seen  through  misu  (bamboo  blinds) — Koma  school ; the  cord  guides  in  mokume 


18 

18 

18 

18 

18 

18 

19 


lacquer,  … 


... 18 


Decorated  Battledores,  in  gold  and  shell,  on  a gold  ground  ; the  work  exceedingly  minute,  the 
gold  ground  like  that  of  Kworin.  It  is  probably  by  one  of  the  Kajikawas  or  Komas,  and  has 


a nashiu  lining,  ...  ...  ...  ...  ...  ...  ...  • 

• • •••  •••  • • • ••• 

18 

View  of  Yoshino — Kajikawa  school,  ...  ...  ...  ...  . 

18 

Metal.  Creeper,  in  cloisonne  enamel ; very  good,  ...  ...  • 

• • • • • • • • • • • • • • 

18 

Dragon  ^ lies,  in  togidashi ; probably  by  Shunsho,  ...  ...  • 

• • • • • • ••籲  ♦攀 « 

18 

Wood,  in  the  shape  of  a tortoise,  ...  ...  ...  ...  . 

19 

t lower,  in  gold  ; the  style  uncommon  ; the  petals  are  a sort  of  gold 

mosaic,  and  the  stems  gold 

wire ; the  leaves  have  minute  specks  of  metal.  The  cord  guides  and  ends  are  giobu 

( し)，  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  1. b 

Farmer  carrying  Rice  Bales,  gold  and  shell  on  black  ; excellent  work  ; probably  by  Soyetsu,  ... 17 
Tsuishu  and  tsuikoku.  A Plant  and  the  Sendai  Crest,  ...  ...  ...  ...  ...  ... 18 

Flowers  and  Butterflies,  in  cloisonne  work,  imitating  enamel,  by  Bunsai,  ...  ...  ...  ... 19 

Rat,  in  togidashi 一 style  of  Shunsho,  “ ...  … ...  ...  ...  ..  ...  ...  18 

Screen,  in  togidashi ; Hanaike  of  Bamboo,  with  flowers  in  coloured  gold  ; a Kettle  on  a Hibachi 
(firepot),  in  silver ; very  good,...  ...  … … ...  ...  ...  ...  ...  ... — 

Monkeys  at  Play,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ...  ...  ...  17 

Flowers,  in  solid  gold  and  silver,  on  a gold  ground,  ...  ...  ...  ...  ...  ...  ... 18 

Similar  style  and  subject,  but  with  a raised  border  of  clouds  ; shells  of  various  metals  on  the  gold 


ground  (which  is  modern)  of  small  grains  of  gold,  ...  ...  ...  ...  ...  ...  ... 

Dragon  Flies,  in  shell  and  colour,  on  black,  ...  ...  ...  ...  ...  ...  ...  ... 

A Kabu  Plant  ; probably  by  Zeshin,  ...  ... 

A seated  Warrior  and  another  kneeling,  in  metal,  inlaid  with  gold,  silver  and  shakudo  ; excellent, 
Flute  and  Case,  gold  on  nashiji,  ...  ...  ...  … ...  ...  ...  ...  ...  •• 

Curtain,  in  gold  and  shell ; probably  by  Soyetsu,  ...  ...  ...  ...  ...  ...  ... 

Wood,  lacquered  red.  Trees,  in  gold,  pale  gold  lining,  … ...  ...  ...  ...  ... 

Diapers,  in  togidashi,  the  gold  of  two  colours,  ...  ...  ...  ...  ...  ...  ...  ... 

Ebony,  carved  to  imitate  tsuikoku,  ...  ...  … ...  ...  ...  ...  ...  … 

Hydrangea,  gold  on  black  ; the  flowers  a mosaic  of  silver  foil,  … … … … … 

Biwa,  m togidashi  and  raised  lacquer,  on  black  ; Koma  style,  ...  … … … … 

Tsuikoku.  Chrysanthemums,  in  ivory,  shell,  and  lacquer ; panel  of  gold  lacquer  with  maple, 
showing  the  red  under  gold,  ...  ...  ...  ...  … ...  … … … ••• 


17 

19 

18 


17 
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827.  Narcissus  on  a Tray,  in  gold  and  awabi  shell ; probably  by  Jokasai,*  ...  ... 

830.  Monkeys  in  a Storm,  gold  on  black  ; probably  by  Kajikawa  Kiujiro,  ...  ... 

831.  Butterflies  in  gold  ; very  minute  giobu  (kirikane)  work  ; probably  by  Kajikawa, 

832.  Pine,  in  gold  togidashi  on  black  ; a large  Inro,  ...  ...  ...  ...  ... 

835.  Pine  Tree,  on  black  ground ; very  fine,  ...  ...  ...  ...  ...  ... 

837.  Carved  red  kiku  on  gold  ; chinkinbori  risers  ; very  like  Koma  Kiuhaku,  ... 

838.  Circular  shape.  “ Kotobuk.i” （long  life),  in  shell  on  black  ; Dragon  on  nastiiji， ... 

840.  Old  wood.  Fruit  in  gold  lacquer  ; cord  guides  ivory,  ...  ...  ...  ... 

841.  Earthen  Bottle  with  Daikoku,  and  Screen  in  togidashi ; probably  by  Ritsuo  ... 

842.  Wood,  with  small  drawers.  Frogs,  in  solid  silver,  ...  ...  ...  ... 

843.  Shoki,  in  low  relief ; Oni  in  Clouds,  togidashi,  ...  ...  … ...  ... 

844.  Flowers  and  Insects,  in  gold  and  shell ; excellent  work,  ...  ...  ...  ... 

846,  847,  848,  849,  and  850,  ...  ...  ...  ...  ...  ...  ...  … ... 


Century. 

19 

17 

18 


17 


17 


... 19 


857. 

860. 

863. 

864. 

868. 

871. 

872. 
874. 
888. 
893. 

897. 

898. 


899. 

929. 

932. 

943. 

962. 

967. 

988. 

993. 

1，019. 

1，029. 


1 hese  are  all  examples  of  shell  mosaic,  and,  as  usual,  unsigned,  but  remarkable  for  the  minute 
and  skilful  workmanship  they  exhibit.  In  No.  846  there  ar3  waves  indicated  by  long  wavy 
lines,  as  free  and  as  regular  in  their  breadth  as  though  drawn  by  a brush.  Imagine  the 
difficulty  of  cutting  these  out  in  awabi  shell  without  breaking  them,  and  then  placing  them 
in  their  proper  position  on  the  wet  lacquer.  When  all  the  pieces  are  in  their  places  the 


whole  work  is  covered  with  coats  of  black  lacquer,  which  is  ground  dov/n  with  charcoal 


until  the  shell  is  laid  bare,  and  the  whole  surface  even,  when  it  is  all  polished.  The  awabi 
shell  is  so  thin  that  the  slightest  error  in  the  last  processes  would  grind  through  it. 

Boat  and  Reeds,  in  togidashi ; probably  by  Shigeyoshi,  ...  ...  … … ...  … 

Dragon  in  Clouds ; raised  lacquer — Kajikawa  school,  ...  ...  … … ...  ... 

Gold  Flowers,  on  surihagashi  of  three  colours,  ...  ...  ...  … … … … 

丄 he  Chinese  “ Thousand  Characters,”  gold  on  red  ground,  … … … ...  ... 

The  outer  case  of  silver  (pierced).  Maple  Leaves,  in  togidashi  ; probably  by  Shiomi  Masanari, 
Frog  and  Bamboo,  on  various  kinds  of  bark  resembling  leather,  ...  ...  。..  ...  ••• 

Red  Wood.  Tea  Apparatus,  in  ivory,  shell,  &c.,  ...  ...  ...  ...  … … ... 

Paper  Lantern,  on  wood,  which  is  rubbed  down  to  show  the  grain,  ...  ...  ...  ... 


Guri  lacquer,  signed  on  the  top,  ...  ...  ...  ...  ...  ...  … … ••• 

Dragon  and  Clouds,  in  relief,  on  a canvas  ground  ; the  cord  guides  of  silver,  the  ends  of 
karakusa  pattern ; an  interesting  example,  ...  ...  ...  ...  ...  … … 

Shogi-ban  (chess  board),  in  mokume,  the  men  in  gold,  silver,  and  shell,  ...  … ...  ... 

Shell  mosaic,  in  relief  (compare  it  with  Nos.  846  to  850)  ; the  two  upper  divisions  have  small 

1 ci  t) C3 rfWa/vS y •參參  •••  •攀參  ••參  ••籲  • • • ••參  參 ♦参  镶鲁# 

EDony,  carved  in  imitation  of  tsuikoku,  with  the  surtace  ot  polished  lacquer.  Raijm  and  Fujin, 
Gold  lacquer.  ^>hape  of  charm  bag,  with  drawers  inside,  ...  "•  ...  ...  ...  ... 

Bridge  and  Insects  ; a beautiful  inlay  of  shell ; probably  by  one  of  the  Koma, … ...  ... 

Lanterns  with  inlay ; by  Soyetsu  probably,  ...  ...  ...  ...  ...  … ...  ... 

An  elaborate  inlay  on  ivory  by  a late  Shibayama,  ...  ...  ...  ...  … … … 


Boy  on  Ox.  A beautiful  example  01  Raden  work,  ... 
Maple  and  Cherry;  excellent;  probably  by  a Koma, 


Child  and  Bird.  A fine  specimen  of  modern  inlay,  .. 

Insects.  Exquisitely  inlaid  in  shell  and  enamel,  ... 

A fine  specimen  of  guri  in  twelve  layers  ; the  lining  nashiji, 


18 

18 

18 

18 

17 

19 

19 


17 

18 


18 

17 

19 


19 

18 
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Centuy. 

827.  Maidssus  0.0.  a ray,  in  gold  and  awabi  shell ; probabl}^  by  Jokasai,*  … … … … 19 

830c  ui  a otonn,  gold  cn  black ; probacy，  Y し ajikawa  Kiuiiro,  •“  “•  … ... 17 

831,  Buitertlies  in  i^old  ; very  minute  gioou  (kirikar  '.vork  ; p rbably  by  Kajikawa,  … ” c 〇.〇 

832.  Pine,  in  gold  togidashi  on  black  ; a lar^e  Inro,  … 

Pine  iree,  on  black  grounc； ; very  fir  ...  ... 

037 , Carved  red  laku  on  f-phi  ; -iiniK.»iD3n  ： * ve.}^  like  Korna  Kiuhaku,  ”•  "• 17 

以 し irc'Uar  shape,  4 4 Koto^^uKi  9 (loner  life),  ia  shell  〇I  irk  ; T>rr  r〇n  on  nasruji^ 

840,  〇 丨 d wood.  Fraif  in  gold  lacquer  ; cord  . . iv〇i.y,  “ ...  ... 

Bi  1.  Earthen  B〇vt!^  I ukoku；  and  Sere  r.  togida ぐべ'; probably  by  Ritsuo 

842,  Wood,  with  smG.:：  drawer'.  Frogs,  in  ^ ' silver, 

843.  ShoKi,  in  low  relief：  Oni  in  Fionas,  togidashi,  … 

Si4：.  Flowers  and  Insects,  in  gold  and  ^hell ; excellent  work, 

8465  847,  Si-'?,  〇.nd  850,  •••.  … … ... 

. 110 se  are  au  examples  of  isheli  ixosaic,  and,  as  usual,  unsigned,  but  remarkable  for  the  minute 
and  skiii'il  w/-rkmansirp  *:hey  exhibit.  !n  No,  846  there  ar 2 waves  indicated  by  long  wavy 
anes,  as  free  and  as  regular  i 1 ‘‘readth  as  though  drawn  by  a brush。  Imagine  the 
difficulty  of  cutting  these  out  :'n  awabi  shell  without  bireammj  them,  and  then  placing  them 
in  their  proper  position  on  tl.e  v/et  lacquer.  When  all  tha  pieces  ure  in  their  places  the 
whole  work  is  covered  wUn  coats  of  biri  /k  lacquer,  which  is  ground  down  witn  chr：  ^coal 
until  the  shell  is  laid  \xire,  ^：nl  the  vv*hoIa  surLh^.  ^ even4  wher  il  i • ail  polish  ed*  The  i wa.b:. 
shell  is  so  thin  that  the  - : arrot  ； a rhe  la^t  pr . ; -sr-rs  would  grind  f hre ' igb  it. 

857.  Boat  and  Reeds,  ia  togidasn.t ; f^robably  by  btii^eyoshi；  … … " •、  18 

869.  Dragon  m Clouds ; raised  lacquer — Kajikawa  school,  … ..  ” … … … 18 

'^03.  . i Flowers,  on  surinagashi  three  colours,  … … … … … … … 

864.  iii：：  Chinese  Thousand  Char  ^cters/*  gold  on  red  ground,  " ...  IB 

808.  The  outer  case  of  silver  (pierced:、 Tvinple  Leaves5  in  { ogiclashi  ; prcbabl  ^ by  SI' omi  Masa.  iar：4  17 

871  Frog  and  Bamboo,  on  various  lands  of  bark  resemDlmg  leather,  ...  * , 0 

8?3S  Re/d 'Vood.  Tea  Apparatus,  :n  ivory,  shell,  &c.;  ...  ••〇  •••  《，•  "•  e“  19 

8?丄  ^cir  r Laatern,  on  wood,  which  is  rubbed  down  io  show  the  grain,  “ … ...  … 19 

3<S3«  r3iiri  L°c-rwer,  signed  on  the  top,  ...  … … ...  … •• 一 

ゾ: ‘ Dr：fg〇i'.  ^ Clouds,  in  relief,  on  a canvas  ground  ; the  cord  guides  of  siiver?  the  ends  >f 

pr.tterri ; an  interesting  example,  … … … … … … 17 

' へ bhot；-  ban  -'caesc.  Doaid),  m rpoki-.tnej  the  men  m gold,  silver,  and  shell,  ...  … … ••  一 

ノ：  . ：；：cs：v  \ ir. i(-.rce.r  . ：'■  it  -.vith  N^-».  846  to  850)  ; the  two  upper  divisicas  have  smal 

, . a » • « • Q • • • • • • • *♦々.  *e  • • ^ c 〇 

- ‘ 、ny  . : : uk  . :n  the  s!；rface  of  poiished lacquer*  Raijm  and  Fujin,  ~ 

パ ...  … ...  … … 一 

by  one  ot  the  Kor.ia,  •••  … ， ， ：3 

… … ...  … … … ...  7 

•ぬ？，  ivoiv  bv  a ^hu>a  ; ..  ...  •” 

. ' ...- パ ' , ...  … ...  … ... 

93S-  Maple  -••：〇  v/herrv  • rxceik：nt;  pronably  !:  v ^ Kon-i.  •••  ..  "• -- 

993. し iv..，d  3m  パ， pecimen  01  niocieru  inlay;  « • n a • 4 • • • • • 9 

1，019.  Insects.  E ニ‘.:」 ■レ’ in  … … ...  … ... 

1,029.  A ine  specruen  oi  .^nr  jn  tvveive  la)vers ; tlie  lining  nashiji,  ..  •••  ぃ-  •”  18 


In.ioio. 
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SIGNATURES  ON  INRO. 


Ariyoshi,  ...  ... 

1 

Baigiokusai,  ...  ... 

35 

Bokko,  ...  ... 

200 

Bunriusai,  " ... 

91 

Bunsai,  ...  ... 

2 

Chikanao,  ...  ... 

4 

Chikatsune,  ...  ... 

3 

Chikusen,  … ... 

195 

Chingi,  

160 

Chinkei,  ...  ... 

159 

Chohei,  

161 

Chokichi,  ...  ... 

90 

Chokwan,  ...  … 

154 

01 uyu，  ••  ... 

218 

D 611 〇，  ...  ... 

87 

Doshosai,  ...  ... 

no 

Fun-unsai,  ...  ... 

88 

Fusataka，  ...  ... 

220 

Fushiisai  Giokuho,  ... 

93 

Gamo  Morimasa,  ... 

112 

Genriosai  Hoshin, " 

96 

Giokuho,  ...  ... 

93 

uiokusai,  ...  ... 

202 

uiokuzan,  ...  ... 

131， 

196 

uiosei,  

89 

Hakuyoken, 

129 

Hanzan,  … ... 

62 

Hara  Shugetsu,  ... 

136 

Harufusa,  ...  … 

7 

Hasegawa  Shigeyoshi, 

94 

Hayakawa  Fun-unsai, 

88 

Hidetaka,  

222 

Hideteru,  

5 

Higashiyama  Motonobu 

… 

117 

Hisataka,  

224 

Hokio  Kworin,  ... 

104 

Hosensai,  

34 

Hoyu,  

...  6 

Igarashi  Doho,  ... 

... 87 

Inaba,  ...  ... 

...  8 

Inagawa,  ...  ... 

...  9 

Ipposai  Kwoyo,  ... 

... 120 

Ishiyama, ..  ... 

... 164 

Ittosai,  ...  … 

... 124 

Iyesada, … ... 

... 10 

Jitokusai,  ...  ... 

... 130 

J 611 〇，  

... 108 

Joka,  ...  . … 

86, 100 

Jokasai,  ...  ... 

... 101 

Jokasai  Hirosato,... 

... 85 

Jokwasai,  ... 

... 127 

Josen,  ...  ... 

... 185 

Josen,  ...  ... 

... 11 

Jugioku，  ...  ... 

... 191 

Jukwakusai  Bunko, 

... 92 

Jusan,  or  Juzan,  ... 

... 68 

Kadomichi,  ... 

... 21 

Kagetoshi,  ... 

... 192 

Kajikawa,  ...  … 

... 219 

Kajikawa’s  seals 

and 

Kakihan,  235 一 240,  242 — 252 

Kajikawa  Bunriusai, 

... 91 

Bunriusai’s  Kakihan 

, 233, 234 

(Kajikawa)  Fusataka, 

... 220 

Fusataka’s  seal, 

... 221 

(Kajikawa)  Hidetaka, 

... 222 

Hidetaka’s  seal, 

... 223 

(Kajikawa)  Hisataka, 

... 224 

Hisataka’s  seals, 

225,  226 

(Kajikawa)  Riusho, 

... 227 

RiushO’s  seal, … 

... 228 

(Kajikawa)  Takafusa’s  seal  241 

(Kajikawa)  Tomohide 

... 229 

Tomohide^  Kakihan  ...  230 

(Kajikawa)  Yoshichika,  … 231 

Yoshichika’s  seal，  ... 232 

Kakosai,  ...  … •••  36 

Kakwosai,  ...  … … 125 

Kataoka  Asahi，  ... 133 

Katsufusa,  ...  ...  ... 199 

Kazuhisa,  … ...  ... 198 

Kazunobu,  ...  … … 166 

Kazutoyo，  ...  ..  ... 149 

Kensai,  ...  … ...  67 

Ken-ya,  ...  ...  … 63 

Kenzan,  ...  … … 64 

Kiko,  ...  ...  ...  … 19 

Kinsai,  ...  ...  ...  172 

Kiokusai，  ...  ...  ...  18 

Kiuhaku,  ...  … … 79 

Kiukoku,  or  Kyukoku,  ...  12 

Kiusai,  ...  、 … 169 

Kiushi,  13 

Kiyoharu,  ...  … ...  20 

Kiyotada,  … ...  ... 211 

Kiyotsugu,  ...  212 

Kizo,  ...  ...  . - ...  16 

Koami  Giosei,  ...  ...  89 

Koami  Masamme,  ...  ...  74 

Koami  Nagataka,-  ...  ...  76 

Koami  Tadamitsu,  ...  ...  75 

Kobayashi  Yasutane,  ...  39 

Koho,  ...  ...  ...  15 

Kokio,  … ...  ... 106 

Kokusai,  ...  ...  ...  203 

Koma  Kiuhaku,  ...  ...  79 

(Koma)  Kyui,  ...  ...  54 

Koma  Koriu,  ...  ...  78 

Koma  Kwansai,  ...  ...  84 

Koma  Yasuaki，  ...  ...  81 

Koma  Yasumasa,  ...  … 83 


H 
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Koma  Yasumune,  ...  ... 

82 

Mototoshi,...  " 

205 

Shogetsu,  ...  ... 

204 

Koma  Yasutada,  ...  … 

80 

Nagaharu,  .〇  ... 

... 

210 

Shoho,  ...  ... 

59 

Komin,  ",  ...  ... 

53 

Nagataka,  ... 

73 

Shohosai,  … ... 

46 

Korin, ..  … … 103, 

104 

Nagatomo,  ... 

24 

Shojo-o  Temmin,  ... 

118 

Korinsai,  or  Kiorinsai,  ... 

128 

Nagatoshi,...  ... 

31 

Shokosai 1 suneyoshi, 

77 

Koriu,  or  Kioriu,  … ... 

78 

Nagatsune,  ... 

170 

Shokwasai,  ...  ... 

47 

Koyetsu,  … ••  ... 

65 

Nakagawa,  ... 

142 

Shomosai,  ...  ... 

30 

Ivwagetsusai,  ...  ... 

32 

Nanka,  ...  ... 

213 

Shorin,  … ... 

163 

Kwan,  ...  ...  ... 

37 

Nanshi,  ...  ... 

143 

Shoriusai,  ...  … 

43 

Kwakujusai, ...  ...  ... 

135 

Naotsugu, ...  ... 

208 

Shosensai,  •“  .• 

132 

Kwansai,  ...  ...  ... 

84 

Naoyuki,  ...  ... 

61 

Shosuiken,  ...  ... 

115 

Kwanshosai, ...  ...  ... 

25 

Nara  Masanaga,  ... 

119 

Shozan,  “ ... 

60, 

72 

Kwan-yosai,  ...  ...  ... 

126 

Nikkwosai,  、• 

139 

Shugetsu,  ...  ... 

136 

Kwogiokusai,  ...  … 

26 

Nishikawa  Yasunobu, 

38 

Shukosai,  ...  ... 

137 

Kwonn,  ...  ...  103, 

104 

Ozawa  Yoshiaki, … 

116 

Shunsho  Mitsusada, 

44 

Kworiu,  ...  ...  ... 

14 

Rmankei,  ...  ... 

29 

Sochosai,  ...  ... 

141 

Kwosetsu,  ...  ...  ... 

214 

Riogaku,  ...  … 

183 

Soshi-an,  ...  … 

41 

Kwounsai  ...  … ... 

140 

Riounsai,  ...  ... 

134 

Soyetsu^  ...  ... 

102 

Kwoyetsu,  ...  ...  ... 

65 

Rishusai,  ...  ... 

33 

Sunriusai,  ...  ... 

27 

KtWuyOj  •••  • 〇 • 

120 

Risso,  ...  ... 

66 

Tachibana  Giokuzan, 

131 

Kwozan,  … ...  ... 

70 

Ritsu-o,  ...  ... 

37 

Taigio,  

97 

Kyokusen,  … ...  ... 

17 

Riusetsusai  Chokichi, 

90 

Taishin,  ...  … 

56 

Kyui,  or  Kiui,  ...  ... 

54 

Riushu  ...  … 

227 

Taken  aga,  ...  ... 

155 

Masahide,  … ...  ... 

194 

Saaamoto,  … 

145 

Tatsukawa  Takusai, 

111 

Masaichi,  ...  ...  ... 

184 

Saikindo  Yokei,  ... 

95 

Tatsuki  Joho,  " 

108 

Masakuni,  ...  ...  … 

173 

5^3.1  t〇j  • • . • • • 

123 

Tatsuki  Kokio,  ... 

106 

Masami,  ...  ...  ... 

181 

Sank  wo, … ... 

201 

Tatsuki  Takamitsu, 

107 

Masamine,  ...  ...  ... 

74 

Sawaki  Masanaga, 

114 

Tatsuki 1 akanori,  ... 

105 

Masamitsu,  ...  ...  ... 

217 

Seirio,  ...  ... 

175 

Teikan,  "•  ... 

145 

Masanaga,  ...  ...  ... 

114 

beiryuken,  ... 

138 

Teiraku,  ...  ... 

182 

Masanao,  ...  ...  ... 

193 

Seisei  Kworin,  ... 

103 

Tobokusai  Yasuaki,... 

76 

Masanari,  or  Masazane,  ••• 

42 

Sekigawa,  ...  ... 

121 

Togi,  ...  " ... 

58 

Masanori,  ...  " ... 

174 

Shibayama  Soichi, 

109 

TT oj li j • • • •••  ••• 

57 

Masashige,  ...  ...  ... 

22 

Shige-aki,  ...  ... 

209 

Tokoku,  ...  ... 

197 

Masayuki,  ...  ...  * • 

176 

Shigehide,  ... 

151, 

152 

Tokujo,  ...  ... 

71 

Matsuda  Nagatoshi,  ... 

31 

Shigekata,  ... 

153 

Tokusai,  ...  ... 

215 

Matsuda  Sukenaga, 

113 

Shigenaga,  ... 

146 

Tokwa,  ...  … 

51 

I\(L0i~o  Jok3.j  •••  ••〇 

86 

Shigenori, ...  … 

147 

Tomohide  ...  … 

229 

IVtltSU  j •••  •••  "• 

167 

Shigeoki,  ...  ... 

187 

Tomoichi，  ...  … 

171 

Mitsuyoshi,  ...  ...  •• 

207 

Shigetsugu,  … 

150 

Tosen,  ...  ... 

168 

Mizutani  Shuto,  ...  ... 

40 

Shigeyoshi,  ... 

94 

Toshi,  ...  ... 

52 

Moriniitsu, … ...  ... 

23 

Shinsai,  ...  ... 

162 

Toshihide,  ...  • 

148 

Mototada,  ...  ...  ... 

165 

Shiomi  Masanari, 

•• 

42 

Toshu,  ...  ... 

5( 

INRO 


似 3 194  i95  196  19/  198  199  200  20i  20^  203  204  205  2 06  rL〇7  2〇Q  ^09  240  XM  2i*2  Z\?>  2.44-  ZiS  2i6 

子正佧 J， 東 一勝. I， 三 E、 谷 杏 允榮光 益纛 灰 邊、:| 南泛 f J 權 
it 英仙 ふ 谷 又 廣你光 脅 哼月ナ 丨 彔美夂 削〉 春忠 次轲穸 $ 笛 


218  219  ZZO 


2 til  222  223  文 父 4*  225  22  6 227  228  229  Z^O  2Si  252  23S  23 士 235  256  27>7  S36  239  Z^o 

i W 提ノ I 复矣 久“御 


火 


… S 蠢 章 F_ 会ぬ 高 碁 丢中.鱟__ 


24-i  24.գ  24.3  24；4i  X45  246  247  248  2 斗 S>  a 50  Hflt  ^ 

蜃 @ 國 愚嘉备 趣 香 圆④辰 魯) 


ホ 

臭 

Z 

1 

k 

常 

4* 

ifL 

直 

5 

英 

m 

€ 

查 

4i 

7 

春 

8 

Mb 

黄 

9 

絲 

川 

<0 

t 

定 

U 

也 

吊 
丨丨 1 

1： 

ィ 3 14^ 

た 光 

f ノ种 

15 

孤 

爭 

{6 

f 巴 

17 

旭' : 

H 

18 

吃 

务 

19 

1 

20 

、，主 

ノ E) 

卷 

2< 

廉 

ZZ 

王 

茂 

?3 

♦ 

光 

34. 

-K 

朝 

Z5 

% 

オ公 

务 

26 

光 

玉 

奔 

ZV 

寸 

才亇 

森 

叫 

28 

i 

务 

t 

李 

南 

30 

松 

f 

7>1 

松 

W 

文 

藏 

3Z 

答 

问 

33 

条 

% 

外 

篆 

輪 

臀 

35 

你 

i 

苟 

36 

交 

开 

37  38 

签 '香 
、叙 冬 

MjL 

7»9 

小 

林 

係 

4b 

40 

火 

谷 

秋 

41 

糸 

夫、 

龙 

冬2_ 

& 鹵 
1 
蚊 
1¢ 

43 

松 

立 

齋 

春 

正 

先 

1ヽ 

4r5 

¥ 

趁 

46 

杏 

法 

夺 

枳 

化 

哿 

4*ft 

i 

盖 

斧 

49 

妙 

夯 

4 

'/ 

グ匕 

52 

桃 i 

权 

53 

胡 

民 

U 

意 

& 5 

\ 

56 

真 

57 

桃 

t 

58 

桃 

宜 

59 

i 

60 

夺 

山 

61  6Z 

Fi* 

麂 山 

63 

a 

ぬ 

6 去 

名し 

65 

光 

晚 

66 

斗 土 

M 

67 

賢 

哉 

冬 

巧 

山 

6.<* 

、本 

7〇 

光 

山 

7\ 

得 

威 

rfc 

X 

山 

t 

阿 

給 

1 

74 

幸 

?1 

% 

75 

幸 

阿 

忠 

光 

76 

4 

备 

保 

% 

77 

备 

矢 

今 

常 

義 

78 

* 

、:蒸 

g 

抑 

79 

iii 

体 

伯 

80 

古 

、•誤 

E 

81 

古 
.: 菡 
零 
明 

SZ 

古 

:篇 

致 

85 

次 

84 

古 

、篇 

f 

.歆 

85  86 

常 明 

脊常 
J 盒 

87 

f\ 

十 

遠 

ifl 

8» 

罕 
) 丨 1 

>rf^ 

脅 

89 

本 

A 

4 

-讀 

t>〇 

卿 

雪 

吉 

I 

vk 
) 剖 

9Z 

套 

t| 

资 

S5 

% 

多 

も 

4 

各 

”1 

重 

美 

95 

f 

壹 

蹊 

96 

ズノ 

% 

% 

97 

© 

秦 

k 

98 

田 

管 

v> 

99 

山 

田 

f 

100 

山 

田 

£ 

iOl 

1 

f 

i〇2 

土 

\E 

宗 

悅 

103 

Aj 

ん 

m 

10 斗 

杨 

105 

h! 

m 

聋 
1 丨 

106 

\$] 

脅 

J 

lOT 

田 

兮 

t 

108 

而 

ii 

% 

蠢 

109 

父 

山 

，セ 

パ、 

HO 

(1 

デヽ 

f 

111 

立 

川 

m 

部 

盛 

龜 

J13 

相 

田 

全 

114 

n 

冬 

I 

115 

フ] ぐ 

幸} 

116 

小 

、四 

'4 

章 

117 

山 

ん 

信 

iia 

"ム 

1 

A 

U9 

良 

正 

長 

420 

耳 

% 

$ 

iZI 

阌 

” J 

仪 a 

山 

湟 

las 

齋 

藤 

iO,4f 

I? 

砰 

1U15 

可 

7t 

1H6 

U 

羊 

i.%7 

常 

芯 

f 

128 

巨 

錄 

f 卜 

IZ9 

枱 

4r 

軒 

430 

i 

得 

齊 

i31 

h% 

玉 

山 

132 

松 

复 

齋 

133 

ffl 

泡 

134 

，土 

、を 

部 

135 

鈐 

為 

倒 

136 

k 

月 

137 

i 

138 

土 

i 

139 

a 

炎 

舞 

140 

光 

141 

德 

項 

齋 

14^ 

，丨丨 

14-3 

南 

梭 

144. 

幸 

正 

145 

k 

k 

1 冬 G 

X47 

冷 

矩 

(48 

# 

秀 

i 斗 9 

| 

150 

4 

次 

i51 

fi 

>% 

152 

重 

153 

重 

を 

4S+ 

張 

寬 

155 

成 

永 

156 

1 

157 

得 

成 

158 

鴉 

九 

159 

持 

系 

160 

3 

161 

半 

16^ 

i 

A 

163 

M 

% 

164« 

石 

山 

dC>5 

i 

IOC 

胺 

i67 

光 

拔 

166 

棗 

イ山 

169 

170 

S 

471 

灰 

ー气 

172 

Vk 

175 

敌 

國 

1プ4 

政 

宜 

175 

政 

凌 

1 ブ 6 

政 

之 

177 

% 

之 

m 

i79 

% 

南 

180 

| 

181 

鑑 

i 的 

負 

183 

i 

抑 

政 

165 

% 

i86^ 

迷 

iS7 

I 

i«8 

f 

為 

1B9 

i 

^90 

k 

1i)i 

't 

ィ 

景 

利 

5i 


Toshusai,  ...  ... 

... 28 

Yamazumi, 

122 

Yeisho,  ... 

TToyO,  •••  •••  "• 

... 49 

Yasumune, 

180 

Yokei,  ... 

• • 95, 

Toyoyoshi,  ...  ... 

... 98 

Yasunao,  ... 

179 

Yokobuye,  … 

Tsuchida  Soyetsu,  ... 

… 102 

Yasushige, 

189 

Yosei,...  ... 

... 156， 

Tsunenobu,  ...  ... 

... 186 

Yasuaki,  ... 

81 

Yoshiaki,  ... 

Ukifune,  ...  ... 

... 69 

Yasumasa,... 

83 

Yoshichika,  ... 

Yamada  Joka,  ... 

... 100 

Yasumune, 

82 

Yoyusai,  ... 

Yamada  Taigio,  ... 

... 97 

Yasutada, 

80 

Yukasai,  ... 

Yamada  Toyoyoshi, 

... 98 

Yasuyuki,  ... 

... 177, 178 

Yukimasa,  ... 

Yamada  Tsunesuke, 

... 99 

Yeijo,  ... 

206 

Zeshin,  ... 

188 

158 

216 

157 

190 

231 

45 

48 

1M 

55 


52 


A PAPER  ON  INRO, 

READ  BEFORE  THE  JAPAN  SOCIETY,  LONDON, 

13TH  FEBRUARY,  1895. 


AN  ENCYCLOPAEDIA  published  in  Tokio  some  few  years  since,  quoting  from  the  u Shikiso^  an  old 
Japanese  work,  says  “ Yamato-Dake,  a celebrated  warrior  who  died  A.D.  113,  carried,  attached  to 
the  scabbard  of  his  sword,  a bag  containing  flint  and  steel ; this  bag  was  called  Hi-uchi-bukuro.”  At  a 
later  period  we  find  that  seals  and  medicine  were  also  stored  in  a receptacle  of  this  kind.  The  seal  was  of 
great  importance  and  of  general  use.  From  the  17th  Century  its  impress  has  been  affixed  to  documents,  in 
place  of,  or  in  addition  to,  the  signature,  lhis  custom  was  introduced,  as  were  many  others,  from  China  at  a 
remote  period,  and,  as  you  know,  the  Japanese  are  likewise  indebted  to  their  Celestial  neighbours  for  in- 
struction in  man}7  arts  : to-day  they  are  endeavouring  to  return  the  compliment  by  teaching  the  Chinese  the 
art  of  modern  warfare.  The  original  seal  boxes  or  Inro  In"'  meaning  seal,  and  uro^  case)  were  square, 
and  frequently  took  the  form  of  a nest  of  boxes  of  from  two  to  five  divisions,  and  generally  of  carved 
lacquer  about  3^-  inches  square.  In  this  box  was  kept  the  seal  or  seals  and  also  a pad  for  stamping  the 
impression.  I am  dwelling  a minute  on  the  seal  box  as  from  it  we  obtain  the  familiar  word  Inro.  In  this  early 
time  another  receptacle  for  medicine  was  also  used,  called  Yakuro  (Yaku  meaning  medicine) ; this  was 
generally  shaped  like  a covered  bowl  and  with  the  seal  box  formed  part  of  the  decorative  arrangement  in  the 
Toko-no-ma.  The  Toko-no-ma  is  a raised  recess  reserved  for  conventional  decoration,  and  is  found  in  every 
Japanese  house  to-day  as  it  was  in  the  time  of  the  Ashikaga  Shoguns  in  the  fifteenth  century.  The  early 
seal  boxes  were  square,  but  the  Kokkwa  (a  monthly  art  magazine  which  is  published  in  Tokio)  quotes  an 
extract  from  a book  written  by  Soami  and  Noami,  painters  and  critics  of  fine  art,  in  the  year  1476, 
accompanied  by  drawings  of  various  seal  boxes  (Inro)  which  show  that  not  only  square  but  also 
round  shapes  were  then  used.  From  these  early  boxes,  used  for  seals  and  placed  with  objects  in 
the  Toko-no-ma,  came  the  appellation  Inro  because  these  shapes  were  adopted ; and  the  majority  of 
Inro  follow  with  modifications  these  forms.  In  the  Keicho  period,  1596 一 1611,  the  use  of  the  Hi-uchi- 
bukuro  or  bag  I first  mentioned  was  partially  discontinued,  and  the  portable  medicine  box  called  Inro 
came  into  fashion  and  general  use  ; prior  to  this  date  there  is  no  record  of  Inro  being  worn  suspended 
by  a cord  from  the  obi  or  sash.  The  earliest  Inro  we  have  any  certain  information  about  date  from  early  in 
the  seventeenth  century  and  were  doubtless  made  of  lacquer.  We  have  examples  here  of  Inro  of  this  period 
一 many  have  an  encrusted  decoration  in  metal  (generally  silver),  dragons  and  other  mythical  subjects  on 
lacquer.  These  Inro  are  rarely  signed,  but  No.  103  is  signed  Kizo,  and  dated  1646.  This  signature  is 
engraved  on  the  lacquer,  and  I find  in  a book  published  1878,  the  Kogei  Shino  (a  handbook  ot  Japanese 
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A PAPER  ON  INRO: 

READ  BEFORE  THE  JAPAN  SOCIETY,  LONDON, 

i^th  rEBRUAFY,  180^. 
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industries)  that  about  the  year  1 6 斗 o Seki  S6ch6,  of  Kioto,  signed  his  name  on  his  work  in  lacquer,  prior  to 
this,  signatures  were  invariably  engraved,  as  Kizo  engraves  his  name  here.  Number  959,  signed  by  Igarashi 
Doho,  also  was  undoubtedly  made  very  early  in  the  seventeenth  century.  Other  kinds  of  lacquer  were  also 
used,  and  there  are  specimens  in  the  collection  in  Suri-hagashi,  or  rubbed  lacquer  ; this  consists  of  a 
coat  of  red  lacquer  on  black,  in  places  the  red  is  rubbed  down  exposing  the  under  layer  ot  black 一 also  in 
Raden — an  inlay  of  awabi  shell  and  gold,  and  in  224  we  have  a combination  of  the  two  on  a nashiji  or  aventu- 
rine  ground.  Later  (although  the  majority  of  丄 nro  were  made  in  lacquer)  we  find  other  materials  employed， 
various  metals,  faience  and  porcelain,  carved  wood,  ivory,  and  a fungus  called  by  the  Japanese  Reishi  (sacred 
fungus),  and  often  spoken  of  as  Sam  no  koshi-kake  (monkey’s  chair)， also  shagreen  made  of  fish  skin, 
occasionally  the  bark  of  trees,  and  (but  rarely)  rock  crystal  and  agate.  Sometimes  the  Inro  itself  is  in  silver 
or  other  metal  and  the  outer  case  in  lacquer  or  vice  versa. 1 he  Inro  was  worn  suspended  by  a silken  cord  from 
the  obi  or  sash,  and,  to  prevent  it  slipping  through  the  girdle  there  is  attached  to  the  cord  a toggle  called  a 
Netsuke. lhe  earliest  Netsuke  of  which  we  can  find  any  description  were  small  gourds  dried,  sometimes 
lacquered ; later,  other  materials  were  used,  wood,  ivory,  rock  crystal,  agate,  onyx,  cloisonne  enamel,  metal, 
nuts  and  other  substances  elaborately  carved.  7Many  netsuke  are  gems  of  art  work  delighting  everyone. 
At  the  sides  of  the  Inro  are  holes  as  guides  for  the  cord,  occasionally  the  guides  are  in  silver,  attached 
to  the  lacquer.  Between  the  Inro  and  the  netsuke  is  a bead  called  ojime,  which  gathers  both  cords 
together,  and  can  be  moved  either  way ; these  little  objects,  these  ojime,  are  often  exquisite  examples  of 
great  works  on  a small  scale.  With  the  Inro  was  often  worn  in  the  girdle  a pouch  called  Kinchaku  for 
carrjdng  seals,  keys  and  money  ; and  also  the  Tabako-ire,  a pouch,  as  its  name  denotes,  for  carrying  tobacco, 
which  was  introduced  about  1680.  A wallet  was  used  early  in  the  eighteenth  century,  carried  in  the  folds 
of  the  kimono,  or  dress — the  Inro  and  kinchaku  then  became  less  fasmonable,  and  the  Inro  was  less 
frequently  worn  except  as  a decorative  appendage  on  occasions  of  state  and  ceremony.  It  is  fortunate  for 
collectors  that  this  change  took  place,  as  with  such  hard  usage  as  is  indicated  by  the  condition  of  many  of 
the  early  Inro,  the  valuable  examples  of  the  great  lacquerers  would  have  lost  their  rare  artistic  Deauty. 

Lacquer  was  preferred  for  Inro  as  it  preserves  the  drugs  kept  in  the  Inro  from  drying  up.  On  some 
examples,  the  finish  and  make  are  so  perfect  that  it  is  difficult  to  see  the  divisions  without  separating  them. 
Thus  a writer  in  the  Shaken  Kisho  says,  u In  verifying  the  best  work  of  the  Kajikawa,  the  Koma  and  other 
great  artists， note  how  each  section  fits.”  These  masters  were  careful  to  lacquer  only  on  the  best  work.  The 
1 partitions  do  indeed  fit  with  such  marvellous  accuracy  that  the  line  of  division  does  not  show  till  the  sections 
are  drawn  apart,  and  the  sections  are  interchangeable.  The  celebrated  Inro  makers  of  the  seventeenth  and 
eighteenth  centuries  were  fond  of  copying  works  of  painters,  and  often  acknowledged  their  debt  by  inscribing 
on  the  Inro  the  name  of  the  artist  to  whom  they  owed  the  design,  and  so  in  a collection  of  Inro  we  have 
I illustrations  of  the  history,  mythology  and  folk-lore  of  Japan  rendered  with  beautiful  harmony  of  colour  and 
wonderful  profusion  of  detail.  The  process  of  lacquering  is  not  for  me  to  dwell  upon ; it  has  been  treated 
; thoroughly  by  Quin  and  others,  and  anyone  interested  in  the  subject  will  find  a capital  paper  in  the  Trans- 
actions  of  the  Asiatic  Society  of  Japan， vol. 9.  I also  commend  to  )7〇u  my  friend  Mr.  Gilbertson’s  article  in 
I the  catalogue  of  the  Exhibition  held  last  February  at  the  Burlington  Arts  Club.  But  whilst  considering  the 
I decoration  of  the  Inro  I must  mention  some  of  the  different  kinds  of  lacquering.  I spoke  of  carved  lacquer 
as  being  used  for  the  early  seal  boxes.  Of  carved  lacquers  there  are  Tsuishu,  or  carved  red  lacquer,  Tsui- 
, koku,  or  carved  black  lacquer,  and  Guri,  which  consists  of  successive  layers  of  different  colours  ; through 
these  are  carved  channels  of  a V shape,  which  describe  patterns  of  curves  and  scrolls,  and  serve  to  show  the 
different  layers  of  which  the  lacquer  is  composed.  Chinkinbori  is  lacquer  on  which  a design  is  engraved, 
generally  with  a rafs  tooth,  and  into  the  lines  thus  produced  gold  is  rubbed.  Some  Inro,  again,  have  the 
lacquer  inlaid  in  different  shades  or  colours.  The  ground  work  of  many  is  in  avanturine  (in  Japanese  nashiji, 
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meaning  ‘‘  ground  like  a pear  rind  ’’）；  this  is  produced  by  gold  finely  dusted  on  to  the  lacquer.  On  others 
the  gold  is  inlaid  in  small  fragments  and  called  giobu,  after  the  name  of  the  first  to  use  this  decoration. 
There  is  also  Hiramakiye,  where  the  ornamentation  is  slightly  raised  in  gold  above  the  ground,  and 
Takamakiye  where  the  design  is  in  bold  relief.  Togidashi  is  polished  or  rubbed  lacquer,  with  the  design 
without  outline  and  often  in  various  colours,  a very  delicate  process,  producing  in  the  hands  of  Shunsho,  or 
one  of  the  Koma,  a lovely  effect.  There  are  many  other  kinds  of  lacquer,  but  I do  not  wish  to  weary  you 
with  a subject  sufficient  in  itself  for  several  papers.  In  a book  dated  1688,  called  “ Shin-Choja-Kio,”  we  find 
an  interesting  passage.  A writer,  after  speaking  of  the  flourishing  condition  of  Tsuruga,  a town  in  the 
province  of  Echizen,  alludes  to  the  lawlessness  of  the  inhabitants,  and  says ; u It  is  not  wise  to  carry  inro  in 
the  streets,  as  many  thieves  are  wandering  about. n 

I have  already  spoken  of  the  first  lacquerers  of  inro,  and  called  your  attention  to  certain  examples. 
After  these  came  a school  of  impressionists,  commencing  with  Koyetsu,  who  was  born  in  1558  and  began  to 
follow  the  art  of  lacquering  about  1587.  No.  525,  a pier  of  a bridge,  is  signed,  which  is  very  unusual  in  the 
work  of  Koyetsu  ; this  subject  was  frequently  used  by  his  pupils  Soyetsu  and  others.  No.  737  is  by  Soyetsu, 
his  pupil  who,  I think,  excelled  his  master  : it  is  signed  in  fall,  Tsuchida  Soyetsu,  and  inscribed  as  being 
made  in  his  81st  year.  An  owl  is  perched  on  a hoe,  the  agricultural  implement  in  use  to-day  with  which 
most  of  the  farm  cultivation  seems  to  be  done.  Awabi  shell  and  lead  are  inlaid,  and  gold  lacquer  used  on  a 
black  ground.  No.  738,  geese  flying,  has  a similar  inlay  on  a ground  of  black  lacquer.  We  now  come  to 
the  most  celebrated  impressionist  of  the  17th  century,  Ogata  Korin,  celebrated  both  as  painter  and  lacquerer. 
As  a maker  of  inro  he  cannot  be  seen  to  advantage,  to  be  appreciated  he  should  be  studied  in  his  larger 
works,  notably  his  writing  and  perfume  boxes  ; on  these  objects  we  find  him  at  his  best.  No.  145  is  one  of 
his  pieces,  but  on  inro  his  designs  often  are  far  too  rude  and  conventional ; this  is  a court  carriage  inlaid  in 
shell  and  lead  on  a ground  of  gold.  Some  subjects  are  almost  unintelligible.  No.  148  has  storks  in  lead  and 
mother  of  pearl  on  a ground  of  rich  gold  of  a beautiful  colour  : Korin  was  celebrated  for  this  ground,  and  we 
find  in  it  specks  of  gold  enhancing  the  richness.  Korin  adopted  the  best  methods  of  Soyetsu  and  varied  his 
inlay,  as  in  this  example,  by  placing  the  shell  in  high  relief,  and  often  formed  the  object  in  one  piece  instead 
of  placing  small  pieces  vertically,  as  did  Koyetsu  and  Soyetsu.  Works  are  frequently  signed  Korin  which 
are  palpable  forgeries,  his  style  rendering  bad  imitations  eas)^,  just  as  some  of  our  western  painters  produce 
uaubs  and  call  their  work  impressionist  to  hide  the  fact  that  they  cannot  either  draw  or  paint,  half-taugh' 
and  often  idle  craftsmen  who  follow  the  coarser  and  uglier  forms  of  art,  affecting  to  disdain  the  studies  the^ 
do  not  themselves  practise.  No.  726  is  a shell  inlay  of  young  fern  fronds  (used  by  the  Japanese  as 
vegetable),  Korin^  paintings  and  lacquer  are  highly  prized  by  the  Japanese,  and  many  have  a true  artisti 
feeling,  whilst  others  are  eccentricities  more  curious  than  faithful  or  beautiful.  No •斗  62  is  by  Ritsuo  wh 
studied  under  Korin,  a very  clever  and  original  artist,  born  in  1663.  He  was  also  a celebrated  potte 

learning  the  art  from  Korin’s  brother  Kenzan,  and  was  very  fond  of  inlaying  his  lacquer  work  with  potter) 

the  chrysanthemums  on  this  inro  are  in  pottery  inlaid  on  black  lacquer.  He  was  also  a celebrated  painte 
carver  and  worker  in  metal.  No.  746  shows  the  jolly  god  of  contentment,  Hotei,  also  in  pottery  on  lacque 
A badger  was  a very  favourite  subject  with  Ritsuo  and  his  followers,  treated  in  No.  919  by  Ritsuo,  and 
No.  64  by  a late  follower  of  his,  Kwozan,  who  produced  some  excellent  work.  No.  3 斗 5 is  a fine  and  unusu 
piece  ; the  inro  has  an  outer  case,  it  is  made  of  cherry  bark  and  decorated  with  autumn  flowers  and  insects  i 

laid  in  shell  and  gold  lacquer.  Daruma,  a saintly  old  priest,  is  represented  on  No •斗  22  ; he  prayed  in  a temj 1 

incessantly  for  nine  years,  neither  moving  nor  speaking,  and  after  his  devotion  on  trying  to  rise,  he  fou  1 
(naturally  I think)  his  legs  useless.  On  No.  226  are  some  of  the  utensils  for  the  tea  ceremony,  inlaid  w ^ 
ivory  and  decorated  in  colours.  The  risers  of  this  inro  are  in  chinkinbori  engraved  in  gold  you  will  not  3 
this  on  the  inro  itself,  it  is  by  Yosei,  a contemporary  of  Ritsuo,  No,  427  is  by  a pupil  of  Ritsuo,  Hanzs  ； 
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[ gro^xnl  'ike  a n*:.ar  rind  ,5) ; this  is  prodaced  by  gdd  finely  Ousted  od  to  «;ha  iacquer.  On  others 
u；-  go-d  is  i in.  sn：^>  fragments  and  called  giobu,  aftei  the  name  of  tl：|e  S/ . r to  this  decoration. 

ノ e • •〇  I ar^makiye,  where  th$  ornamentation  .Jigatly  raised  in  gok  above  the  ground,  and 
- .ik  -a, •；；>：■' ■：  v,  ：ktc  ihe  cesign  is  in  bold  relief,  Xogidashi  is  p〇li〇ued  or  rubbed  w^:n  ihe  design 

viu'i  and  olven  in  various  colours,  ： very  delicate  process,  oroaucing  in  the  ； tads  of  Shunsho,  or  :■ 

•.>ne  o.  . K^i*na,  a lovely  enect.  There  are  many  -ther  kinds  ot  lacquer,  b\r  I do  not  -Hm  to  weary  you 
a ^ inject  sufficient  in  itself  for  several  papers.  In  a book  dated  1688,  called  u Shiu-f > h.03  a - Kia^1  we  tib4 
i ; n , n.  aing  p .ssage.  A v ri.er,  after  speaking  of  t ' ie  fiouri  -hing  condition  of  Tsuru^.,  r；  to  wo  in.  the 
.■iodine-  of  Eci.izen,  alludes  to  me  lawl. s^r  ss  of  t_ie  mnabita  it* ^ and  says:  <4  it  is  not  wise  . arry  inro  io 
the  streets^  as  -nany  thkvi.3  an  waad^ri^g  about. n 

I h < ve  already  ；;po/en  c the  ii.st  )ac  ^uerers  oi  inro,  and  called  y^iv  atteutico.  c〇  curtain  examples* 

Aft パ these  can'  a scl.  jo1  of  i.upressioi/.〇Ls5  con. lvier.cing  with  .^.oyeisu,  who  v.  as  born  in  1558  snd  began  to  j *] 
foi:  avr  of  ]uenng  alo  it  1587.  No.  525,  a p:<^r  of  1 bridge,  ii  signed,  which  is  very  unusual  in  the. 

'Vv.  k or  K：'ye^u  , .iis  sr  oject  w^s  frequently  used  by  his  pupils  So> etsu  r.v.d  others  No,  7^7  is  hy  Soyetsu, 
hU  ：ip;l  v；. 00 , I think,  cellec  Us  master  : it  is  signod  in  fall,  Tsuchi：:k  Soyc：^u,  and  in:s*,.tibed  ss  hdng , 

上 i〕？.c ト : :u  his  81st  year,  .-Mi  ov/；  is  perched  on  a ice.  the  agiicultuia]  ;mpleAT；ent  in  to-  lay  with  w hi  vh 
• lost  of  the  farm  cuitivau^n  seems  to  be  Awal:i  she  • lead  art  inlaid,  and  gold  lacquer  u-^ed  os  H 

black  grounu.  Is、 ,38,  :erse  flying,  has  a s;mila  * inlay  . n a g *〇 ，md  of  Diack  -acquer  We  now  come  to 
： ；e  most  celebrac^d  .upressixjnist  of  the  17th  :e  ：tury?  Ogatu  celebrated  both  as  p:un:er  and  Ia:querer^, 

\.s  a milker  01  inro  he  rannot  be  seen  to  advantage,  vo  b>；  appreciated  he  should  be  studied  in  \As  larger  jfl 
wor^s,  notably  his  wruing  and  perfur^e  boxes  ; on  !jie^e  obiects  we  find  iidi  a.c  his  best*  No ，i； 45  is  one  of  | || 


his  pieces；  cn  ii.ro  ms  des;feri>b  efter*  • j.：\；  ;ar  cr^o  rude  ard  convention-- i ; thi  > is  a coi：  *t  carriage  ^xaid  in 
shell  and  lead  on  ground  0.  S hu ^jeets  ai?i：osi  unWtell^ible.  No.  t^.8  a^£-  stcr,r,r>  hi  lead  and 

mother  of  pearl  y a gro^ad  of  rich  - * ''d  of  a bcautifai  colour  ； ：y〇nr\  was  celebrated  for  mis  gTouad,  and  ve 
find  in  it  specks  r>i  gold  e^hancin：^  th_；  richnp^s.  Kerin  n.Ci〇pted  the  best  met-iods  of  So^^ctsu  and  varied  lv.；>  : 
inlay,  as  in  this  example,  by  piacmj  thf  shell  in  nif；h  relifi,  and  oft^  1 formed  t.ie  object  piece；  in^tea^  ； 

■ placi  ig  small  pieces  vertically,  \s  Koyeisu  and  Soycfsu.  ^Vorks  are  frequently  srgaeci  Korin  which  ! 
• e palDcible  forgeries,  hi^  style  rendering  bad  iruit?M〇iis  easy,  jasl  c.s  sowr  of  our  western  paircers  prM  ?.co  I 
5 ^Tur  and  call  their  work  impressionist  lo  hide  the  fact  that  they  cannot  either  dravr  or  pai.it,  half-t^ug^f  | 
aid  oiccn  t：  craftsmen  who  follow  the  coarser  and  uglier  forms  of  art,  affecting  fo  disdain  the  studies  they 
do  not  1、 r!v，.?！ 、 eq  ;>rac,;.se.  Nc.  7^6  :r  a shell  inlay  〇'  your 9'  fern  fro*,  is  (used  by  the  Japanese  :.-.  a ； 

ve ゾ ent'  e),  i .ri：.  ; jvJn  ings  and  iacquei  are  highly  pri:; 2 し by  iho  Japanese,  and  mztxy  have  a artisiic 

: . 、レ，. 〇!  ]:::  ；••  ； ?cc  ntricities  more  rancor  than  fait^'ul  or  beautiful.  No.  462  is  by  Ritsuo  v：ho , 

: 乂 “ ニ' r い’ .し ぃ -vr / clever  and  original  artist,  born  in  1663,  He  was  ak  d a celebrated  po.  :ex« 

-nmg  \A：t  a ：.  r i Kci ; s 〇*•  , %*er  Kenz^n.  and  was  very  fond  of  inlajing  his  lacquer  work  with  ; 

r h ；*santl  t inun**b  on  Lhi：  n • ir；  b y itery  inlaid  on  blac=  J icquer.  He  also  a celebrated  v ^.r.nter.| 
i : ， ど an:」 work い in  nw し U l\：r  'j  6 sli： ^ ； -v^  i〇l!y  ^〇d  of  crutertmen. . Hotel,  slso  xP  pottery  on  lacquer 
> \ ；r  ：>；；'•  ...c-  .jcr.-*-  . ：：：h  I.  : - ：,  a c his  followers；  treated  ;a  ^o.  910  by  Rusuo,  ar：：i  in 

\.；  »；  (.  - r 〇f  luc,  \v  . excelient  work.  345  rs  a tine  i uru^uai; 

v .■•-i；  • -■  u.s  a._  ：.  -lei  case,  i rnaci^：  -nc  . ： >.n-[  decorated  /r.h  autumr：  flowers  and  • .^cctsiia 


bid  in  sbd.i  au〇  ：.Vi；\ier,  I；  vnv,  a：  a s；；.  n.uy  〇；.■  ..  is  1 epre^  ented  on  No.  422  , he  prayed  in  a ;empie 
incessartiy  ^o.  nl ：" y〇\-.v  nc*  . ; a；〇  i.ij〇-  no  peak：  %%  and  > iter  his  devotion  on  trying  to  i ：j-.  ； he  four.-: 

(naturally  I j bi  > le^  \：.-t\>.：ss,  Ou  No.  : -6  ；rc：  some  of  the  utensils  foi  the  tea  ceremony,  inlaid 
ivory  and  decorated  11.1  c 0 rs  Th<^  risers  ot  this  vmo  are  in  chinkinbori  engraved  in  g^old  you  will  notice) 
this  on  ;be  inro  itself,  ic  is  ! ； 1 c：  ei  a contcinipor?.  y of  \:o.  4?.7  is  fey  a pupil  oi  Ixifsuo,  Ji^nzan  1 
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these  coins  wonderfully  reproduce  in  lacquer  the  appearance  of  the  originals  in  metal.  The  risers  of  his  inro 
are  generally  in  chinkinbori.  An  eminent  lacquerer  whom  I cannot  pass  over  is  Shiomi  Masanari,  or 
Masazane,  as  some  translators  have  it.  He  flourished  at  the  end  of  the  17th  century,  and  produced  very  fine 
work  in  polished  togidashi.  No.  675  is  an  example  of  togidashi  lacquer  by  Shunsho,  an  eminent  family  of 
lacquerers,  the  first  was  Yamamoto  Shunsho,  the  author  of  this  piece,  who  died  in  1682,  and  the  family  con- 
tinued as  masters  in  this  beautiful  process  into  our  own  time,  as  I have  some  fine  work  I bought 
through  my  collector  in  Japan  of  a late  19th  century  Shunsho.  The  delicate  process  of  togidasm  lacquer  so 
beautifully  rendered  by  the  Shunsho,  and  the  Koma,  is  nowhere  clearly  described  and  all  I can  tell  you  I 
understand  is,  that  according  to  the  thickness  of  the  layer  of  lacquer  over  the  gold  or  colour  the  gradation  of 
tone  is  produced,  and  by  rubbing  down  and  polishing  afterwards  the  most  lovely  effect  is  obtained.  We  now 
come  to  the  family  of  lacquerers  that  are  my  especial  favourites 一 the  Koma.  An  example  is  in  the  collection 
of  the  first  Koma,  Kiui,  who  was  lacquerer  to  the  great  Tokugawa  Shogun  Iyemitsu,  and  died  in  1663. 
His  son  and  pupil,  Koma  Kmhaku,  really  founded  the  Koma  school,  and  this  family  have  produced  splendid 
work  down  to  our  own  time.  You  will  find  most  of  the  linings  of  their  inro  are  in  red,  gold,  or  both  com- 
bined. Quin  gives  the  date  of  Kiuhaku  as  1624-1643  ; this  could  not  be  the  first  Kiuhaku,  for  he  was 
lacquerer  to  Tsunayoshi,  who  was  Shogun  1681-1708,  or  forty  years  after  Quin  says  that  he  died,  his  death 
really  occurring  in  1715.  No.  190  is  a lovely  specimen  of  Kiuhaku’s  work  in  white  lacquer  on  a ground  of 
black.  The  subject  of  No.  696  is  Kanzan  and  Jittoku,  from  a drawing  by  Hanabusa  Itcho,  early  in  the 
1 8th  century,  also  by  Koma  Kiuhaku. 

No.  778  is  by  the  same  master  in  another  style,  encrusted  m shell  with  gold  lacquer.  The  family  con- 
tinued to  be  lacquerers  to  the  Shoguns,  but  on  inro  after  Kiuhaku  I find  no  Koma  before  Kioriu,  a pupil  of 
the  fifth  Koma,  who  worked  in  Yeddo  (now  Tokio)  in  1772.  Then  came  Koma  Kwansai,  a lacquerer  of  the 
first  merit,  and  the  master  01  z^eshin  who  was  the  best  01  the  19th  century  lacquerers  ; Zeshin  died  in  1891  at 
the  age  of  84.  Then  followed  Koma  Yasutada,  and  I think  his  work  in  lacquer  is  unsurpassed.  No.  667  is  in 
togidashi,  i.e.,  flat  lacquer,  rubbed  and  polished.  No.  637  is  one  of  the  most  refined  and  delicate  works  I have, 
it  is  not  signed  but  I think  it  is  by  one  of  the  Koma.  It  has  an  outer  case  of  fine  giobu  work  (inlay  of  small 
squares  of  gold).  We  now  come  to  another  celebrated  family  the  Kajikawa,  founded  by  KajiKawa  Kiujiro 
about  1680,  which  continued  late  into  our  century.  Although  they  were  court  lacquerers,  our  information  con- 
cerning them  is  only  meagre,  whilst  their  works  are  ver}^  numerous,  for  they  will  be  probally  represented  even 
1 in  a small  collection — these  are  Kajikawa  Hisataka,  laKafusa,  Hidetaka  and  others. lne  Kajikawa  are 
noted  for  their  beautiful  work  particularly  in  the  linings  of  ths  Inro,  which  are  generally  in  nasiiiji,  and  at 
I times  in  a nashiji  flecked  with  pieces  of  gold  leaf  ot  irregular  shapes,  crumpled  up  and  imbedded  m a trans- 
parent reddish  lacquer,  the  colour  of  the  gold  varying  according  to  the  depth  of  lacquer  with  which  it  is  covered, 
j Mr.  Gilbertson  thinks,  and  I entirely  agree  with  him,  that  this  must  be  the  giobu  nashiji  mentioned  in  the 
j u Shoken  Ivisho  n as  that  for  which  the  Kajikawa  were  famous.  (The  Shoken  Kisho  was  a publication  of  the 
j last  century  on  art  work,  treating  principally  of  sword  furniture.)  No.  74  is  a signed  and  evidently  a very 
early  Kajikawa,  with  the  cord  guides  in  silver.  No.  90  has  Primula  in  gold  and  silver  lacquer,  a good 
I example  of  the  aristocratic  inro。  On  No.  465  is  a cock  in  white  and  silver  lacquer,  with  an  inlay  of  shell 
： and  gold  lacquer  on  a rich  brown  ground.  No.  222  is  after  a design  by  Hogen  Yeisen,  a painter  of  the  last 
century,  the  flowers  are  in  ivory.  The  geese  on  No.  685  are  inlaid  in  shell  and  lacquered  m gold  and  colours, 

! after  a design  made  by  Kosen,  one  of  the  Kano  painters. 

No.  692  is  decorated  with  Chrysanthemums  and  signed  Hisataka.  ]V1  any  'vorks  of  an  inferior  order 
bear  the  name  of  Kajikawa  but  of  poor  work,  purporting  to  be  by  the  Koma,  I have  seen  but  little 
that  was  not  palpably  forgeries.  Some  large  unsigned  inro  I have  seen  are  undoubtedly  I think  by 
the  Kajikawa,  and  very  fine  work,  made  probably  for  some  of  the  great  Daimio.  No.  630  is  the 
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work  of  Yamada  Toyoyoshi,  a clever  artist  of  the  last  century,  the  background  is  in  togidashi  (flat  polished 
lacquer). 

No.  700  is  interesting,  as  the  metal  work  is  by  Joi,  a celebrated  sword  guard  worker  of  the  last 
century,  but  we  occasionally  find  his  work  encrusted  on  lacquer  inro.  No.  377  is  an  example  of  a most 
excellent  artist  of  the  18th  century,  Jokasai,  one  of  the  Kajikawa  school ; he  frequently  employed  metals  in 
relief  on  nashiji  lacquer.  The  skilful  worker  Yoyiisai  brings  us  into  this  century.  The  subject  treated  in 
No.  577  is  the  Takarabune,  ship  of  good  fortune. 

No.  70  is  by  Kakosai,  another  master  of  the  Kajikawa  school  (Jo  and  Uba,  the  genii  of  peace  and 
happiness).  This  artist  frequently  worked  with  Shibayama,  who  carved  m ivory  the  minute  faces  and  hands 
that  Kakosai  mounted  in  lacquer.  He  used  a seal  similar  to  one  of  the  Kajikawa. 

No.  884  is  by  Tatsuki  Kokio.  His  inro  are  often  large  and  of  unusual  shapes. 1 his  one  of  Saigio  the 
wandering  priest  is  signed  and  inscribed  as  made  when  he  was  83  years  old.  No.  96,  with  dragon  in  low 
relief  on  a ground  to  imitate  stone,  is  by  the  same  artist.  I mention  No.  513  as  an  example  of  cloisonne 
enamel  by  a celebrated  family  called  Hirata,  these  enamels  are  inlaid  on  lacquer  of  gold  by  Sekigawa.  No. 
268  is  a fine  example  of  minute  metal  work  encrusted  on  nashiji  lacquer ; it  is  signed  Seiryuken,  but  I know 
nothing  of  the  artist.  This  inro  delayed  me  in  Osaka  some  time,  for  it  was  the  treasured  possession  of  a man 
whose  idea  of  its  value  was  far  apart  from  mine,  and  we  had  great  difficulty  in  reconciling  them.  No.  286, 
illustrates  carved  lacquer  in  both  Tsuishu,  carved  red;  and  Tsuikoku,  carved  black.  You  will  remember  I 
spoke  of  the  early  seal  boxes  as  being  made  in  similar  lacquer. 

No.  848  is  an  example  of  very  beautiful  mosaic  work  called  Raden,  which  was  applied  to  some  of  the 
earliest  inro,  as  it  is  to  the  latest,  this  being  a 19th  century  specimen.  The  inscription  on  No.  556  is 
Kotobuki,  “ long  life,”  in  awabi  shell  encrusted  on  wood  elaborately  carved  in  diapers,  signed  Yoshiaki  in  his 
73rd  year. 

No.  115  is  in  polychrome  Kioto  pottery  with  the  edges  in  lacquer  and  the  risers  in  wood,  made  in  the 
last  century.  No.  904  is  in  carved  ivory  with  exquisite  encrusted  work  of  shell  representing  doves  on  a 
branch  of  wistaria  ; it  is  19th  century  work,  probably  by  one  of  the  Shibayama  family.  No.  639  is  quite  a 
modern  example,  with  a boar  in  silver  by  a metal  worker  named  Jusan,  admirably  executed.  Although  this 
elaboration  of  inlay  on  late  19th  century  inro  is  scorned  by  classical  collectors,  some  specimens  should  be 
included  in  every  good  collection,  as  they  are  marvels  of  exquisite  jewel  work  with  their  inlay  of  various 
metals,  tinted  awabi  shell,  coral,  malachite  and  tortoiseshell.  Daikoku,  god  of  riches,  is  depicted  on  No.  560 
with  his  rice  bales,  but  accompanied  by  rats,  reminding  us  that  riches  pass  as  quickly  as  rice  is  consumed  by 
rats. 

I have  often  thought  that  the  artist  artisan  of  Japan  is  unconsciously  a true  disciple  of  Ruskin,  he  well 
knows  the  grace  and  preciousness  of  simple  adornment,  and  his  works  are  like  leaves  in  nature,  no  two  alike ; 
seeming  to  follow  our  art  critic^  teaching  when  he  says,  u If  the  materials  of  ornament  are  noble  they  must 
be  various,  and  repetition  of  parts  is  the  sign  of  utterly  bad,  hopeless,  and  base  work.55  The  art  worker  of 
Japan  goes  to  nature  and  carefully  studies  the  lovely  colours  there  unspoiled,  always  refined  and  beautiful, 
and  let  us  hope  the  commercial  spirit  will  not  debase  those  true  principles  of  decorative  art  which  our  friends 
in  Japan  know  so  well. 


MICHAEL  TOMKINSON. 
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/<：.〇  is  ; iterestingj  as:  the  m^cai  work  is  by  joi,  a celebrated  sword  guard  worker  of  the  Ip  -/ 
we  occasiona：1)- Imd  his  work  encrusted  on  lacquer  inro。  No,  377  is  an  example  of  a most 
e • ^er,  artist  of  the  18th  century,  Jokasai,  one  of  the  Kajikawa  school ; he  frequently  employed  raetab-  i,j 
r !ier  on.  nashiji  ia  ^ per.  ine  skilful  Arorker  Yoyusai  brings  us  into  this  century.  The  subject  treated  vn 
No,,  577  is  the  1 akurabane.  shi^  of  good  fortune. 

lno,  70  13  h ； Kakosai,  .nether  master  of  the  Kajikawa  school  (jo  and  Uba,  the  genii  of  peace  an . 
bappiii  ：:ss).  This  artist  frequently  v/orked  with  Shibayama,  who  carved  in  ivory  the  minute  faees  and  hand?- 
that  Kakora;  'ii〇;：uued  in  lacquer.  He  used  a seal  similar  to  one  of  the  Kajikawa. 

No  is  1 T^tsuki  Kokio.  His  inro  are  often  large  and  of  unusual  shapes.  This  one  of  Saigio  t . 
wauric-i  • u.-  ；'-r=eii  is  signed  and  iascribed  as  made  when  he  was  83  years  old*  No.  96,  with  dragon  in  low 
rel： i 〇••  a ground  .0  imitate  stono,  is  the  same  artist.  I mention  No.  513  as  an  example  ©I  cloisonne, 
r ' a.：  '：y  2 celeL  r;ited  family  called  Hirata,  these  enamels  are  inlaid  on  lacquer  of  gold  by  Sekigawa.  Na 
2 - is  > nne  e\amj.4e  〇i  minute  raetai  work  encrustec  on  nasniji  iacquer ; it  is  signed  Seiryuken,  but  I knov 
nc  of  IliC  artist.  This  inre  delayed  me  in  Osaka  some  time,  for  it  v/as  the  treasured  possession  of  a ir  j：： 
v/lic  ：e  ided  c.f  its  value  was  far  apart  from  mine,  and  we  had  great  difficulty  in  reconciling  them.  No.  286 > 
illustrates  carved  lacquer  in  both  Tsuishu,  carved  red ; and  Tsuikoku,  carved  black.  You  will  remember  ： 
spokr,  of  the  early  seal  boxes  as  being  made  in  simi?ar  lacquer* 

No.  848  is  an  example  of  very  beautiful  inusaic  work  called  Raden,  which  was  applied  to  some  of  the  • 
earliest  inro,  as  it  is  to  the  !r,test.  this  being  a 19th  century  specimen.  The  inscription  ou  No.  55c 
■ r.otobuki,  u long  i.:  av-.bj  sheH  encaisv.  d on  wood  elaborately  carved  in  diapers,  signed  Yoshiaki  in  iiii 
73rd  year. 

No.  115  is  ir  polychr  me  Kioto  pottery  with  the  edges  in  laeqaer  and  the  risers  in  wood,  made  in  V'  ：.  \ 
last  century.  No.  904  is  in  carved  ivory  with  exquisite  encrusted  work  of  shell  representing  doves  on 
branch  of  wistaria  ; u is  igth  century  work,  probably  by  one  of  the  Shibayama  family.  No.  639  is  quilo  a :j 
modern  exan^ole^  with  a bc  .r  in  silver  b}^  a metal  worker  named  Jusan,  admirably  executed.  Although  [ ‘上 
■；iu)uration  cl  inlay  -,n  late  19th  century  inro  is  scorned  by  classical  collectors， some  specimens  shoulv: 
•nciuded  in  every  good  co-le^  cicn,  as  they  are  marvels  of  oxquisite  jewel  work  with  their  inlay  of  var  : -：r； 
n -r  J.s,  t:atecl  av  ibi  shell,  coral,  malachite  and  tortoiseshell,  Daikoku,  god  of  riches,  is  depicted  on  No, 
w ：'h  hi?  r；  ；-.• . ：.l  but  accompanied  by  rats,  reminding  us  that  riches  pass  as  quickly  as  rice  is  consumed  03 
rats. 

I 5v：\v  ：.rV；>a  tJiv  i hai  the  artist  artisan  of  japan  is  unconsciously  a true  disciple  of  Ruskin,  he 
knows  the  gr^c^  iousness  of  simple  adornment,  and  his  works  are  like  leaves  in  nature?  no  two  al,  :x  ; 

:eemmg  to  folic,  .v  art  - > c，；-v-i  aing  when  he  says,  <4  If  the  materials  of  ornament  are  noble  they 

^'a^ious,  ar：d  rep^citiLr,  - u !.t::  • the  ^>ign  of  utterly  bad,  hopeless,  and  base  work/5  The  art  work-：  ^ ? 
Ta；Kui  ;：i;〇es  to  na；are  ard  :.are<  ：；:y  l"；' -.he  lovely  colours  there  unspoiled,  always  refined  and  beau, . u.i  | 
let  . ;-ope  the  coiiimerc  al  spir;r  w：  ： ； >1  those  true  principles  of  decorative  art  which  our  •：.  ■ 

Japa ニ know  s*)  we】i. 
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NETSUKE. 


A NETSUKE  is  the  toggle  or  button  attached  by  a silk  cord  to  the  Inro  or  tobacco  pouch,  preventing 
it  from  slipping  through  the  girdle.  It  is  easily  distinguished  from  the  Okimono  or  small  carving, 
by  the  presence  of  two  holes  for  the  passage  of  the  cord,  although  not  infrequently,  a loop  of  some  kind  is 
devised  in  designing  the  netsuke,  which  answers  the  same  purpose.  Netsuke  have  always  been  more 
attractive  to,  and  more  easily  comprehended  by,  the  general  public,  than  some  other  classes  of  Japanese  art 
work,  for  many  of  the  specimens  of  lacquer,  pottery,  and  metal  work,  require  a certain  amount  of  technical 
knowledge  to  understand  and  appreciate  them,  whereas  few  people  are  indifferent  to  the  exquisitely  finished 
details  of  netsuke,  or  to  the  quaint  and  peculiar  mode  of  treating  their  subjects.  To  those  who  possess  a 
certain  amount  of  knowledge  of  Japanese  history,  folk-lore,  &c.,  the  interest  is  enormously  increased,  for 
nearly  every  piece  represents  some  well  known  incident,  or  has  a symbolical  meaning.  But  to  those  who 
bring  in  addition,  even  a moderate  amount  of  artistic  knowledge,  to  the  examination  of  a collection  of  netsuke, 
a most  interesting  field  of  study  is  open. 

Ivory  netsuke  have  been  the  most  popular,  and  naturally  so,  for  they  can  be  fairly  well  observed  in  the 
glass  case  of  a museum  or  in  a shop  window,  whereas  a wooden  netsuke  must  be  handled  and  closely  ex- 
amined, before  its  merits  or  details  can  be  adequately  noted.  But  the  wooden  netsuke  as  a rule  is  the  most 
valuable,  both  as  a work  of  art,  and  as  an  example  of  the  style  of  a given  master.  It  will  be  readily  under- 
stood that,  in  carving  wood,  there  is  much  greater  freedom  of  hand  for  the  particular  touch  of  the  master  than 
in  ivory.  With  the  latter  material  you  cannot  deal  freely  and  boldly,  it  is  almost  like  the  difference  to  a 
sculptor,  between  working  in  clay  and  in  marble.  Nevertheless,  among  the  men  who  worked  both  in  wood 
and  in  ivory,  some  produced  ivory  netsuke  having  nearly  every  quality  to  be  founa  m those  of  wood. 

The  Japanese  carver  seems  to  possess  in  the  highest  degree  the  facility  of  rendering  those  minute 
undulations  and  irregularities  of  surface  which  convey  the  idea  of  flexibility  to  the  most  unyielding  material, 
and  that,  without  in  any  way  compromising  the  outline,  even  in  delicate  curves.  But  from  a very  early 
period  wood  carving  seems  to  have  been  a speciality  of  the  Japanese,  acquired  from  the  Chinese  or  Coreans, 
No  one  can  look  at  the  early  Buddhist  statues  preserved  in  some  of  the  temples,  and  dating,  many  of  them, 
from  the  ioth  and  nth  centuries,  without  being  struck,  not  only  by  the  skill  and  vigour  of  their  execution, 
but  by  the  anatomical  knowledge  they  display.  It  is  from  the  Butsushi,  or  sculptors  of  these  sacred  statues, 
that  the  netsuke  carvers  are  indirectly  derived  through  the  carvers  of  ornaments  for  the  temples,  who  ranked 
only  as  carpenters. 

The  Japanese,  like  the  old  Italian  and  German  artists,  seems  to  have  dealt  with  every  branch  of  art, 
being  painter し sculptor,  and  founder  ; designing,  and  carrying  out  his  design.  Painting  being  however 
looked  upon  as  the  highest  branch  of  art,  eminent  artists  as  a rule  confined  themselves  to  furnishing  the 
design,  the  carver  merely  embodying  their  ideas.  In  the  case  of  netsuke  for  instance,  he  would  give  from 
four  to  six  different  views  of  the  object,  iacluding  those  from  the  ends,  and  we  must  remember  that  a 
Japanese  drawing  contained  no  shadows.  It  was  for  the  carver  to  supply  the  modelling  and  texture  of  the 
surface,  and  it  is  in  this  that  we  recognise  the  great  merit  of  the  higher  class  of  netsuke  carvers.  Compare, 
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for  instance  the  ears  and  paws  of  a rat  by  Ikkwan  (No.  5i5)j  with  those  by  an  inferior  artist,  who  may  even 
be  his  equal  in  technical  skill. 

One  of  the  difficulties  with  which  a collector  has  to  contend  arises  from  the  fact  that  many  carvers 
with  great  technical  skill,  could  profit  sufficiently  by  the  modelling  of  more  eminent  men,  to  copy  their  work 
and  style  so  nearly,  as  to  make  it  difficult  to  decide  whether  a signed  piece  is  a forgery  or  no.  Hence  the 
utility  of  a study  of  signatures,  although  their  comparison  is  a difficult  task  for  any  one  but  a Japanese,  or  one 
familiar  with  Japanese  caligraphy.  The  safest  guide  after  all  is  the  quality  of  the  work,  and  the  characteris- 
tics of  the  more  eminent  masters  are  not  more  difficult  to  recognise  than  those  of  a painter  or  lacquerer. 

In  rendering  animals  and  objects  of  natural  history,  the  Japanese  netsuke  carvers  are  unsurpassed. 
Who  ever  comprehended  and  reproduced  the  attitudes  and  expressions  of  monkeys  and  rats  like  Ikkwan, 
Masaichi  and  others  ? One  reads  what  is  passing  in  the  minds  of  the  animals.  The  best  netsuke  carvers  have 
also  a surprising  faculty  for  rendering  texture,  both  by  surface  treatment,  and  by  the  modelling  of  drapery. 
It  is  sometimes  difficult  to  decide  without  close  examination,  whether  a nut  or  a seed  is  real  or  carved,  even 
in  ivory,  which  is  coloured  to  imitate  nature  with  great  accuracy.  Although  in  some  of  their  small  figures 
of  Sennin,  &c.,  there  are  reminiscences  of  the  Butsushi,  or  sacred  image  carver,  the  comic  element  enters 
largely  into  the  subjects  of  the  netsuke;  and  the  seven  gods  of  Good  Fortune  Raiden  and  Futen  the 
thunder  and  wind  gods ; and  Shoki  the  suppressor  of  demons,  are  treated  with  scant  reverence. 

They  contrive  to  put  into  the  heads  of  frogs  and  tortoises,  as  well  as  into  the  small  faces  of  human 
beings,  an  amazing  amount  of  expression,  and  it  is  rare  to  find  a netsuke  in  which  the  story  is  not  told  in  the 
most  intelligible  manner,  and  with  great  skill.  It  is  not  easy  to  select  from  the  many  excellent  netsuke 
makers,  the  most  eminent  ones,  their  styles  and  mode  of  treatment  being  so  varied.  Still  more  difficult  is  it 
to  indicate  their  characteristics  in  words  ; it  is  only  by  inspection  and  comparison  that  the  differences  be- 
come intelligible.  One  easily  recognises  the  recumbent  oxen  of  Tomotada  (No.  595),  but  his  other  animals 
are  equally  gocd.  In  number  447  it  is  tolerably  easy  to  detect  one  of  Toyomasa’s  open  work  dragons,  they 
are  frequently  represented  as  issuing  from  Handaka  Sonja*s  bowl,  but  his  solid  netsuke  also  are  excellent, 
although  in  quite  a different  style.  The  melons,  &c.,  of  Ikkwan  are  as  characteristic  in  treatment  as  his  rats, 
and  Masanao,  best  known  by  his  figures,  not  only  has  a wide  range  of  subjects,  but  was  as  successful  in 
ivory  as  in  wood. 

Tortoises  and  frogs  are  favourite  subjects  with  several  carvers.  Giokumin  especially  treating  the 
former  with  great  skill,  while  Masanao,  Kokei,  and  others,  were  equally  successful  with  frogs.  Kokei  fre- 
quently placed  them  on  an  old  straw  sandal  verj.  cleverly  rendered.  His  quadrupeds  were  equally  good,  see 
for  instance  the  goats  No.  539,  540  and  541.  I have  spoken  elsewhere  of  the  skill  with  which  the  netsuke 
carvers  rendered  textures.  Todatoshi’s  snail  (No.  566)  is  a good  example.  The  boys  by  Hojitsu  and  Hozan, 
are  remarkable  for  the  ethnological  truth  of  their  heads  and  faces,  and  Miwa,  the  most  celebrated  of  the  netsuke 
carvers,  is  characterised  by  great  freedom  and  largeness  of  treatment,  and  by  absence  of  minute  detail. 
Compare  No.  621,  Omori  Hikoshichi  : 646,  Shoki,  and  674  Raiden  : it  will  at  once  be  seen  that  the  styles  are 
different,  the  first  being  much  more  elaborate.  A more  modern  Miwa  is  very  skilful  in  his  wooden  netsuke 
combined  with  ivory,  but  the  information  available  respecting  the  Miwa  is  excessively  meagre.  But  his 
signature  is  often  forged,  and  it  requires  considerable  skill  and  experience  to  distinguish  the  works  of  other 
members  of  his  family  and  school  from  his.  The  coloured  netsuke  of  Shuzan  in  like  manner  are  often 
imitated,  Kurobei  having  no  scruples  as  to  putting  Shuzan’s  name  to  his  work.  Most  of  the  above  named 
worked  chiefly  in  wood,  but  the  list  of  eminent  makers  in  ivory  netsu  es  is  not  less  long,  more  especially  as  itf 
includes  artists  eminent  in  both  materials.  But  in  ivory,  the  work  of  Riumin,  Masaichi,  Hojitsu,  Hozan,  anc 
many  others,  leaves  little  to  be  desired,  and  the  skulls  by  Giokuzan  Asahi  are  perhaps  superior  to  anything 
of  the  kind  that  has  been  executed  elsewhere. 
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In  my  opinion,  netsuke  carving  was  at  its  highest  point  of  excellence  in  the  eighteenth  and  the  early 
part  of  the  nineteenth  centuries.  We  lose  gradually,  it  is  true,  that  largeness  of  treatment  which  characterised 
some  of  the  early  masters,  but  as  a compensation  we  get  greater  truth  of  detail,  and  a closer  observance  of 
nature.  This  however  degenerated  into  making  minuteness  of  detail  the  dominant  object,  until  it  ceased  to 
be  art,  and  became  merely  an  example  of  perfect  manual  skill.  As  the  nineteenth  century  advanced,  a love 
for  mere  tours  de  force  was  added,  and  netsuke  were  produced,  quite  unfitted  for  their  nominal  purpose,  but 
almost  marvellous  example  of  delicate  and  skilful  workmanship.  They  were  perhaps  not  altogether  out  of 
place,  but  are  only  curios,  not  the  productions  of  artists. 

Netsuke  were  made  of  almost  every  material,  and  in  a great  variety  of  forms,  often  supplying  us  with 
interesting  specimens  of  lacquer  work,  incrustation  and  enamelling.  No.  340  is  a figure  of  Daruma,  the  dress 
black,  but  made  of  nine  layers  of  lacquer  of  different  colours,  and  one  of  gold  leaf.  These  are  shaved  off  in 
places,  so  as  to  show,  in  irregular  concentric  lines,  the  various  layers,  like  the  Tsugaru  lacquer  or  the 
mokume  bronzes.  No.  468  imitates  so  exactly  a large  stick  of  u sumi (Indian  ink)  that  one  would  naturally 
take  it  up  and  try  to  use  it.  It  is  of  black  lacquer.  No.  415  is  an  egg  shaped  iron  box,  containing  a small 
flint  gun  lock  for  striking  a light,  the  stud  which  acts  as  a trigger  being  outside.  No.  449  is  a charming 
little  elephant  in  porcelain,  by  Kenya,  the  housings  having  small  pearls  inlaid.  It  stands  on  a plinth  of  jet 
with  pearls  inlaid,  and  has  an  ojime,  or  slide,  also  of  porcelain,  an  elephant  curled  into  a globular  shape. 
Porcelain  netsuke  are  frequently  met  with,  No.  308,  TJzume,  being  also  by  Kenya,  and  Nos.  310  and  455  by 
Teiji,  the  latter  being  a well  known  subject,  Raiden  looking  through  the  clouds  ; the  former,  an  Oni  looking 
at  himself  in  a mirror.  No.  456,  two  puppies  in  Hirado  porcelain.  Masaichi's  figures,  with  his  signature 
stamped  upon  them,  are  frequently  met  with  in  porcelain.  The  Kagami-buta*  are  buttons  of  metal,  with 
a shank  at  the  back,  forming  a lid  on  circular  hollow  mounts  of  ivory  or  wood,  having  a hole  at  the  bac 
through  which  the  Inro  cord,  fastened  to  the  metallic  shank,  passes.  These  often  bear  the  names  of  celebrated 
engravers  and  chasers.  No.  156  is  of  gold,  with  figures  in  relief  of  two  warriors  hunting,  admirably  chased, 
by  Motonobu.  No.  543,  by  Riumin,  is  of  silver,  with  blind  women  crossing  a stream,  in  gold.  No.  104  is 
engraved  by  Chomin,  and  represents  Jurojin;  No.  103  is  Shoki,  engraved  on  silver  by  Shuraku. 

The  Manju  netsuke,  so  called  from  the  rice  cakes  (manju)  of  the  same  form,  are  of  ivory,  solid  or 
pierced,  or  of  wood  or  ivory  lacquered.  They  are  often  made  in  two  halves,  hollow,  the  cord  passing  through 
a hole  in  the  back,  and  attached  to  a shank  in  the  upper  half.  Not  infrequently  the  carved  and  pierced  ones 
have  chasings  of  gold  or  silver  inserted  in  their  upper  face.  No.  198  is  an  unusally  large  example  of  these 
pierced  manju,  representing  the  tiger  in  a storm,  his  enemy  the  Dragon  being  admirably  represented  in  silver 
on  the  upper  face ; it  is  by  Mitsuhiro.  No.  264  has  a group  of  flowers  in  gold,  by  Kiomin  ; 268  is  only  a 
disc  of  ivory,  but  the  face  has  a silver  peacock  enamelled,  fastened  by  a shank  to  the  other  side.  Many  of 
the  lacquered  Manju  and  netsuke  bear  the  names  of  eminent  masters.  No.  328  is  by  TansO  after  K'vdrin  ; 
319,  shells  and  seaweed  by  Zeshin  ; 276,  shells  and  seaweed  by  Chohei ; 325,  a leaf  in  gold  lacquer,  with  a 
coral  berry,  by  Kajikawa  ; 309  is  hollowed  out,  and  in  the  cavity  are  a hawk’s  bell  and  the  remains  of  a 
stick  of  Sumi  (Indian  ink). 

It  is  very  probable  that  the  production  of  netsuke  and  small  okimono  for  exportation  will  still  exercise 
the  skill  and  ingenuity  of  Japanese  carvers,  but  the  fine  old  specimens,  those  in  wood  especially,  become 
more  and  more  rare  and  costly.  It  is  much  to  be  regretted  that  so  few  examples  are  accessible  to  students 
in  our  museums,  for  there  is  much  to  be  learned  from  them ; the  only  collection  I know  of  is  that  of  Sir 
A.  W.  Franks  in  the  British  Museum. 


• Kagami,  mirror ; buta,  lid. 
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Century. 


1. 

Wood,  lacquered  and  gilt.  A basket  of  flowers,  ...  ...  ... 

18 

2. 

Wood. 

Hat  for  the  No  dance,  ...  ...  ...  ...  ...  . 

18 

3. 

Wood. 

Mokugio  (temple  gong),  ...  ...  ...  ...  ...  . 

• • . . . signed  Rinkei, 

19 

4. 

Wood,  partly  lacquered  in  gold.  Emblems  of  the  Household  gods,  ... 

• • ...  signed  Minko^ 

18 

5. 

Lacquer.  Guri  of  twelve  layers, " ...  ...  ...  … ...  . 

• • • • • * • • • • • 

18 

6. 

Ivory. 

Rats  on  a hand  brush,  ...  ...  . . ..  ...  ... 

17 

7. 

Ivory. 

Two  birds  on  the  branch  of  a tree,  ...  ...  ...  ... 

• ^ ...  .. . ... 

17 

8. 

Ivory. 

Group  of  fish,  ...  . ..  ...  ...  ...  ...  ...  • 

• • … signed  Ippoy 

19 

9. 

Ivory. 

Boy  fastening  with  a cord  the  claws  of  a crab,  ...  ...  . 

• • signed  Ridmin， 

19 

10. 

Ivory. 

Mandarin  duck,  ...  ...  ...  ...  ...  ...  ..  . 

• • signed  Kwanshi, 

18 

11. 

Ivory. 

Puppies  playing  with  a shell,  ...  ...  ...  ... 

• • • • • •••  • • • 

19 

12. 

Wood. 

A Chinese  boat，  . . . … ...  ...  … ..  ... 

..  . ..  .. . ... 

18 

13. 

Fruit  Stone.  Boat  ; finely  perforated  work,  ...  ...  ... 

• • • • • • • • • • • 

19 

14. 

Ivory. 

Chinese  ship，  •••  ...  "•  •••  •••  ...  ••• 

• • signed  I kkwdsai, 

18 

15. 

Ivory. 

Takarabune  (ship  of  good  fortune),  inscribed  Yedo,  and  first  carver 

in  the  world,  ... 

19 

16. 

Wood. 

boat，  •••  •••  •••  ...  •••  •" 

• • signed  Kagetoshiy 

18 

17. 

Ivory. 

Puppies  playing  with  an  old  hat,  ...  ...  ...  ... 

• • • * • • - • • 

19 

18. 

Ivory. 

Group  of  fish，  •••  •••  •••  •••  ...  •••  ••• 

• • signed  Lrtokusai, 

18 

19. 

Ivory. 

Man  carrying  a large  conch  shell,  on  which  are  Tengu  pulling  at  a cord,  signed  Skominy 

19 

20. 

Ivory. 

Sweetmeat  hawker,  blowing  bubbles  of  confectionery,  ...  . 

• • signed  Tomochika, 

18 

21. 

Wood. 

k-UI  i】\ ン，  •••  •參 • • • • • a • 參 ••  • • • • 

..  signed  Sansho, 

19 

22. 

Wood. 

The  god  of  Thunder,  ...  ...  ...  ...  ...  ... 

• • signed  Banriusai, 

18 

23. 

Wood. 

Handaka  Sonja  and  the  dragon  (decorated  in  colours),  ... 

signed  Shuzan  (forged), 

一 

24. 

Wood. 

A skeleton  beating  a priest’s  gong,  ...  ...  ...  ... 

• • signed  T omotsugu, 

18 

25. 

Wood. 

A bird  cage  containing  a bird,  ...  ...  ...  ... 

• • signed  KagHoshi, 

18 

26. 

Wood  lacquered.  A figure  wearing  a mask,  ...  ...  ...  ... 

• • • • * ■•參 

19 

27. 

Wood. 

In  the  shape  of  a Mandarin  orange,  enclosing  two  figures  playing  go,  signed  Tadahzde, 

18 

28. 

Wood  lacquered.  A persimmon  fruit,  with  tendril  in  coral  and  lead, 

• • ■ • > • • • 參 •• 

18 

29. 

Wood. 

Boy  with  a mask,  ...  ...  ...  ...  ...  ••  ... 

..  ...  signed  Kansui, 

18 

30. 

Wood. 

Tengu  emerging  from  egg,  

...  signed  Masanao, 

18 

31. 

Wood  and  Ivory.  Fungus,  

■ • • • • ••暴  • • • 

19 

32. 

Ivory. 

Figure  of  Uzume  on  a stand,  ...  ...  ...  ...  ... 

19 

33. 

Ivory. 

A charm  bag  with  a netsuke  (a  mask), ..  ...  ...  ...  . 

• • signed  Masatsugu, 

19 

34. 

Ivory. 

Tobacco-ire,  with  a monkey  for  the  netsuke,  ...  ...  ... 

..  signed  Masanao, 

18 

35. 

Ivory. 

Various  vegetables,  ...  ...  ...  ...  ...  ... 

• • • • • • • • • 

18 

36. 

Ivory. 

Uzume  m a corn  basket, … ...  ...  ...  ...  ... 

• • signed  Criokkwd, 

18 

37. 

Ivory. 

Rats  on  a basket,  ...  ...  ...  … ...  ...  ... 

• • • ■參籲  • • • «•« 

18 

Century. 


I. 

lacquered  ^nc  gilt.  A basket  of  flowers,  ...  ...  … 

• • 

18 

2. 

Wood. 

Hrt  Vrr  ih：；  N〇  dance,  … … … … ••，  ... 

… 

一 . - , . , . 

18 

3. 

Wood, 

Mokugio  (temple  gong),  .•，  ...  … … … 

... 

. . . signed  Riukei. 

19 

4. 

\ 〇〇«：1, p:ul ； lacquerea  in  gold.  Emblems  of  the  Household  gods, 

• • » 

• ••  signed  Minhd9 

18 

5. 

L^-c  : Licr.  Gmi  of  twelve  layers, … … ..  … … 

» • • 

• 0m  • • • t.  » 

18 

6. 

ivorv. 

Rats  on  a hand  brusn,  ...  ...  . . ••  ... 

0 . « 

… • . * … 

17 

7: 

ivory. 

i wo  birds  on  the  branch  of  a tree,  … … ...  … 

...  . 

17 

8. 

Ivory. 

Oroup  of  fish,  "•  ...  "•  "•  ••»，  "•  "• 

• • • 

… signed  I ppo^ 

19 

9. 

Ivory. 

Boy  festening  with  a cord  the  claws  of  a crab,  … .. 

* • » 

sif-ned  Ri〇)niny 

19 

10. 

Ivory. 

Mandarin  duck,  ...  ...  • … … … .. 

e • ® 

signed  Kwanshi, 

18 

il. 

Ivory, 

Puppies  playing  with  a shell,  ..  … ...  … … 

*•  * 

» « * » 鱗*  •ノ丨 

19 

12. 

Wood. 

A Chinese  boat，  … … ..  … • … 

3 » » 

… • 《 , … 

18 

13. 

Fruit  Stone.  Boat ; finely  perforated  wonc  … … … 

* • » 

• • • • • 參_« 

1；) 

14. 

Ivory。 

CxhincsG  snip)  •••  . . •••  • > • ，》-  … ••‘ 

» * » 

signed  Ikkwosai. 

19, 

15, 

Ivory. 

Takarabune  (ship  of  good  fortune),  inscribed  Yedo,  and  first  carver  in 

the  world,  … 

19 

16. 

Wood. 

diincsc  b〇3.t?  * ...  > • <•  . - » 

• * * 

signed  Kagetoshzy 

18 

17. 

Ivory. 

Puppies  playing  with  an  old  hat,  ...  … •”  ... 

… 

19 

13. 

Ivory. 

CjiroLip  o*  fis.lij  • • « •••  •••  •••  > » • ••• 

signed  Giokusaiy 

16 

丄 9. 

Ivory。 

Man  carrying  a large  concn  shell,  on  which  are  Tengu.  pulling  at 

a cord,  s り pud  Siiomm， 

19 

20. 

Ivory. 

Sweetmeat  hawker,  blowing  bubbles  of  confectionery,  ... 

… 

signed  Tomochika^ 

18 

21. 

Wood. 

Uzuroe,  

signed  SansJw, 

i9 

22. 

Wood. 

ibe  god  of  Thunder,  ...  ...  … ...  ... 

- * • 

signed  B any iusai. 

18 

23. 

Wood, 

Handaka  Sonja  and  the  dragon  (decorated  m colours),  … 

signed  Shilzan  (foyged ハ 

— 

ぐ 尾 

Wood, 

A skeleton  beating  a priest's  gong,  ...  ...  ... 

… 

signed  r〇motsugu.. 

18 

25, 

W〇〇d.. 

A bird  ca^e  containing  a bird, … … ...  ••• 

. • • 

signed  Kagetos;:i: 

IS 

28. 

vVoocl  Sacqupred  A figure  wearing  a mask,  … … ...  … 

»•* 

• • • • • • • - • 

i9 

2?. 

WoocL 

in  ti:e  -ape  of  a Mandarin  orarge,  enclosing  two  figures  playing  go, 

signed  Tadahide^ 

IB 

28. 

v、 ••し. G - persiinrnon  fruit,  with  tendril  m coral  and  lead, 

• • • 

• • • • • • * • « 

n 

39. 

Wooa, 

Boy  'vitli  a :瓜成 … … ....  … . "• 

...  signed  Kansui； 

i8 

30. 

Wood. 

\erigr.  eweigmg  now  egg,  . - 

signed  Masamr, 

：.6 

31. 

Wood 

r!  .nd  r /ory  F^n^rus,  … … … 

• • « » « • « » 

19 

32. 

ivory. 

… . ， ..  … ... 

» • » • • • • » . 

IV 

33. 

I vory . 

A charm  bag  with  a netsuke  (a  ...  ...  ... 

signed  Masatsu. ぎ u， 

19 

34. 

Ivory. 

100 acco-ire,  vviln  a monkey  for  ihe  aetsuVi, … ”， 

... 

signed  Masti^v- 

18 

35. 

Ivory* 

Various  vegetables.  … … •，  … ... 

• • • 

• • • • • • * * » 

18 

86. 

Ivory. 

Uzume  id  a corn  basket  … " .，  一 ... 

... 

signed  Lrwkkw\ 

13 

37. 

Ivory. 

Rats  on  a basket, … … . • … … … 

... 

18 

N 610 
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Century. 


Ivory.  A basket  containing  an  arrangement  of  fish  and  fruit  for  the  New  Year  (a  rat  helping 


himself^  •••  •••  ...  "•  •••  ••• 

• • • • • • 

• ••  •••  •••  • • ••• 

18 

Wood. 

A kappa  (river  monster)  coming  out  of  a 

shell,  ... 

...  ...  signed  Masanao 

18 

Buckhorn.  Snail  on  a fungus,  ...  ...  ... 

...  ...  signed  Jugioku, 

19 

Wood  lacquered  and  gilt.  An  awabi  shell  and  fish,  ...  … 

18 

Lacquer  decorated  with  shells,  ...  ...  ... 

. . . ... 

...  ...  ...  seal  Kwan, 

17 

Wood  thinly  lacquered.  Shells, … ...  ... 

...  ...  signed  Tadakuni, 

18 

Wood. 

Shells,  ...  ...  ...  ... 

...  ...  signed  Sukesato, 

18 

Ivory. 

Shells,  

...  ...  signed  Dorakusai, 

18 

Ivory. 

Celebrated  bridges  in  Japan  carved  in  shells  and  their  names  inscribed, 

signed  Rmchin,  seal  Giohigasai、 

19 

Ivory. 

Awabi  shell  and  leaf,  ...  ... 

• • * • • • 

...  ...  signed  Hidemasa, 

18 

Ivory. 

A scene  by  the  sea  shore,  carved  inside  a 

shell  and  a poem  on  the  shell  in  relief, 

signed 

Tominan^  aged  62,  and  dated  1794, 

一 

Wood. 

A No  mask,  ...  ...  ...  •• 

• • > • • • • 

...  ...  signed  ] omohisa. 

18 

Wood. 

Mask  of  Hannya,  ...  ...  •• 

...  signed  Deme  Sukemitsu, 

18 

Wood. 

Mask  inscribed  ‘‘  best  of  the  world,”  ... 

...  signed  Deme  Sukemitsu, 

18 

Wood. 

Mask  called  Hiottoko,  the  mouth  in  a tubular  form,  ... 

...  signed  Deme  Sukemitsu, 

18 

Wood. 

Mask  of  Hiottoko,  ...  ..  ... 

, . . . . . ■♦翁  • ■ » ... 

18 

Wood. 

Mask  for  No  dance,  ...  ...  ... 

...  ... 

… … ..  … ... 

18 

Wood. 

Mask  of  Uzume,  ...  ...  ...  ... 

...  ...  signed  Sh/ilzau, 

17 

Wood. 

Mask  of  Okina  (old  man),  ...  ... 

...  ...  stoned  1 omoisune^ 

18 

Wood. 

Mask  for  No  dance,  ...  ...  … 

... 

...  ...  signed  Tadatoshi, 

18 

Wood. 

Mask  of  Uzume, … ...  ...  ... 

...  … 

...  ...  signed  Hidemasa, 

18 

Wood. 

Mask  for  No  dance,  ...  ...  ... 

...  signed  Kazan  August  1831, 

一 

Lacquer  in  red.  Mask  of  Oni,  ...  ...  ... 

...  ...  ...  seal  Rto, 

18 

Wood. 

]VTd.slc  ^ • • • • * • •••  ■■■ 

...  signed  Deme  Sukemitsu, 

18 

Wood. 

Mask  of  Kijo,  ...  … ...  ... 

...  ...  ...  signed  Deme, 

17 

Wood. 

Mask  of  a Dutchman,  ...  ••  ... 

...  ..  ...  seal  Ham, 

18 

Wood. 

Mask,  with  lower  jaw  moveable,  ... 

...  ...  ...  signed  Miwa, 

17 

Wood. 

Two  Masks,  ...  ...  ...  .. 

• • « • • • •••  • • • ■ • • 

18 

Wood. 

Mask  of  Okina,  ...  ...  ...  ... 

...  signed  Deme  Sukemitsu, 

17 

Wood. 

Seven  Masks  for  No  dance,  … ... 

...  ... 

參 ••  • • • •••  _■«  ••暴 

18 

Wood. 

Mask  of  Uzume,  ...  ...  … … 

...  ...  signed  Sh/iizau, 

17 

Wood. 

Mask  of  Kijo,  ...  ...  ...  ... 

...  ...  signed  Yoshitsugu, 

18 

Wood. 

Mask  of  Hannya,  ...  ...  ...  ... 

...  signed  Deme  Takamitsu, 

17 

Wood. 

Mask  of  Okma,  ...  ...  ...  ... 

...  signed  Kanamori， aged  6 も 

19 

Wood. 

Mask  of  Hannya,  ...  ...  ... 

...  signed  Deme  Takahisa, 

17 

Wood. 

Mask  with  one  eye,  ...  ...  ... 

...  ...  signed  Riugtoku, 

19 

Wood. 

Mask  of  Uba  (old  woman),  ...  ... 

... 

...  ...  signed  Hahtdosai, 

18 

Wood. 

Mask  of  Okina,  inscribed  “ First  under  the  heavens,” 

… signed  Deme  ^ukemitsu^ 

17 

Wood,  with  a Kashira  in  iron  attached.  Mask, 

• » • 參 ••  ■着*  • • • ••• 

— 

Wood. 

Three  Masks  for  No  dance,  ...  ... 

• • • • • • • • • 鲁鲁參 

18 

Ivory. 

Mask  for  No  dance,  

...  ...  signed  Hdj it su. 

18 

Ivory. 

Mask  of  Okina,  ...  ...  ...  ... 

...  ...  ...  signed  H die  hi, 

18 

8 90 1. 2345 6. 7. 8. 9. 0. 12 3. 45 6. 789012 3. 4 5 67890123456789 
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80. 

Ivory.  Mask  of  Okina,  ...  ...  ...  ...  ...  ...  ... 

...  signed  Tohi  Hogen, 

18 

81. 

Ivory.  Mask  of  Uzume,  ...  ...  ...  ...  ...  ...  ... 

...  signed  Riumin, 

19 

82. 

Ivory.  Mask  of  Uzume,  ...  ...  ...  ...  ...  ...  ... 

...  signed  Riumin, 

19 

83. 

Ivory.  Mask  for  dance,  ...  ...  ...  … ...  … ... 

...  signed  Riuvaku, 

18 

81. 

Ivory.  Mask  of  Fox,  with  moveable  jaw,  ...  … ...  ... 

• • • • • • ••• 

18 

85. 

Ivory.  Mask  い vith  moveable  jaw)  of  Corean  lion,  

… signed  Tomotada, 

18 

86. 

Ivory.  Seven  Masks, ...  ...  ...  ...  ...  ... 

...  signed  Hdunsai, 

18 

87. 

Wood.  Shells,  ...  ...  ...  ...  ...  ...  •…  … 

...  sipnea  丁 adayoski, 

18 

88. 

Wood.  Octopus  dressed  in  Kimono  on  a jar,  representing  Kiyohime  on 

the  bell, 

signed  Hidtmasa, 

18 

89. 

Wood.  Mask  of  Hiottoko,  ...  ...  ...  ...  ...  … 

...  ...  signed  Rtukei, 

19 

90. 

Wood.  Mask  of  Oni,  ...  ...  ...  ...  ...  ...  ... 

...  signed  Masatsugu, 

18 

91. 

Wood  lacquered  in  gold,  red  and  black.  Mask  of  Kijo,  

...  signed  Keifudo^ 

18 

92. 

Wood.  Nine  Masks,  ...  ...  … … . ...  . . 

...  signed  Kigioku, 

18 

93. 

Wood.  Nine  Masks,  ...  ...  ...  ...  ...  ...  ... 

••參 

18 

94. 

Ivory.  Eleven  Masks,  … ...  ...  ...  ...  ...  ... 

...  signed  lomochika^ 

18 

95. 

Ivory.  Eleven  Masks,  

...  signed  Tomochika, 

18 

96. 

Ivory.  Group  of  twenty-one  Masks,  

...  ...  ...  ... 

19 

97. 

Ivory.  Nine  Masks,  



19 

98. 

Ivory.  Nine  Masks,  

...  signed  Tactachma^ 

18 

99. 

Ivory.  Light  Masks,  … ...  ...  ...  … … ... 

...  signed  Tadachika, 

18 

100. 

Ivory.  Seven  Masks,  ...  ...  … ...  ...  ...  ... 

… signed  uiokhwosai, 

19 

101. 

Manju.  Ivory  encrusted  with  a spray  oi  Plum  blossom,  ...  ... 

• • • •••  •••  ••• 

19 

102. 

Kajami  buta.  Ivory  and  Shibuichi.  Chorio  and  Kwosekiko  engraved. 

Inscribed  with  owners 

name,  ‘‘  Hoshi， "•  > . . "•  •••  •••  "•  ...  ... 

...  signed  Sdmin, 

1& 

103. 

Kagami  buta.  Ivory  and  silver.  Shoki ; engraved,...  … ... 

...  signed  Shuvaku, 

19 

104. 

Kagami  buta.  Ivory  and  shibuichi,  Jurojm  ; engraved,  ...  ... 

...  signed  Chdmin, 

IS 

105. 

Kagami  buta.  Ivory  and  silver.  Kingfisher  on  Lotus  ; engraved, … 

» e • • • • • • • • • • 

18 

106. 

Kagami  buta.  Ivory  and  metals.  Daikoku  on  an  Ox  ; in  relief  ana  inlaid,  . . signed  Seimzn, 

19 

107. 

Kagami  buta.  Ivory  and  metals.  Jurojin  ; in  relief,  ...  ... 

...  signed  Mingioku, 

18 

108. 

Manju.  Ivory ; incised  and  engraved.  Asahina  (a  hero),  on  an  island  inhabited  by  dwarfs, 

signed  Ono  Rtomin, 

19 

109. 

Kagami  buta.  Ivory  and  metals.  The  parents  of  Momotaro  (little  peachling)  ; in  relief,  ... 

19 

110. 

Netsuke.  Wood.  A goat,  ...  ...  ...  ...  ...  ... 

...  ...  signed  Kokei, 

18 

111. 

Netsuke.  Ivory.  A Rat  entrapped  under  an  old  hat  by  a fox,  ... 

« O • • • « •參*  • • • 

19 

112. 

Kagami  buta.  Ivory  and  metals.  Treasures  of  the  household  gods;  in 

relief  and  damascened, 

18 

113. 

Kagami  buta.  Ivory,  silver,  and  enamel.  Trefoil  design  ; in  relief, 

• • • • • • • • • • • • 

19 

114. 

Kagami  buta,  Ivory  and  silver.  Peony  flower  ; in  relief  and  engraved, 

參 ••  參《»  • ■ • • • * 

18 

115. 

Kagami  buta.  Ivory,  gold  and  other  metals.  Benkei  reading  a Makemono ; in  relief  and 

•••  • • • ■ • • • • • • • • • • • • • • 

.■«  •••  • • • • • • 

19 

116. 

Kagami  buta  ; gourd  shape.  Ivory  and  metals  ; inscribed  with  characters  inlaid  of  the  three 

beauties  of  nature， “ Moon  on  Mountain,”  “ Snow  in  the  Country,”  and  “ Flowers  in  Rain，” 

18 

117. 

Kagami  buta.  Ivory  and  Shibuichi.  Children  wrestling  ; engraved, 

...  signed  Shilmin， 

18 

118. 

Kagami  buta.  Buckhorn,  carved  with  leaves,  the  centre  silver,  a Corean  lion ; in  relief, 

signed  Kikugawa， 

18 
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119. 

120. 
121. 

122, 

123. 

124. 

125. 

126. 

127. 

128. 

129. 

130. 

131. 

132. 

133. 

134. 

135. 

136. 

138. 

139. 

140. 

141. 

142. 

143. 

144. 

145. 

: s 

丨 

I 151. 

152. 

( 153. 
! 154. 
155. 


Kagami  buta.  Ivory  and  metals.  Howo  bird  and  Kin  tree  ; pierced  work,  ...  … ... 

Kagami  buta.  Horn,  carved  and  perforated,  the  centre  in  various  metals  ; a Peony  in  relief, 
Kagami  buta.  Horn,  carved  and  perforated,  the  centre  metals.  Court  noble  and  Corean 
soldier  reading  Makemono,  ...  ...  ...  ...  ...  ...  ...  … ... 

Kagami  buta.  Wood  and  metals.  Court  noble  reading  a poem,  ...  ...  signed  SJnlmin, 

Kagami  buta.  Wood  carved  with  waves  and  the  centre  in  metals  represents  the  Moon  in  which 
are  rabbits  dressed  as  Court  Nobles,  ...  ...  … ...  ...  ..  ••  ... 

Kagami  buta.  i^acquer  and  metals.  Two  figures  reading  Makemono  ; in  relief,  … ... 

Kagami  buta.  Tsuishu  lacquer  carved,  and  metal.  Temple  servant  ; engraved,  with  head  in 

X y •••  •參 • •••  ••春  ••參  着 ••  •••  •••  ••參 

Kagami  buta. 


Century 

.19 
18 


Kagami  buta. 
Kagami  buta. 
Kagami  buta. 
Kagami  buta. 
Manju 


Manju. 

Manju. 

Manju. 

Manju. 

Manju. 

Manju. 


Tsuisnu  lacquer  in  diapers  and  metal,  Gama  Sennin  with  a toad, 

signed  Chokuzui, 

Wood  and  ivory,  with  a bat  in  reliei  in  metal,  ...  ...  ...  ...  ... 

Wood,  the  centre  shakudo  and  enamel,  ...  ...  ...  ...  … ... 

Wood,  the  centre  Howo  bira  in  enamels,  ..  ...  ...  ...  ...  ... 

Wood,  the  centre  lacquer,  with  Plum  blossom  encrusted  in  shell  and  coral,  ... 
Silver  lacquer,  with  the  Sacred  Treasures  in  gold  lacquer, 

segued  Tachibana  Giokuzan,  1816, 

Lacquer.  Butterflies  and  Kusudama  (hanging  ornament),  in  gold  on  red  ground, 

signed  Shdriusai, 

Lacquer.  The  Howo  bird,  ...  ...  ...  ...  ...  ...  ...  ...  ... 

Tsuishu  lacquer  carved  with  peonies,...  ...  ...  ...  ...  ...  ...  ... 

Tsuishu  lacquer.  Chinese  children,  ...  ...  … ...  ...  ...  ...  ... 

Flowers  and  diapers,  ...  ...  ...  ...  ...  ...  * ... 

Three  sages,  Shaka  (Buddhist),  Roshi  (Taoist),  Koshi  (Confucius), 


Tsuishu  lacquer. 
Tsuishu  lacquer, 
tasting  vinegar, 
Manju.  Tsuishu  lacquer. 
Manju.  Tsuishu  lacquer. 
Manju.  Tsuishu  lacquer. 
Netsuke  (square  shape). 


Chinese  figures,  ...  ...  … ... 

Kiku  flowers,  ...  ...  ...  ... 

Figures  and  a horse,  ...  ...  ... 

Tsuishu  lacquer.  Iris  on  a diaper  of  black, 


Netsuke  (oval  shape).  In  Tsuishu  and  Tsuikoku  lacquer,  ...  ...  ...  ...  … ... 

Manju.  Black  lacquer,  with  a Peony  in  relief  in  red,  ...  ...  ...  ...  ...  ... 

Manju.  Tsuishu  lacquer.  Chinese  Sages  with  Storks  under  Plum  trees,  the  background  in 

0)  ••鲁  ••  ••  « » • • • • • • • ■•擎  •■鲁  •參 • 

Netsuke  (square  shape). 1 suishu  lacquer.  Chinese  ^age  and  Howo,  with  a diaper  ground, 
Manju.  Tsuishu  lacquer, … ...  ...  ...  ...  ...  ...  ...  ...  •" 

Netsuke  (square  shape).  Tsuishu  lacquer.  The  goddess  Kwannon,  ...  ...  … 

Netsuke  (square  shape、.  Tsiushu  lacquer.  Rihaku  (Chinese  poet)  viewing  waterfall, “• 
Kagami  buta.  Ivory  and  various  metals.  Benkei  under  a Cherry  tree.  In  relief,  ... 

Kagami  buta.  Ivory  and  various  metals  in  relief.  Oni  carrying  Shoki  over  a stream,  ... 
Netsuke.  Ivory.  A monkey  with  the  mask  of  a lion,  ...  ...  ...  signed  Tomochika, 

Kagami  buta.  Ivory,  the  centre  silver.  Fukurokuju,  in  relief,  ...  … ...  … ••• 

Kagami  buta.  Ivory,  with  various  metals  in  relief.  Farmers  dancing, … signed  Rmmin, 

Kagami  buta.  Ivory  with  various  metals.  Kwan-u  (Chinese  warrior)  in  relief,  s/ ぎ 似ゴ  5/说 簡 《， 
Kagami  buta.  Ivory  and  various  metals.  Yorimasa  shooting  Nuye  (mythical  animal),  " 


18 

18 

18 

19 

18 

18 

19' 

19 

19 

19 


18 

18 

19 

18 

18 

18 

19 

18 

18 

19 

18 

18 

18 

19 

18 

18 

19 

19 

19 

18 

18 

19 

18 

18 
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156. 

157. 

158. 

159. 

160. 

161. 

162. 

163. 

164. 

165. 

166. 

167. 

168. 

169. 

170. 

171. 

172. 

173. 

174. 

175. 

176. 

177. 

178. 

179. 

180. 
181. 
182. 
183. 
胤 

185. 

186. 

187. 

188. 

189. 

190. 

191. 

192. 
193. 


Centurv. 

i^agami  buta.  Ivory,  the  centre  gold  and  shakudo.  Military  man  hunting,  simed  Motonobu  18 
Kagami  buta.  Ivory,  with  various  metals.  Yemma  (king  of  hell),  in  relief,  and  a female 

figure  ; engraved  on  silver, signed  Temmin, 18 

Kagami  buta.  Ivory,  the  centre  iron,  with  a figure  of  a Farmer  sowing  rice  ; in  various  metals 

in  relief，  • • • "•  •“  •"  •"  "•  •••  • • . . . . . . . . . . . . 13 

Kagami  buta.  Ivory,  the  centre  silver,  with  Howo  bird  in  gold,  in  relief,  … signed  Seiichi, 18 

Kagami  buta.  Ivory,  with  various  metals  in  relief ; Uzume  and  Sarutahiko,  after  the  Sun 

goddess  was  enticed  from  the  cave,  signed  Seisei  Mingioku, 18 

Kagami  buta.  Ivory  with  various  metals  in  relief.  Kappa  (river  monster)  frightening  women, 18 

Ivory  with  metal  work  in  relief.  Sage  and  attendant,  18 

Ivory  and  metal,  the  centre  in  form  of  tsuba,  signed  Riumin, 19 

Ivory  and  various  metals  in  relief.  The  ghost  in  the  tale  of  the  tongue-cut 


Kagami  buta. 
Kagami  buta. 
Kagami  buta. 

sparrow, 
Kagami  buta. 
Kagami  buta. 
Kagami  buta. 


Wood,  and  the  centre  horn,  with  a figure  carved  in  relief,  and  an  inlay  of  ivory, 


Wood,  the  centre  silver  ; engraved.  Jo  and  Uba,  ... 

Wood  and  silver  ; engraved  with  Karashishi,  ... 

Netsuke.  Wood.  Fungus  with  a rat  underneath  ; in  ivory,  ... 

Manju.  Ivory.  A No  dancer  in  relief ; the  reverse  Masks  ; incised, 

Manju.  Ivory,  figure  scattering  Beans  to  expel  Oni,  … … 

Manju.  Ivory. 1 he  goddess  Kwannon ; incised,  ...  ...  ... 

Manju.  Ivory.  Shampooer ; incised.  ...  … ...  ...  ... 

Mask.  Wood.  A Priest,  ...  … ...  … ...  ... 

Manju.  Ivory.  Two  Rakan ; incised,  ...  ...  ...  ...  ... 

Manju.  Ivory.  Figure  incised,  … ...  ...  ...  ... 

Manju.  Ivory.  Raijm  (thunder  god),  entangled  in  Spiders  web, 

• •••  •••  » 〇 • •••  • • •••  ’》• 

Manju.  Ivory,  carved  and  perforated,  and  encrusted  with  gold  and  other  metals.  Handaka  (a 


...  signed  Hivoaki、 

...  signed  Sdmin, 

..  signed  T adamichi, 

signed  Ckdunsai  Giokumin, 
...  ...  signed  Hdzan, 

signed  Kikugawci  Rmkoku、 
...  signed  Keimin, 


...  signed  Kwonnsai^ 
in  relief,  and  inlaid  with 
signed  Hakuydsai  Sh&yaku, 


Rakan)  and  the  dragon,  ...  ...  ...  … … … … 

Manju.  Ivory.  No  dancer,  incised  and  engraved, … ...  

Manju.  Ivory.  Perforated  work  ...  ...  ...  … … … 

Kagami  buta  (square),  the  centre  of  metal  with  a flower  in  cloisonne  enamel, 
Kajami  buta.  The  centre  metal,  with  a device  in  cloisonne  enamel,  ... 
Netsuke  (oval).  Cloisonne  enamel.  ...  ，ハ  ...  ...  … … 

Kagami  buta.  Ivory,  with  the  centre  in  cloisonne  enamel,  ...  ...  ”• 

Manju.  Ivory,  inlaid  with  shell, &c.  A No  dancer  dressed  as  Kiyo-hime, 
Netsuke  (square).  Ivory  encrusted  with  shell  and  metals 


signed  Kogetsu, 
signed  Hogioku, 


signed  Shibayama, 


Oni  beating  gong  for  prayers 

signed  Rittmin, 

Manju.  Ivory  incised.  The  goddess  Kwannon,  ...  ...  ...  ...  signed  Kikugaw a， 

Manju.  Ivory,  encrusted  with  shell  and  metal. A pair  of  Mandarin  ducks,  signed  Tounsai. 
Manju.  Ivory.  Encrusted  with  various  metals  and  shell,  in  relief.  Harvest  boy,  signed  Rmnin, 
Manju.  Ivory.  Handaka  and  the  dragon  (one  of  the  sixteen  Rakan) ; in  relief,  … ... 

Manju.  Ivory  incised.  A cake  seller,  ••  ...  ...  ...  ，•  … signed  Nobunari, 

Manju.  Ivory,  incised  and  engraved.  A Daimio, … ...  ...  … signed  Kwounsai. 

Kagami  buta.  Ivory,  the  centre  various  metals  and  coral. A creeping  plant,  signed  Kikugawa、 
Manju.  Ivory ; the  centre  a scroll  design  in  cloisonne  enamel,  … … … … … 


18 

18 

18 

18 

19 

19 

18 

19 

18 

19 

19 

18 

18 

18 

19 

19 

17 

18 
18 
18 
18 

19 

19 

19 

19 

18 

18 

19 

19 

18 


1 


..5 


116. 

1 

XU  i 

in 

]60^ 

161, 

i 

16b 

ノ 

165. 

3TG. 

187. 


Century, 

、“ r ,U •て a Ivory,  tne  centre  gol  i an^  shakudQ.  Mxlit&r/  n^n  hy,aih)；y9  sigud  Mntonohi， 18 

、.パ:、:. buia.  .vory,  with  va.^ous  r.eta)  ；.  > emma  king  〇i  £n  ?eliex,  and  :i  fe:.：ale 

ざ ur ) ; e い 《rw  ed  〇 i si) 八 r,  :•  ...  ••，  ，••  . ...  . si^nea  :mmi%  7S 

K；i:：.u^  bat..',  i/ory.  the  ventr.  ir〇j.  with  广 figure  of  在 Far.'ier  sowing  ri  し.:、； ii,  vane  us  rnr.als 

'•■Ti  JTti-'  ’、ef  J > * ，“  • t . ，a。  * • •“  •“  ••  .••  ••，  •‘  • ►•. 1' I 

： i^tmi  but  . i rorj  , ihe  sntr  ； silv  er,  -w*i:h  Howe  ^irc^  a g^M,  ii  relief,  . . st^ed  S'iichi, 人 h： : 

K^/an.i . uta.  Tvc  "y,  v'th  varic  as  i,"etak  in  reliei ; L'zunic  and  Sai  itahiiio,  \fter  :he  Sun 

goddess  wa.*：  enured  from  the  cave,  … … ，.  ...  Hgmd  Sets-  Mh-^ioku：  IS 

K gan'  b,-t>  Ivey  var  jus  ^ne；als  i：\  vei：f-L  Kapp：i.  (n^er  laonb^-r)  frlghteaing  women, 18 

Ivor>  with  rr  jtal  \v-〇rk  in  relief  Saf：  e ar  i alt  .ndant,  … . IS 

I'  ^ry  xud  Meta7,  the  cent:  c in  xorir-  of  t^iiba,  ••  sign〇i  19 

ivory  ara  vanous  metJ.s  in  rei'ef.  The  g-^obt  hi  the  tale  of  ton^ue-cuf 


： \2igV  oj  b /ca* 
Ko0ami  out?. 
Kagai  :i  buta. 
spa/  ro 

K .garni  ^uta. 
、‘r も r “ i bn 

Ka^ami  ハ uta. 


Wooa,  ard  th^  centre  horn,  with  a fig  re  carved  in 
TVcod,  tlie  contra  sil\'er  ; ?ugra^  ed*  Jo  and  Uba, 

W ood  and  silver  ; ?ngt.kved  v ith  Kara^hish: « 


Nets  ：.ke.  Wcl  Ji. 


1 ud  . 


, s v Ith  art  ui.:Ierno^^  . i:)  ivory, 


elie^  anr  cn  ixi  av  c r-  jry; 
… sign:A  Hmah, 

signed  Son：  ln} 
..  signed  丁 adar'ich/i, 


へ. 
18  V. 
.--88. 

180. 

190. 

lb：. 

m 

193. 


Kagf- ; 

]S：  --tsul- c 


i\ianji^v 

•し 

- 

Mai  yx 
Manj：：. 
Kajai:ii  Duta 
Manju.  Ivo* 


i - ory,  ^he  c^rxve  \ aoo^-  . . .;  : v：  -.me  zor-  ' . Is  creeping  *olanc,  s gned  Kihrgu^^, 
tLe  centre  a sc»*.  il  iV-sk  ^nar：  el,  … … … … 


..8 

13 

.^S 


169. 

Me  iju. 

Ivo：.  y,  / No  dan  reliei : th.  revers-.  :v す a k ヒ： incased, 

sig"i.ed  ^ /lou^sai  6 -ohi-hJn^ 

I；0. 

i'.anj：;. 

i ■ ory . Figure  cattering  Bean,  to  oxpei  Oni,  … •” 

… ....  sigred  Hoza?^ 

18 

171. 

Mc^nju. 

Ivory.  The  ^oddrss  Kvanr  :n ; i; cisel,  … •• 

Kikugo-  va  Rmkh^ 

'■./ 

V9,. 

M'nju, 

Ivory.  SL：impGcer;  \ac\9,：d, , … - , 以-  ••• 

… rigne.,  Keimin 

IS 

173 

Mask, 

Wood  A Pi’esf  « - … … ぃ 

• • 9 .*  - » » ' • 

1'} 

ふ7 1 

Mp  iju. 

Ivor : 上， v〇  Ra: … .r:  : ^.ised.  .•ン  … … … 

* * * •*  ° * ••• 

17b. 

Manjr, 

iv_ figure  .acisjd,  … … … … “• 

...  signed  Aw〇vnsai: 

.76, 

iVlar.u. 

4 ver  4 Kaiji-  (th  ander  god),  eat  angled  .n  Spu^.rs  w^.D, 

iri  relief,  rnd  ''niaio  wi.h 

sr*  oil  j •‘•  ••-  *••  •。-  •*  ••  • • ^ 

si^ied  Haji.josai  Shorahc, 

}7j. 

Man;u. 

Ivor  \ carved  ?ad  p ；rf〇£；'ted,  and  encrusted  witk  ?olc  and  other  metals.  HanJaka  ( t 

Kakai:、 and  the  d、 agon ， … “ " … … … 

..  sign.  -7 Ko^etsUj 

} 7$. 

Tua-.-ir. 

Ivorv.  No  dc  vzei.  iucised  aid  eL^rav^a,  - •“ 

...  '：^ntd  iTdgi〇M, 

•\‘T  , ト - 

»Vi.d  1 . .. • 

Ivory,  Pe*forater  … … • • •• 

•秦 * ■ • • » r » • 

Vi 

"80. 

'square),  fhe  < *^ntre  of  metai  ~nth  j fle  .'^er  in  ^ioisonn6  ^nai^el,  •，  … 

ir-X, 

し，：. The  'exit.:， metal， vith  device  in  ：*:l〇isor*ie  er amol, 

' * … … 

182. 

K g isuk^ 

: 0 . A,  Cloi  .-nne  enarjeL  ••  、 ••  、 ••• 

9 • • «••  • • to* 

IB 

iiouc^  Shi  javi：?na r 


ivr.  . . v'Ui  th：.  cer  .re  iv,  clc  sonne  ermine1,  ...  ••  •• 

. , a；  r r n See  A Gi.nce*  dressed  s Kn^-hime. 

;^v  ? . siv^ll  an  ^ Oriv  ber  cing  gonp*  for  prayers 

signd  Ru  m へ， 
sigmJ  K い—. r、 

i-^rv：  r；-. .j-：  A pa  ゾ of  丄 .す  anc;.’rin  d“cks  ngneJ  Td‘n 

： . ^'uCi  ：•  o.  '•  ...i  ■ ： • ; "：^v；  ,：  ;：.f.  Harvest  0 jy,  s^rned  Pim^n^ 

■ \ , ： . ' ' ；-.  , - • ■ : ： !V  t v Rc,  Kan)  t in  re.iei,  … 

' vo：,  .*  \u  ;：>eG  V ‘リ  k ぃ」 ：. ； . ぃ“  •*  … sign ui  Nohuiu' ‘ぺ , 

… sif  ued  T.W'jm^tu 


：!：' 

< j 


N 192 


N472 


N 735 


N 543 
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237. 

238. 

239. 

210. 

241. 

242. 

253. 

244. 

245. 

246. 

247. 

248. 

249. 

250. 

251. 

252. 

253. 

254. 

255. 

256. 

257. 

258. 

259. 

260. 
261. 

262. 

263. 

264. 

265. 

266. 

267. 

268. 

269. 

270. 

271. 


Cen  tury 


Manju,  Ivory,  incised.  Shoki  pursuing  Oni,  ...  ...  ...  ...  ...  signed  Kwosai, 

Manju.  Ivory  incised.  A Rakan,  ...  ...  ...  ...  ...  ...  ...  ...  ... 

Manju.  Ivory ; the  edges  in  perforated  work.  Nasu-no  Yoichi,  a famous  archer  and  vassal  of 
Yoshitsune,  carved  in  relief,  his  bow  in  tortoiseshell,  ...  ...  ...  ...  ...  ... 

Netsuke  (shape  of  square  box).  Ivory.  Daruma  ; in  relief,  on  a diaper  ground,  ...  ... 

Netsuke  (square).  Ivory,  incised.  Oni  writing,  ...  ...  ...  ..  signed  Skunkwdsai, 

Netsuke  (square).  Ivory  perforated,  and  a child  Buddha  ; in  relief,  on  a diaper  ground, 

signed  Lrtokuydsai, 

Manju.  Ivory,  incised.  Yebisu,...  ...  ...  ...  ...  ...  ...  signed  Hdman, 


signed  Naohide 
signed  Kwogionusai^ 


Netsuke  (square).  Ivory,  incised.  Uzume,  dancing,...  ...  … 

Manju.  Ivory,  with  a figure  incised,  ...  … ...  ...  ... 

Netsuke  (square).  Ivory.  The  storm  dragon  ; carved  and  under  cut, 

Manju.  Ivory.  The  signs  of  the  Zodiac  in  perforated  work,  carved  and  engraved, 

signed  Kwaigiokudd  Masatsugu, 

Netsuke  (flower  shaped).  Ivory.  Karashishi,  in  relief,  ...  ...  ..  ...  … ... 

Manju.  Ivory,  incised.  A goddess signed  Kikugawa, 

Manju.  Ivory,  incised  work  (Tamamo-no  Maye),  ...  ...  signed  Baihdsai  (seal  Naomitsu), 


signed  Kwogioht, 
signea  Movitoshi, 


Netsuke  (oval).  Ivory,  incised.  Court  servant  carrying  a poisonous  fish, 

Manju.  Ivory,  incised.  Benkei  and  Ushiwaka,  … ....  ... 

Manju.  Ivory,  perforated  and  carved,  rwo  figures  and  Corean  lion, 

Netsuke  (square).  Ivory.  Kiku  flower,  carved,  ...  ...  ... 

Manju.  Ivory,  incised.  A court  noble,  ...  ...  ...  ... 

Manju.  Ivory,  perforated,  carved  and  inlaid  with  metals.  Flowers, 

Netsuke  (oval).  Ivory,  encrusted  and  engraved.  A Sparrow  flying  over  Rice  fields, 

signed  Dosho  (^hibayama), 

Manju.  Ivory,  incised.  Toy  maker  painting  paper  box,  ...  ...  ...  … signed  Korin, 

Manju.  Ivory,  perforated  ana  carved.  New  Year  decoration,  ...  … ...  … … 

Netsuke.  A basket  in  ivory,  containing  fish  carved  in  coral,  ...  ...  signed  Sdmin, 

Netsuke  f square).  Ivory.  A child  in  relief,  with  a globe  (in  crystal)  of  gold  fish, 

signed  Giokkwdsai, 

Netsuke,  the  frame  in  wood  with  a centre  of  ivory,  encrusted  in  shell,  &c.,  with  a bird  on  a 

w し^*  t)i cnich ， •••  •••  •••  •••  •••  • 〇 • •••  •••  •••  •••  ••• 


19 

19 

18 

18 

18 

18 

19 

19 

19 

19 

19 

18 

18 

19 

18 

19 

19 

19 

18 

18 

18 

18 

18 

19 

19 

19 


Netsuke  (kidney  shape).  The  rim  pierced  and  engraved  with  fish,  a tai  fish  on  the  side,  en- 
crusted in  shell,  ...  ...  ...  ...  ...  ...  ...  ...  signed  Giokuhosai, 18 

Manju.  Ivory,  with  flowers  perforated,  and  a Noshi  (folded  paper  accompanying  a present), 
the  centre  in  gold  ; flowers  and  insects  in  relief,  ...  ...  ...  … signed  Kidmin, 18 

Netsuke  (oval).  Ivory  perforated  and  carved.  A house  and  garden,  with  a bird  and  lantern  in 

v?  Oi.d  } ■參 • 參 •••  • • • • • • • • ••參  • • • • • • • • • • • • —-8 

Manju.  Ivory  perforated  and  carved.  A ferry  boat  and  passengers  in  gold,  ...  ...  … 18 

Manju.  Ivory  perforated  and  carved.  A rice  field  with  a frog  and  umbrella  in  gold,  ...  … 18 

Manju.  Ivory,  with  the  centre  in  silver  and  enamel.  A Peacock, … ...  ...  … … 

Netsuke.  Horn.  Tametomo  (a  celebrated  archer)  at  Oni-ga-shima  (devils,  island),  in  relief,  ... 19 
Netsuke.  Horn.  Kumagai  challenging  Atsumori  at  the  battle  of  Ichi-no-tani,  an  episode  in 

the  wars  of  the  Minamoto  and  Taira,  1 2th  century,  ...  ...  ...  •••  

Manju.  Wood,  carved  and  encrusted,  with  a boy  and  giant  peach  in  shell,  probably  by  Chohei9  18 


6フ 


272. 

273. 

274. 

275. 

276. 

277. 

278. 

279. 

280. 
281. 
282. 

283. 

284. 

285. 

286. 

287. 

288. 

289. 

290. 
291- 

292. 

293. 

294. 

295. 

296. 

297. 

298. 

299. 

300. 

301. 

302. 

303. 

304. 

305. 

306. 

307. 

308. 

309. 

310. 

311. 

312. 

313. 

314. 


signed  Masaz and, 
...  signed  Cliohei^ 
pvobably  by  Ritsud, 


Manju.  Wood,  carved  and  lacquered.  Chinese  sages,  ...  ...  , 

Manju.  Guri  lacquer  (five  layers),  ••  

Manju.  Wood,  with  an  incrustation  of  ivory,  shell,  and  metals.  Hotei, 

Manju.  Wood,  with  a dog  carved  in  ivory,  and  inlaid,  … ... 

Manju.  Lacquer.  Shells  in  relief,  ...  ...  ...  ...  ...  , 

Manju.  Wood,  laquered  and  encrusted  with  a Poppy,  in  shell  and  lead, 

Manju.  Lacquer  in  colour.  Camelia  in  relief,  ...  ...  ... 

Netsuke  (square).  Tsuishu  lacquer.  Peony  in  relief,  on  diaper  ground, 

Manju.  Tsuishu  lacquer,  pierced  work.  Corean  lions  and  peony,... 

Manju.  Lacquer.  Flowering  plant  partly  encrusted  in  shell,  ... 

Manju.  uold  lacquer  and  silver.  A musical  instrument,  ... 

Manju.  Wood.  Dragon,  carved  and  pierced  ... 

Netsuke  (oval).  Wood,  carved  and  perforated.  Pine  tree  and  Eagle,  ...  signed  Toy  omasa  ^ 

Manju.  Lacquer.  Boar  and  Lespedeza  plant,  ..  ...  ...  ...  signed  Inagawa^ 

Manju.  Wood  and  shibuichi,  with  a bamboo  in  shakudo,  and  the  moon  in  silver  in  flat  inlay, 
Manju  in  Cloisonne  Enamel,  ...  ...  • • ...  ...  … ...  ...  ...  ... 

Manju.  Champleve  Enamel  on  silver.  Chinese  design,  " ...  ...  … … ... 

Netsuke.  Gold  lacquer,  encrusted  with  double  cherry  blossom  in  shell,  ...  ...  ...  ... 

Netsuke,  shape  of  Daikoku5s  hammer,  in  gold  lacquer,  •••  ...  ...  ...  ...  ... 

Netsuke  (oval).  Gold  lacquer.  Creeping  plant,  ...  … ...  … ...  ...  ... 

Netsuke  (hexagonal).  Wood,  lacquered  in  black  to  imitate  Sumi,  (indian  ink),  pvobably  hy  Zeshin, 

Netsuke,  shape  of  football,  in  tsuishu  lacquer  on  a black  diaper  ground, ... 

Netsuke,  inro  shape,  in  tsuishu  lacquer,  ...  ...  ...  ...  ...  ...  … ... 

Netsuke,  shape  of  ball.  Dragon  and  waves,  pierced  and  carved, … ...  ...  

Netsuke.  Wood.  Dragon  with  the  sacred  jewels, signed  Miwa, 

Manju.  Ivory,  pierced  and  carved.  Raijm,  (thunder  god),  and  Fujm,  (wind  god),  ...  ... 

Manju.  Ivory,  incised.  Daruma,  surrounded  by  spider  webs,  ...  ...  … ...  ... 

Netsuke  (egg  shaoe).  Metal  pierced  and  engraved.  Karakusa  design,  (creeping  plant)  ... 
Manju.  Buck  horn,  the  centre  silver,  enamelled, 

Manju.  Gold  lacquer,  decorated  with  the  Kiri  crest,  ...  ...  ...  ...  signed  Kakdsai, 

Manju.  Wood,  decorated  with  cherry  blossom,  in  gold  lacquer,  and  encrusted  in  shell,  ... 

Netsuke.  Guri  lacquer  of  ten  layers,  ...  … ...  … ...  ...  ...  ...  ... 

Manju.  Wood.  Camelia  flower  encrusted  in  shell,  the  leaves  in  gold  lacquer,  signed  Yoyusai} 
Manju.  Wood.  A monkey  encrusted  in  shell,  in  a ground  of  diapers,  carved,  signed  Hidekichi 
Manju.  Wood,  lacquered  and  encrusted  with  a bird  and  persimmon  branch,  signed  Shibayama, 
Manju.  Wood,  lacquered  (perforated  work).  Chrysanthemums  ...  " signed  Masonobu, 

Netsuke  (square).  Pottery.  Uzume  m colours,  ...  ...  •••  ...  signed  Kenya, 

Manju.  Wood,  in  shape  of  a bowl  which  contains  in  lacquer  a piece  of  Sumi,  (Indian  ink),  and 

di  s •••  •••  ■ • • •••  •••  ••參  •••  •••  •••  •••  • > • • • 

Netsuke.  Wood.  A figure  of  Oni  looking  at  his  reflection  in  a mirror,  in  relief  in  pottery, 


Century. 

18 

,18 

,18 

18 
18 

17 

18 
18 
18 
19 
18 
19 
18 
18 
18 
18 
18 
19 
19 
18 
19 
18 
18 
19 
18 
18 
19 
18 
18 
19 
19 
18 
19 
18 
19 
18 
19 


partly  lacquered,  … … ...  … … ... 

Manju.  Wood,  lacquered  with  diapers  m circles,  

Netsuke  (oval).  Wood,  encrusted  with  a peony  flower  in  shell, 
Netsuke.  A Stork,  lacquered  in  gold  and  colour,  ...  ... 

Manju.  Wood,  carved  and  pierced.  A Howo  bird, … … 


signed  Teip 


signed  Masaichi, 


18 

19 

18 

19 

18 

19 


315. 

316. 

317. 

318. 

319. 

320. 

321. 

322. 

323. 

324. 

325. 

326. 

327. 

328. 

329. 

330. 

331. 

332. 

333. 

334. 

835. 

336. 

337. 

338. 

339. 

340. 

341. 

342. 

343. 

344. 

345. 

346. 

347. 

348. 


68 


basket  and  flowers,  in  gold,  inscribed  11  Copy  of 
• • • • • • •••  • • • • • • • « • • • • . 

… … ...  … ...  ...  signed  Sdzan, 


Netsuke  (square).  Wood,  lacquered  with 
Yasuchika  by  Kwansai,M  ...  ... 

Netsuke,  lacquered  to  imitate  Indian  ink, 

Netsuke  (shape  of  square  box).  Guri  lacquer  of  ten  layers,  ...  ...  ...  ...  ... 

Netsuke  (square).  A Convolvulus  in  lacquer,  and  a beetle  encrusted  in  shell,  signed  Bumiusai, 
Netsuke  (shape  of  square  box).  Lacquered,  with  a plant  and  shells,  … signed  Zeshiu, 

Netsuke  (square  shape).  Lacquered.  Kiku  and  Kiri  crest  in  gold,  … signed  Kajikawa, 
Manju.  Wood,  with  a Begonia  flower  encrusted  in  shell,  ...  … ...  … … ... 

Netsuke.  Wood,  shape  of  square  box,  and  decorated  with  toys,  encrusted  in  ivory  and  shell, 

signed  Shigioku, 

Netsuke.  Wood.  A box  containing  a small  doll  in  ivory,  ...  ...  ...  ...  ...  〜 

Netsuke  (shape  of  cannon).  Wood,  lacquered,  ...  ...  ...  ...  • signed  Jdsensai, 

Netsuke.  A square  box  in  gold  lacquer,  with  a winter  cherry,  the  berry  in  coral,  signed  Kajikaw a y 
Netsuke.  A box  in  gold  lacquer  encrusted  with  a bird  in  shell,  ii>side  a plate  of  silver,  ...  ... 

JNetsuke.  A box  in  gold  lacquer,  with  quail  m relief,  in  metal,  … ...  ...  ...  … 

Netsuke.  A box  in  wood,  the  lid  in  gold  lacquer  with  a stag  in  lead,  inscribed  Tanso,  formerly 
Kwansai.  This  is  a copy  of  a K6g6  (perfume  box)  by  Kwdrin,”  ...  ...  ...  ... 

Netsuke.  A box  in  black  lacquer  and  decorated  with  fern  fronds  in  gold,  ...  signed  Ydyusai, 
Netsuke.  A box  in  lacquer,  with  storks  in  relief,  ...  ...  ...  ...  ...  signed Zeshin^ 

Netsuke.  A box  in  brown  lacquer,  the  lia  m bamboo  on  it  a fan  in  gold  lacquer;  inscribed 
“Copy  of  fan  used  in  rice  planting  ceremony  at  Sumiyoshi，”  ...  ...  ...  signed  z,eshm 

Netsuke.  An  oval  box  in  gold  lacquer  with  a persimmon  fruit  encrusted  in  coral, 

signed  Koami  Imba  Nagatada 

Netsuke.  A box  in  black  lacquer  with  autumn  plants  in  relief  ...  ...  ...  ...  ... 

Netsuke.  A box  in  lacquer  with  a cockscomb  flower  in  high  relief ; inscribed  “ Copy  of  Ritsu6，’’ 

signed  Zeshin, 

Netsuke.  A box  in  black  lacquer  with  Kiku  crest  in  flat  gold  and  black  and  red  in  relief, 

signed  {Koma)  Kwansai， 

Netsuke.  A box  in  black  lacquer  with  a Corean  lion  in  relief  in  silver, 

signed  (inside)  Kwansai, 

N et su  e • A ourd，  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

Manju.  Lacquer  in  colours,  shape  of  cnrysanthemum,  ...  … ...  ...  ...  ... 

Netsuke.  Wood,  partly  lacquered  with  Corean  lions  carved  on  the  sides  in  high  relief, 

signed  Gehhd, 

Netsuke.  A figure  of  Daruma  in  Tsugaru  lacquer  of  nirle  layers,  ...  ...  ...  ...  ... 

JNetsuke.  Wood,  lacquered.  Kingio  (gold  fish),  … ...  ...  ...  ...  signed  Toy 6^ 

Netsuke.  Cube  shape  ; panels  in  metal,  in  a frame  of  Tsuishu  lacquer,  the  panels  engraved  and 
inlaid  with  plants,  … ...  ...  ...  ...  ...  ...  ...  ...  signea  Kozan} 

Netsuke.  Shape  of  stand,  in  Tsuishu  lacquer,...  ...  ...  ...  ...  ...  .. 

Netsuke.  Wood,  with  a snail  carved  in  buck  horn,  ...  ...  ...  ...  … signed  uwkkei, 

Netsuke.  Wood,  with  silver  mounts  and  lacquered.  Musical  instrument,  ...  

Netsuke.  Wood,  carved  and  partly  lacquered.  A fish  basket,  ...  ...  ...  ...  ... 

Netsuke.  A walnut  (kurumi).  Carved  with  a dragon,  ...  ...  ...  signed  Minkoku, 

Netsuke.  A walnut  (kurumi).  Carved  in  shape  of  chestnut,  and  decorated  with  waves  and  a 
rabbit,  ...  •••  ...  •••  •••  ...  ...  ...  signed  Natsume  ^hmzayemon, 


Centuty. 
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349. 

350. 

351. 

352. 

353. 

354. 

355. 

356. 

357. 

| 358. 

359. 

360. 

361. 

! 362. 

363. 

364. 

365. 

! 366. 

367. 

! 368. 

； 369. 

; 370. 
j 371. 

372. 

373. 

! 374, 

375. 

376. 

377. 

378. 
j 379. 

380. 

381. 

； 382. 

383. 

! 384. 

385. 

386. 

: 387. 


Century. 

Manju.  Ivory.  Hotei,  carved  m relief,  ...  ...  ...  ...  ...  signed  Hirotoshi, 19 

Manju.  Ivory.  Tobosaku  (Chinese  sage)  stealing  peach  from  Seiobo  ; incised  work, 

signed  Meikeisai  Hdjitsu， 19 

Manju.  Ivory.  Insects  in  relief,  ...  ...  ...  ...  ...  ...  ...  ...  ... 18 

Netsuke.  Ivory.  A tortoise  in  shell,  with  head  and  legs  moveable.  Enclosed  in  a lotus 

^1.^)  W 、ノ<£，  • • • ■■倫  ■鲁譬  •■番  • • • ••參  •••  •••  ••鑽  • • • •參 ■ ■•響  • • • 


Manju. 丄 vory， incised.  Rakan  and  attendant,  ...  ...  ...  ...  signed  Jugiohi, 

Netsuke.  Ivory.  The  seven  sages,  ...  ...  

Netsuke,  shape  of  football,  in  guri  lacquer,  

Manju.  Wood.  Daruma,  carved,  the  background  in  suri-hagashi  lacquer,  ...  ...  ... 

Netsuke.  Ivory.  A dragon,  ...  ...  signed  Fusho  cawed  at  the  age  71, 

Netsuke.  Ivory.  Five  panels,  carved  to  illustrate  principal  fetes  in  the  year,  representing  the 
seasons,  •••  •••  •••  •••  •••  •••  •••  •••  sz^^icct  H ^ 


18 

19 

18 

18 

19 


19 


Netsuke  (globular).  Carved  and  perforated  with  diapers  and  landscapes,  ... 

Netsuke.  Ivory.  Lotus  and  fish  ; carved  and  perforated,  ...  ...  ...  ... 

Netsuke.  Ivory  (bell  shape).  Houses  under  pine  tree  ; carved  and  pierced  work, 


... 19 
... 18 
... 18 


Netsuke.  Ivory  (cube  shape).  House  and  garden  under  Pine  tree  ; carved  and  perforated 


on  four  sides, 


18 


Netsuke.  Ivory  (ball  shape).  The  seven  sages  in  bamboo  grove  ; carved  in  relief,  … ... 

Netsuke.  Ivory.  Tobosaku  and  the  peach,  ...  . ...  ...  ...  … signed  Torid, 

Netsuke.  Ivory  (ball  shape).  Karashishi  with  ball, ...  ...  … ...  ... 

Manju.  Ivory.  Chrysanthemum  shape,  carved  and  perforated,  ...  ...  ...  ...  ... 

Netsuke,  shape  of  a walnut.  Cranes  and  pines  in  perforated  work,  it  opens  and  inside  are  the 


seven  gods  of  good  fortune,  ...  ...  ...  ...  ...  ...  ...  signed  Kagetoshi, 

Netsuke  (ball  shape).  Houses  under  pines  ; carved  and  perforated,  • • … ...  … 

Netsuke.  Wood,  lacquered.  Hotei’s  bag,  and  the  hammer  of  Daikoku  in  gold  on  black，  ... 

Netsuke  (oval).  Cherry  flowers  in  gold  lacquer  of  different  shades,  ...  ...  ...  ... 

Manju.  Wood,  lacquered,  conventional  birds,  ...  ...  ...  • signed  Skokasai, 

Manju.  Wood,  lacquered  in  surihagashi  and  gold.  A gong， and  priest’s  wand, … ...  ... 

Netsuke.  Iron.  A stirrup  with  cherry  blossoms  inlaid  in  silver,  the  inside  lacquered  red,  ... 

Netsuke.  A gourd  in  iron,  on  which  is  a praying  Mantis,  ...  ...  ...  ...  ...  ... 

Netsuke.  Silver,  shape  of  gourd ; pierced  work,  ...  ...  ..  ...  … … … 

Netsuke.  A fruit  stone,  shape  of  gourd,  carved  with  flowers,  and  an  inscription  u To  forget  my 


hgI ihg  •••  ••參  •■鼻  • • • •■參  . • • 

Wood.  Shojo  carrying  a large  gourd  (the  face  and  hands  in  coral).  ...  signed  し hikusai. 

Lacquer  (tsuishu),  gourd  shape,  plum  branch,  &c.,  in  relief  on  a diaper  ground,  … ... 

Lacquer  (tsuishu),  gourd  shape.  Figures  in  relief,  ...  ...  ...  … … … … 

Lacquered,  gourd  shape.  Shells,  in  encrusted  work,...  ...  … … … … ••• 

Ivory,  gourd  shape.  Engraved  with  a figure  and  flowers, … … … … … … 

Ivory,  shape  of  gourd.  Deer,  maple,  and  waves;  carved,  in  low  relief,  ...  … … ••• 

Deer  horn.  Thinly  lacquered,  with  a decoration  in  cloisonne  enamel,  … … … … 

Wood.  Shape  of  tsuzumi  (drum),  with  cherry  flowers  encrusted  in  gold, ...  … … … 

Tsuishu  lacquer,  shape  of  drum,  insects  and  flowers  carved  in  relief,  … … … 

Chinese  glass,  shape  of  gourd,  ...  ...  ...  … … 

Pottery  (Awata),  gourd  shape,  ...  ...  ••  ...  … ..  … … … … 


18 

18 

18 

18 

19 

18 

18 

18 

18 

17 

18 
18 
18 

18 

19 

18 

18 

17 

19 

17 

17 
19 

18 
18 
18 


7〇 


388.  Porcelain  (Hirado),  decorated  with  Karakusa  design,  in  blue  and  white, … 

389.  Pottery  (Kioto),  gourd  shape,  ...  ...  " ...  ...  •“  ... 

390.  Porcelain.  Lotus  fruit  with  the  seed,  ...  ...  ...  ...  ...  ... 

391.  Porcelain.  Tobosaku  and  the  peach,  ...  ...  ...  … ...  ... 

392.  Porcelain  (Mikawachi).  Figure  with  movable  tongue,  ...  ...  … 

393.  Cloisonne  enamel  in  colours,  ...  ...  ...  ...  … … •• 


Century. 
... 18 
•••18 
... 19 
•••19 

• ••19 

• ••18 


394. 

395. 

396. 

397. 

398. 

399. 

400. 

401. 

402. 

403. 

404. 

405. 

406. 

407. 

408. 

409. 

410. 

411. 

412. 

413. 

414. 

415. 

416. 

417. 

418. 

419. 

420. 

421. 

422. 

423. 

424. 

425. 

426. 

427. 

428. 

429. 

430. 

431. 


Iron,  form  of  hanging  flower  vase.  Inlaid  with  the  Kiri  crest,  and  Diapers  in  gold  and  silver,... 
Silver.  Karashishi,  with  the  sacred  gem  in  crystal,  ...  ...  ...  ...  ...  ...  ... 

Porcelain  (Hirado).  Karashishi  (Corean  lion),  ...  ...  ...  ...  ... 

Ivory.  An  Elephant,  carved  and  encrusted  with  shell  and  stones, signed  Masaharti, 

Ivory.  Blind  men  playing  with  Elephant,  . ...  signed  Shilgioku, 

Ivory,  shape  of  clam  shell  (hamaguri).  The  dragon’s  fairy  castle  in  the  sea,  ...  ,.t  •• 

Wood.  A house  on  a rock,  with  figures  of  Daikoku  and  Yebisu  in  ivory,  ...  ...  ...  ... 

Manju.  Silver  and  Shakudo,  diaper  pattern,  imitating  basket  work.  A Kiku  flower  in  gold  lacquer, 
Netsuke.  Shakudo  and  silver,  imitating  basket  work,  ...  ...  ...  ...  ...  ... 

Netsuke.  Shakudo  and  bronze,  diaper  pattern,  in  imitation  of  plaited  basket  work,  … ... 

Silver,  like  basket  work,  with  flowers  in  relief,...  ...  ...  ...  ...  ...  ...  ... 


18 

19 

19 

18 

18 

19 

18 

18 

18 

18 

18 


signed  Yoshiaki, 


signed  Oizumi, 
signed  Ritishmshi, 


Silver  and  Shakudo,  imitating  basket  work,  with  a crest  of  Okabe  in  silver  in  relief, 
silver  and  Shakudo,  imitating  basket  work,  ...  ...  ...  ...  ...  ... 

Silver  and  Shakudo,  diaper  patterns  imitating  basket  work,  ...  ...  ...  ... 

Manju,  metal.  Hotei  (in  Shakudo)  in  his  bag,  ...  ...  … ... 

bhibuichi  with  devices  in  relief,  in  silver  and  gold,  ...  ...  ...  .• 

Iron.  A stirrup,  damascened  m silver,  ...  ...  ...  ...  ...  •• 

I3ronz6»  A basket，  •••  •••  •••  •••  •••  •• 

Iron.  A lotus  leaf  round  a skull  (an  inlay  of  silver  and  gold),  ...  •• 

Silver  and  Shakudo.  A helmet  with  the  crest  of  Okabe  on  the  front,  engraved  underneath 
is  the  Karakusa  plant， ...  ...  ...  … … ...  ...  … … … ••• 

Bronze.  A tile  and  a bat  (used  as  a seal),  … ...  ...  … … … … … 

iron.  A tinder  box，  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

Metal.  Shape  of  the  Kashira  on  a dagger  handle,  silver  and  gold  tigers,  with  an  inlay  of  shakudo, 

Ivory.  A lotus  leaf  with  a tortoise  in  gold,  ...  ...  ...  ...  … … … • 

Ivory,  pierced  work,  representing  the  moon,  with  goose  in  silver  flying  through  millet, 

Ivory,  pierced  work.  Flowers,  ...  ...  ...  ...  … •••  … •••  signed  Rmko, 

Ivory,  pierced  work  Storks,  ...  ...  ...  ...  … … … •••  signed  Riukd， 

Ivory,  shape  of  box,  with  maple  leaves  and  stream  in  lacquer,  ...  … signed  Kwcmsai， 

Ivory,  shape  of  box.  Chokwaro,  (incised  work),  ...  ...  … •"  signed  Hdjitsu， 

Ivory  (box  shape).  A figure  of  girl  with  a fan  ; incised,  ...  ...  … signed  Minkoku, 

Ivory.  Collections  of  toys  ; carved  and  pierced  work, ...  … … … … 

Manju.  Ivory,  carved  with  chrysanthemums  in  relief,  ...  ...  … •••  signed  Teizan， 

Netsuke.  Ivory.  Utensils  requisite  for  the  tea  ceremony,  (Cha-no-yu)  carved  and  pierced, 


Ivory.  Flowers  in  perforated  work,  ...  ...  … ...  ...  … … … … 

Ivory,  pierced  and  carved  with  houses  and  diapers,  ...  ...  … … … … … 

Ivory,  (cube  shaped,  with  various  subjects  delicately  carved  in  panels,  signed  Rmkn， 

Ivory.  Basket  work,  used  for  protecting  banks  of  rivers,  waves,  and  nets ; carved  and  pierced, 
Ivorv.  Chinese  astronomical  globe,  ...  ...  ...  … … … signed  Mitsuhi/yo, 


18 

18 

18 

18 

18 

18 

18 

18 


18 

19 

18 

18 

18 

19 

18 

18 

19 

19 

18 

18 
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18 

18 

19 
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432. 

Ivory.  Deer,  (used  as  a seal),  ...  ...  ...  ...  ...  ...  ... 

signed  Okatomo, 

19 

433. 

Ivory.  Karashishi  on  a stand,  (used  as  a seal),...  ",  ...  ...  " 

• • ■ • • s 

18 

434. 

Ivory,  (foi  seal). A Karashishi  with  a ball  of  coral ; perforated  and  engraved, 

signed  Kwaigtormsai, 

18 

435. 

A piece  of  red  coral,  ...  ...  ...  ...  ...  •• 

— 

436. 

Wood  and  coral. A coral  diver,  ...  ...  ...  ...  ...  ... 

...  ...  ... 

18 

437. 

Wood.  Coral  and  ivory.  A diver,  ...  ...  ...  ...  ...  ... 

Signed  uiokkei, 

18 

438. 

Wood,  partly  lacquered。  A N6  dancer  with  a mask  of  coral,  ...  ... 

signed  Skdzan, 

18 

439. 

Ivory,  lacquered.  A No  dancer,  the  face  of  coral,  ...  ...  ...  •• 

...  … ... 

18 

440. 

Wood.  Boy  with  huge  sake  jar,  the  face  and  hands  in  coral,  and  the  feet  ivory, 

signed  Chihusai, 

19 

441. 

Tsuishu lacquer.  A comical  figure  of  Fukurokuju,  ...  ...  ...  •• 

18 

442. 

Tsuishu  lacquer.  A man  sleeping  after  grinding  maize,  ...  ...  .. 

19 

443. 

Tsuishu  lacquer.  An  elephant,  ...  ...  ...  ...  ...  … •• 

19 

444. 

Tsuishu  lacquer.  Boy  swinging, … ...  ...  ...  ...  ...  •• 

• • 

19 

445. 

Kurumi,  (walnut),  carved  with  Karashisni  and  peony,...  ...  ...  •• 

signed  丁 omokado, 

19 

446. 

Manju.  Wood,  carved  and  pierced.  A dragon,  ...  ...  ...  .. 

signed  Toy  omasa. 

18 

447. 

Manju.  Wood.  A dragon  and  clouds,  carved  and  pierced  work,  ...  •• 

signed  Toy  omasa. 

18 

448. 

Manju.  Wood.  Carved  and  pierced.  The  Howo  bird.  ...  ...  •• 

signed  Masaichi, 

18 

449. 

Netsuke.  An  elephant  in  pottery  on  a drum  of  Jet,  inlaid  with  pearls. 

The  Ojime  also  is  an 

elephant  in  pottery,  ...  ••  ...  ...  ...  ...  ... 

signed  Ken  (Ken-ya), 

19 

450. 

Netsuke.  Daruma  in  pottery,  … ..  ...  " ...  ...  •• 

» . • •••  ••• 

19 

451. 

Pottery.  A clam  shell  with  small  crab  and  shell  attached,  ...  ...  •• 

… . . . … 

19 

i 452. 

Porcelain.  Shape  of  a shell  with  decoration  in  gold  and  colour,  ...  ... 

marked  Yeiraht, 

18 

： 453. 

Porcelain  (Hirado)。 Karako  (Chinese  boy),  playing  with  a dog,  ...  •• 

19 

1 454. 

Pottery  and  red  lacquer.  An  octopus  caught  in  a jar,  ...  ...  •• 

...  signed  丁 eip. 

19 

455. 

Pottery.  Raijm,  (thunder  god),  ...  •"  ...  ...  ...  ...  •• 

.. signed  Teiji, 

19 

456. 

Porcelain  (Hirado),  two  dogs  playing,  ...  ...  ...  ...  ...  •• 

19 

457. 

Porcelain • •••  •••  •••  •••  •••  •••  •••  •• 

marked  Jlfasaichi, 

19 

458. 

Pottery  (Bizen).  Daikoku  with  two  bales,  one  of  rice  the  other  of  tea,  •• 

18 

459. 

A figure  in  ivory  ; sleeping  and  resting  his  hands  on  a large  clam  shell  in  agate,  .. . ... 

19 

460. 

Amber,  with  a chrysanthemum  in  gold,  silver,  and  enamel,  ...  ...  •• 

• • • • • • • • • 

18 

! 461. 

Crystal， shape  of  a peach，  "•  •"  •••  •••  •••  •••  •• 

• • • • • • • • • 

— 

j 462. 

Ivory • ■/V  candle，  •••  •••  •••  •••  •••  •••  •》•  •••  • • 

signed  Tadatoshi, 

18 

! 463. 

Ivory.  A temple  candle  and  rat,...  ...  ...  ...  … •• 

•••  •••  ... 

18 

464. 

Wood  box,  containing  an  ivory  mask,  ...  ...  ...  … ...  •• 

18 

465. 

Ivory.  Karashishi  m a ring,  on  a stand,  ...  ...  … ...  •• 

• • • • • • • • • 

18 

j 466. 

Wood,  lacquered.  A river  boat  decorated  in  gold,  ...  … ...  … 

signed  Kajikawa, 

18 

467. 

Wood.  A seal  carved  with  a kirin,  ...  … ...  … … •• 

… … … 

18 

468. 

Black  lacquer,  imitating  a piece  of  Indian  ink  (sumi),...  ...  … •• 

•••  ••• 

18 

469. 

Wood.  Hanasaki-jiji  (old  magician  who  made  dead  trees  blossom),  … 

• ••  signed  Litcikkei, 

19 

470. 

Wood.  A cock，  •••  •••  •••  •••  •••  •••  ••• 

signed  Kazutomo, 

18 

471. 

Wood.  A gardener  asleep  on  his  basket,  ...  … … … •• 

18 

472. 

Kagami  buta.  Ivory  and  shibuichi.  Oni.  Engraved  and  inscribed,  desig 

n by  Matahei, 

signed  Shuraku, 

19 

473. 

Netsuke.  Wood.  A basket  of  flowers  ...  ...  … … … •• 

signed  Masanao, 

18 

72 

Century. 

474.  Wood.  Soga  Tokimune  fighting  with  Goromaru  (from  the  story  of  the  Soga  brothers’  revenge 


on  their  father’s  murderer),  ...  … ...  ...  ... 

... 

… signed  Miwa, 

18 

475. 

Wood. 

Oni  shampooing  ^hoki,  ...  … ...  ... 

...  signed  Shoju7 

18 

476. 

Wood. 

A duck,  lacquered,  ...  ...  ...  ...  ... 

...  signed  Kwansai， 

19 

477. 

Wood. 

One  of  the  Nio  making  a giant  sandal,  … ... 

•••  •••  •■暴 

18 

478. 

Wood. 

Karashishi  and  bell,  ...  ...  ...  ...  … 

•••  ...  ...  .. . 

18 

479. 

Wood. 

A wheelwright  working,  … ...  … ... 

• • a 

...  signed  Kigtoku, 

18 

480. 

Wood. 

A lotus  fruit  with  seed, … ...  ...  ...  ... 

...  signed  Tametakay 

18 

481. 

Wood. 

A lotus  leaf  with  a small  crab  on  it,  ...  ...  ... 

...  ...  ..參 

18 

482. 

Wood. 

Cicada  on  acorn， inscribed  “ man,” （one  in  io’ooo)， … 

•••  • • • « •參  •參* 

18 

483. 

Wood. 

Cicada  on  bamboo,  ...  ...  ...  ...  ... 

... 

...  ...  signed  Minko, 

18 

484. 

Wood. 

Shoki  and  Oni,  ...  ...  ...  ...  ...  ... 

. . . 

•け  signed  u-iotmsen^ 

19 

485. 

Wood. 

A boy  playing  with  a mask,  ...  … … ... 

• ••  . ..  . .. 

18 

486. 

Wood. 

A man  grinding  corn,  … ...  ...  ...  ... 

...  signed  Tadatsugu, 

18 

487. 

Wood. 

A Dutchman  with  a ball  in  a ball,  ...  … … 

... 

• • • • • • • • s 

18 

488. 

Wood. 

A woman  washing  linen,  ...  ...  ...  … 

••參  •••  •••  ••• 

18 

489. 

Wood. 

Shoki  and  Oni,  ...  ...  ...  ...  ...  ... 

... 

1 • • •••  •••  ••• 

18 

490. 

Wood. 

Shoki,  the  feet  and  sword  m ivory,  … ...  ... 

• • • ♦♦參  •參 • •參* 

18 

491. 

Wood. 

Hotei,  playing  with  children, … … … … 

• • • • • • • • • 

18 

492. 

Wood. 

Lacquered  in  gold.  A river  boat  ...  … … 

• • • • • • • • • • • • 

18 

493. 

Wood,  partly  lacquered.  A pedlar  and  monkey,  ...  ... 

... 

• • • • • • • 4 • • • • 

18 

494. 

Wood  lacquered  and  painted.  Takenouchi  no  Sukune,  (Empress  Jingo's  minister), 

probably  by  Shuzan} 

18 

495. 

Wood. 

Fukurokuju  with  a ball  on  his  forehead,  ...  ... 

••春  ••參  •參 参 

18 

496. 

Wood. 

Karashishi,  ...  … ...  … ...  ... 

• • • 

signed  Hogen  Hivoaki^ 

18 

497. 

Wood. 

Manzai  dancers,  partly  lacquered  in  gold,  ...  ... 

• •• 

參 ••  • • • ••• 

18 

498. 

Wood,  painted  in  colours.  A butterfly  dancer,  ...  ... 

• • • 

...  simed  Smn-ichi^ 

18 

499. 

Wood. 

A figure  inside  a stand,  painted,  ...  ...  ... 

• • • 

… probably  by  Shuzan9 

18 

500. 

Wood  and  coral.  Coral  divers, … ...  ...  ...  … 

• • • 

18 

501. 

Wood. 

A snake,  ...  ...  ...  … … ...  ... 

… 

...  signed  Naohisa7 

18 

502. 

Wood. 

sxicik^j  ••參  ■參*  ••參  •••  •••  • • • 

... 

• • • • • • ■ • • ■•鲁 

18 

503. 

Wood. 

Snake  and  pumpkin,  ...  ...  ...  ...  •• 

• • • 

•••  signed  romotsune. 

18 

504. 

Wood. 

A tu3.vl j •••  •••  • • • ...  •••  •••  «»參 

… 

...  ...  signed  Kokei, 

18 

505. 

Wood. 

A.  fr 〇 j • • • • • • •••  •••  • • ■ • • • 

… 

...  signed  Mitsunobu, 

18 

506. 

Wood. 

A toad  on  an  old  straw  hat,  ...  ...  … ... 

• • • 

...  ...  signed  Issan, 

18 

507. 

Wood. 

Toad  on  umbrella,  ...  ...  ...  … ... 

… 

• •••  • • • ••• 

18 

508. 

Wood. 

Tortoise,  •••  •••  . . . •••  . . . 

signed  Setnshu  m nts  81st  yeav, 

19 

509. 

Wood. 

A wild  boar,  ...  ...  ...  … ...  … 

... 

...  signed  TamMaka, 

19 

510. 

Wood. 

A wild  boar,  … ...  ...  ...  ...  ... 

... 

… signed  I kkwan, 

18 

511. 

Wood. 

A tiger,  ...  ...  ...  ...  … … ... 

... 

… signed  Lriokusaiy 

18 

512. 

Wood. 

Cl^ oF | •••  •••  •••  •••  •••  •••  ••• 

… 

參馨鎌  參參參  ••  • • • 

18 

513. 

Wood. 

1 •••  • • • •••  •••  • • • 

... 

… signed  Masatoshi， 

18 

514. 

Wood. 

A rat  with  a bean  pod,  ...  … ...  ..  ... 

• • • 

… ...  signed  Ittei, 

18 

515. 

Wood. 

• • • •••  • • • • • • • • • • • • • • • 

… 

...  •••  signed  Ikkwan, 

18 

516. 

Wood. 

x*3>bbit，  • • • ••暑  • • • •••  • • • ••• 

• • • 

...  signed  Tomoichi， 

18 
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517. 

Wood. 

A rat  in  a chestnut,  … ...  … 

… 

... 

... 

.. signed  Kokeiy 

18 

518. 

Wood. 

A.  idt,  i***  • • • •••  • • • • • • 

… 

• • • • • • • • • 

18 

519. 

Wood. 

A monkey  ; lacquered,  ...  

… 

… 

•••  •••  參 •• 

19 

520. 

Wood. 

A monkey,  ...  

... 

• • • 

• • . 

… 

signed  Masaichiy 

18 

521. 

Wood. 

A monkey,  ...  … … … 

signed  Masatchi, 

18 

522. 

Wood. 

A monkey  dancing,  ...  … ... 

… 

… 

signed  Tomochika, 

18 

523. 

Wood. 

A monkey,...  … ...  ...  ... 

• •• 

… 

•••  參參參 

18 

524. 

Wood. 

A monkey, 

… 

… 

signed  Tomochika, 

18 

525. 

Wood. 

A monkey  eating  peach, ...  … … 

• •• 

signed  Tomoichi, 

18 

526. 

Wood. 

A monkey  with  a mask  of  Shishi  dancer, 

… 

signed  Tomoichi, 

18 

527. 

Wood. 

A monkey  astride  a gourd,  

signed  Masachika, 

18 

528. 

Wood. 

A monkey, ..  ...  ...  … ... 

...  signed  Rantei, 

18 

529. 

Wood. 

A rat  with  bean  pod,  ...  ...  … 

• •• 

••• 

• • • • • • 

18 

530. 

Wood. 

A rat  on  Sake  vessel,  ...  

• ■ • • • • • • • 

18 

581. 

Wood. 

i i j •••  . • • •••  •••  ••• 

… 

signed  i omoichi. 

18 

532. 

Wood. 

Icit，  •••  •••  〇 • • • • > • • • 

... 

signed  Masaichi, 

18 

533. 

Wood. 

A rat  with  a nut,  ...  ...  ...  ... 

" • SCCll/  ^ ) ， 

18 

534. 

Wood. 

A fox  disguised  as  a Buddhist  priest,  ... 

•••  • • • »»» 

19 

535. 

Wood. 

A rat  eating  a dry  chestnut, 

… 

signed  Minkoku, 

18 

536. 

Wood. 

A rat  and  grapes,...  ...  ...  ... 

... 

• •• 

...  signed  Ittan, 

18 

537. 

Wood. 

Two  rabbits,  ...  ...  

• ••  signed  I kkwan, 

18 

538. 

Wood. 

Two  rabbits,  ...  … ...  ... 

I • • 

signed  Minko, 

18 

539. 

Wood. 

A.  • • • • • • •■參  ■•參 

...  signed  Kohei, 

18 

540. 

Wood. 

A go3.t?  •••  •••  . • . . . . 

... 

... 

...  signed  Kohei, 

18 

541. 

Wood. 

A.  • • • •■參  ••參  • • • 

... 

… 

… signed  Kokei, 

18 

542. 

Wood. 

A badger  drumming,  ...  ...  ... 

• • • 

… signed  Minko, 

18 

543. 

Kagami  buta.  Ivory  and  Metals.  Blind  women  fording  a 

stream 

; in 

relief, 

• ••  signed  Riumin, 

19 

544. 

Netsuke.  Wood.  A badger  drumming  ; the  ground  strewn  with  autumn  leaves,  signed  Riukei, 

18 

545. 

Wood. 

A badger  in  a man’s  dress,  

… 

signed  Minhd, 

18 

546. 

Wood. 

A badger,  •••  "•  •••  ••• 

... 

...  signed  Minko, 

18 

547. 

Wood. 

A badger  drumming,  ...  ...  ... 

... 

...  signed  Minkd， 

18 

548. 

Wood. 

A hunter  secured  under  a bag  by  a badger, 

... 

... 

signed  Yoshihisa， 

18 

549. 

Wood. 

Two  puppies  playing,  ...  ...  ... 

... 

• ••  signed  Tdmin, 

18 

550. 

Wood. 

Two  dogs,  ...  ... 

… 

signed  Masakuni, 

18 

551. 

Wood. 

ClO^j  «■*  參 ••  • • • 

• • • < * • • • • 

18 

552. 

Wood. 

Puppies  playing, 

... 

… 

signed  Y os tmcm. 

18 

553. 

Wood. 

dOg ， • • • • • • • • • • • • ••• 

… 

... 

signed  Masanao, 

18 

554. 

Wood. 

Puppies  playing, 

... 

• ••  signed  Ransen, 

18 

555. 

Wood. 

A dog，  •••  • • • •••  ...  ••• 

… 

... 

... 

signed  Tadatoshi, 

18 

556. 

Wood. 

A dog  with  basket,  

… 

... 

signed  Hidemasa^ 

18 

557. 

Wood. 

A do^ j • • • ••着  . . . • • • 

... 

參 •傷 

signed  Masatoski， 

18 

558. 

Wood. 

Karashishi,  

... 

... 

signed  Masatoshi, 

18 

559. 

Wood. 

Chokwaro^  horse  issuing  from  a gourd, 

… 

... 

• • • • • • • • • 

18 

560. 

Wood. 

Horse  and  rat,  

... 

signed  Masanao, 

18 

561. 

Wood, 

A ll〇r〇Gj  參._  •參  t . . , ••• 

• •• 

• • ■ 

• • • 

signed  I chimin, 

18 
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562. 

Wood. 

A frog  on  a well  bucket ，…  ...  … 

• • * • • • 

Century. 

signed  Afasanao, 18 

563. 

Wood. 

A snake  coiled,  ...  ...  " … 

• • • • d • 

• . . 

signed  Sukesato, 

18 

564. 

Wood. 

A cock  on  a drum,  ...  ...  ... 

… 

• • • 

signed  Isshw} 

18 

565. 

Wood. 

A cock,  ...  "•  •••  “•  ••• 

signed  KazutomOy 

18 

566. 

Wood. 

A snail  and  shell,...  ...  ...  ... 

... 

signed  Taaatoshi9 

18 

567. 

Wood. 

A water  bucket  with  a frog  on  it,  ... 

... 

signed  Masanao, 

18 

568. 

Wood. 

A frog  on  old  well  bucket,  ...  ... 

• • • • • • 

. . . 

signed  Masatada， 

18 

569. 

Wood. 

o 八，  •••  • • • •••  •••  ••• 

...  ... 

... 

… 

signed  Masahatsu, 

18 

570. 

Wood. 

•/lii  Ou，  • • • • • • ••• 

… 

signed  Okatomo, 

18 

571. 

Wood. 

A.I1  OXy  • • • •••  •••  •••  ••• 

••• 

• • a 

signed  Tomoichi， 

18 

572. 

Wood. 

A bear,  

• • % 

...  signed  Minko} 

18 

573. 

Wood. 

A Karashishi,  

參 ... 

signed  Masakata, 

19 

574. 

Wood. 

A Karashishi,  ...  ... 

... 

signed  Tomoichi, 

18 

575. 

Wood. 

A group  of  monkey’s,  ...  ...  ... 

… … 

參 • • 

signed  Ran-ichi, 

18 

576. 

Wood. 

A.  • • • •參*  • • • •••  • • • 

...  ♦參籲 

... 

... 

...  signed  Kokei, 

18 

577. 

Wood. 

Two  monkeys,  ...  ...  … ... 

...  … 

• signed  I kkwd. 

19 

578. 

Wood. 

A snail  and  shell, … ...  

•••  ... 

signed  Tadatoshi, 

18 

579. 

Wood. 

A snake  coiled  round  a tortoise,  ... 

. . . 

• •• 

• • • 

19 

580. 

Wood. 

A snake  coiled  round  a tortoise,  ... 

♦ •參  》 » « 

… 

signed  Tomoichi, 

18 

581. 

Wood. 

A snake  coiled，  … ...  ...  ... 

• • • • • 

signed  Mmkd,  aged  6〇, 

18 

582. 

Wood. 

A frog  on  lotus  leaf,  ... 

• • • • • • 

signed  Tomonobu, 

18 

583. 

Wood. 

A frog  on  an  old  sandal,...  ...  ... 

signed  Masanao, 

18 

584. 

Wood. 

A tortoise  with  a frog  on  his  back,  ... 

... 

signed  Tomonobu， 

18 

585. 

Wood. 

A frog  on  a mill  stone, 

… 

signed  Masanao, 

18 

586. 

Wood. 

Three  frogs,  

... 

... 

signed  Sukeyuki} 

19 

587. 

Wood. 

Tortoise,  ...  ..  ...  ...  ... 

signed  Tomoichi， 

18 

588. 

Wood. 

A snail  and  shell, 

• • • • • • 

signed  Masatomo, 

18 

589. 

Wood. 

Two  monkeys,  ...  ...  ...  ... 

• • • • • • 

... 

signed  Masaicki, 

18 

590. 

Wood. 

A group  of  monkeys,  ...  ...  … 

... 

...  signed  Shud9 

19 

591. 

Wood. 

A group  of  monkeys,  ...  ...  ... 

...  ••• 

... 

signed  Mitsuhide. 

19 

592. 

Wood. 

An  elephant  and  monkey,  ...  ... 

籲 •參  》 • ■ 

• • • •••  ■■■ 

19 

593. 

Wood. 

A monkey  and  young  (faces  in  ivory),... 

•••  ••• 

signea  Hdjitsu, 

19 

594. 

Wood. 

Two  monkeys  and  a peach,  ...  ... 

...  ••• 

signed  Masatsugu, 

19 

595. 

Wood. 

A.  j • • • • • •••  •••  ••• 

... 

signed  丁 omotada, 

18 

596. 

Wood. 

A group  of  monkeys,  

...  signed  Shilo, 

19 

597. 

Wood. 

A group  of  rats, … … ...  ... 

signed  Masatem, 

19 

598. 

Wood. 

A snail  on  a bucket,  ...  ...  ... 

...  ... 

signed  Shighnasa.， 

18 

599. 

Wood. 

A snail  on  a bucket，  ...  ...  ... 

... 

... 

signed  Skigemasa, 

18 

600. 

Wood. 

A tiger,  

• • • • 

... 

signed  Minko, 

18 

601. 

Wood. 

An  〇ni  hiding  under  >h6ki’s  hat,  ... 

•■參  ■ « ■ 

• •• 

signed  Shdgioku， 

18 

602. 

Wood. 

A Kappa  caught  by  a shell  fish,  … 

• •參  參 • • 

… 

… 

signed  Gtokumin, 

19 

603. 

Wood. 

Hotei  (in  a mask)  with  a puppet  and  child, 

• • • • • • 

… 

… 

signed  Hidhnasa, 

18 

604. 

Wood  (the  head  movable).  A blind  musician  with 

a biwa  on 

his  back, 

… 

signed  Mznkoku, 

18 

605. 

Wood,  the  head  and  hand  in  ivory.  Seiobo  with  the  peach,... 

… 

... 

signed  Masatsugu, 

18 

606. 

Wood. 

Sambaso  dancer  … ...  … ... 

… … 

… 

… 

… … … 

18 
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607. 

Wood. 

Oni  carrying  Benten,  ...  ...  ... 

. . . 

...  ... 

•參* 

18 

608. 

Wood. 

Tobosaku  asking  Seiobo  for  the  peach,... 

• • • • • • 

… 

signed  Giokuymtei, 

18 

609. 

Wood. 

Woman  carrying  water  bucket,  … 

參舞參 

• • • • • • 

simed  Kivoziimi, 

18 

610. 

Wood. 

^^-1-  j •參 ■ ••• 

• • • 

... " ... 

• • • 

signed  Ddmku， 

18 

611. 

Wood. 

Seiobo  with  the  peaches,...  ...  ... 

... 

• • • • • • 

• • • 

srmed  K〇Ruseny 

18 

612. 

Wood. 

Inlaid  with  ivory  and  shell,  … ... 

... 

• • • • • • 

.. 

signed  S mb avama， 

19 

613. 

Wood. 

Shiba  Onko,  rescuing  his  playmate  from  drowning  in  a water 

jar, … 

...  signed  Sekiju, 

18 

' 614. 

Wood. 

Goromaru  (Japanese  warrior),  ...  ... 

• • • 

• • • • • • 

• • • 

signed  ^nounsai, 

18 

615. 

Wood. 

Wrestlers,  ...  ...  ...  ...  ... 

• • • 

• • • • • • 

• • • 

signed  Masaichi, 

18 

616. 

Wood. 

Ono-no  Komachi  (the  poetess),  seated  on 

log, 

• • • 鲁鲁* 

• • • 

• ••  • • • »籲« 

18 

617. 

Wood,  lacquered.  A figure  of  old  man, 

• • • 

• • • • • 

... 

signed  ^huzan, 

18 

618. 

Wood,  carved  and  painted.  Hotei,  ... 

• • • 

• • • • • • 

• •春 

pvobably  by  Skuzan^ 

18 

619. 

Wood. 

Boy  with  basket,  ...  ...  ...  “ 

… 

• • • • • • 

• • • 

...  signed  Tdyei, 

18 

620. 

Wood. 

Boy  in  a war  horn,  ...  ...  … 

• • • 

... 

...  ...  ■鲁參 

18 

621. 

Wood. 

Female  oni  fighting  with  Omori  Hikoshichi  (warrior),  ... 

• • • 

...  signed  Miwa, 

18 

622. 

Wood. 

Fukurokuju,  ...  ...  ...  ... 

... 

... 

signed  Afasanao, 

18 

623. 

Wood. 

Figures  pounding  Miso  (a  compound  of  barley  and  beans), 

• • • 

...  signed  Joviu, 

18 

624. 

Wood,  lacquered.  Figure  with  jar,  ...  ... 

... 

• • • • • • 

• • • 

• • • »»»  • • • 

19 

625. 

Wood. 

Fisherman  on  a large  catfish  (this  fish  is  supposed  to  create  earthquakes),  ...  ... 

18 

626. 

Wood,  partly  lacquered.  A man  lancing  himself, 

… 

• • • • • • 

• • • 

• • • • • • • • • 

18 

627. 

Wood. 

A man  tickling  his  ear, 

• • • 

• • • •• 

signed  Rmkwdsai  ju^ioku^ 

18 

628 

Wood. 

Women  leading  an  ox, … … … 

• • • 

...  ... 

… 

signed  Minkoku, 

18 

629. 

Wood. 

Man  bleeding  himself,  ...  ...  ... 

• • • 

• • • • • • 

… 

...  signed  Hokei, 

18 

630. 

Wood. 

Sambaso  dancer,  ...  ...  ... 

… 

• • • • • • 

... 

...  signed  Homeiy 

18 

631. 

Wood. 

Man  frightened  by  rat,  ...  ...  ... 

• • • 

• • * « • • 

• • • 

.. signed  丁 dmin， 

18 

632. 

Wood. 

A figure  of  No  dancer,  the  face  and  feet  in 

ivory, 

• • , • • • 

... 

« • • e • • 參 •• 

19 

633. 

Wood,  lacquered,  the  face  in  ivory,  Daruma, 

• • • 

• • • • • 

... 

•••  *-•  ••• 

17 

634. 

Wood. 

Da.ru.i./ici  j •••  • • • • • • •••  • • • 

… 

春 《 • • • • 

… 

• • • • • • 

18 

635. 

Wood  and  Ivory.  Daruma,  ...  ...  ... 

... 

• • • ■參* 

... 

• • • • • • 

18 

636. 

Wood. 

D3.1  LUllcx^  "•  • • « •••  • • 

• • • 

• • • • • • 

... 

• • • • • • 

18 

637. 

Kamakura  lacquer.  A dog,  ...  ...  ... 

• • • 

• • • • • • 

• • • 

• • • • • • • • • 

17 

638. 

Wood  originally  painted.  Fukurokuju  dancing, 

• • • 

• • ••• 

... 

probably  by  Shilzm, 

18 

639. 

Wood  and  lacquer.  A sake  drinker,  ...  ... 

... 

• • • • • • 

• •• 

• • • • • • • • • 

18 

640. 

Wood,  lacquered.  Man  drinking,  

•••  ••• 



18 

641. 

Wood. 

Man  blowing  horn,  ...  ...  … 

• • • 

• • • • • • 

… 

signed  Rakumin, 

18 

642. 

Wood. 

A girl  bathing,  

•參 « 

… … 

• • • 

• • • • • • 

18 

643, 

Wood. 

Shoki  with  an  oni  on  his  back,  ...  ... 

... 

...  ... 

• • • 

• ••signed  Gavaku, 

18 

644. 

Wood. 

An  old  man  tying  the  bag  of  patience  ; inscribed 

“patience  ” 

• • • 

• • • ••  • • • • 

18 

645. 

Wood. 

A fisherman  struggling  with  an  octopus, 

• • • 

• • » • • • 

... 

signed  Masayuki, 

18 

646. 

Wood. 

Shoki  with  an  om  in  his  bag, 

… 

• • • • • • 

... 

...  signed  Mvwa, 

18 

647. 

Wood. 

Hotei  playing  go  with  a fox,  

… 

• • • ■ • • 

... 

signed  Chikusai， 

18 

648. 

Wood. 

Shoki  sharpening  his  sword,  •.  ... 

••• 

• • • 

signed  Itchiku, 

18 

649. 

Wood. 

A priest  beating  a gong,  

• • • 

參 》 拳 • • • 

• • • 

signed  Masayuki, 

19 

! 650. 

Wood. 

A temple  servant  smoking,  ...  ... 

• • • 

•••  ••• 

••  • 

signed  i omoyuki. 

18 

i 651. 

Wood. 

A temple  servant  with  oil  vessel,  ... 

… 



… 

… … … 

19 

76 


652. 

Wood. 

An  oni  with  a bamboo  hat,  

し enturv. 

• • • * • • • - • • 丄 y 

653. 

Wood. 

A skeleton  lifting  a stone,  ...  ...  ... 

. , . . . , 

• • • • • • • • « « * 

18 

654. 

Wood. 

A blind  man  lifting  stone,  ...  ...  ... 

...  signed  Hogtoku, 

19 

655. 

Wood. 

A shampooer,  ...  ...  ...  ...  ... 

• • « • • • 

• ••  • • • ご ayicJto ， 

18 

656. 

Wood. 

Shoki,  with  oni  in  a bag,  ...  ...  ... 

• • • • • » 

...  signed  i\.i〇ioku, 

19 

657. 

Wood. 

Figure  of  old  man,  ...  … ...  ... 

• • * « •參 

...  signed  Homei^ 

18 

658. 

Wood  lacquered.  Hotei, 

• ” signed  Toy  omasa  y 

18 

659. 

Wood. 

A blind  man  lifting  stone,  … … ... 

• • • a • • 

...  signed  Tamimasa, 

19 

660, 

Wood. 

Priest  reclining  on  a frog,  … ...  ... 

參蠊參  ■參* 

...  signed  Shuzan^ 

18 

661. 

Wood. 

The  skeleton  of  a monkey  on  a skull,  ...  ... 

...  ... 

• • • • a • •••  ••• 

18 

662. 

Wood. 

Woman  testing  egg,  

...  signed  bfiUgetsu、 

18 

663. 

Wood. 

Fukurokuju,  … … ...  、••  ... 

• • • • • • 

...  signed  Masatsugu, 

18 

664. 

Wood. 

fisherman  on  large  flat  fish, 

• e • • • • 

• ••  ...  Masanao, 

18 

665. 

Wood. 

Oni  carrying  mask.  ...  ...  ...  ... 

癱 》 « • • • 

… signed  Minkoku， 

19 

666. 

Wood. 

Shoki  entrapped  by  an  oni  under  a basket,  … 

• • • • • • 

...  signed  Tomoichi, 

18 

667. 

Wood. 

Thunder  god  with  a drum,  ...  … ... 

« « » 參 ♦ • 

...  signed  Masaichi， 

19 

668. 

Wood. 

Omori  Hikoshichi  carrying  oni,  … ... 

• • • • • • 

...  signed  Lrtokkwd, 

18 

669. 

Wood. 

Oni  carrying  Shoki^  hat,  … ...  ... 

• • • • • • 

… signed  Minkokuy 

19 

670. 

Wood. 

Coolie  with  oni  in  a bag,  ...  

… … 

...  signed  Minkotm, 

19 

671. 

Wood. 

Thunder  god  reclining  on  a cloud,  ...  ... 

•••  ••• 

...  ...  signed  Shdjzi, 

18 

672. 

Wood. 

Shoki  sitting  on  his  bag  in  which  is  an  oni,  ... 

•••  ... 

• ••  “.signed  Kigioku, 

18 

673. 

Wood. 

Oni  washing  clothes,  … ...  ...  ... 

...  ... 

■參  O •••  • • • 

18 

674. 

Wood. 

God  of  Thunder  irightening  blind  man,  ... 

•••  ... 

… ...  signed  Miw a、 

18 

675. 

Wood. 

Thunder  god  peeping  through  a cloud,  ... 

• • • • • • 

...  ...  signed  I ttan、 

18 

676. 

Wood. 

Shoki  with  an  oni  under  his  hat,  … ... 

… … 

. . . ♦鲁 儀 

18 

677. 

Wood. 

Shoki  with  om  m a bag,...  ...  ...  ... 

• • • • • • 

...  •••  signed  Miwa, 

18 

678. 

Wood. 

Oni  hiding  in  a box，  ...  ...  ...  ... 

•••  ••• 

• • • - - • •••  • . ( 

19 

679. 

Wood. 

Raijm  (thunder  god),  ...  ...  … … 

• • • • • • 

...  signed  Kwdichi, 

19 

680. 

Wood. 

Hadesu  killing  the  Corean  tiger,  ...  ... 

...  ••• 

...  signed  To.monobu, 

18 

681. 

Wood. 

Uzume  and  oni  playing  game  of  trying  strength, 

...  ... 

...  signed  Naohisa, 

19 

682. 

Wood. 

A mermaid  on  a shell,  ...  … ...  ... 

• • • • • • 

..  signed  HtdekaYU、 

19 

683. 

Wood. 

A fox,  under  a large  hat,  carrying  sake  jar,  ... 

• ••  • • • 

...  signed  N as msa. 

19 

684. 

Wood. 

A group  of  tortoises,  … ...  ...  ... 

...  signed  Tomoicm、 

18 

685. 

Ivory. 

Servant  blowing  fire,  ...  ...  ...  … 

•••  ••• 

...  signed  Shdunsai, 

18 

686. 

Ivory. 

Fukurokuju  with  huge  sleeves, ..  ...  … 

. _ « • • • 

...  signed  Mitsushige， 

19 

687. 

Ivory. 

Hotei  and  children,  ...  ...  ...  … 

•••  ... 

...  signed  Norishige, 

18 

688. 

Ivory. 

An  old  man  reading,  ...  … … … 

• • • • • • 

… signed  Kazutova^ 

18 

689. 

Ivory. 

Shoki  with  an  oni  on  the  top  of  his  hat,  … 

… ... 

...  signed  Kazushige, 

18 

690. 

Ivory. 

An  oni  watching  three  blind  men  playing  on  a large  shell,  ... 

...  ...  signed  Ridji, 

19 

691. 

Ivory. 

Three  Shinto  dancers, … … 

• • • • • • 

• • • •••  • • • »»• 

19 

692. 

Ivory. 

Child  and  monkey  playing  with  fish  in  a tank, 

籲争鲁  • • • 

•••  • • • ••• 

19 

693. 

Ivory. 

Kwosekiko  and  Chorio, … ...  … "• 

• • • t • • 

… signed  Gwkhwdsai、 

19 

694. 

Ivory. 

Kwosekiko  and  Chorio, … … … … 

• • • • • • 

...  signed  Riomin} 

19 

695. 

Ivory. 

Tobacco  pipe  mender,  … … … … 

• • • • • • 

...  signed  Rwmin, 

19 

696. 

Ivory. 

Daikoku  with  rats  m costume, 

… … 

...  ...signed  Riokwo, 

19 

77 


Century. 


697. 

Ivory. 

Daikoku  and  rats, ..  … … … … … ... 

... 

• • • • • • 籲》參 

19 

698. 

Ivory. 

Thunder  god  repairing  his  drum,  

19 

699. 

Ivory. 

Fujin  (god  of  winds)  on  a cloud,  ...  ...  ...  ... 

••• 

19 

700. 

Wood. 

Figure  of  oni,  … ...  ...  ...  … ...  ... 

signed  Sen-ichi} 

18 

701. 

Ivory. 

Egg  plants  carved,  and  decorated  with  encrusted  work,  ... 

signed  Naomasci、 

19 

702. 

Ivory. 

' 丄 'hree  b 63.11  podSj  •••  •••  •••  •••  •••  ，.  ••• 

18 

703. 

Ivory. 

A rice  bale  and  two  rats,...  ...  ...  " ...  ... 

18 

704. 

Ivory. 

A gourd  plant,  carved  and  perforated, ...  ...  ...  ... 

• • • •••  ••• 

18 

705. 

Ivory. 

Fruit  of  the  loquat  (biwa),  ...  ... 

signed  M it suhiro, 

19 

706. 

Ivory. 

fruit , •••  •••  •••  •••  •“  •••  ••• 

• • • • • • «»« 

19 

707. 

Ivory. 

Boy  on  a large  gourd,  

• • • % • • • • 

18 

708. 

Ivory. 

Farmer  moving  giant  marrow  (Yugao),  … … •• 

• ••  • • • • • • 

19 

709. 

Ivory, 

A boy  with  fan  and  rattle,  ...  ...  ...  ...  … 

... 

• • • • • • • • • 

19 

710. 

Ivory. 

A child  with  puppy  dog,  

signed  Tomochika, 

18 

711. 

Ivory. 

Two  children  playing,  

signed  Tomomitsu^ 

18 

712. 

Ivory. 

n o ii i ^ • • • • • • • • • •••  •••  • • • 

... 

...  signed  Yusan, 

19 

713. 

Ivory. 

Kintoki， a warrior  (when  a boy)  and  the  bear,  

signed  Sadat sugu, 

18 

714. 

Ivory. 

A street  showman  with  a puppet  and  two  children,  ...  ... 

signed  Chikamasa, 

18 

715. 

Ivory. 

A group  of  blind  shampooers,  ...  ...  ...  ...  ... 

signed  Nagatsugu, 

18 

716. 

Ivory. 

A No  dancer,  ...  ...  ...  ...  ...  ...  ... 

signed  Shdunsai, 

18 

717. 

Ivory. 

A man  lifting  ball  within  ball, 

signed  Shuraku, 

18 

718. 

Ivory. 

Child  playing  with  fan,  ...  ...  ...  

signed  Tomochika, 

18 

719. 

Ivory. 

God  of  the  winds, ..  ...  ...  ...  ...  … ... 

• • • • • • • * 

19 

720. 

Ivory. 

Octopus  dressed  as  Kiyohime,  ...  ...  ...  ...  ... 



19 

721. 

Ivory. 

Figure  of  child,  ...  ...  ...  ...  ...  ...  ... 

... 

signed  Hdmin， 

19 

722 

Ivory. 

Carved  to  represent  section  of  a tree  enclosing  the  head  of  Daruma, 



19 

723. 

Ivory. 

Flying  Tenjo,  ...  ...  ...  ...  ...  … ... 

… 

signed  Tomotane, 

18 

724. 

Ivory. 

Jiraiya  (noted  thief)  on  a toad,  ...  ...  ...  ...  ... 

... 

signed  Tomotane, 

18 

725. 

Ivory. 

hoi • • • • • • • • • • • • • • • • • • 

• • • 



18 

726. 

Ivory. 

An  elephant,  the  trappings  encrusted  work  of  metal  and  shell, 

... 

signed  Skibayama, 

19 

727. 

Ivory. 

A tortoise  on  a lotus  leaf,  ...  ...  … ...  ... 

signed  Lriokuydsai， 

19 

728. 

Ivory. 

A skull  encircled  by  a snake,  ...  ...  ...  ...  ... 

... 

• • • • • • 

19 

729. 

Ivory. 

' 丄 '"w o tortoises，  •••  •••  •••  •••  •••  ••• 

signed  Garaku, 

18 

730. 

Ivory. 

A tortoise  (mino-game)  with  hairy  tail  on  Urashima^  box  and 

some  sea  shells, 

signed  Gtokuhdsai, 

19 

731. 

Ivory. 

Karashism,  ...  ...  … ...  ...  ...  ... 

… 

signed  Kwaigioku, 

19 

732. 

Ivory. 

Karashishi  with  ball,  ...  ...  ...  … ...  ... 

... 

signed  Masahiro, 

19 

! 733. 

Ivory. 

Karashishi，."  ...  ...  ...  ...  ...  ...  ... 

• • • 

signed  Gavaku, 

18 

734. 

Ivory. 

A fox  with  a drum,  ...  ...  … … ...  ... 

• • • 

signed  Kwosai, 

19 

735. 

Kagami  buta.  Ivory  and  Shibuichi,  Shoki,  in  relief,  ...  ...  ... 

• • • 

...  signed  Mmj 6、 

18 

736. 

Ivory. 

Netsuke  A child  and  puppy, 

• • • 

signed  Kdgioku, 

18 

737. 

Ivory. 

A rabbit  with  persimmon  fruit, ..  " … ...  ... 

• # • 

signed  Rantei^ 

19 

738. 

Ivory. 

Two  rabbits,  … … ...  ...  ...  ...  ... 

• • • 

• • • • • • • • • 

19 

739. 

Ivory. 

A rabbit,  signed  Kwaigtoku  seal  Masatsugu, 

19 

740. 

Ivory. 

Two  rats  eating  turnip  (Kabu), 

… 

signed  Ranm} 

19 

フ8 
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741. 

Ivory. 

A rat  with  Daikoku’s  hammer, … 

• • • • • ■ 參»»  • » • 

… signed  Ran-icm, 

19 

742. 

Ivory. 

A stork  on  her  nest,  with  the  nest  in 

wood，  •“  . • • • • • 

19 

743. 

Ivory  partly  lacquered.  A sparrow,  … 

• • • • • • • • • • • • 

...  signed  Masatada, 

18 

744. 

Ivory. 

Quail  and  millet,  ...  ...  … 

• • 〇 e • • • • • • • • 

...  signed  Okatomo, 

18 

745. 

Ivory. 

A goose,  •••  •••  •••  ••• 

• • • • • • • • • ••• 

...  signed  Mitsuharu, 

18 

746. 

Ivory. 

Chicken  and  egg  shell,  ...  … 

• • • • • • ■•攀 

...  signed  Doraku, 

18 

747. 

Ivory. 

Chicken  hatching  out  of  egg,  … 

• ••  • • • • • • 

...  signed  Masatsugu, 

18 

748. 

Ivory. 

Quail  and  millet,  ...  ...  ... 

• • • • • • • • • • • • 

...  signed  Okatomo, 

18 

749. 

Ivory. 

Monkeys  playing,  ...  ...  ... 

• • • ••參  • • • 

...  signed  Lriolmmin, 

19 

750. 

Ivory. 

Monkey,  … ...  ...  ... 

• ••  r • • 參 ••  參 •• 

...  signed  Ran-icki, 

19 

751. 

Ivory. 

Monkey  dressed  in  a Kimono,  eating  peach,  ...  ...  ... 

• • • » • • • • • • • • 

19 

752. 

Ivory. 

Three  monkeys  playing  chequers, 

• • • •••  〇 1>  « ••• 

...  signed  Masatoski, 

19 

753. 

Ivory. 

Monkey  and  young,  with  a peach, 

9 • • • • • • • • • • • 

...  signed  Tomotada, 

18 

754. 

Ivory. 

Eagle  attacking  monkey,  ... 

參 》•  • • • •••  • • • 

•■參 

19 

755. 

Ivory. 

A monkey  dressed  in  man’s  clothes, 

• • • • • • • • • • • • 

• • • • • • «» 參 

19 

756. 

Ivory. 

Three  deer,...  ...  ...  ... 

«參«  • • • • ' • ••• 

...  signed  Masayuki^ 

19 

757. 

Kagami  buta.  Ivory  and  silver.  Roshi  on  the  ox,  engraved,  ... 

signed  Temmin  aged  71  ^ 

19 

758. 

Netsuke.  Ivory.  Monkey  with  peach,... 

• 〇 • • • • • • • • ■ • 

...  signed  Rankwo^ 

18 

759. 

Ivory. 

Section  of  a gourd,  ...  ... 

• • • • • • • • • • • • 

...  signed  Hidemasa, 

19 

760. 

Ivory。 

Chiia  playing  with  tortoise,  ... 

• • • •••  ••參  • • • 

19 

761. 

Buckhorn.  A snail  on  fungus,  ...  ... 

泰 •拳  •••  • • • ••• 

...  ...  signed  Tani^ 

18 

762. 

Ivory. 

Child  playing  flute  on  the  back  of  an 

^ • • • • • • • • • 

...  signed  Rantei， 

19 

763. 

Ivory  and  buckhorn.  Child  with  two  oxen, 

• • • • • • 

19 

764. 

Ivory. 

Child  on  ox,  ...  ...  ... 

• ••  • • • •••  » • • 



18 

765. 

Ivory. 

Boy  with  ox,  ...  ...  ... 

»參_  • • • 籲 

...  signed  Ranseki^ 

19 

766. 

Ivory. 

Chinese  sage  with  a tiger,  ... 

• ••  參》«  • • • < • • 

...  signed  Kazutom, 

18 

767. 

Ivory. 

A Peony  flower,  ...  ...  ... 

• • • • • • • • • • • • 

* ■參  參 ♦參  ■參鲁 

19 

768. 

Ivory. 

A dragonfly  on  a temple  gong,  ... 

•參*  •••  »馨1 

signed  Ohara  Mitsuhivo, 

18 

769. 

Ivory. 

A dragonfly  and  persimmon  fruit  on 

a plaited  bamboo  tray, 

...  signed  Masahide, 

18 

770. 

Ivory. 

Willow  and  flowers  in  bamboo  vase, 

• • • •••  •••  • • • 

...  signed  Shounsai, 

19 

771. 

Ivory. 

A rat  on  Satoimo  (sweet  potato), 

• • • • • • ••• 

...  ...  signed  Koshu, 

18 

772. 

Ivory. 

A lizard  on  bamboo  shoot,  and  fungus,  ...  ...  ... 

...  signed  Gen-ichi, 

18 

773. 

Ivory. 

Rats  on  tai  fish,  ...  ...  ... 

• • • 癱參鲁  • • • 

...  signed  Meizan, 

19 

774. 

Ivory. 

Various  fish,  ..  ...  ... 

參 ••  •_»  • • • • • • 

...  signed  I kkwdsai. 

19 

775. 

Ivory. 

A boy  with  a giant  carp,...  ... 

• • e • • • • • • 

...  signed  Kwavaku, 

19 

776. 

Ivory. 

Three  frogs  on  a leaf,  ...  ... 

• • • • • • • • • 

參參籲  參_« 

19 

777. 

Ivory. 

A rat,  ...  ...  ...  ... 

. • . • • • ••  « * * 

« • g • ■ • • • • •奉* 

18 

778. 

Ivory. 

A goat,  ..  ...  ..  ... 

• ■ • • • • • • • • • 

...  signed  Tomoicm^ 

18 

779. 

Ivory. 

A tiger  on  bamboo,  ...  ... 

• ••  ■ • • • • • 

• • • signed  丁 omotada, 

18 

780. 

Ivory. 

A tiger  on  bamboo,  ...  ... 

• • • •■着  • • • 

•••  •••  ••• 

18 

781. 

Ivory. 

Three  horses,  ...  ...  ... 

• • • • • ■ ■攀參 

...  signed  Tadachika^ 

18 

782. 

Ivory. 

Ihe  twelve  signs  of  the  Zodiac. 

Rat,  ox,  tiger,  hare,  dragon,  snake,  horse,  goat, 

monkey,  cock,  dog,  boar,  ...  ... 

• • • •••  • • • 

...  signed  Kinriusai， 

19 

783. 

Ivory. 

A boat  containing  Fukurokuju  and  two  children,  

...  signed  I kkwdsai. 

18 

784. 

Ivory. 

dog,  •“  "•  •••  ••• 

■ • • • • • • 

« • • 參 ••  • • • 

19 

79 


Century. 


785. 

Ivory. 

A farmer  and  his  family  travelling,  ...  ...  ...  ... 

...  signed  Ono  Ridmin, 

19 

786. 

Ivory. 

A group  of  travellers，  ...  ...  ...  ...  signed  Giohugasai  Riusa,  in  his  / 1st  year, 

18 

787. 

Ivory. 

A man  checking  a runaway  horse,  the  rider  thrown.  “ Beware  of  fire  ’’  is  engraved  on 

the  tobacco  pouchj  •••  •••  •••  •••  "•  ••• 

...  signed  Toshuchi、 

19 

788. 

Ivory. 

A stone  mason,  ...  ...  ...  ...  ...  ...  ... 

...  ...  signed  Ono9 

19 

789. 

Ivory. 

00 w and  calf，  •••  •••  •••  •••  •••  "•  ••• 

...  signed  Tomotada, 

18 

790. 

Ivory. 

^ • • • • • • » • • ■•蟠  •••  • • • • • • 鲁 •參 

...  sighted  Okanobu, 

18 

791. 

Ivory. 

01.1  • • • •••  •••  • • • • • • •••  ••• 

• • • • • • • • • • • • 

18 

792. 

Ivory. 

The  twelve  signs  of  the  Zodiac,...  ...  … ...  ... 

...  signed  Kazutora、 

19 

793. 

Ivory. 

The  six  celebrated  poets,...  ...  ...  ...  ...  ... 

...  signed  I chiyiisai, 

19 

794. 

Ivory. 

Sato  Tadanobu,  retainer  of  Yoshitsune,  defending  himself  with 

a goban  (chequer  board), 

signed  Yoshitsugti, 

18 

795. 

Ivory. 

A group  of  karako  (Chinese  children)  playing,  ...  ... 

• • • •••  • • • • • • 

18 

796. 

Ivory. 

Oni  moving  a huge  charm  bag,  and  carrying  a mask,  … 

...  signed  Mingioku, 

19 

797. 

Ivory. 

Dragon  coiled,  ...  ...  ...  ...  ...  ...  ... 

...  signed  Hogen  Rantei, 

19 

798. 

Ivory. 

The  poetess  Ono-no  Komachi  in  her  old  age, … ...  ... 

• • • •參* 

19 

799. 

Ivory. 

A farmer  and  his  family  travelling,  ...  ..  ...  ... 

...  signed  Minhoku, 

19 

800. 

Ivory. 

Oguri  Hangwan  (famous  horseman)  on  horseback,  the  horse  standing  on  chequer  board, 

signed  Tomochika， 

18 

801. 

Ivory. 

Carved  and  perforated.  The  seven  sages  in  the  grove  oi 

bamboo, 

signed  Masatoshi, 

18 

802. 

Ivory. 

A street  showman  and  children,...  ...  ...  … ... 

• ••  signed  Tsunemasay 

19 

803. 

Ivory. 

A rat  eating  persirrmon  fruit,  ...  " ...  ...  ... 

• • • •••  •••  ••• 

19 

804. 

Ivory. 

End  tile,  used  in  a row  on  a house  roof  or  temple  (Oni-gawara,  devil  tile).  The  head 

of  an  oni  in  relief,  ...  ...  ...  ...  ...  ...  ... 

...  signed  Rankwd, 

19 

805. 

Ivory. 

Daruma,  the  face  carved,  the  dress  decorated  with  encrusted  work,  the  back  engraved 

with  diapers,  ...  ...  ...  ...  ...  ...  ... 

signed  Dosho  ( Shibayama ), 

18 

806. 

Ivory. 

A boy  seized  by  an  octopus,  ...  ...  ...  ...  ... 

• • • • • • • • • • • • 

19 

807. 

Ivory. 

A bowl  decorated  with  a branch,  in  relief.  Inside  the  bowl  a 

rat  and  part  of  a fish,  ... 

19 

808. 

Ivory,  partly  lacquered.  A No  dancer  in  a shojo  mask,  ...  ... 

...  signed  Ritikei, 

18 

809. 

Ivory. 

A street  showman  asleep,  and  a monkey  stealing  his  rice,  ... 

• • • «»•  • • • • • • 

18 

810. 

Ivory. 

A farmers  wife  and  children,  ...  ...  ...  ...  •• 

• • • • • • • • • • • 

19 

811. 

Ivory, 

Manzai  dancers,  ...  ...  ...  ...  ...  … ... 

...  signed  Minko/m} 

19 

812. 

Ivory. 

A hunter  and  ms  dog,  ...  . ...  ... 

...  signed  Masatoshi, 

19 

813. 

Ivory. 

A man  pushing  a raft,  ...  ...  ...  ...  ...  ... 

■ • • • • • « • • • 

18 

814. 

Ivory. 

Manzai  dancers,  ...  ...  ...  ...  ...  ...  ... 

...  signed  Chokwdsaif 

18 

815. 

Ivory. 

Street  showman  with  a monkey  and  mask,  ...  ...  ... 

• • • • • • ••• 

19 

816. 

Ivory. 

Jurojm  and  boy  dancing, … ...  ...  ...  … … 

...  signed  Shdunsai, 

18 

817. 

Ivory. 

Hotei  carrying  a child  and  his  bag  suspended  on  his  staff,  one 

at  each  end,  ...  ... 

19 

818. 

Ivory. 

Daikoku  carrying  a huge  radish  (daikon)  on  which  is  a rat, 

...  signed  Tomochika} 

18 

819. 

Ivory. 

JVl3.nz3ii  dsncGiTj  •••  •••  •••  “ • •••  •••  "• 

...  signed  Masatsugu 

19 

820. 

Ivory. 

Genso  (Chinese  Emperor)  and  Yokihi  (a  celebrated  beauty), 

...  ...  signed  joviu. 

18 

821. 

Ivory. 

A priest  sawing  off  the  horns  of  an  oni,  ...  ...  … 

...  signed  Tomochika, 

18 

822. 

Ivory. 

Fukurokuju  with  the  scroll, A child  is  offering  him  a peach, 

•••  • • • ••• 

18 

823. 

Ivory. 

Fukurokuju,  ...  ...  ...  … 

...  signed  Shounsaif 

19 

8〇 


Centuiy. 


824. 

Ivory,  carved  and  perforated.  Daikoku  carrying  a branch  with  new  year 

decorations,  and  a 

child  accompanying  him,  ...  ...  ...  ...  ... 

... 

signed  tLuUchika, 

18 

825. 

Wood. 

• • • » • * •••  • • • • • ■ a * 

• • • 

signed  Shumiriy 

18 

826. 

Wood. 

A group  of  tortoises,  ...  ...  ...  ...  ...  ... 

signed  A womm, 

18 

827. 

Wood. 

A mermaid  (Ningio),  ...  ...  •.  ...  ...  ... 

signed  Tadatoshz, 

18 

828. 

Wood. 

A Kappa  (river  monster)  with  a cucumber, 

... 

signed  Shunsai, 

18 

829. 

Wood. 

Tengu  emerging  from  an  egg,  ...  ...  ...  ...  ... 

... 

signed  Shumin, 

18 

830. 

Wood. 

A pumpkin  with  a rat  (in  ivory)  peeping  out  of  a hole,  ... 

signed  Ikhwdsai, 

18 

831. 

Wood. 

•Al  pumpkin,  •••  •••  •••  • • • •••  " ••• 

… 

signed  i adHoshi, 

18 

832. 

Wood. 

A dragon  issuing  from  pumpkin,  ...  … ...  ... 

signed  Masaichi, 

18 

833. 

Wood. 

!〇  c Lio  i し » • * •••  •••  •••  •••  •••  ••• 

... 

...  . . . ... 

19 

834. 

Wood. 

A mandarin  orange,  … ...  ...  ...  ...  ... 

. . . .•參  . . , 

18 

835. 

Wood. 

A dog  attacking  an  octopus,  ...  … ...  … ... 

■ ■修  • • • 

18 

836. 

Wood. 

Egg  plants  and  pumpKins,  ...  ...  ...  ...  ... 

18 

837. 

Wood. 

A man  with  ivory  mask,...  … ...  ...  ...  ... 

signed  Hdgetsu, 

19 

838. 

Wood. 

Fukurokuju  with  an  ivory  mask  on  his  forehead,  … ... 

… 

signed  Hd gen. 

18 

839. 

Wood  and  ivory,  A boy  feeding  dog,  ...  ...  ...  •“  ... 

signed  Ranm, 

19 

840. 

Wood. 

A child  looking  over  a screen,  and  wearing  an  ivory  mask  of 

oni,  ... 

...  signed  Hakko^ 

19 

841. 

Wood  and  ivory.  Child  playing  with  mask,  ...  ...  • ... 

signed  Hogioku^ 

18 

842. 

Wood  and  ivory.  A boy  playing  with  a mask  and  drum,  … ... 

signed  Y asuatsu. 

18 

843. 

Wood  and  ivory.  Child  in  a mask  (of  oni)  beating  a drum,  ...  ... 

signed  HAkmaku, 

18 

844. 

Wood  and  ivory.  Uzume,...  ...  … ...  ...  ...  … 

… 

signed  Gamku, 

18 

845. 

Wood. 

A boy  with  a mill  stone  and  a toy  in  ivory, … ...  ... 

signed  Jugioku^ 

19 

846. 

Wood. 

A man  dancing,  wearing  a mask  of  ivory,  ...  ...  ... 

• • • «««  • • • 

18 

847. 

Wood. 

• • • • • • •♦參  》_•  ••参  •••  • • < • • • 

signed  Lrtokuzan, 

18 

848. 

Wood. 

A child  playing,  ...  ...  ...  … ...  … ... 

... 

signed  Hojitsuy 

19 

849. 

Wood  and  ivory.  Boy  with  a huge  winter  cherry  (cape  gooseberry) 

• • • • • « • • • 

18 

850. 

Wood. 

tigure,  with  mask  of  Karashishi,  ...  ...  ...  ... 

... 

...  ... 

18 

851. 

Wood. 

Boy  with  mask  of  Karashishi,  beating  a drum,  ...  ... 

… 

signed  Miwa, 

18 

852. 

Wood. 

A new  year  dancer  masked,  ...  ...  ...  … ... 

• • • • • • 

19 

853. 

Wood  partly  lacquered.  Boy  with  mask  beating  a drum,  ...  … 

… 

...  signed  Teru^ 

19 

854. 

Wood. 

し mid  playing  with  a fan.”  ...  ...  ...  ...  … 

... 

• ••  • • • • • • 

19 

855. 

Wood. 

Child  playing  with  a bag,  ...  ...  ...  ...  ... 

… 

signed  Kigiokuy 

18 

856. 

Wood  partly  lacquered.  A No  dancer  in  the  dress  of  a Shojo,  … 

• • • • • • • • • 

18 

857. 

Wood. 

Ono-no  Komachi,  seated  by  the  wayside,  ...  ...  ••• 

signed  NaoyuUi, 

18 

858. 

Wood. 

A Shojo  sleeping,  ...  ...  ...  ...  ..  ...  ... 

signed  Masamaru， 

18 

859. 

Wood. 

Sliojo  S-Sloojp^  •••  •••  •••  •••  •••  •••  ••• 

signed  Tadatoshi^ 

18 

860. 

Wood. 

O ， • * • • • < •••  •••  • • • • • • •••  • • » 

• • • 

sigma  Masanao, 

19 

861. 

Ivory, 

Two  children  playing,  ...  ...  ...  ...  ...  ... 

... 

...  ...  .. 

19 

862. 

Ivory. 

The  parents  of  Momotaro  (the  little  peachling),  enclosed  in  a 

peach-shape  case, 

signed  Kagdtoshi, 

18 

863. 

Ivory. 

Karashishi  (Corean  lions)  on  and  around  a ball,  ...  ... 

… 

signed  Masamitsu， 

19 

864. 

Ivory. 

Two  fisherman,  one  seized  by  octopus,  … ...  ... 

… 

...  signed  Toun^ 

18 

865. 

Ivory. 

O • • • •••  •••  • • • ••• 

... 

signed  Mitsukiyo^ 

19 

866. 

Ivory. 

Man  asleep  after  grinding  meal,  ...  ...  ...  … 

• • • 

•••  •••  ••• 

18 

8i 

Century. 


867. 

Ivory. 

A dog  with  his  fore  feet  on  a ball,  ... 

• • • • • • • • • 

• ••  • * • • « • 

19 

868. 

Ivory. 

Three  Sane  drinkers,  ...  ...  ... 

• • • •••  ••參 

...  signed  Ikkwdsai, 

19 

869. 

Ivory. 

A man  polishing  a bell,  (a  symbol  of  intellectual  cultivation,) 

signed  (and  seal)  Shukosaiy 

18 

870. 

Ivory. 

* ^ • • c •••  •••  • 〇 • ••• 

• • • • • • • • • 

...  signed  Fadachika^ 

18 

871. 

Ivory. 

A group,  tea  gathering,  ...  

• • • • - - • • • 

… ...  signed  Saneo, 

19 

872. 

Ivory. 

A figure  of  Uzume  with  a cat,  ...  ... 

• • • • • • ••• 

...  signed  N aomitsu. 

19 

873. 

Ivory. 

Fukusuke  going  to  his  bath,  ...  ... 

• ••  參 ■參  籲 •籲 

• ••  •••  signed  Rant ei. 

19 

874. 

Ivory. 

A vendor  of  rat  poison  dancing,  ...  ... 

•■儀  癱 •參 

...  signed  Masatos hi, 

19 

875. 

Ivory. 

A servant  tying  the  sandal  of  his  blind  master,  

•••  • • • • • • 

18 

876. 

Ivory. 

Figure  and  rat,  ...  ...  ... 

...  . . ... 

...  signed  Tomomasa, 

18 

877. 

Ivory. 

Six  blind  men  quarrelling,  ..  ... 

• • « •••  ••• 

...  signed  r〇shiichi. 

19 

878. 

Ivory. 

t ive  blind  men  quarrelling,  ...  ... 

... 

...  signed  Gw Rusai, 

19 

879. 

Ivory. 

Woman  reading  a letter,  a blind  man  shampooing  her,  ... 

...  ...  signed Joviu, 

18 

880. 

Ivory. 

Three  blind  men  quarrelling,  … ... 

• • • • • • • • • 

• • • • • • 〇 • • • • • 

19 

881. 

Ivory。 

A tortoise  seller,  and  a boy  customer,  ... 

• • • • • • • • • 

...  signed  Tamikuni, 

19 

882. 

Ivory. 

A monkey  with  Corean  lion  mask,  ... 

• • • • • • « • * 

...  signed  Masayuki, 

19 

883. 

Ivory. 

Cock  and  hen  on  a drum,  ...  ... 

• • • • • • ••• 

...  signed  ShUgetsu, 

18 

884. 

Ivory. 

A ferry  boat  and  passengers,  

鲁 ■拳  •••  • • • 

… signed  Ono  Ridmin, 

19 

885. 

Ivory. 

A shishi  dancer,  ",  ...  ...  ... 

...  signed  ijriokuzan. 

19 

886. 

Ivory. 

Two  boys  with  masks  imitating  dancer, 

• • • • • ■ • • • 

… signed  Ridmm, 

19 

887. 

Ivory. 

Kwan-u,  (Chinese  warrior),  ...  ... 

•••  • • • ••• 

signed  Anmkusai  Mitsuhmiy 

IS 

888. 

Ivory. 

A street  hawker,  ...  ...  ...  ... 

• • • • • • 

...  •••signed  Riusai, 

19 

889. 

Ivory. 

A group  of  children  at  play,  ...  ... 

• • • • • • ••  • 

...  signed  Ri6kwo, 

19 

890. 

Ivory. 

A Samurai’s  servant  resting  after  carrying  a 

gigantic  gourd, 

• - • • • • <»•  • • • 

18 

891. 

Ivory. 

Shoki  pelting  an  oni  with  beans,  ... 

• • • •••  • • • 

• • » 參 ••  • • • • ■ • 

19 

892. 

Ivory  and  Metal.  Hozuki  (cape  gooseberry)  plant, 

•••  •••  ••• 

• 〇•  • • • • • • • • • 

19 

893. 

Ivory. 

A group  of  children  playing  with  a figure  of  Daruma,  … 

...  signed  Seigiolm, 

19 

894. 

Ivory. 

A ferry  boat  with  the  seven  sages  as  passengers,  

...  •••  signed  I kkdsai. 

18 

895. 

Ivory. 

Seiooo  Urashima  and  Miura-no-Osuke,  (example  of  longevity)  in  a sake  cup,  signed  Hoshin, 

19 

896. 

Ivory. 

Daikoku  with  rats  in  costume  dancing, 

• • • • • • • • • 

...  ...  signed  Riomm, 

19 

897. 

Ivory. 

A sambaso  dancer,  ...  ...  ... 

•••  ••• 

...  signed  Mitsuhivo, 

19 

898. 

Ivory. 

Rats  on  rice  bale,  ...  ...  ...  ... 

• ••  • • • • • V 

v • I • 

18 

899. 

Ivory. 

An  insect  (Cicada),  ...  ...  ... 

• • • • • • • • • 

•••  •••  •••  ••• 

19 

900. 

Ivory. 

Manzai  dancers,  ...  … ...  ... 

...  ...  ...  ... 

19 

901. 

Ivory. 

A Dutchman  and  child,  ...  ...  ... 

s • • • • • 

■ • • • 

18 

902. 

Ivory. 

An  oni  on  the  head  of  bhoki,  



■ ■參參  • • • 

18 

903. 

Ivory. 

Figure  of  Mafushi  (Chinese  sage),  ... 



•••  •••  • » • ••• 

18 

904. 

Ivory. 

A Dutch  figure,  

• • • ••  • • • • 

18 

905. 

Wood. 

Hechima  (loofah  plant) ... 

• • •••  • • • ••• 

18 

906. 

Ivory. 

Rats  feeding  in  a coil  of  rope,  ...  。 

• • ■ • • • ••• 

• • • • • • • • • • • • 

18 

907. 

Wood  lacquered  in  red  and  gold.  A carp,  … 

• ••  « ■ ■ • * ♦ 

■♦參 

13 

908. 

Ivory. 

Court  servant  crying,  ...  ...  ... 

• • • • • • • • • 

...  ...  signed  I chiju, 

19 

909. 

Wood. 

A figure  with  a branch, " ...  … 

• • • ■■參  鲁 ■鲁 

signed  Minko,  aged  74, 

IS 

910. 

Ivory. 

Shoki,  an  oni  on  his  back,  ...  ... 

• ••  «■、  • • • 

• ••  • • • •參參  • • • 

19 

911. 

Wood. 

Dutch  woman  testing  egg,  ...  … 

...  •••  ••• 

...  signed  Shugetsu, 

18 

M 


82 


Century. 


912. 

Ivory. 

figure  of  Fukusuke  with  movable  head,  

...  signed  Masahan^ 

19 

913. 

Wood. 

Mafushi  (Chinese  sage),  ...  ...  … … ... 

...  signed  Masahide、 

18 

914. 

Wood. 

T'he  S3*ge  TTekkai， •••  •••  •••  •••  •••  ••• 

參參參  • • • ■•參  ••• 

18 

915. 

Wood. 

t lgtire  lacquered  in  colours,  … … ...  ...  ... 

probably  by  the  first  Skuzan9 

18 

916. 

Wood  and  Ivory.  Figure  of  woman  to  imitate  Daruma,  ...  … 

...  signed  Minkd、 

18 

917. 

Wood. 

Blind  man  against  a temple  pillar  of  wood,  ...  ...  ... 

...  signed  uiokkwo^ 

18 

918. 

Wood. 

A tree  trunk  with  a snake  inside  in  ivory,  ...  ...  ... 

• ♦參  • • • • • • 

18 

919. 

Wood. 

Mafushi  (Chinese  sage)  with  a gourd  (in  cornelian),  ... 

...  ...  signed  G avid， 

18 

920. 

Wood. 

Riugin.  The  dragon  king  with  the  gem  that  rules  the  tides, 

...  signed  TamHaka、 

18 

921. 

Ivory. 

The  head  of  Jurojin  with  a long  beard, ..  ...  ...  ... 

• • • • • • - • « 

19 

922. 

Ivory. 

Two  Dutch  figures  ...  ...  ...  ...  ...  ... 

• • • ••  « 

18 

923. 

Ivory. 

Two  monkeys  performing  as  acrobats,  ...  ...  ...  ... 

• • • 參 •籲  •••  ■•籲 

19 

924. 

Wood. 

Toba  (Chinese  poet  and  scholar)  on  a mule,  ...  ...  ... 

• • ■ •••  • • a ••• 

18 

925. 

Ivory. 

Chokwaro  (one  of  the  Rishi)  with  his  gourd,  ...  ...  ... 

...  signed  Masaicki, 

19 

926. 

Ivory. 

Urashima  opening  the  box  (tamate-bako)  given  him  by  the  princess,  in  the  dragon  castle 

under  the  sea,  ...  ...  ...  ...  ...  … •• 

...  signed  Shigemasa， 

19 

927. 

Ivory. 

Raijm,  the  thunder  god,  ...  ...  ...  ...  ...  ... 

• ••  •••  Slotted  S CIT^CIO ^ 

19 

928. 

Ivory. 

Two  oni  pelted  with  beans,  ...  ...  ...  ...  ... 

...  •••  signed  Ridkwd, 

19 

929. 

Ivory. 

Two  oni  escaping  from  a shower  of  beans,  ...  ...  ... 

...  signed  Masatoshi, 

19 

930. 

Ivory. 

Hotei  with  his  bag,  ...  ...  ...  ...  ...  ... 

...  signed  Hidemasa^ 

18 

931. 

Ivory. 

Chinese  sage  playing  koto  (harp),  ...  ...  ...  ... 

...  signed  Zmkoku, 

18 

932. 

Ivory. 

Court  personage, … ...  ...  ...  ...  ...  ... 

...  ...  signed  Koshu, 

19 

933. 

Ivory. 

Hotel  and  child，  •••  •••  •“  •••  •••  ••• 

• • • • • • • • • 

19 

934. 

Ivory. 

FuKurokuju,  ...  ...  ...  ...  ...  ...  ... 

...  •••  signed  HdHu， 

19 

935. 

Ivory. 

Pukurokuju,  a child  and  the  attendant  deer,  ...  ...  ... 

...  signed  Hoshmsai, 

19 

936. 

Ivory. 

Kwakkio  (one  of  twenty-four  examples  of  Chinese  filial  piety), 

...  signed  Giokhwosai, 

19 

937. 

Ivory.  Ono-no-dofu  (a  court  noble)  watching  the  frog  trying  to  leap  on  willow  branch  ; after 
several  attempts  the  frog  succeeded,  and  so  taught  him  a lesson  of  perseverance, 

signed  Masatsugu, 

19 

938. 

Ivory. 

Dragon  listening  to  the  goddess  Benten  playing  the  koto,  ... 

...  ".signed  Fuboku, 

18 

939. 

Ivory. 

he  six  poets,  •••  •••  •••  •••  •••  ••• 

signed  I sskdsai  Naomitsu, 

19 

940. 

Ivory. 

Two  oni  dressed  as  master  and  servant,  ...  ...  ... 

• • • •••  ••• 

19 

941. 

Ivory. 

Saigio,  the  wandering  priest,  ...  ...  ...  ...  ... 

• • • • • • • • - ••• 

19 

942. 

Ivory. 

fhe  seven  sages  in  the  bamboo  grove,  ...  ...  ...  ... 

...  signed  Riuch/m， 

19 

943. 

Ivory. 

Soga-no  Tokinume  fighting  with  Gosho-no  Goromaru  from  the 

book  ‘‘  Soga  Monogatari,’’ 
signed  Tomochika^ 

18 

944. 

Ivory. 

Kintoki  with  his  axe,  ...  ...  ...  ...  ...  ... 

...  signed  Gioku-un, 

18 

945. 

Ivory. 

Oni  on  ShOki’s  hat，  ...  ...  ...  ...  … ... 



18 

246. 

Ivory. 

Kwan-u  and  Chohi,  Chinese  heroes,  ...  ...  ...  ... 

...  signed  Kinriusai, 

18 

947. 

Ivory. 

Tokimasa  arranging  three  scales  of  the  Dragon  to  form  his  (the  Hojo)  crest.  The  goddess 

Benten  and  the  dragon  are  also  shewn  ...  ...  ...  ... 

» • • •••  • • • • 

18 

948. 

Ivory. 

The  same  subject  as  947, " ...  ...  ...  ...  ... 

...  signed  Skdunsai, 

18 

949. 

Ivory. 

Fujin,  the  wind  god,  • … ...  ...  ...  ... 

• • • • • • • • • 

19 

950. 

Ivory. 

The  Takarabune  (ship  of  good  fortune)  with  the  seven  gods, 

...  ...  signed Riusa, 

19 

951. 

Ivory. 

The  same  subject  as  950,  ...  ...  ...  ...  ...  ... 

...  signed  Riukokuy 

19 

83 

Century 


952. 

Ivory. 

A Chinese  boat  with  two  figures,  

••• 

… 

...  signed  Tonu, 

18 

953. 

Ivory. 

The  Takarabune  with  four  of  the  gods  of  good  fortune 

on 

board,  febisu,  Bishamon, 

Daikoku  and  Benten,  ...  … ...  … ...  ... 

••• 

stoned  Nagasada^ 

19 

954. 

Ivory. 

The  ship  of  good  fortune, 

… 

signed  I sshUsai, 

19 

955. 

Ivory. 

Raijin,  the  god  of  thunder,  with  mill  stones, 

... 

參 

signed  Masatsugu, 

19 

956. 

Ivory. 

Tokimasa  and  Benten  at  Enoshima,  ...  ...  . 

... 

• • • 

...  signed  Mmk〇y 

18 

957. 

Ivory. 

The  seven  sages  in  the  grove  of  bamboo,  

• • • 

o 參參 

•參*  • • • 

19 

958. 

Ivory  carved  and  perforated.  Jo  and  Uba  in  a grove  of  pine  trees, 

... 

… 

...  signed  Tdun, 

19 

959. 

Ivory. 

bhoki  looking  after  oni  down  a well,  

• • • 

♦•參 

… signed  Saneo, 

19 

960. 

Ivory. 

Handaka  (one  oi  the  sixteen  rakan),  the  dragon  has  just  emerged  from  his  bowl, 

signed  Minkoku, 

19 

961. 

Ivory. 

The  six  poets,  ...  ...  ...  ...  … … 

••• 

••• 

...  signed  Riuyeiy 

19 

962. 

Ivory. 

Kanshin  creeping  under  the  legs  of  the  coolies  to  show  his  patience  under  insult, 

signed  Nansai、 

19 

963. 

Ivory, 

An  archer  on  horseback,  ...  ...  ...  ...  ... 

… 

… 

signed  Tomochika, 

18 

964. 

Ivory. 

Rihaku,  a Chinese  poet,  ...  ...  … ...  ... 

… 

• • ^ 

signed  fomohide. 

18 

965. 

Ivory. 

A wooden  temple  gong  (Mokugio),  … 

• • • 

signed  Kwaigiohu  Masatsuguy 

19 

966. 

Ivory. 

Sanada  \ oicni  throwing  a huge  stone  to  show  his  great  strength, … 

signed  Masatsugu, 

19 

967. 

Ivory. 

Daruma  rising  after  his  long  meditation  of  nine  years, 

• • • 

signed  Giokuzan， 

19 

968. 

Ivory. 

l\^3.n  ^nd  • • • •參 • 《«•  . . . »參》 

... 

… 

• ••  • • • ••• 

19 

969. 

Wood. 

Kiyohime  (her  body  was  changed  to  a snake)  pursuing  Anchin  her  priest  lover,  who  has 

taken  refuge  under  a bell,  ...  ...  ...  ...  … 

… 

••  • 

• ••  signed  Mmko, 

18 

970. 

Wood. 

Tengu  in  a man’s  dress,  

参 

• • • 

■參參  參警*  ■ • • 

19 

971. 

Wood. 

Yojo  piercing  with  his  sword  the  mantle  of  his  foe,  ... 

… 

.參 ♦ 

• • • • • • • • • 

18 

972. 

Wood. 

children  playing  with  a mask,  ...  ...  ...  ... 

… 

... 

• • • • • • • • 

18 

973. 

Wood. 

A Temple  servant  drinking  sake,  ... 

… 

••• 

signed  Minkoku, 

19 

974. 

Wood. 

Nitan-no  Shiro  killing  the  boar,  ... 

* • • 

• • • 

•••  •••  ••• 

18 

975. 

Wood. 

Shishi  dancer,  •••  •••  "•  •••  ••• 

... 

• • • 

… signed  ShUyo, 

18 

976. 

Wood. 

Handaka  with  the  dragon,  ...  ...  ...  ... 

… 

signed  Mmkoku, 

19 

977. 

Wood. 

Nio  making  huge  straw  sandal,  ...  ...  ...  ... 

… 

• • • 

signed  Naoyuki} 

18 

978. 

Wood. 

Ono-no  Kamachi  with  a card  of  poetry,  … ... 

... 

• • 

signed  Tadatsugu， 

18 

979. 

Wood. 

Tenaga  (long  armed  men)  and  Ashinaga  (long  legged  men), … 

… 

• • •••  ••• 

18 

980. 

Wood. 

Kiku  Jid6  (a  favourite  at  the  Chinese  Emperor’s  court  947  B.C.), … 

•••  •••  ••• 

19 

981. 

Wood. 

Kioreijm,  a Chinese  rishi,  ...  

… 

... 



19 

982. 

Wood. 

Kiyohime  and  the  bell, … ...  

.. 

… 

signed  Masatoshi, 

18 

983. 

Wood. 

Hankwai  (Chinese  warrior),  ...  ...  ...  ... 

… 

signed  Giokkwo^ 

18 

984. 

Wood. 

Tadamori  arresting  the  temple  servant,  ...  ... 

• • • 

• • • 

signed  Toyozane} 

19 

985. 

Wood. 

Momotaro  (little  peachling)  and  his  parents, 

... 

... 

• ••  signed  Teizui, 

19 

986. 

Wood. 

A woman  amusing  a child  with  a mask,  

… 

... 

•••  •••  ••• 

19 

987. 

Wood. 

A priest  and  oni  wrestling  on  a lotus  leaf  

... 

… 

...  •••  ••• 

18 

988. 

Wood. 

Oni  with  Shoki  under  a basket, ...  ... 

• • 

... 

signed  Tomoichi， 

18 

989. 

Ivory. 

Yebisu  on  a fish,  ...  ...  ...  ...  ...  ... 

• • • 

… 

signed  Chikayoshi, 

19 

990. 

Ivory. 

Kiyohim6  and  the  bell,  ...  ...  ...  ...  ... 

… 

• • • 

•••  •••  … 

18 

991. 

Ivory. 

Shishi  dancer  and  musicians,  ...  ...  ...  ... 

• •• 

...  signed  丁 dun, 

19 

992. 

Ivory. 

r igure  with  a mask  holding  a bowl,  

• •• 

… 

...  signed  oetshi, 

19 

84 


993. 

994. 

995. 

996. 

997. 

998. 

999. 
1，000. 
1，001. 
1,002. 

1，003. 

1.004. 

1.005. 
1，006. 
1，007. 
1，008. 
1，009. 
1，010. 
1，011. 
1，012. 
1，013. 
1,014. 
1，015. 
1，016. 
1，017. 
1，018. 


Century. 

Ivory.  A coolie  pounding  miso,  signed  Ono  19 

Ivory.  Tokiwa.  Yoshitomo’s  wife  with  her  three  children,  ...  ...  signed  Riomin} 

Wood  frame  enclosing  a miniature  painting  of  Sugoroku,  a race  game  with  the  stations  on  the 

•••  • • • • • • • • • • • • • • • « • • 參 ■籲 

Wood  lacquered.  Octopus  in  a jar,  ...  … ...  ...  »〇•  ... 

Wood  and  Ivory.  A bee’s  nest,  ...  ...  ...  … ...  .. 

Wood,  ball  shape,  with  chrysanthemums  carved  in  low  relief,  ...  ... 

Wood.  Monkeys  cutting  huge  pumpkin,  ...  ...  ...  … 

Wood.  An  octopus  and  monkey,  ...  ...  ...  ...  ...  ", 

Ivory.  Ono-no  Komachi  (a  court  favourite  and  poetess),  seated  by  the  wayside  old  and  ragged, 

Ivory.  A woman  closing  the  ear  of  her  husband  to  prevent  his  hearing  idle  scandal, 

signed  Shominf 

1 he  sixteen  Rakan,  ...  … ...  ...  ...  ...  ... 

Boy  on  horse  galloping  over  two  children,  ...  ...  ...  ... 

Daruma  drinking  Sake,  the  dress  inlaid  bill  of  Toucan,  carved,  ... 

From  the  story  of  “ The  Shuten  Doji,”  … ...  ...  " 


signed  Masahisa， 
signed  Masatmno, 
...  signed  Miwa, 
signed  Naohisa, 
signed  Naohisa, 


Ivory. 

Ivory. 

Ivory. 

Ivory. 

Wood. 

Wood. 

Wood. 


Badger  in  priest’s  dress,  ...  ...  ...  ...  ...  ... 

Woman  at  her  toilet  and  child  playing,  ...  ...  ...  ...  . 

A rat  on  Awabi  (shell  fish),  ...  ...  ...  ...  ... 

Lacquer  (Surihigashi).  Karashishi  and  Peony,  ...  ...  ...  ... 

Kagami  buta.  A fly  on  the  lid  of  a Cooking  Kettle  (nabe)  in  Sentoku  bronze 
Netsuke,  Ivory.  A mask  of  Uzume,  ...  ...  ...  ...  ...  ... 

A bean  in  yellow  crystal,...  ...  ...  … ...  … ...  ... 

Kagami  buta.  Shoki  and  Karashishi,  engraved  on  silver,  ... 

Netsuke.  Wood.  A house  in  gold  lacquer  on  panel  of  shell 
Wood  painted.  A Chinese  sage,  ...  ...  ...  ... 

Ivory.  Man  mghtened  by  Octopus  in  a basket,  ...  ...  ...  ... 

Ivory.  Daruma  stretching  himself.  An  Oni  on  his  back,  another  at  his  feet, 


19 

18 

19 

18 

18 

19 

19 

18 


signed  Mttsntani， 
signed  Hidetoshi, 
signed  Masaichi, 
...  signed  San 备 〇, 
signed  Hokuvei, 
...  signed  Miw a, 
signed  Tadatoshi, 


...  signed  Shojo-o  Temmin, 
A Nam  netsuke  probably  by  ShUzan， 


19 

19 

19 

19 

19 

19 

18 

18 

18 

18 

18 

18 

18 

18 

19 

19 


NETSUKE. 


Signature 

Number. 

Catalogue 

Number. 

Signature 

Number. 

Catalogue 

Number. 

Anrakusai  ... 

250 

887 

uiokusen  ... 

145 

484 

Baihosai  ... 

251 

250 

Gioku-un  ... 

14 

944 

Banriusai  ... 

275 

22 

uiokuyosai  ... 

256 

242,  727 

Bunriusai  … 

282 

318 

uiokuzan  ... 

125 

131, 847,  885,  967 

Chikamasa  ... 

114 

714 

Hakko  ...  ... 

116 

840 

Chikayoshi  ... 

139 

989 

Hakudosai  ... 

258 

74 

Chikusai  ... 

61 

377,  440,  647, 

Hakusai  … 

31 

234 

Chohei 

240 

271, 276 

Haku-unsai  ... 

260 

358 

Chokwosai  ... 

252 

814 

Hidechika  ... 

209 

824 

Chomin  ... 

302 

104 

Hideharu  ... 

149 

682 

Chounsai  ... 

273 

169 

Hidekichi  ... 

212 

305 

Deme  … ... 

51 

50,  51, 52,  61, 62,  66, 

Hideniasa  ... 

5 

47,  58,  88,  556,  603, 

70,  72,  75 

759,  930 

Doraku  ... 

71 

233,  610,  746 

Hidetoshi  ... 

— 

1，004 

Dorakusai  ... 

253 

45 

Hikwaku  ... 

117 

843 

Dosho 

18 

257,  805 

Hiro-aki 

204 

496 

Fuboku  ... 

16 

938 

Hiro-aki  " 

291 

166 

tusho  ...  ... 

100 

357 

Hironobu  ... 

165 

197 

Garaku  … ... 

45 

643,  729,  733,  844 

Hirotoshi  ... 

173 

349 

Gario  ...  … 

69 

919 

Hogen  ...  … 

152 

838 

Gekko  ...  ... 

157 

339 

Hogetsu  ... 

228 

837 

Gen-ichi  ... 

179 

772 

Hogioku  … 

143 

178,  223,  841 

Giokkei,  ... 

33 

344,  437,  469 

Hogioku  ... 

161 

654 

Giokkwo  ... 

26 

36,  231,  668,  917,  988 

Hoichi  ...  … 

8 

79 

Giokkwosai  ... 

254 

100,  261,  693,  936 

Hojitsu...  ... 

151 

78,  211,  216,  219,  224 

Giokugasai  … 

257 

46,  786 

350,  422,  593,  848 

Giokuhosai  ... 

255 

263,  730 

Hokei  ...  ... 

107 

629 

Giokumin  ... 

77 

749 

Hokurei  ... 

— 

1,007 

Giokumin  ... 

163 

169,  602 

Homan ...  ... 

46 

243 

Giokurintei  ... 

259 

608 

Homei  ...  ... 

105 

630,  657 

Giokusai  ... 

218 

18,  878 

Homin  ...  ... 

221 

721 

Giokusai  ... 

232 

511 

Horiu  ...  ... 

177 

934 

86 


signature 

Number. 

Catalogue 

Number. 

Signature 

Number. 

Catalogue 

Number, 

Hoshin... 

229 

895 

Kogioku 

94 

736 

Hoshinsai 

266 

935 

Kokei  ... 

• • • 

236 

110,  504,  517,  539, 

Ho-un-sai 

... 

261 

86 

540,  541, 576 

Hozan  ... 

174 

170 

Kokusen 

… 

86 

611 

Ichiju  ... 

3 

908 

Korin  ... 

... 

172 

258 

Ichimin 

••• 

36 

561 

Koshu  ... 

... 

57 

771,932 

Ichiyusai 

♦春. 

263 

793 

Kozan  ... 

• • • 

158 

342 

Ikkosai... 

274 

894 

Kwaigioku 

• •• 

220 

247,  434,  731,  739, 

Ikkwan 

... 

68 

510,  515,  537 

965 

Ikkwo  ... 

196 

577 

Kwaraku 

••• 

181 

775 

Ikkwosai 

... 

264 

14,  774,  783,  830,  868 

Kwogetsu-sai 

• • • 

268 

230 

Inaba  ... 

243) 

QQQ 

Kwogioku 

... 

12 

251 

Nagatada 

… 

2441 

Kwogioku-sai 

••• 

269 

245 

Ippo  ... 

83 

8 

Kwoichi 

••• 

224 

679 

Issan  ... 

182 

506 

Kwomin 

… 

127 

826 

Isshin  ... 

... 

118 

564 

Kwosai... 

... 

156 

237,  734 

Isshosai 

265 

939 

Kwo-un-sai 

270 

175,  191, 210 

Isshusai 

262 

954 

Masachika 

•• 

198 

527 

Itchiku ... 

73 

648 

Masaharu 

217 

397,  912 

Ittan  ... 

48 

536,  675 

Masahide 

… 

27 

913 

Ittei  ... 

99 

514 

Masahide 

... 

201 

769 

Jorin  ... 

84 

820 

Masahiro 

• • • 

155 

732 

Joriu  ... 

... 

85 

623,  879,  952 

Masahisa 

••• 

183 

996 

Josensai 

276 

324 

Masaichi 

… 

47 

314,  448,  520,  521, 

Jugioku... 

76 

40,  353,  627,  845 

532,  589,  615,  667, 

Kagitoshi 

246 

16,  25,  367,  862 

832,  925, 1，005 

Kanamori 

55 

71 

Masakata 

• • • 

167 

573 

Kansui  ... 

37 

29 

Masakatsu 

… 

197 

569 

Kazushig6 

72 

689 

Masakuni 

... 

235 

550 

Kazutomo 

147 

470,  565 

Masamaru 

… 

136 

858 

Kazutora 

29 

688,  766,  792 

Masamitsu 

• • • 

239 

863 

KeifQd6  … 

271 

91 

Masanao 

• • • 

62 

30,  34,  39,  473,  553, 

Keimin 

170 

172 

| 

560,  562,  567,  585, 

Keizan  ... 

39 

59 

622,  664,  860 

Kigioku 

42 

92,  479,  656,  672,  855 

Masanobu 

… 

111 

307 

Kikugawa 

• •• 

148 

171,  186,  249 

Masatada 

208 

568, 743 

Kikugawa 

« ■春 

300 

118, 192 

Masateru 

… 

188 

597 

Kinriusai 

••• 

267 

782,  946 

Masatomo 

... 

110 

588,  997 

Kiomin... 

• • • 

50 

264 

Masatoshi 

142 

801 

Kiyozumi 

• • • 

134 

609 

Masatoshi 

… 

130 

513， 557， 558， 752, 

Kogetsu 

••參 

15 

1 177 

1 

812,  874,  929,  982 
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TSUBA. 


INTRODUCTION  TO  THE  STUDY  OF  TSUBA. 


F the  several  mounts  of  the  Japanese  sword,  the  tsuba}  or  guard,  may  be  looked  upon  as  the  most  impres- 


sive and  the  most  interesting.  It  presents  extraordinary  variety  in  the  way  of  material,  of  design,  and 
of  technical  accomplishment.  It  offers  an  adequate  surface  for  the  due  development  of  the  decorative 
motive,  and  can  be  as  conveniently  displayed  and  preserved  for  examination  as  a coin  or  medal.  On  its 
production  every  resource  of  the  metallurgical  art  was  brought  to  bear.  Its  ornamentation  reveals  the 
Japanese  fertility  of  invention,  ingenuity  of  adaptation,  certainty  of  hand,  originality,  boldness  and  finish. 

Essentially  the  Japanese  sword-guard  is  a flat  plate  of  metal.  Its  outline  is  most  commonly  circular 
or  somewhat  elliptical,  but  other  forms  are  not  uncommon.  Amongst  these  may  be  named  the  rounded 
oblong,  the  barrel-shaped^  the  square,  the  octagonal,  the  diamond-shaped,  the  four-lobed,  and  the  four-cusped. 
Irregular  and  picturesque  outlines  not  infrequently  occur.  Some  of  these  seem  to  be  quite  casual  in  origin ; 
others  are  derived  from  the  shapes  of  the  flower-spray,  or  the  tree-branch  which  has  been  coiled  or  twisted 
into  an  approximately  circular  form.  In  connection  with  the  forms  of  sword-guards  the  openings  which 
occur  in  them  may  be  noted.  In  addition  to  the  wedge-shaped  central  opening  for  the  passage  of  the  sword- 
blade  there  are  frequently  two  lateral  holes,  one  of  them  elliptical,  the  other  three-lobed.  Through  the 
former  the  kozuka  passed,  through  the  latter  the  kogai.  Sometimes  the  kozuka  opening  alone  exists  ; some- 
times both  holes  are  stopped  up  with  plugs  of  pewter,  bronze,  shakudo,  shibuichi  or  copper,  these  plugs 
being  generally  stamped  or  inlaid  with  conventional  patterns. 

Guards  vary  much  in  size,  which  is  determined  in  great  measure  by  the  size  of  the  weapon  to  which 
they  belong.  For  the  smaller  swords  a guard  rather  less  than  3 inches  in  diameter  is  usual,  but  the  daggers 
commonly  have  a mere  collar.  Large  guards,  occasionally  as  much  as  4 inches  across,  belong  to  swords  of 
25  to  32  inches  in  length  of  blade.  The  weight  of  an  average  guard  is  about  2\  or  3 ounces  avoirdupois. 
Many  of  the  Akasaka  guards,  which  are  largely  perforate  and  cut  away,  are  as  heavy  as  the  solid  guards  with 
relief-decoration,  for  they  were  made  thicker  in  substance  in  order  to  secure  adequate  strength. 

The  earliest  guards  were  made  of  iron  ; this  metal  was  also  much  used  in  later  times.  Copper,  various 
kinds  of  bronze,  and  the  two  distinctively  Japanese  alloys,  shibuichi  and  shakudo,  as  well  as  silver  and  even 
gold,  were  frequently  employed  as  the  material  for  tsuba,  and  also  to  a large  extent  in  their  decoration.  An 
alloy  known  as  sentoku  was  not  infrequently  used.  It  is  somewhat  soft  and  of  a brass-yellow  hue,  and  con- 
tains zinc,  tin,  and  lead,  though  the  predominant  constituent  is  of  course  copper.  With  the  exception  ot 
silver  and  gold  all  the  above-named  metals  present  an  altered  surface  or  patina,  sometimes  produced  by  heat 
alone,  but  generally  by  means  of  a treatment  of  the  completed  guard  with  a pickling  solution.  Guards  made 
of  materials  other  than  metals  are  rare,  but  bone,  ivory,  wood,  leather,  papier  mach さ， and  tortoiseshell 
were  occasionally  employed,  the  wood,  leather  and  papier  mach^  being  lacquered.  A few  words  concerning 

the  iron  so  often  employed  for  tsuba  (and  indeed  for  other  accessories  of  the  sword  and  for  many  ornamental 

and  useful  objects)  may  not  be  out  of  place.  It  proves  on  analysis  to  be  remarkably  pure,  the  carbon, 
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silicon,  phosphorus  and  sulphur,  present,  when  added  together,  not  amounting  to  2 parts  in  1,000.  The 
highest  amount  of  sulphur  found  was  but  6 parts  in  100,000 — a degree  of  freedom  from  this  obnoxious 
element  never  reached  in  any  European  iron,  and  attributable  to  the  purity  of  the  iron  ore  employed  (the 
magnetic  oxide),  and  to  the  use  of  charcoal  in  its  reduction.  Another  peculiarity  of  the  iron  employed  in 
former  times  for  Japanese  sword-guards  is  its  softness.  Frequently  its  hardness  is  no  greater  than  that  of 
rolled  platinum,  and  rarely  exceeds  that  of  fluor-spar.  If  we  assign  15  degrees  of  hardness  to  the  iron  of  a 
tsuba,  good  English  razor-steel  will  be  represented  by  60  degrees.  The  specific  gravity  of  tsuba-iron  is  high, 
varying  between  7.8  and  7.9. 

The  chief  processes  employed  in  the  ornamentation  of  sword-guards  may  be  summarised  thus — 
Hammer-marking  and  cold  punching;  chasing;  saw  and  file-cutting;  etching;  flat-inlaying  with  various 
metals,  with  mother-of-pearl,  with  lacquer ; encrusting  with  various  metals,  and  with  other  materials, 
such  as  agate,  ivory,  coral,  and  mother-of-pearl ; associating  together  several  metals  so  as  to  produce 
stratified  (No.  338)  and  mottled  appearances;  enamelling.  To  these  processes  must  be  added  the  various 
methods  in  use  by  Japanese  craftsmen  to  produce  surface-colourations  upon  metals.  The  red  patina  of 
sub-oxide  formed  upon  copper,  and  the  black  patina  of  magnetic  oxide  formed  upon  iron,  with  the  violet- 
black  film  on  shakudo,  and  the  grey  film  on  shibuichi,  afford  notable  examples  of  these  characteristic 
methods  of  decorative  treatment. 

A few  observations  as  to  certain  peculiarities  in  the  use  made  by  Japanese  artificers  of  some  of  the 
above-named  methods  of  ornamentations  may  be  of  interest  in  studying  their  work.  Thus  the  marks  made 
by  the  blows  of  the  hammer  are  not  usually  (as  in  European  hammered  work)  arranged  after  a fashion  of 
careless  symmetry,  but  are  grouped  together  in  a few  places  on  a guard  after  what  seems  a quite  capricious 
manner.  So  the  designs  borne  on  punches  are  not  impressed  upon  the  surface  with  regularity  or  com- 
pleteness (41).  In  the  case  of  saw-cutting  (434)  the  exceedingly  neat  and  narrow  slits 一 often  too  fine  to 
admit  the  passage  of  a strip  of  writing-paper 一 are  particularly  worthy  of  admiration  as  examples  of  technical 
accomplishment.  Etching  with  acids  was  rarely  used  to  produce  definite  patterns,  but  chiefly  for  developing 
with  unequal  relief  the  twists  and  foldings  of  wrought  iron.  It  should  be  remarked  that  nearly  the  whole  of 
what  appears  to  be  engraved  work  on  guards,  is  really  accomplished,  however  fine  the  lines  and  however  free 
the  curves,  by  means  of  repeated  blows  with  a fine  chisel.  The  several  kinds  of  inlaying  and  incrusting  met 
with  on  tsuba  may  be  conveniently  designated  by  the  three  Italian  terms — Intarsia,  Damaschina,  Azzimima. 
The  first  of  these  words  may  be  used  to  signify  flat-inlaying,  the  second  ordinary  incrustation,  the  third  the 
application  of  a metallic  leaf  or  foil  to  a roughened  surface.  Sometimes  a design  in  intaglio  was  filled  up  by 
a material  in  a liquid  state,  such  as  lacquer  or  molten  lead  or  speculum  metal.  The  curious  and  thoroughly 
Japanese  method  of  associating  together  two  or  more  differently  coloured  metals  which  goes  under  the 
native  name  mokum^  (^oo)  demands  a few  words  of  explanation.  In  this  method  two  or  more  sheets  of  metal 
having  been  joined  together  are  so  treated  by  the  punch,  the  chisel  and  the  hammer,  as  to  exhibit  side  by  side 
patches  of  the  several  constituent  metals.  The  true  mokume  is  imitative  of  the  grain  of  wood,  but  the  term 
is  loosely  applied  by  Western  writers  on  Art-workmanship  to  many  other  arrangements  of  coloured  metals  in 
association.  Enamel  both  translucent  (61)  and  opaque  (326)  was  used  not  infrequently  for  the  decoration  of 
tsuba,  both  the  cloisonne  (528)  and  the  champleve  (193)  methods  being  adopted.  Translucent  enamels  on  a 
gold  ground  (489)  inset  in  iron  are  said  to  have  been  invented  by  Donin  of  the  Hirata  family  about  A.D.  1600  ; 
he  died  in  1646. 

The  designs  met  with  on  tsuba  are  innumerable,  and  it  would  be  impossible  to  describe  them  unless  we 
were  prepared  to  give  a synopsis  of  the  major  part  of  the  traditions,  the  wars,  the  legends,  the  mythology  and 
the  domestic  manners  and  customs  of  the  Japanese.  And  even  then  the  story  would  remain  imperfect  ii  it  did 

not  include  an  account  of  the  foreign  influences  which  affected  the  native  art,  together  with  many  particulars 
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as  to  the  scenery  and  the  fauna  and  flora  of  the  country,  and  as  to  the  immense  variety  of  geometrical  and 
highly  conventionalised  ornamental  motives  employed  by  Japanese  artists  in  metal. 

In  their  treatment  of  certain  large  classes  of  natural  history  subjects  as  decorative  motives,  ^he  Japanese 
artificers  remain  unrivalled,  although  weak  and  poor  work  from  the  hands  of  inferior  craftsmen  is  of  course 
not  wanting.  In  the  representation  of  the  human  figure  anatomy  and  proportion  were  generally  ignored,  while 
action  and  expression  were  frequently  pushed  to  the  limits  of  caricature.  Birds,  fishes,  and  insects  were 
treated  with  consummate  skill.  Perhaps  the  greatest  triumphs  were  achieved  in  the  case  of  plants.  Here  it 
is  difficult  to  decide  which  is  more  beautiful,  the  pierced  and  relief  work  in  plain  iron  or  the  rich  ornament 
executed  in  gold,  silver  and  variously  coloured  metallic  alloys.  One  point  at  least  may  be  noticed 一 that 
the  plants  which  are  but  rarely  and  quite  occasionally  represented  on  tsuba  are  as  thoroughly  understood  and 
their  characteristics  as  accurately  rendered  as  the  plants  which  form  the  usual  stock-in-trade  of  the  Japanese 
artist — such  as  the  cherry,  the  plum,  the  peony,  the  bamboo  and  the  fir〇  In  saying  this  I have  in  view  the 
treatment  of  a few  plant  forms  of  which  I have  met  with  a solitary  example,  or,  at  most,  two  or  three  in- 
stances. Amongst  these  may  be  named  a saxifrage  (Saxifraga  sarmentosa),  a Sarsaparilla  (Heterosmilax 
japonica),  a cycad  (Cycas  revoluta),  and  Indian  corn  (Zea  mays).  It  should  be  noted  that  the  identifi- 
cation of  the  species  of  plants  represented  on  tsuba  is  not  always  easy  by  reason  of  the  highly  conventional 
treatment  adopted  in  some  cases.  Still  something  like  one  hundred  and  fifty  distinct  kinds  have  been  recog- 
nised. Some  of  these  are  shown  in  picturesque  groupings  and  in  a perfectly  naturalistic  style,  others  are 
reduced  to  their  simplest  elements  and  stiffened  into  geometrical  forms.  As  might  be  expected  the  chrysan- 
themum and  several  other  plants  adopted  as  armorial  cognizances  frequently  afford  examples  of  extremely 
conventional  treatment.  There  exists,  for  example,  a very  large  group  of  forms  derived  from  the  chrysan- 
themum. The  imperial  badge  or  mon^  a flower  of  sixteen  rays,  may  be  regarded  as  the  type,  but  connected 
with  it  are  many  patterns  of  a chrysanthemoid  character  in  which  the  number  of  rays  is  some  multiple  of 
eight,  such  as  24,  32  and  64. 

The  inscriptions  on  tsuba  convey  much  interesting  information.  They  comprise  one  or  more  of  the 
following  indications  : 一 The  name  or  names,  personal  and  family,  of  the  maker  of  the  guard ; and,  not 
infrequently  the  designation  of  his  studio ; the  place  or  province  where  the  maker  worked ; the  date ; the 

age  of  the  tsuba-maker  ; the  original  designer ; the  name  or  title  of  the  person  for  whom  the  guard  was  made  ; 

a dedication.  Generally  the  information  is  limited  to  the  first  two  items  in  the  above  list : it  is  greatly  to  be 
regretted  that  records  of  date  are  extremely  rare,  and  that  a large  proportion  of  fine  guards  bear  no  signature 
or  mark  of  any  kind.  The  completer  form  of  an  ordinary  inscription  may  be  exemplified  by  an  example. 
Thus  we  read  the  Chinese  characters  on  one  guard  (No.  167)  as  follows: — Choshu  Hagi  ju  Kawaji 

Rokuroyemon  Masakata  tsukuru.  This,  being  interpreted,  becomes  “ made  by  Masakata  (personal  name) 
Kawaji  Rokuroyemon  (family  name)  resident  in  (the  town  of)  Hagi,  (Province  of)  ‘ Ch6shiL’  ’，  rhe  name  of 

the  artist  is  often  followed  by  his  monogram  called  the  Kakihan)  (iyi)  sometimes  a seal-design  known  as  the  in 
occurs  (91)  but  this  generally  stands  alone.  The  dates  on  guards  are  rare,  especially  those  belonging  to 
periods  earlier  than  the  present  century.  They  are  indicated  in  two  ways.  In  one  of  these  the  era 
{nengo)  is  given  and  is  followed  by  a numeral.  In  the  other  system  cycles  of  60  years  are  used. 

Collectors  of  tsuba  are  naturally  desirous  of  classifying  their  specimens  according  to  a dennite  system. 

To  accomplish  this  in  a satisfactory  manner  with  the  data  at  one’s  disposal  is  at  present  impossible.  We  may 

begin  our  series  with  the  simpler  and  more  archaic  types  of  an  obviously  early  time,  but  even  here,  in  the 
absence  of  signatures,  and  with  the  knowledge  that  there  were  revivals  of  ancient  patterns  at  subsequent 
periods,  the  task  is  fraught  with  difficulty.  It  is  pretty  certain  that  the  artistic  sword-guard  was  not  introduced 
until  the  end  of  the  1 5th  century.  In  the  early  part  of  the  following  century  the  work  of  Nobuiy^  and  the  1st 
Umetada  is  believed  to  mark  a decided  advance,  although  somewhat  earlier  Goto  Yujo  appears  to  have  turned 
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reduced  to  their  simplest  elements  and  stiffened  into  geometrical  forms.  As  mignt  be  expected  the  chrysan- 
the^nuiii  and  several  other  p：an"s  adopted  as  armorial  cogvh^nces  frequently  afTord  examples  of  extremely 
conventi^nai  treatment.  There  exists,  for  example,  a very  large  group  of  forms  derived  from  the  chrysan- 
themum. The  imperial  badge  or  7nonf  a ilowerof  sixteen  ray^,  may  be  regarded  as  th^  type,  bi  i connected 
with  it  are  many  patterns  of  a chrysaathemoid  cb  ^acter  in  whi*"h  the  numbei  of  rays  is  some  multiple  of 
eight,  such  as  24,  32  and  64. 

The  inscriptions  on  tsuba  convey  much  intereslh；g  infornoation〇  They  comprise  one  or  more  of  the 
foliowiiig  indications : — The  name  01  navies,  personal  and  fa^nily,  of  the  maker  of  the  guard;  and,  not 
infrequently  the  designation  c?  his  studio ; the  place  or  province  where  the  maker  v/orked  : the  date ; the 
ore  of  the  tsuba-make  ; the  original  designer ; the  name  or  title  of  the  person  for  ^ iicm  the  guard  v;as  maoe  ; 
a dedication.  Generally  the  information  ?s  limited  to  the  first  two  items  ii?  the  above  list ; u is  greatly  to  be 
regretted  that  record-  of  date  are  ex  .rem^iy  rare,  and  that  a large  proportion  of  fine  guards  bear  no  signature 
or  in  ark  of  any  kind.  The  completer  form  of  an  ordv；ary  inscription  may  le  exemplified  an  example 
Thus  we  read  ^be  Chinese  characters  on  one  guard  (No.  167)  as  follows: — Chcshu  Kagi  ja  ivav^ 
Rokuroyemon  Mh^ak-  tsukuru.  Thi  ： beijig  interpreted,  becomes  amade,  b rMasakata  (personal  name) 
Kaw  ： ：;non  (family  narr：e)  resident  in  (the  to^n  of)  Hagi,  (Provmce  of)  Ch5shu.f ' 1 he  name  oi 

rj  " r：.：  ； ： ofteri  folio  -ed  by  his  monogram  called  the  Kakihan^  (i  7i)  sometimes  a seal-design  known  as  t.ne  ih 

occurs  (91)  but  this  geu -rally  staiids  alone.  The  dates  on  guards  are  rare,  especially  those  beloi^ging  to 
penoUs  eariie:  ^ ; th^  p:  ；：-erAt  - entur^^  They  are  indicated  in  two  v/ays.  In  one  of  ihese  the  era 

(neng-  ^ - given  r-  -d  j - l；  niune^ai,  the  cUier  systcr^  cycles  of  60  years  are  used. 

C〇il  :r.tor6  of  - - av  ^ iiaiun  ilv  iesiiv  us  of  classifying  their  specimens  according  to  a deiinite  sys^uxi. 
To  accomplish  ^ (D^rriei  With  chc  data  at  one^  disposal  is  at  present  impossible.  v\  e may 

begin  our  ser  wvtn  ht  ai：  j more  archai  ' types  of  an  obvioasly  early  time,  but  even  here,  ia  the 

absence  of  signatures,  an  i • • t!r：  kriov  kc^ge  "hai  vbere  w ：.*c  r^^ivals  of  ancient  patterns  at  su：:^equent 
periods,  the  ta/.k  is  frarght  wuh  d v 1?  oi 0 t • * e.：-  • .t  the  rrtisuc  sword-gu: .^d  was  nor  • • ruu； 

until  the  end  of  the  * gtli  cen；;ury.  In  the  ^arly  p；  ri：  〇•'  the  iollowing  centuiy  the  work  of  vc  ai<d 

Umetada  is  believed  to  mark  a =kdd?d  ad'-：.iace<  ?:>;hou^:-  so^-'-.hat  earlier  Goto  Yujo  app-irs  to  aa\-e  ramed 
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out  highly  developed  specimens  of  artistic  workmanship.  Somewhat  later  we  meet  with  tsuba  pierced  with 
scattered  flowers  of  plum  and  cherry;  to  about  the  same  period  the  Chrysanthemoid  guards,  and  those  early 
skeleton  guards  in  which  are  reproduced  certain  armorial  badges,  (435)  may  be  assigned.  In  the  early  part 
of  the  1 6th  century  bronze  encrustations  in  a rough  style  were  often  applied  to  iron  tsuba;  so  also  were  flat 
inlays  of  silver,  copper  and  bronze,  in  floral  and  leafy  forms  (390).  In  the  latter  part  of  the  16th  century  we 
first  meet  with  the  guards  of  pierced  tendril-work  (352)  which  Mr.  Gilbertson  very  reasonably  suggests  were 
made  under  the  influence  of  the  work  of  the  Portuguese  armourers,  whom  the  Jesuits  brought  to  Japan. 
With  the  advent  of  the  17th  century  came  a marked  increase  in  the  number  of  tsuba  makers  who  signed  their 
productions,  and  a greater  prevalence  of  elaborate  work  in  various  copper-alloys.  Several  of  the  best-known 
of  the  Schools  of  sword-guard  chasers  arose  in  this  century.  Amongst  these  the  Nara  and  Hirata  Schools, 
and  those  of  Soten,  Yokoya  and  Shoami  may  be  named  In  the  first  half  of  the  18th  century  the  closely  allied 
Hamano  and  Omori  Schools  were  founded,  along  with  many  others,  distinguished,  for  the  most  part,  by  an 
increased  feeling  for  natural  forms  and  the  abandonment  of  the  academic  thraldom  which  characterised  many 
of  the  early  schools  such  as  the  School  of  Goto.  During  the  course  of  the  17th  and  18th  centuries  members 
of  the  Goto,  Umetada  and  Miochin  families  continued  to  sustain  the  repute  of  their  studios.  Kinai,  who 
worked  in  the  latter  part  of  the  17th  century,  and  was  allied  to  the  Miochin  School,  produced  openwork  guards 
of  highly  sonorous  pure  iron,  which,  in  design  and  surface-modelling  have  never  been  surpassed.  The 
Goto  school  degenerated  greatly  in  the  latter  part  of  the  18th  century,  producing  work,  showy  and  elaborate 
indeed,  but  sadly  lacking  in  strength  and  vitality.  However,  in  the  beginning  of  the  present  century,  one 
of  the  Goto,  who  had  taken  the  name  Ichijo,  produced  excellent  work,  while  down  to  the  Restoration  of  1868 
many  fine  tsuba  were  turned  out.  As  an  indication  of  the  immense  mass  of  material  which  has  to  be  dealt 
with  in  classifying  Japanese  sword-guards  it  may  be  mentioned,  that  a moderate  estimate  of  the  total  number 
of  tsuba-makers  would  reach  two  thousand.  No  attempt  to  range  all  these  under  the  forty  or  fifty  Schools 
which  have  been  recognised  by  Japanese  experts  could  be  successful  with  the  critical  apparatus  at  present  in 
our  possession.  It  seems  better  to  be  content  with  such  an  arrangement  of  tsuba  as  can  be  arrived  at  by  first 
taking  into  consideration  those  characteristics  of  the  specimens  which  appeal  to  the  critical  artistic  eye  of  the 
European.  Then  corrections  and  developments,  derived  from  such  knowledge  as  we  possess  of  Japanese 
Schools,  are  introduced.  To  data  derived  from  the  latter  source,  when  indisputable,  prior  authority  must  of 
course  be  allowed.  Some  collectors  perhaps  do  wisely  in  abandoning  any  attempt  at  chronological  sequence, 
classifying  the  specimens  merely  by  subject  and  mode  of  treatment.  0 
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TSUBA. 


Unless  otherwise  specified  the  decoration  is  in  relief  in  various  metals  and  chased. 

Century. 

Copper  Bronze.  Coins  (Cash)  in  low  relief  on  a ground  imitating  leather,  {Kakihan  only)^  18 
Shakudo,  pierced  and  chased.  A Dragon,  ...  … … … signed  Omori  Teruhide} 19 

Iron  Damascened  in  gold,  silver  and  shakudo.  The  wife  of  Kioshi  by  the  pond — (one  of  the  24 

Chinese  acts  of  filial  piety),  ...  ...  •••  ...  ...  ...  seal  Kiyonaga) 18 

Shibuichi  encrusted  with  various  metals,  chased  and  in  low  relief.  Hermit  under  a pine  tree, 

signed  Hagmo  Kwdzui} 19 

Shakudo.  Flat  inlaying  and  engraved.  New  year’s  dancers,  ...  ...  ...  ...  ... 18 

Sentoku,  pierced  and  chased.  Dragon  and  clouds,  ...  ...  ...  ...  ...  ... 18 

Shibuichi.  Ono  no  Komachi  and  Sojo  Henjo,  two  of  the  famous  six  poets  seated  under  a cherry 

tree.  Inscribed  u made  by  request  of  Omura  Michiteru/7  … signed  Murakoshi  Kunzui、 18 
Iron  chased  and  in  relief.  Dogs  in  silver.  Inscribed  “made  by  Umetada  Gen-ichi  and  forged 

by  Yoshitsugu,” 17 

Iron  pierced  and  in  low  relief.  Kiku  crest  and  maple  leaves,  ...  ...  ...  ...  ... 18 

Shakudo  nanako-ji,  pierced  and  inlaid  with  various  metals.  Yoritomo  and  his  retainers 

hiding  in  a tree,  ...  ...  ••  ...  ...  signed  Sdheism  Niudd  Soten  of  Hikone^  18 

Shibuichi,  Wistaria  and  insects,  ...  ...  ...  ...  ...  ...  signed  Harutoshi、 18 

Sentoku  imitating  leather.  Chrysanthemum  flowers  and  butterfly  in  relief  in  silver,  the  leaves, 

bamboo,  and  stream,  engraved,  ...  ...  ...  ...  ...  signed  Takeshima  I chiju、 18 

Shakudo  with  yellow  bronze  rim,  chased  and  in  relief.  Dragon  and  waves,  ...  … ... 18 

Iron  pierced,  the  rim  inlaid  in  gold.  Flowers  and  leaves,  signed  Okada  Nobuharu  of  Hagi}  Nagato} 18 
Olive  bronze  with  Shakudo  rim,  imitating  leather.  Plum  tree  and  Furin  (small  bell), 

signed  Nara  of  Bushu} 18 

Iron  with  undulating  surface,  encrusted  with  gold  and  silver.  Maple  leaves,  ...  signed  Yenju) 19 
Iron,  a Kinuki-tsuba  (pierced  with  two  holes),  pierced  and  engraved. — Cloud  and  Convolvulus. 

Inscribed  ‘‘ Copy  of  丁 suba  by  Nobukuni  V\ikikuni ’， and  ...  ...  signed  Nobuiye、 16 

Shakudo,  nanako  ground,  in  relief,  engraved,  and  encrusted  with  various  metals.  Flowers,  the 

rim  waves  and  Kin  crest,  ...  ...  ...  ...  … ...  ...  ...  ... 18 

Shibuichi.  Tiger  and  bamboo,  the  moon  in  silver,  signed  Yanagawa  N aoharu  after  design  of  Sdmm} 18 
Shakudo,  pierced,  chased  and  inlaid  with  various  metals.  Sasaki  Takatsuna  crossing  the  Uji  river, 18 
Shakudo  nnanako-ji.  Flowers,  ...  ...  ...  ...  ...  ...  ...  ...  ... 18 

Sentoku,  Stork  under  pine  tree,  ...  ...  ...  ...  ...  ...  ...  ...  ... 18 

Shibuichi.  View  of  Futami  ga  Ura,  ...  signed  Tsutzidate  Tomomune  at  the  age  〇/72t  19 

Shakudo  leather  grain. し rests  (in  relief)  and  border  in  yellow  bronze,  ...  ...  ...  ... 18 

Pair.  Iron,  Dragons  in  cloud  and  waves,  in  relief,  ...  … ...  … ...  … 18 
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TSUBa, 


In  less  oi  her  mss  specified  the  Jec-^  uhon  zs  in  relief  z?i  vcznous  metals  ana  chased. 


Century. 

Copper  Bronze. し oins  fCasn) ir  〜、w  reUei  on  a ground  imUating  leather,  (Kakihan  only): 18 
Shakado,  pierced  and  chased  A Dragon, … 。..  … ...  signed  Omori  Teruhidi、 19 

Iron  Damascened  in  go!  \ silver  and  sbakudo.  The  wife  of  Kioshi  by  the  pond 一一 (one  of  the  24 

Chinese  acts  C ;ma!  piety),  a..  ...  。，.  ハ • ...  •••  seal  Kiyonaga^  18 

Shibuichi  encv  〇ted  with  various  metals；  chafed  aud  In  low  relief.  Hermit  under  a pine  tree, 

signed  Hagino  Kwozui、 19 

Shar-  ao.  Flat  inlaying  and  engraved.  New  yearns  dancers,  … … … … … 18 

^ jntoku,  pierced  and  chased.  Dragon  ana  ciouds；  .、•  ...  ...  ...  ...  ... 18 

Shibui.chic  One  no  Komacia  aud  Sojo  Henjo,  two  of  the  famous  six  poets  seated  under  a cherry 

tree.  Inscribed  n made  by  request  of  Omura  Michitfru,”  ，••  signed  Aiurakoshi  Kunzui、 18 
Iron  chased  and  in  relief.  Dogs  in  silver,  inscnoed  ；(made  by  Umetada  Geiwchi  and  forged 

by  Yoshitsugu,”  ....  り.  “v  ..s  ...  ... 17 

Iron  pierced  and  in  low  rehei.  Kiku  crest  and  maple  leaves,  ...  "•  ...  ...  ... 18 

Shakudo  nanako-ji,  pierced  and  Inlma  with  various  metals.-  Yontorno  and  his  retainers 

hiding  in  a tree,  "•  ...  ••  •••  ”，  signed  Sdheishi  Niudd  厶 dten  of  tlikone、 18 

Shibuiciii,  Wistaria  and  insects,  ...  ...  ...  ...  … ...  signed Harutoshi^  18 

Sentoku  imitating  leather  Chrysanthemum  flowers  and  butterfly  in  relief  in  silver,  the  leaves, 

bamboo,  and  stream,  engraved,  ...  ",  ...  ...  signed  Take^/nma  Ichijti., 18 

Shakudo  with  yellow  Dronze  rim,  chased  and  in  relief.  Dragon  and  waves,  ...  … … 18 

Iron  pierced,  ^he  rim  inlaid  in  gold,  i： lowers  and  leaves,  signed  Okacia  Nobuharu  of  Hagi)  I^fagato, 18 
Olive  bronze  witli  Shakudo  rim,  imitating  leather.  Plum  tree  and  Furin  (small  bell)f 

、 signed  Nara  o f BushU、 18 

Iron  with  unduiat vug  smface,  encrusicd  gold  and  silver.  Maple  leaves，  signed  19 

Iron,  a Kinuki-tsuba  (卜 erced  'v;th  two  holes),  pkreed  and  engraved. — • Cloud  and  Convolvulus. 

Inscribed  “ Copy  of  Tsiib マ ！ by  Nobukuni  Yukikuni ’’  and  •が  … signed  hobuiye、 16 
Shakudo,  nanako  g*round^  in  relief*,  engraved,  and  encrusted  with  various  mexals*  Flowers^  the 

rim  waves  and  Kin  crest,  •、へ  … … … ...  … ...  ... 18 

Shibuichi.  Tiger  and  bamboo,  the  nioon  in  si.h で r, 】厂:故 ば aw タノ び,，//  ガな r び 灯 ぼが ゲ S んノ "尨, 18 
Shakudo,  pierced,  chased  and  inlaid  v/ith  various  metals,  Sasaki  Takatsuna  crossing  the  Uji  river, 18 
Shakudo  nnanako-ji.  Flowers,  ...  … ...  . 、 … … … … … 18 

Sentoku,  Stork  under  pine  tree,  … ...  ...  … … ...  … … … 丄0 

Shibuichi,  View  of  Futami  ga  Ura,  … signed  Ts  ikidat^  Tcmoimme  at  the  age  〇/729  1? 

Shakudo  leather  grain.  Crests  (in  relief)  and  border  in  bronze,  ... 

Pair.  Iron,  Dragons  in  cloud  and  waves,  in  relief,  
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Sentoku,  chased  in  low  relief,  and  inlaid,  the  ground  partly  etched  away.  Chdkwaro.  A horse 

issuing  from  his  gourd,  ...  ...  ...  ...  ...  … ...  ...  

Iron  pierced  and  chased.  Leaves  of  Icho  tree,  ...  ...  ...  ...  signed  Masasun へ 

Sentoku,  pierced  silhouette  of  hare  and  moon.  Another  hare  in  shell  overlaid  with  gold, 

seal  Yasuchi 尺 a、 

Shakudo,  one  side,  the  other  thickly  plated  with  gold.  Peony  engraved,  and  butterflies  encrusted, 
一 signed  I chijo、 

Iron,  with  flat  inlay  of  various  metals.  Creeping  plant,  ...  … signed  K at suaki  of  Nagoya， 

Copper  bronze.  Moon  inlaid,  and  bivalve  shell  passing  through  the  guard,  in  shibuichi  and 
shakudQ,  ...  ...  … … ...  ...  … ...  ...  signed  Yasuchik a、 

Sentoku  pierced  and  chased.  Shape  of  two  Haliotis  shells,  the  interior  of  one  gilt,  ...  ... 

Shibuichi.  Hanging  flower  basket  with  chrysanthemum  and  scissors,  ...  ...  ...  ... 


taglio  rilevato,  signed  Shdzui、 

signed  Sunagawa  Masayoshi、 

… signed  Kaneiye  of  Fushimi、 
… signed  Kaneiye  of  Fushimi、 

參參參  參 ••  • • • 

signed  Sadamoto^  dated  1867, 


Copper  bronze  imitating  leather.  Ni-o  (temple  guard)  in 
Iron  pierced  and  chased.  Waves  and  Dragon  in  clouds, 

Shibuichi.  Daikoku  with  his  bag,  on  rice  bales, 

Iron  pierced  and  chased.  Sailing  boats,  ...  ... 

Iron,  in  relief  with  other  metals.  Rihaku  (Chinese  poet), 

Copper  bronze,  pierced  and  chased.  Dragon,  ... 

Iron.  Pierced  silhouette  of  fox,  the  moon  in  silver, 

Iron  with  surface  much  indented  by  the  punch  and  hammer,  and  encrusted  with  various  metals. 

Wasp  and  nest.  A Kinuki  guard,  ...  ...  signed  Kenzui  after  design  of  Y asuchikay 

Iron  pierced.  Shape  of  Haliotis  shells,  ...  ...  ...  ...  signed  Atzao  Yoshitsugu} 

Pair.  Iron  pierced,  inlaid  and  chased.  Yoshiiye  pursuing  Sadato, 

signed  Suigotei  hiouye  Masataka  of  Na^atoy 
Iron  pierced,  undercut  and  chased.  Dragons,  Karakusa  and  moveable  ball,  ...  ...  ... 

Iron.  Ancient  Chinese  Emperors  Shinno  and  Fukki,  ...  sig?zed  Shozui  {at  the  age  of  75) 
Pair.  Iron  chased  in  low  relief.  Chrysanthemums,  the  rim  damascened  in  gold, 

signed  Goto  Harumitsu) 

Iron  with  raised  border.  Monkey,  cherry  blossom  and  moon, 

signed  Munetsugu、 forged  by  Umetada  Masahide、 
Iron.  # Plum  tree  in  relief,  encrusted  with  blossoms  in  silver  and  gold,  ...  ...  ...  ... 

Shibuicni  engraved.  Sparrows  and  bamboo,  ...  ...  ...  signed  Shumvtei  Hdgeny 

Sentoku  chased,  and  in  gold  applique.  Dragon  and  tiger  in  circular  panels,  on  a ground  imi- 
tating leather,  ...  ...  ...  ...  ...  ...  ...  seal  Yasuchika、 

Sentoku.  Stork  and  reeds,  on  a ground  imitating  leather,  ...  ...  ...  ...  ... 

Iron  with  bent  surface.  Inscription  in  flat  inlay  of  silver Namumioh5-rengd-kid”  (Salutation 
to  the  lotus),  on  the  other  side  an  axe  in  flat  inlaying  of  silver  and  yellow  bronze,  and  an  in- 
scription engraved  u Shoyo  onteki  Kaishitsu  saimetsu  M (May  all  enemies  be  destroyed),  ... 
Shibuichi.  Figures  reading  scroll,  ...  ...  ...  ...  ...  ...  signed  Tosftinaga、 

Shakudo.  Cherry  blossoms  on  waves  in  relief  in  gold,  chased.  The  rim  in  gold  nanakoji,  ... 
Iron.  Pierced  and  inlaid  various  metals.  General  and  soldiers  before  a castle, 

signed  Sdheishi  Soten、 

Iron,  in  high  relief  chased  and  inlaid  with  gold.  Karashishi,  signed  Ichiyosai  Umetada  Narzmasay 
Copper  bronze.  Engraved  Dragon,  with  clouds  inlaid  in  shakudo  and  go\dj  signed  Goto  H〇KtoIchijo} 
Iron.  Chased  in  intaglio.  Dragon,  ...  ...  ...  ...  ...  signed  ^einuken  Yeiju} 
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Century. 

Iron.  Narihira  and  attendants,  signed  Mas amitsu、 18 

Iron.  A Cock  on  the  roof  of  a house,  ...  ...  ...  signed  Sunagawa  Masanori、 

Silver  with  champleve  enamel.  Dragon  in  coloured  translucent  enamels  on  a green  ground, 

probably  by  Hirata  Yasutaka^ 

Copper  bronze ; ground  imitating  bamboo  basket  work.  Rim  with  gold  tendrils  and  shakudo. 

Kiku  flowers  in  relief,  ...  ...  ...  ...  ...  ...  ...  ...  ...  … 

Iron  pierced  and  chased.  Kiku  flower,  ...  ...  ...  ...  ...  signed  Kazumasa^ 

Shakudo  pierced  and  chased.  Kiku  flowers  in  basket,  signed  Kwakkenshi  Kikuoka  Mitsutorno^ 
Shakudo  pierced ; with  flat  inlaying  in  gold.  Waves,  ...  ...  ...  ...  ...  ... 

Iron.  Plum  tree  and  blossom  in  high  relief,  ...  ...  ...  ...  ...  ...  ... 

Shakuao.  Rim  imitating  twisted  cord.  Ono  no  Dofu  watching 
Iron.  Flowers,  ...  ...  ...  ...  ...  … 

Iron  pierced,  chased  and  imaid  with  Shakudo.  Egg  plants, 

Shakudo.  Flowers  and  insects  in  high  relief,  ...  ... 

Shibuichi  engraved,  encrusted  with  various  metals  and  pierced. 

L r ^ ■拳 導 • • • •••  • • • ••參  • • • 

Iron.  Shoki  on  the  back  of  a Corean  lion,  ...  ...  ... 

Copper  bronze,  the  surface  hammered.  Shoki,  ...  ... 

Sentoku,  with  a rim  of  silver.  Hunter  and  wild  boar,  … 

Iron  chased  and  pierced.  110 w6  bird  and  Kiri  tree  in  clouds, 

^hibuichi,  encrusted  with  various  metals  on  nanako  ground. 


frog,  signed  Saito  Saneyoshi) 
,•  signed  丁 ogintei  Yoshiteru、 
signed  Masayoshi  of  Bushiuy 


Kwan-u  and  attendant  under  a 
...  signed  Hamano  Noriyuki^ 
...  signed  in  gold,  Inazu} 

...  signed  Jdi、 seal  Nagaharu、 
… ...  signed  Yasuchika、 

signed  Masachika  of  M us ashiy 
Collection  of  autumn  leaves, 


18 

17 

18 
18 
19 
19 
18 
18 
19 
18 
19 

18 

18 

18 

18 

18 


Iron. 


signed  Omori  Tomomasa、 

Butterflies  in  relief,  damascened  and  inlaid  in  gold  of  two  colours, 


18 


signed  Umetada  Shigenari  of  Yamashiroy  17 

Sentoku,  the  ground  imitating  leather.  Songoku  the  monkey  hero  in  the  Saiyuki  (a  Chinese  novel) 

on  clouds,  ...  ...  ...  ...  ...  ...  ...  ...  signed  Natsuo}  19 

Sentoku.  Rihaku  (a  Chinese  sage)  looking  up  at  a dragon  in  the  clouds,  signed Bosoken  Ln〇kuzui} 18 
Shibuichi  chased  and  encrusted.  An  old  man  watching  through  the  sheaves  of  rice  a fox  entering 

atrs>p,  •••  •••  •••  •••  •••  •••  •••  •••  •••  ST^Ticd  1 3 

Shakudo,  nanako-ji.  Tortoises  in  relief,  various  metals,  the  rim  of  yellow  bronze,  ...  ... 18 

Shakudo  pierced,  engraved  and  damascened.  Bamboo  blind,  Kammuri  (cap)  and  aoi  plants,  ... 18 
Iron  pierced  and  chased.  Chidori  birds  flying  over  waves,  signed  Masachika  of  Musashi、 18 
Shakudo  pierced  and  damascened.  Seinuto  (the  spear  used  by  Kwan-u)  forming  the  rim,  ... 19 
Copper  bronze,  hammered  surface,  chased  and  inlaid.  Shoki  with  an  oni  under  his  hat, 

signed  Joi.  Seal  Nagaharu、 18 

Copper  bronze,  ground  of  leather  grain,  chased  and  inlaid.  The  meeting  of  Kengin  (Herd  boy) 
and  Shokujo  (weaver)  representing  two  stars  near  the  milky  way,  worshipped  on  the  7th  of 
the  7th  month,  ...  ...  ...  ...  ...  ...  ...  signed  Nara  Masanobu} 18 

Copper  bronze,  chased  and  inlaid.  Shoki  in  storm,  ...  ...  ...  ...  ...  ... 18 

Iron  chased  and  imaid.  Priest  Saigio  asleep,  Fuji-yama  in  distance, 

signed  Tsuchiy a Masachika， dated  1855, 

Iron  pierced  and  chased.  Bundle  of  scouring  rushes,  ...  ...  ...  ...  signed  Kinai} 18 

Shakudo  nanakoji,  in  relief,  pierced  ana  inlaid.  Shoki  pursuing  Oni,  ...  ...  ...  ... 19 

Copper  bronze  with  rim  of  Shakudo,  chased  and  inlaid.  Shoki  under  a pine  tree, 

signed  Joi、 seal  Nagaharu、 18 


5 孕. 

60. 

61. 

rtv 


63 

64 

65 

66 

67 

68 

69 

70 

n 

72 

73 

74 

75 

76 

77 

78 

79 

80 

81 

82 

83 

84 


85, 


87. 

88. 


sy 
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Century. 

Iron，  Narihira  ana  attend  -nts,  … signed  Mum rditm、 18 

Iron..  A Cock  oa  the  roo；  of  a house,  … signed  Stmagawa  Masanori, 18 

bilver  with  rh-mpleve  ename!.  Dragon  in  coloured  trru.slucent  enamels  dh  a green  ground, 

probably  by  Hirata  Ycsu?, aka、 VI 

Cc-*per  bronze-  ground  bambe*:  basket  work.  Rim  with  gold  tendrils  and  sh^kudo. 

Kiku  flowers  in  relief,  • … … ...  ...  ...  … … ...  "， 18 

Iron  pierced  and  chased.  Kik  ;' flower,  ...  ...  … s ^ned  Kazumasa-  IS 

Shakudo  pierced  and  chased-  Kiku  flowers  in  basket,  Kwakf^ensht  Kaaioka  Mitsutomo^  19 

Shakudo  pierced;  vvah  flat  inlaying  in  gold  Waves,  •••  ...  ...  s. . 19 

I one  Plum  and  blossom  ;a  h;gh  relief  … ,,  ...  ...  … 18 

Shakudo.  Rim  imitating  twisted  cord  Or バン  no  D6fG  watrhing  a frog, 公 が び^ 7“； 18 

Ir >n  Flowers,  … ...  ...  ...  … ...  … signed  TdHntei  Yoshiteru} 19 

Iron  pierced,  chased  a.  ia  inlaid  with  Shakudo.  j 一せ r biants,  signed  Masayoshi  of  Bushiu} 18 

Shakudo,  Flowers  ind  insects  in  high  relief,  。。.  … ...  ...  。..  … ... 19 

i inbuiciii  eii^raved,  encrasted  with  various  metals  and  pieced.  Kwan-u  and  attendant  under  a 


し i>!T  しし, •••  • • • • • . •••  •••  • • ■ » » • 

Iro'、  ^>hoki  on  the  back  of  a Corean  lion, … … .. 

Conper  bronze  the  sun  ice  han^^.°redc  Shc  a„  ...  … 

Sentoku,  witn  a rim  of  svlver.  Hur  ;er  and  wad  boar,  … 
Iron  chased  and  pierced  Howo  bird  and  Kin  tree  in  clouds, 
Shibuicm,  encrusted  with  various  .netals  ca  Danako  ground, 


• ••  dgned  Hamt.mo  r.i〇riyuki、 
...  signed  i?i  c^oLc  Inazu、 

...  signed Joi}  seed  INa 窆 aharu、 
… … signed  Yasuchika、 

signed  Mo.sachika  of  Musashi1 
Collection  of  autumn  leaves. 


signed  Omort  lomomasa^ 

Iron.  Butreillies  in  reueff  damascer  ed  and  inlaid  in  gold  of  two  colour；-, 

signed  Umetada  ^^ugenari  of  Yamashiro、 
5:：nloku,  the  ground  imitating  leather.  Songoku  the  monkey  hero  in  the  Saiyuki  (a  Chinese  novel) 
on  clouds,  ...  … … ...  c.  ...  … … Hgned  Natsuo、 

Sentoku.  Rihaku  (jx  Chinese  sage)  u；  king  up  at  a dragon  the  clouds,  signed  Betoken  Chokuzui 


18 

18 

18 

18 

18 

IB 

17 

19 

18 


Shibuichi  chased  and  encrustea.  /Va  old  ma^-  matching  t hrough  the  shea  ;es  of  rice  q fox  entering 

a trap,  , … ...  ...  “•  … ...  ...  … signed  Shozui^  18 

Shakudo,  nanako-ji.  Tortoises  in  relief,  vaiicus  metals,  the  rim  of  3 ellcv/  bronze,  ...  … 18 

Shakudo  oierced,  engraved  and  darrascened.  Bamboo  blind,  Kammu.1  (c^p)  and  ^oi  plants,  ... 18 
Iron  pS.  reed  and  chased.  Chided  t’rds  flying  over  waves，  signer  Masachikc  of  Musas  hi  ^ 18 

Sh^kud7)  pierced  and  da：aascened.  Seirmto  (the  spear  used  by  Kwan-u)  lonDfcg  the  rim,  … 19 

Copper  iron?  ：?  hamiticred  surface,  chased  and  inlaid.  Shoki  with  an  oni  under  his  hat 

signed  Joi.  Seen  ]agaharu、 18 

^.ouoer  br  >n/：c.  ground  of  leat^  ；■*  gra  :ir  chased  and  in>aid„  The  meeting  of  Kengin  (Herd  boy) 

\ ^aokiijo  (weaver)  rcote-cn：i：ig  two  stars  near  i iniky  way,  wc^shippe^  on  the  7th  of 
ホ. 7th  month,  ' ..  . •,，  ...  ...  ...  •••  signed  ihra  Masanobu、 18 


bronze,  chased  ：;；.ad  mtauL  bii 6b.  m storm,  •••  •••  ...  ...  •••  り，  i.6 

： ceased  and  mlaia.  Priest  ^aigio  askep,  F〇u-3rama  in  disluinre, 

sig7ted  Tsuchiya  Masachiko } d^ted  1855, 
iron  ]；*u  .：.：.•  ^nd  chased.  of  scourhig-  rushes,  ...  . •••  ...  signed  Kmai} 

Shakudo  in  r<：Uef'  pierced  ana  iob- .：,  Sho^^  purs  -ing  O:：^  • ...  ... 

h on^e  wit^-  ；•  ^ onaKaao,  chase.  J SUoki  uni  * a pine  tree, 

signed  joit  seal  Nag-i：) , 
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101. 
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109. 

110. 
111. 
112. 
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114. 

115. 

116. 

117. 

118. 

119. 

120. 
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123. 
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125. 

126. 
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129. 
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Sentoku,  intaglio  and  engraving.  Shishi  dancers,  ...  ...  . ... 

Shibuichi.  Shoki  on  horse  back,  crossing  a stream,  an  oni  carrying  ms  sword 


Iron  chased  and  pierced.  Three  masks  with  cords, … ... 

Iron  in  relief.  Plum  tree  and  blossom,  ...  ...  ...  … 

Copper  bronze,  grained  ground  gilt.  Deer  chased  and  in  relief,  ... 

Iron.  Street  showman  with  monkey,  ...  ...  ..  ...  ... 

Iron  with  uneven  surface.  Daruma  under  pine  tree,  ...  ...  ... 

Copper  bronze,  chased  and  inlaid.  Gama  Sennin  with  toad,  ... 
Shibuichi.  Figures  in  various  metals  in  relief,  chased,  ...  … 

Iron.  Unusual  shape,  the  lower  part  with  a ledge  pierced  with 
representation  of  Daruma,  his  cap  formed  from  a lotus  leaf,  ... 
Pair.  Iron  pierced.  Spear  of  Kwan-u  forming  the  rim,  ... 
Shibuichi.  Sparrow’s  nest  in  Bamboo,  a hawk  flying  above， … 


、 signed  Kmai  of  Yechizen， 
signed  Tomotsune  of  Ckosftm, 
...  signed  Yasuchika, 

...  signed  Shozui, 

signed  Joi,  Seal  Nagaham, 

two  holes.  Humorous 
signed  I chijosai  Hivotoshi, 
signed  Afasafusa  of  Musashi, 
signed  Ktnusai  Somin, 


Century. 

18 

18 

18 

18 

18 

18 

18 

18 

18 

18 

17 

18 


Sentoku  chased  in  relief.  Dragons,  the  reverse,  waves  with  a design  on  the  rim  imitating 
European  figures,  •••  ...  ...  ...  ••  ...  ...  signed  Kunishige  of  Hirado, 

Sentoku  pierced,  and  various  metals  in  relief.  Momotaro,  (young  peachling)  and  his  followers, 
(a  pheasant,  dog  and  monkey),  ...  ...  ...  ...  ...  ...  signed  Kimum  Hivomichi, 

Iron  forged  and  pierced.  Reeds  and  a horse’s  bit，  ...  ...  ...  ...  ...  ...  ... 

Iron  plated  with  silver  and  gold  and  inlaid  with  shell.  Dragon  with  a gem.  The  reverse  flowers, 
Sentoku  and  Champleve  enamel.  Flower  blossom  and  crest,  ...  ...  ...  ...  ... 

Shakudo  polished,  chased  and  inlaid  in  relief,  with  various  metals.  Cninese  sage  reading  a roll, 

signed  Shunkado  Masamoyi, 

Iron  in  relief  and  chased.  Peony  and  butterfly,...  ...  signed  Unietada  Yoshimitsu  of  Yamashivo, 
Sentoku.  Country  scene  with  Torii.  The  moon  in  clouds,  " ...  ...  signed  Yasuckika, 

Shakudo  pierced  and  chased,  r lying  storks,  ...  … ...  " signed  Jugakken  Masanaga、 

Iron,  pierced  and  chased.  Waves,  ...  ...  . ...  ...  signed  Mas  attune  of  Bushin  i 

Iron  pierced,  the  rim  damascened  in  gold.  Flowers  and  leaves,  ...  signed  Masatsune  of  Busnm, 
Shibuichi,  flat  inlay  of  various  metals.  Karakusa  design,  and  a fence  with  creepers,  ...  ... 

Sentoku  chased,  and  various  metals  in  high  relief.  Shoki,  (an  oni  in  the  clouds,) 

signed  Taizan  Motozane^ 

Shibuichi.  Cap,  fan,  and  musical  instruments,  ...  ...  ...  . ...  ...  ... 

bhibuichi  m relief,  chased,  undercut  and  encrusted  with  gold  and  silver. し hidori  birds  flying 
over  waves,  ...  ...  ...  ...  ...  ...  ...  ...  ...  signed  Tosnikavu, 

Shakudo  pierced  and  chased.  Dragons, ...  ...  ...  ...  ...  ...  ...  ...  ... 

shakudo  nanako-ji,  pierced  and  chased  with  slight  inlay  of  gold. 

Iron  in  low  relief.  View  on  lake  Biwa,  ...  ...  ...  " 

Iron  eaten  away  by  acid  to  show  the  forging.  Quail  and  millet, 

Shibuichi.  Choun,  a Chinese  hero,  ...  ...  ...  ... 

Pair.  Shakudo  inlaid  with  various  devices  in  cloisonne  enamel, 

Sentoku,  flat  inlaying  in  various  metals  and  engraved. 


Peony  flowers, ...  ...  ... 

signed  Tomohzvaof  Hagi0  Nagato, 
...  ...  signed  A kimitsu, 

...  signed  Hamano  Ckokuzui, 

...  signed  Hivata  Harunari, 

Jurojin  with  deer  and  tortoise, 
signed  Kongosai  Gessan  after  design  of  Itcho^ 


Sentoku,  square  shape.  The  god  of  thunder  seized  by  a court  noble, 
Sentoku.  Chinese  poet  under  plum  tree,  ...  ...  … •' 

Shakudo  to  imitate  leather.  Nanhira  looking  towards  Fuji,  ...  •• 

Iron  to  imitate  bamboo  fence.  Tiger  and  bamboo  leaves,  ...  ... 


signed  Tevumasa, 
seal  Hideshige, 


18 

18 

18 

17 

17 

18 

17 

18 
18 
18 
18 
18 

19 

19 

19 

18 

18 

18 

18 

18 

19 

19 

19 

18 

18 

18 
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130.: 

131.. 

132. 

133. 

134. 

135.. 
136. 
137:. 

138. 

139. 

140. 
141:. 
142. 

143.. 

144. 

145. 

146. 

147. 

148. 

149. 

150. 

151. 

152. 
151 

154. 

155. 

156. 

157. 

158. 

159. 

160. 
161. 
162. 

163. 

164. 

165. 

166. 
167. 


signed  Somin, 
signed  Shozui, 


Red  bronze  and  Shakudo ; diaper  inlaid  in  gold,  “ ...  … , 

Sentoku  and  cloisonne  enamel. A creeping  plant,  ...  ...  ...  ...  . 

Red  bronze  engraved.  Gama  Sennin, ...  ...  ...  . 

Iron  with  other  metals  in  relief.  Daruma  and  his  baton,  ...  ...  ...  . 

Iron  (size  4fx  4)  undulating  surface,  various  metals  in  relief  and  damascened.  Tengu  and 

warrior  (Sakata  no  Kintoki)  fighting signed  Umetada, 

Shibuichi.  A country  girl  offering  Ota  Dokwan  a branch  of  Yamabuki  plant,  ...  ... 

Shakuao  with  ground  to  imitate  leather.  Kara-shishi  and  peony  flowers,  signed  Zada  Kiyotomi, 
Copper  bronze,  form  of  a cherry  flower,  the  petals  concave  ...  ...  ...  ...  ...  ... 

Iron  with  Dragon  in  copper  bronze  in  relief  and  chased,  ••  ...  ...  ...  ...  ... 

Sentoku,  Hotel  in  relief  and  chased,  and  Fukurokuju  engraved, 

Bronze  chased  and  engraved.  Kara-shishi  and  peony  flower, 

Shibuichi,  with  design  of  diaper  deeply  engraved  ...  ... 

Shibuichi  with  ground  imitating  leather.  iH ishes,  ...  ... 

Sentoku,  leather  grain  ground  with  shakudo  and  silver  in  relief. 


Century. 
18 
18' 
18 
19 


• ••signed  Smmin  at  the  age  of  81 , 
...  signed  Kikuchi  Tsunekatsuy 
...  signed  Goto  Mitstmaga, 
...  signed  Matsu-ura  Hirotoshi, 
Moon  and  fern  fronds,  ... 


Iron  chased.  Drum  with  silver  studs  and  moveable  silver  handle,  ...  … ...  ...  ... 

Copper  bronze  chased,  the  face  and  hands  in  relief  in  Shakudo.  Shubaishm,  a woodcutter 
who  was  also  a celebrated  Chinese  scholar,  … ..  signed  I ssandd  Joi  seal  Nagahavu, 

Sentoku  with  rim  of  shakudo.  In  high  relief  pierced  and  chased.  A Dragon  in  clouds,  ...  ... 

Shibuichi,  Omori  Hikoshichi  carrying  a female  oni  across  a stream,...  ...  signed  Shdzui， 

Copper  bronze,  chased,  in  low  relief  with  slight  inlay  of  other  metals.  Kanzan  and  Jittoku, 

signed  Joi  seal  Nagaharu, 

Copper  bronze,  ground  imitating  leather.  Hare  and  plants,  ...  ...  ...  ..  seal  Chokuzm, 

Iron,  flat  inlaying  in  various  metals  and  engraved.  The  six  poets  and  a country  view, 

signed  Ninomiy a Kenrioshi  Nagayoshi  of  Kioto, 
Iron  described  of  Morioka  iron.  Skull  and  plants,  ...  signed  Tsukidate  Minamoio  loviomune^ 

Sentoku  pierced  and  chased.  The  hundred  monkeys,  ... 


Iron,  pierced  and  chased,  and  with  applique  of  gold  and  silve 
shibuichi.  Masks  and  bell  rattle,...  ...  ...  ... 

Iron,  Moso  gathering  bamboo  shoots  in  the  snow,  ... 

Shibuichi.  Flowers,  ...  ...  … … ... 

Shibuichi.  Fukurokuju  and  Hotei,  ...  ...  ... 

Shibaicni,  engraved  and  with  flat  inlaying  of  shakudo  and  gold. 


Iron  in  relief  with  gold,  silver  and  bronze. 

Silver,  chased  and  in  relief.  Dragon  waves  and  clouds,  ...  •• 

Iron.  Damascened  in  gold.  Flowers  and. butterflies,...  ...  •• 

Pair.  Shibuichi  (very  silvery)  chased  and  in  reliet  inlaid  with  gold. 


Iris,  signed  Kikkwashi  Inabci, 
...  signed  102 ui  aged  74, 

...  signed  I cninusai  Takenori, 

...  signed  I shiguro  Masahide, 

...  signed  Hamano  Noriyukt, 

Boys  and  ox, 

signed  Ninomiya  Kenrioshi  Nagayoshi^  of  Kioto 
Horses  under  cherry  and  willow  trees,  ...  ... 


...  signed  Shogetsuken, 

• ••  "•  •••  ( seal ) 

Views  of  Lake  Biwa, 

signed  Takase  Y eiju, 
signed  Masahmi  of  Musashi} 
• signed  Masayoshi  of  Musashi， 
, signed  Nagatsune, 


Iron,  pierced.  Rafts  and  Cherry  blossoms,  ...  ...  ... 

Pair,  Shakudo  pierced  and  chased.  Maple  leaves,  ...  ... 

Shibuichi.  Herons  and  reeds,  

Iron  pierced.  Birds  and  shippo  pattern  diapers  ...  … … … … … 

Iron  pierced  and  chased.  Sagittaria  leaves  and  flowers, 

signed  Kawaji  Rokuroyemon  Masakata  of  Hagi， Chdshiu， 


17 

18 
18 
19 
18  1 
19 
19 
18 
19 
18 
18 

18  1 

18 

18 
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18 

18 

18 

19 

18 

18 

18 

18 

18 

18 

18 

19 

18 

19 
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：i.3IV 
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137-；  • 
： 38. 
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1¥\ 
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151. 
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155. 
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157. 

158. 

159. 

160. 
161； 

旭. 

163 

164. 

165. 

166. 
167, 


signed  ^'ondn, 
signed 


signed  Suimin  了/ t the  a が of  81 ， 
signed  Kihuohi  Tsimckaisi  t 
signed  Goto  Mitsimur：, 
signed  M%tsii-uya  Hirotoskiy 
Moon  and  fern  fr  nds;  … 
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Red  bronze  and  Shakudd  ; mlaia  m gold,  ' ... 

S^r.toku  and  cloisonne  enamel, A creeping  plant,  ト 

Red  bronze  engraved.  Gr.ma  Sennin,  ...  ... 

Iron  witb  other  metals  in  relief.  Daruma  a,  his  bacoviy  … … … ” 

iron  (size  4f  X4f)  undulating  surface,  various  motals  in  relief  and  dam - weened.  Tengu  and 

warrior  (Sakata  no  Kintoki)  fighting ”•  … .•，  signed  l metada, 

\ country  girl  offering  Ota  Dokwtn  a branch  of  Yamabuki  plant,  … 

Shak  do  witn  ground  to  imitate  leather.  Kara-sliishi  and  peony  flowers,  sighted  Zadc:  Kiyoiomi. 
C; っ p〕r  b onze,  forrr  of  a cherry  flower， the  petals  concave  ... 

iron  with  Dragc  iin  copper  bronze  in  relief  and  cha  '.eel,  .. 

Sent(  ku,  Hotei  m relief  and  chased,  and  Fukurokuja  engraved, 

1 *or  v based  axid  engraved*  Kara-shishi  and  peoay  flower, 

.-  aibaiuhi,  .v  ith  debign  of  diaper  deeply  engraved  … 

ShibuicH  v パ!: h ground  imitating  leather.  Fishes,  … ... 

Se:ito>_u,  father  grain  ground  with  shakudo  and  silver  in  relief. 

J -.or  chisea,  Diain  with  silver  studs  and  moveable  silver  handle,  ...  … “ … … 

Cor  ?er  bre  nze  c ased,  the  face  and  hands  in  relief  in  Shakudo.  ShuDaishir,  a woodcutter 
who  was  iso  a celebrated  Chinese  scholar,  signed  hstmdo  Joi  seal  Nagahan, 

•^entoka  with  run  of  shakudo*  In  high  relief  pierced  and  chased.  A Dragon  In  louds, 

Shi>  aiciu.,  Omon  Hikoshichi  carrying  a female  oni  a cross  a stream,.*.  . . signed  ^ 1162 uiy 

Copper  |jronze?  chased,  in  low  relief  with  slight  mi  ay  of  other  metals.  Kanzan  and  J).ttoku9 

signed  Joi  seal  ^N^aha^a9 

Copper  bronze,  ground  imitating  ;sather#  Hare  anc1  plants,  "•  " sed  Chokuzui, 

lion,  flat  inlaying  in  various  metals  and  erg.aved.  The  six  poets  and  a country  view; 

signed  Ninomiya  Kenvios!  11  Namvo^ln  of  Kioto  ^ 
Iron  descried  of  Moriok^.  iron.  Skull  and  plants,  り.  signed  TsuhaaU  Minamoio  Tomomunc， 

Sentol  a pierced  aj.^1  chased.  The  hundred  monkeys, … … ...  … ...  … … 

Iron,  pierced  and  chased,  and  with  applique  of  gold  and  L'ilvei* 

^hibuichi.  Masks  and  bell  rattle, 

j.ronj  Moso  gathering  bamboo  shoots  in  the  snow, 

^ijibuicm.  t lowers,  ...  •”  ... 

oiiibuichi.  rukurokuju  and  Hotei,  … ... 

bnibu^chi,  cagraved  and  with  flat  inlaying  of  shakudo  and  gold 


Iris, 


^011  111 
c tlvet  ； 

Iron 
Pair. 


h.  gold,  silver  ana  bronze. 


signed  Kikkwasm  Inaba-^ 
...  sirncd  S ho zui  aged  74, 

...  signer  lchivium  l akenori^ 

c signer  Ishiguvo  Masahide, 

… signed  Hamano  Noviyukiy 
Boys  and  ox, 
sighted  Ninomzya  Kennobhi  Nagayoshi,  of  Kioto 
Horses  under  cherry  and  willow  trees,  


て.*  バ d ti  relief  Dragon  waves  and  clouds,  ...  •• 

D、.：「  r i vers  and'. butterflies,...  ... 

bmouichx  i ：>iha-：/  y；.：  chased  and  in  relief  inlaid  with  gold. 


. igned  ^hogetsuhen, 

• "•  •••  "•  ^ SCdl 

Vie*vs  of  Lake  Biwa, 

signed  Takase  Ydiu^ 
signed  Mosakuni  o/  ,l^v.-  7y/,7  .; 
..signed  M^ayoshi  oj  Mu  so -hi, 
” … sipud  Nag^-u'M；, 


ATitwry. 

18' 

18 

10 

17. 
18 
18 
19 
IS  1 
19 
19 
18 
19 
18 
18 

IB  ' 
1S'; 

19 

18 

IB  ^ 
18 
19  ^ 
18 
18 
18 
18 
18 

18 

18 

19 

IB 


Iron,  pic::sd,  E-its  ani  ...  re：-- l iossoms,  ...  .. 

Paix , Shakudo  pierced  a no  c,  hared.  Mgp ト . leaves,  ...  ... 

Shibuichi.  Herons  an<3  :.:%也，  . … ... 

Iron  pierced.  Birds  and  shipp ；■  r^  i：era  d?a>>ers  ■>.,  ...  ”• 

Iron  pierced  and  chased.  3 >.：  i»taria  ieaveeand  flower；?.. 

sisMd  Ka^i'aji  Rr.^'.y-jynn  -n  !-^oshiut  18 


19 

J7 

i.8 

18 


丁 224 


T.6I 

T 490 


168. 

169. 

170. 

171. 

172. 

173. 

174. 

175. 

176. 

177. 

178. 

179. 

180. 
181. 
182. 

183. 

184. 

185. 

186. 

187. 

188. 

189. 

190. 

191. 

192. 

193. 

194. 

195. 

196. 

197. 

198. 

199. 

200. 

201. 

202. 


•99 


signed  3fasatoshi, 
. . . {Kukihan  only) 


Shibuichi,  encrusted  with  gold  and  shakudo  in  relief.  Chrysanthemum , ...  ...  … ... 

Copper  bronze,  ground  to  imitate  leather,  encrusted  with  Shakudo  gold  and  silver  in  relief. 

Stork  and  moon ， •••  •••  •••  •••  • ••  •••  •••  •••  •••  •••  ••• 

X iron • kj j •••  •••  •••  •••  •••  •••  •"  •••  ••• 

Iron  damascened  in  gold.  Dragon.  ...  ...  

Iron  chased,  with  studs  in  relief  and  a moveable  ring.  Keyhole  ornament”"  ...  ...  ... 

Copper  bronze  with  nanako  ground,  the  rim  of  shakudo.  Clouds  and  Dragon,  chased  and  in 

i し lief，  •••  •••  •••  •••  •••  • • « •••  •••  •••  •••  • • • ••• 

Sentoku  chased  and  in  relief.  Fukurokuju,  Yebisu  and  Daikoku signed  丁 suneshige , 

Shibuichi  engraved.  The  three  poets,  ...  signed  Inagawa  Yoshikatsu, 

Iron  in  relief  with  inlay  of  copper  bronze.  Howo  bird  and  clouds, 

Iron  described  as  Portugese,  tish  and  shells,  signed  Yoshitane, 

Shakudo,  pierced,  chased  and  inlaid  with  various  metals.  Kumagai  Naozane  calling  back 
Atsumori,  ...  ...  ...  ••  ...  ...  " signed  Sdheishi  Niudd  Sdten  of  Hikone, 

bhibuichi  (grey).  Branch  of  plum  tree,  bird  and  shells  in  relief  ...  ...  {Kamhan  only) 

Shibuichi.  Corean  lions  and  peony,  ...  ...  ...  ...  ...  signed  Yanagawa  Naomasa, 

Iron.  Sompin,  praying  for  a storm  against  his  enemy,  ...  ...  ...  signed  Tansdsai, 

Shibuichi.  Temple  servant  carrying  mask  of  Sarutahiko  (Shinto  god),  ...  signed  Nagatsune, 
Shibuichi.  Sambaso  dancer,  ...  ..  ..  ...  ...  ...  ...  signed  Nagatsune, 

Shibuichi  with  ground  to  imitate  leather.  Mask;  cap  of  No  dancer  and  maple  leaves, 

signed  Mitsuhivo  {after  the  design  of  Shdzui), 

Copper  bronze,  uneven  hammered  surface.  In  relief  an  Ox  in  shibuichi,  and  moon  in  silver, 

signed  Yasuchika, 

Sentoku,  with  rim  of  shakudo.  Champleve  enamel,  cherry  blossoms  and  waves,  ...  … … 

Shibuichi  engraved.  The  Seven  Sages  in  bamboo  grove,  ...  signed  Kiviusai  Yokoya  Sdyo, 
Iron,  uneven  ground.  Dragon  in  high  relief ; chased,  signed  Tamagawa  Yoshihisa  of  Mito  (made  by 
order  of  Kashimtira),  ...  ...  ...  ...  ...  ...  ...  … … … ••• 

Iron,  chased  in  high  relief.  Carp  leaping,  ...  ...  ...  … ...  ...  signed  Natsuo, 

Shakudo,  nanako  ground.  Karashishi  and  waterfall,  ...  ...  … signed  Yanagawa  Naoharu, 

Shakudo  inlaid  with  flowers  in  pale  gold  on  one  side,  and  in  gold  lacquer  on  the  other,  ...  ••• 

Shakudo.  Kiku-jido  (Chinese  boy  in  exile)  amidst  chrysanthemums,  • • … … … 

Sentoku,  chased,  pierced,  and  with  champleve  enamel ; the  rim  of  shakudo.  Corean  lions  and 

Sentoku  (large  size  4^in.  x by  3J).  Sea  view  engraved,  the  reverse  fish  in  various  metals  in  high 

relief,  signed  Toshimasa, 

Shakudo.  Engraved  to  imitate  wood.  Kakemono  damascened,  fan  and  mouse  inlaid  in  relief, 

signed  Yasuchika, 

Shibuichi  (very  silvery).  Bird  on  flowering  tree  over  a stream,  ...  … signed  I ssai  Tdmei， 

Sentoku,  pierced,  chased,  and  in  relief.  Shoki  on  horse  back  crossing  a stream,  oni  leading  the 

horse，  signed  Hamano  Neoviyuki， 

Iron.  Mask  and  paper  umbrella,  ...  ...  … signed  Tetsugendd  Slidraku  {seal  Toshiyuki), 

Iron,  chased  and  in  high  relief.  Carp  swimming  (Kinuki  guard),  ...  … signed  Natsuo, 

Copper  bronze,  with  shakudo  rim  and  nanako  ground,  encrusted  with  various  metals.  Autumn 
flowers  and  cricket,  ...  ...  ...  ...  … ...  ...  … … … … 

Shibuichi.  Rice  planting,...  ...  … ...  ...  … … … signed  Konkwan, 

Iron.  Oni  disguised  as  a court  lady,  ...  ...  … ...  •••  signed  Tetsugendd  h aotomo , 


Century 

, is  ' 
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19 
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18 
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18 

18 

18 
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18 

18 
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18 

18 

17 
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18 
19 

18 

18 

19 

19 

18 
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203. 


100 


Century, 


204. 

205. 

206. 

207. 

208. 


209. 

210. 

211. 

212. 

213. 

2H. 

215. 

216. 

217. 

218. 

219. 

220. 

221. 

222. 

223. 

224. 

225. 

226. 


227. 


228. 

229. 

230. 


231. 

232. 


Shibuichi,  in  high  relief,  chased  and  encrusted  with  gold.  Tiger  and  stream, 

signed  Kingiokudo  Miochin  Hirosada, 
Iron.  Kojima  Takanori,  writing  on  the  cherry  tree.  A Kinuki  guard,  signed  Genshosai  Masaharu, 

Iron.  Heron  and  lotus  in  stream,  signed  Ittosai  Toshimitsu, 

Iron,  encrusted  with  bronze.  Millet,  ...  ...  ...  ...  ...  signed  Ginshotei  Tomei, 

Shibuichi.  Ni-6  and  tent  under  cherry  tree,  the  reverse  doves  feeding, 

signed  Riu  Hogen  (seal  Seiju) 

Copper  bronze.  Shakudo  rim.  A gourd  vine  in  flat  inlaying  of  shakudo  and  silver,  and  the 


gourd  of  cloisonne  enamel  on  a ground  slightly  engraved  to  imitate  basket  work, 


signed  Hirata  Hanmaga, 

Shakudo.  Toba  with  Makimono,  ...  ...  ...  ...  ...  ...  signed  Toshinaga, 

Iron,  imitating  decayed  wood.  Snake  in  copper  bronze  in  high  relief,  and  spider  in  gold  with 

Gt) 1 〇!  3.xd  y •••  ■ ■ • • • ■ • ■ ■ • ■ ■ « • » ■ D • * ■ e * 

Sentoku.  Dragon  and  waves  in  low  relief,  the  ground  enamelled,  signed  Kunishige  of  Hirado, 


Iron.  Man  expelling  oni  with  beans,  ...  ...  ...  ...  ...  ...  ...  ...  ... 

Iron,  pierced  and  m relief  with  other  metals.  Moon  and  boatman,  signed  Iwamoto  Konkwan, 


Shakudo.  The  Moon  and  its  reflection  in  water,  ...  . . signed  Katsurioshi  Masayoshi, 

Iron,  in  low  relief  with  gold  applique.  Dragon  flies,  ...  ...  ...  signed  Yegawa  Tosluimasa, 

Sentoku  pierced  chased  and  in  relief  with  other  metals.  Ushiwaka  and  Tengu, 

signed  Jounsai  Hivotoshi, 


Shakudo,  with  ground  imitating  leather.  Flowers  and  butterflies, 

signed  Sekikohusai  Jumei  Masatsune, 

Iron  lacquered  ; the  ground  imitating  leather.  Dragon  in  gold  and  colour, 

seal  Tatsuhi  Kazutsune, 


Iron  imitating  sections  of  metal  overlapping  and  tied  together,  ...  signed  Miochin  Sadashige, 
Shakudo  pierced,  encrusted  and  inlaid.  A hare  in  silhouette  and  flowers, 

signed  Sadamoto  near  Stmida  river  in  Tokio, 
Iron  chased  and  pierced  with  four  circular  holes  through  which  a bronze  dragon  is  passing,  ... 
Iron  chased.  Long  armed  monkeys  forming  the  border  after  a design  of  Hirotaka, 

signed  Tansuishi  Kazutsune, 


Shibuichi,  Kanzan  and  Jittoku  with  makimono,  ...  ...  ...  •••  ..  •••  . • 

Shibuichi,  Seitaka  Doji  and  Kongara  Doji  (Buddist  divinities,)  clouds  and  waterfall 

signed  Ha>nano  Noriyuki, 

Iron.  Peonies  in  intaglio,  the  leaves  enriched  with  gold,  ...  ...  ...  ...  signed  Suruga, 

Shakudo  with  gold,  silver  and  bronze.  Crests  in  flat  inlaying  and  diapers  in  gold  damascening, 

signed  Umetada, 

Iron  with  gold  to  imitate  bamboo  fence.  Bamboo  shoots  and  sparrow, 

signed  Jochiku,  (dated  1805), 

Iron.  Plants  encrusted  in  gold  and  enamel,  ...  ...  ...  … … ...  ••• 

Shibuichi,  with  rim  and  sprays  of  bamboo  in  shakudo  on  nanako  ground, 

signed  Yeikwasai  Azuma,  Masutsune, 
Iron  encrusted  with  various  metals,  illustrating  the  signs  of  the  Zodiac.  Rat  by  Shinzui  ; Ox  by 
Sanekane  ; Tiger  by  Saneyoshi  ; Hare  by  Sanetsugu  ; Horse  by  Saneharu  ; Goat  by  Shinjo  ; 
Dog  by  Saneharu  ; Cock  by  Saneki,  the  other  signs  bear  the  Kakihan  of  other  artists, 
Shibuichi.  Kwosekiko,  and  Chorio  threatened  by  dragon,  ...  ...  … •••  … … 

Iron,  diapered  ground  with  gold  damascening.  Dragons,  lions  and  peonies  in  panels, 
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18 
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18 

18 

18 

18 
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18 
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17 
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18 

19 

18 


T 362 


55?. 


T 578 


203, 


lOOr 


Centt.ry, 


Shibuicbi,  in  high  relief,  chased  and  encrusted  with  gold.  Tiger  and  s;r^?  T 

signed  Ktnga^a^  V ： ； /：'  -7.  iS 
304,  Iron.  Kc-jima  Takanori.  writing  on  the  cherry  tree.  A Kinuki  guard,  signiJ  Gc^shr：.  、 

Iron-  Heron  and  lotus  in  stream,  signed  Itfosa- 1- ^ ： 5.  ^ ; 19 

20(5  ir  :r„  encn：sted  wirh  bronze.  Millet,  ...  ...  ...  .s  ...  zigntd  Gins'no-fi  1 - ^ . s 

237,  Shibuichi.  N:  0 and  tent  under  cherry  tree  the  reverse  doves  feeding, 

sigtud  Ri：(  Hog;;；  [sccJ  Setjn)  if; 

^0^-  Copper  bronze,  bhakudo  rim.  A gouiJ  vine  in  fiat  inlayine  of  shakudo  and  silver,  the 
gourd  of  cloisonne  enamel  on  a ground  slightly  engraved  to  imitate  basket  work, 

signed  Hirata  Han/naga.  IB 

20 9，  Shakudo.  Toba  -with  Makiroono,  … … ...  … ...  ...  sigiied  Toshirnga^  18 

210,  Iron,  'mitdting  decayed  wood.  Snake  in  copper  bronze  In  high  relief,  and  spider  in  gold  with 

• • • •••  ■ • • • • * • a • • • • • r • • t m • a • a • • • • • 看 ••  丄 ^3 

211. Sentoka.  Dragon  and  waves  in  low  relief,  the  ground  enameiied,  signed  Kumsjitge  of  Hiradi^  丄 3 

212.  Iron.  Man  expelling  oni  wiLh  beans,  … ...  .‘  ...  … ...  ...  IB 

213.  Iron,  pierced  m reuef  with  other  metals.  Moon  and  boatxpan,  sif^  A Iwamoto  Konhwar^  18 

214.  ShaKado.  The  ?^oon  ana  its  reflection  Li  water,  … . . sisr^a  Katsur^oshi  Masay^hi,  IB 

215.  iron,  in  low  relief  with  gold  applique.  Dragon  flies,  ...  •ぃ  ...  signed  Yefawa  i osliwvasa^  JLS 
316.  Sentoku  pierced  chased  and  in  relief  wi：h  other  metals.  Us ゎ iwaka  つ nd  Tengu, 

signed  Jc'imsui  HirotosJit^^i.^ 

2lY  Shainid「-  with  ~rromid  imitating  leather,  r lowers  and  butterflies 

s-r^ma  beh'ikok^sai  Jumei  Masatsune, 18 

218.  Iren  lacquered  : the  ground  iuiicatiiig  leather.  Dragon  m gold  and  eoluiir, 

seal  Taisuk：  ^azu:s：i：,cs 

219.  Iren  iraitatin^  secrions  of  metal  overlapping  and  tiea  together,  “•  signed  Miochin  Sadashigey  18 

220.  Shakudo  p.arced  encrusted  and  inlaid.  A hare  in  silhouette  and  0owerr., 

sigrud  Sadamoio  tiea/  Sumi da  river  in  Tokio, 19 
22 L Ir〇D  chased  and  pierced  with  four  clrcu  ar  holes  through  whicii  a bronze  dragon  is  passing,  ... 17 
222,  Iron  chased.  Long  armed  monkeys  fomine：  the  border  after  a. design  or  Hirotaka^ 

signed  Tansu^m  A ^ iutsu>u9  18 

293  oiucu^c/ii.  Kaozan  and  Jittoku  witli  p~^-kiii.!〇no,  ...  •••  •••  •••  • • • ..18 

SA.  ^ Se-itaka  Doji  and  Xongara  Doji  (Buddist  divinities,)  clouds  and 

sign^.  H imano  Ncr:yutn} 18 

225-  (n  Peonies  in  in  a^iic  Ire  leaves  enriched  with  gold,  ...  ••  … •••  signed  •Suvuga, — 

206 . Sh^l： gold,  l iver  an  j • r〇nze.  Crests  in  flat  inlaying  and  diapers  in  gold  damascenings 

signfid  Uir^t.ida, 18 

"：〇；  wnh  ro  imitate  bamboo  farce.  B:- mbco  ニ:^ ご？  ana  span: リ w， 

signed  Joc/iiku,  (daizd  1805 一 

228.  Pzanti  encrusted  in  gold  and  enamel,  •••  •"  •••  •••  •••  •••  •“  ^ 

2 亂 Shibuichi  ^ uh  r:r^  and  sprays  of  bamboo  uis：iakudo  on  nanako  ground, 

sip：:d  Yeikv:asa'.  ： ' . ：.  • ：<:, 19 

230，  Icct)  v/ith  Vcirious  metals,  iilustiatm^  th  ^ gns  the  Z-Giac.  R^v  ; Ox  by 

Sauakaae:  Tiger  by  Sai^\-roshi ; Hare  by  S^iiel  : r.  jrv：  b\  - ru  ; Gcai  r*  Shinjo  ; 

Dog  by  Sanehar：  . Cock  by  Saaeki,  the  〇rr  ^ bear  other  artists, 18 

231.  Shibuichi,  K^O^Kiko,  and  Chorio  threatened  i,  k ‘ ••  … 19 

2^2.  Iron,  diapered  ground  with  gjid  damasetnir.；  . , • : ^ : / r - jno  remits  m panels, 18 
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266. 

267. 
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269. 

270. 

271. 

272. 


Bronze,  the  ground  imitating  leather.  Dragons  and  storks, 

Shakudo.  Ox  and  waterfall,  ...  ...  . . ...  ...  ... 

Iron  in  low  relief.  Plum  blossom  with  a butterfly  in  champleve  enamel, 
Pair.  Iron  pierced  and  chased.  Utensils  for  the  tea  ceremony,  ... 
Sword  mounts  (four  pieces).  Shakudo  and  copper  bronze  imitating  guri 


Century 

signed  Goto  Mitsnyuhy  18 
...  signed  Yasuchika, 18 
signed  Hivata  Nohihisa^  18 

• • • •■參  ，■«  1 b 

lacquer 


signed  on  Fuchi.  I to  Masayoshi  9 

Sentoku,  ground  to  imitate  leather,  sigmd  Nam  Masahivo, 

Iron.  Tiger  and  waterfall, ...  signed  ltd  Masayoshi,  {dated  1869), 

Iron  pierced  and  in  relief  and  inlaid  with  gold  and  silver.  Eagle  and  waterfall, 

signed  Foshinori,  (dated  1856、， 

Iron  pierced  work.  Kiri  crests  and  diapers,  

Shakudo,  flat  inlaying  and  damascening  of  gold,  silver  and  bronze  creeping  plants,  

Iron  pierced  and  in  low  relief.  Plum  blossom, signed  Masanaga  of  Musashi, 

Shibuichi.  Kanzan  and  Jittoku, signed  Tsunenao, 

Shakudo,  nanako  ground.  Country  scene,  signed  Nara  Toshishige, 

Shakudo  pierced,  and  various  metals  in  relief.  The  Seven  Sages  in  bamboo  grove, 

signed  SdkeisJii  Niudd  Sdten、 

Red  bronze,  chased.  Tiger,  ...  ...  ...  ...  ...  … ...  signed  Afasatsune, 

Iron.  Scroll  work  in  raised  damascening  in  silver,  ••‘  ... 

Shakudo  nanako-ji  with  dragons  in  low  relief,  and  chased  on  the  border,  ...  ...  ...  ... 

Shakudo  engraved  and  encrusted  with  gold  in  relief.  Dragon  in  waves,  ...  ...  ...  ... 


Shakudo.  Yellow  bronze  border.  Dragon  engraved,  ... 


signed  Hidetoki、 


Iron  with  damascened  scroll  in  silver  forming  the  border, 


Shibuichi.  Shoki  and  oni, 


signed  Hoamano  Chokuztti^ 


19 

18 


17 

18 
18 
19 
18 

18 

18 

18 

19 

18 

18 

18 

18 


Grey  Shibuichi,  chased  and  encrusted  with  various  metals,  in  high  relief.  Shishi  dancers. 1 he 
reverse,  sentoku  engraved.  Children  and  pine  tree,  ...  ...signed  Katsuyioken  Masayoshi, 
Iron  pierced,  chased,  and  enriched  with  gold.  Autumn  leaves, 

seal  Toshiyuki  {Tetsugendo  Shorakti), 
Iron  pierced  and  inlaid.  Flowers  and  leaves,  ...  ...  ...  ...  ...  ...  ...  ... 

Iron.  Deer  and  waterfall,  ...  ...  ...  ...  ..  ..  signed  Hoshinsat  loskikage 

Iron,  perforated  work,  inlaid  and  in  relief.  Battle  scene,  ...  … Signed  Sdten  of  Hikone 

Sentoku  chased  and  in  relief.  Dragon  in  clouds,  ...  ..  ...  ...  Signed , Yasucnika 

Sentoku  chased,  pierced  and  inlaid.  Takenouchi  with  the  son  of  the  Empress  Jingo  ...  ... 

Shakudo,  nanako  (fish  roe)  ground  with  various  metals  in  high  relief  and  inlaid.  Battle  scene  ... 

Iron  perforated.  The  signs  of  the  Zodiac  in  Chinese  characters,  ...  ...  … ...  ... 

Iron  pierced  and  chased  (enriched  with  thin  plating  of  gold).  Gourd  plant  … 

Shibuichi  chased  and  in  relief  and  inlaid  with  gold.  Storm  Dragon  ...  ...  ...  ... 

Sentoku,  pierced  and  chased.  Dragon  ...  ...  ...  ...  ...  •••Signed  Baigetsti 

Copper  bronze  pierced.  Rice  plant,  the  ear  overlaid  with  gold,  ...  ...  ...  ...  ... 

Iron  pierced  work  chased  and  inlaid.  Benkei  and  Ushiwaka  on  Gojo  bridge,  ...  ...  ... 

Iron,  Archer  shooting  at  a flying  goose ...  ...  ...  ...  ...  ...  ...  ...  ... 

Shakudo.  Benkei  writing  a notice  to  protect  an  ancient  plum  tree  by  order  of  Yoshitsune  … 
Iron.  Monkey  and  crab,  ...  ...  ...  ...  ...  ...  ...  ...  Signed  Toshtntde 

Sentoku,  leather  grain  ground  with  a wavy  border  of  shibuichi  in  relief.  Fox,  sparrow  and  rice 

sheaves,  ...  ...  ...  ...  … Signed  Natsuo, 

Iron  and  champleve  enamel, a scroll  in  silver,  and  inscription  in  gold,  ...  ...  … ... 


19 


18 

18 

18 

18 

18 

18 

19 

17 

17 

18 
18 
19 
18 
18 
18 
18 

19 

16 


102 


Century 

273.  Silver,  uneven  surface  on  bronze,  Shakudo  rim  (to  imitate  bamboo).  Snail  and  bamboo  in  relief, 

Signed  T akam  Kagenori  18 

274.  Wakizashi  mounts  (8  pieces)  Mokume  with  silver  face  with  shakudo  and  red  bronze  ..  ... 18.— 


275. 

276. 

277. 

278. 

279. 

280. 
281. 

282. 

283. 

284. 

285. 

286. 


287. 

288. 

289. 

290. 

291. 

292. 

293. 

294. 

295. 

296. 

297. 

298. 

299. 

300. 

301. 

302. 

303. 

304. 

325. 

306. 

307. 

308. 


Sentoku  chased  and  in  relief.  Kinko  on  carp  in  waves  ... 

Shibuichi.  Moon  in  silver,  bat  in  shakudo,  ...  ...  ... 

Sentoku.  Herons  in  reeds,  ...  ...  ...  ...  ... 

Iron.  Nasu  no  Yoichi,  vassal  of  Yoshitsune,  shooting  the  arrow, 
Shibuichi.  Herons  in  relief,  ...  ..  ...  ...  ... 


• ••  ...  Signed  Masachiha, 

signed  Jumei  Ishikawa  Masanori, 

...  signed  Kotani  Moto-oki, 


Iron  peforated  and  chased.  Gourd  plant  and  snail,  ...  ...  signed  Miochin  Kino  Mimetaha, 

Pair.  Shakudo.  Caps  with  tassels  and  Hollyhock  leaves  pierced,  the  caps  inlaid  with  gold, 


Shakudo.  Iris  ; pierced  work  and  damascened  in  gold,  ... 
Shakudo.  Cherry  blossoms  and  sake  gourd,  ...  ...  ... 

Iron.  Urashima  in  a boat,  the  tortoise  in  waves,  ...  ... 

Sentoku  ground  imitating  leather.  Warrior  on  horse  back,  ... 
Sentoku  pierced  and  chased,  various  metals  inlaid  and  in  relief. 
'土  j ■ * • • • * ■ • ( a ■ • ■■■  • • • ••• 


signed  Masatoshi  of  Musashi, 
• • • • » • • • • • • • • 

...  signed  Goto  Mitsumasa, 
...  ...  signed  Masanaga, 

...  ...  signed  i suneshige, 

Ushiwaka  being  taught  by  the 
… signed  Shozui  aged 


Iron  pierced  and  undercut.  Dragons  and  Karakusa,  ...  ...  ...  ...  ...  ...  ... 

Shakudo.  Pierced  and  gold  inlay.  Leaves  of  lotus  plant,  ...  ...  signed  Riuyeiken  Yoshikuni， 

Iron.  Landscape  and  dragon  in  low  relief,  ...  ...  ...  ...  ...  ...  signed  Jakusm^ 

Shakudo, nanako  ground.  Flowers  and  insect,  ...  signed  Fujiwara  Nagatake  at  Nara  dated  1851, 
Shibuichi  (very  silvery).  Yoshiiye  on  horse  back,  ...  ...  ...  signed  Semoken  Ka 十 sutosht, 

Shibuichi,  ground  to  imitate  leather.  Bira  on  branch  of  tree,  ...  signed  Denjdsai  Shigemasa, 

Copper  bronze,  chased  ana  in  low  relief.  Temple  servant  carrying  lantern  and  umbrella, 


signed  Masayoshi,  aged  6b, 

Iron  pierced,  the  rim  damascened.  Writing  materials,  ...  ...  signed  Masachika  of  Musashi, 

Iron  in  relief,  with  other  metals.  Priest  praying  to  Buddha,  snake  encircles  his  neck,  signed  Ikkin^ 
Shibuichi.  Farmer  and  ox,  ...  ...  ...  ...  ...  ...  … signed  Toshinaga, 

Iron.  Shoki  and  oni，  •••  •••  •••  •••  •••  •••  •••  •••  sccil  T citciku^ 

Shibuichi,  imitation  leather  ground.  Convolvulus  (morning  glory)  in  reliet  m various  metals, 

signed  Sehjoken  Taizan  Mototomo, 

Iron,  chased,  inlaid,  and  various  metals  in  relief.  Boy  reading  and  pounding  rice ; reverse  a 
poem  inlaid  in  gold,  … ...  ...  ...  ...  ...  … … •••  seal  Mitsuoki， 

Shibuichi,  chased  and  in  relief,  with  slight  inlay.  View  of  lake  Biwa,  ••  … … ••• 

Iron.  Rat  and  daikon  (radish),  ...  … ...  … … … … signed  Toshinaga， 

Iron.  The  rim  chased  with  key  design,  A well  bucket  and  convolvulus  m relief  in  cloisonne 


enamel  (subject  from  a poem)  ...  ...  ...  ...  ...  … … … … … 

Iron  quartered,  and  cherry  blossom  in  low  relief,  with  devices  in  cloisonne  enamel, 

signed  Hata  Naokane  bv  order  of  Amaba  Masanao, 

Iron,  shape  of  Kiku  flower,  petals  in  relief  chased,  insects  and  some  petals  m cloisonne  enamel, 

signed  Yanagawa  havuchika^ 

Pair.  Shakudo,  Chrysanthemums  and  cherry  flowers  in  low  relief,  chased  and  inlaia,  ...  … 

Iron  pierced  ; in  high  relief  and  inlaid.  Tadanobu,  a retainer  of  Yoshitsune,  defending  himself 

from  the  retainers  of  Yoritomo  sent  in  pursuit,  ...  •••  … 

Copper  bronze,  imitation  of  Bean,  the  face  in  Shakudo  and  silver  the  rim,  all  three  metals  interlaced, 
Iron  chased  to  imitate  wood.  Insects  in  relief  in  silver  and  gold,  … … … ••• 


18 

18 

18 

18 

18 

16 

18 

18 

19 

18 

18 

18 

17 

18 
18 

19 

19 

19 

18 

38 

19 

18 

19 

19 

19 

17 

18 

17 

18 
19 

18 

18 

18 


IC2 


.ja 

2.?」  ぐ:: て r,  」rf2  •ン e op  1 山 onze7  Pnakrdd  ri  .n  ,to  iiAitate  ト amb， •ノ 〇)•  ' ^na  ha；-.:  .>00  ： ..  : r ■ 

Sy^ncd  ： ak^1  ^ Ka  ,^〇y- 1¢ 

27 1；  VV  .-ki^ishi  inov.^s  (&  piecos)  I-ioku  iie  vi^i  silver  face  with  jhak^do  a.；d  rec^  bronze  “。  ：'  :d 

ン (5,  Sen' jku  chased  an-.!  in  -eliei. h ：nko  , n carp  ir  waves  •一  … … •,  ^ ...  \g 

27C， Shibuiaii,  Pvlc  0 io  silv(L.^?  bat  m r'takudo,  … ” … … r tgried  18 

277c  .Seijtoku  . Herons  in  i；?eds,  … … signiijm：%m  JSasam  n^  そ S 

^7S,  a ton.  nc  / oicb.i,v^ssa-  of  Yor.aiiSrie,  shotting  the  arr  jw  " … … … ...  lb 

P.^'Jc  Sh-bm:  hio  Heronr  id  relief  ...  ••  »-•  “•  【.•  … HgneJ  riocVii  idoio-  ：kiy  18 

J80.  Iron  nefont^  d and.  ch?〇ed.  vi-ouri  pUnt  ".nd  ，••  〇#  sigi^A  hzn〇  16 

2 匕-， ^ air,  Sliakudo.  Caps  v^rith  tassels  an  H jllyh^ck  leaves  pier-^.ed,-  Uie  aps  ;nlaid  wif.i  gc'.d, 

sifted  Masatoshi  oj  Mu^ashi， 18 

28°  ; '^Ivudo.  iris  ^ -pierced  r ork  ana  aam^sces ^ci  m ^ola,  ...  "•  … ... "3 

^6'i,  Shakudo-  Cherry  blossoms  and  sane  .^ourd,  • … … ••  signed  Goto  Mttsuna^  W 

2b i.  Iron.  Urasnima  in  a boa^,  the  rortoise  in  waves,  ••:  ••  ，，  ...  dgne：  Masa  aga^  18 

235,  Sent.oku  ground  i nitaiing  leather  Wc.irior  01  hor\.ne  back.  “。  ” sig'  id  Tn^eshige9  18 

206.  oentokr  piercti  an*^  ch：  sed,  various  nj-3tals  ;nlaii  and  in  relief.  . I)L»iiwaka  bein^  taught  b;r  the 

Ten^u,  . り 、 . … … … … … signrd  S7  aged  18 

Iron  pierced  id  mcieruL  Dragons  ^ncl  Kara：：：7j.sa.  . , ,。  “•  。ハ  •“  I? 

S^akuJo,  y:etc：\}  a ；••  •,!  iiAixy,  L.ea.v-^s  «cr;  ^ pi  -it . .•  … td.  Mil  b.  '.uyei'km  Jdh  w,  18 

Ira，，  Land： ; ip^  ；nd  dragon  i〇\;  relief，  … * . •'  … パ sigmd  jalmhi，  '■% 

； . . -...へ..  パ....  . ： ： . ... ' . ノ : . 

19 


胤 

286. 

289. 

290. 

?此 

292. 

293. 

294. 
W5. 
290 . 
297. 
2 紙 

°9Q 

30i， 


Shibnichi  ivery  siJ'  cry)  Yosn^ye  on  -^se  DacK?  ，“ 

Sbvbuicai,  groun  j to  Biri  on  branra  of  - ree. 

Copper  bronze,  chafed  anJ  in  .•  relief.  Temple  ：ierva/.r  ^n*y： 


ev...  -iixiti.  ui， ひ.': >reK.:.,, 

sign  d Mi-sayo^d^  6C: 

Iron  rierc-od,  tb..  rim  damasca^ad.  Writing  materials， … signe ニ Muxchihi  of  Musurhi, 

Iron  in  -.clief,  witi  other  me^ls.  Priht  praying  tc.  Puddhd,  srakt  encir  cles  hs  iie  :k， パザ 似 ど 
^•hibu'chi.  Fa/tner  and  ox,  … … . … ...  … … signed  oshmga, 

ini. ；.' 10 k,*  r.nd  oni,  … • … •、"  … - … 。“  • . seed  T eitahi， 

Srv  ： : u：atr.x；  leather  ground.  Cor  olvu-us  (inorning  g-ory；  m relief  ：n  varicr.s  me^  \s9 

signed  5..  bjoken  1 a zan  Motet omo^ 
a relief.  Boy  reading  and  pounding  rice;  reverse  a 

… seal  Mits::okiy 

mb.-；  ■ Vie\  - of  la!:e  B;  v7a；  ••  - ••••- 

d si^ed  Tijskinng^. 

1 bucket  and  cor.' ，x  in  relief  in  clo\6〇nr/ 


30:1. 

30'k 

3-5, 

306. 

307. 

308. 


Tron；  chafed.  various  meials 

poem  in.uaiu  '/j.  gc.^1,  … 

i.  ....  _，  ，•: 

.'  .’on,  Hat  and  daJkoa 

■ .. ..パ：、  ■： 

en-  ntl  1 ^ibjeci：  -ron  ^ 00 er:)  “ 

； ：•  qurV%；〇rai  ：,  and 


r；> 

,8 

19 

IS 

19 

19 

39 

Vi 


w !；ef,  -vit1:  devices  \c  cio-sonn^-  erame- ; 

signed  Hata  N^vAane  V °'^^r  0, -1 -■：.-■  * /：  *"  ^-t；； 
i - oi  Kiku  Cov/.'；-.  r \r：."  inlets  aac  2011 petr'^.  j?? 

.1  T ■ ••  /： 

Viv-r.  : hrySv^j；thv：rntjn:.s  an  • c:.  n*v  lowers  in  Vjw  11 /•.  - ^ ->*  … 

Ir^n 1 y〇- -.1^^  teii«. ^ 'n'^id.  iadcinc '^Uj  ■ / cu  .iOin^  h *nself 

from  trr  reia  r ors  ci  y〇ruomo  < ；m  pursur , … •“  一 … - •• 

Coppe^  bron^-j>  iir.：.  y-ti  .i  i Be.m,  tae  Jxce  a Sh^.Kudo  vvd  sihrf ..  trr  , -m.  tn;-^e  mctais  .iiterK.^ed, 
Iroi：  chased  to  imitate  7/r  -xi  Inserts  ir,  reiiel  m - Jver  and  go3^：, … s •• 


18 

1) 

jlS 

18 

**8 


T.  348 
T.338 


T.5I4 
T.  504 


T 494 


丁 485 


T 300 


T.  253 


1.432 


i〇3 


3C9. 

310. 

311. 

312. 

313. 

314. 

315. 

316. 

317. 

318. 

319. 

320. 

321. 

322. 

323. 

324. 

325: 

326. 

327. 

328. 

329. 

330. 

331. 

332. 

333. 
334:. 

335. 

336. 

337. 

338. 

339. 

340. 

341. 

342. 


Century. 

Copper  bronze  and  shakudo.  Mokume,  (wood  grain),  ...  ...  … ..  ...  ... 19- . 

Copper  bronze  and  silver.  Carp  and  Waterfall  in  cloisonne  enamel,  ... J8' ； 


Iron  chased  to  imitate  wood.  Spider  and  dragon  fly  in  bronze  in  relief  and  the  web  inlaid  in  gold, 

Iron  pierced.  Seals  of  artists,  ••  signed  Masakata  of  Afusashi, 

Iron.  Daikoku  and  rice  bales,  rats  stealing  his  gold  coins,  signed  Hachido  Sakunoshin  Tomohisa, 
Iron  engraved  in  relief  and  inlaid  with  silver.  Man  frightened  in  moonlight  by  ghost, 

signed  Yoski/ane, 

Iron.  Horses  in  relief,  ...  … ...  … ...  ...  ...  ...  signed  Yoshiham, 

Iron  in  relief.  Sages  and  landscape.  \ poem  on  the  view  inscribed  in  relief  in  gold  characters, 

signed  Ydskin  Mitsuoki, 

Iron  pierced  and  undercut.  Dragons  and  fish,  ...  ...  ...  … ...  ...  … … 

Iron  pierced  and  undercut.  Karakusa  plant,  ...  ...  ...  ...  ...  … 

Iron  lacquered,  Jurojin  under  a pine  tree  in  gold  and  colours,  ...  signed  Kajikaiva  Takafusa, 
Iron  pierced  with  diapers,  the  rim  of  shibuichi,  ...  ...  ...  ...  ...  … ...  … 

Iron  to  imitate  decayed  wood.  Snails  in  copper,  signed  Yoshikiro, 

Iron.  Kirm  in  relief  in  bronze.  Clouds  and  key  border  inlaid  in  silver  and  gold,  ...  ... 

Shakuao,  pierced  with  diapers,  ...  ...  ...  ...  ...  “ ...  ...  ...  •• 

Pair.  Sentoku.  Dragons  chased  and  in  relief ; rim  stamped  with  old  European  characters, 

signed  Kunishig 色 of  Hivado, 

Sentoku.  Imitating  decayed  wood,  various  metals  in  bold  relief  and  chased.  Monkeys  alarmed 
by  a sriake,  •••  •••  •••  • • •••  •••  •••  •••  I ^ 

Green  enamel  on  copper  ground,  with  flat  inlaying  of  gold  and  other  metals,  engraved.  Dragons 
and  clouds,  ...  ...  ...  ...  ...  一 ...  ...  ...  signed  U met  ad  a. 

Silver  plated.  Flowers  in  relief.  Gold  decoration  on  the  rim,  ...  ...  ...  ...  ... 

Shakudo,  nanako  ground.  Flowers  in  relief， enriched  with  gold,  s/gw び ふ/び • ザ 

Shakudo,  engraved  ana  inlaid  with  other  metals.  Hankwai  (a  Chinese  hero),  ...  ...  ... 


18 

17 

18 

19 

18 

18 

17 

17 

18 
18 
18 

17 
19 

18 
19 

17 

18 
18 
19 


Iron,  pierced  and  chased.  Monkeys,  ...  ...  ..  ...  ..4  ...  signed  Koku  Yokoku, 18 

Shibuichi.  Takatsuna  and  Kagesuye  crossing  the  Uji  river,  ...  ...  ...  . ... 18 

Shakudo,  pierced  and  engraved.  Bean  pod  and  leaves,  with  a beetle  in  blue  enamel, 


signed  Taniyama  of  Satsuma, 

Silver  pierced  and  chased.  Carp,...  ...  ...  ...  ...  ...  ...  signed  K at suyoshi, 

Silver,  with  rough  surface  to  imitate  stone.  Oni  about  to  enter  a house,  but  hesitates  on  dis- 
covering a charm  against  evil  spirits,  ...  ...  ...  ...  ...  ...  signed  Yoshitsugu, 

Pair.  Iron  pierced,  and  with  various  metals  in  relief.  Battle  of  Yashima, 

signed  Soheishi  Niudo  Soten  of  Hikone,  province  of  Onti, 
Iron  (uneven  surface)  pierced  and  with  various  metals  in  reliei  inlaid.  Buddhist  priest  with  an 


oni  as  his  servant，  ...  ...  ...  ...  ... 

Iron  pierced.  Takatsuna  and  Kagesuye  at  the  battle  of  Ujika 

m t lJ.1 «_»  j ••馨  • • • • • • • • • • • • a • • ••籲 

Pair,  Mokume  of  shakudo  and  shibuichi  in  14  layers,  ... 

Iron  inlaid  with  circular  discs  of  cloisonne  enamels  various 

belonging  to  Takeda  Kizar  (uhingen),’’  ... 

Iron  pierced,  chased  and  inlai  i with  gold.  Sacred  tortoise, 
Iron.  Dragon  in  relief  enric.  id  with  gold  ; reverse  Dragon  in 
Shibuichi  chased  and  in  reliei.  Tiger  and  waterfall, … 


a, 


pierced  and  in  reliei  in  various 
...  signed  Munesato  of  Hikone^ 
signed  Takahaslii  Tomotsugu, 
colours,  inscribed  u Copy  of  tsuba 
. signed  Hosoda  Nacmitsu, 
signed  Kinjd  of  Nagato, 
silver,  sigmd  Tenkwddd  Hidekmii、 
. signed  Kongosai  Gossan, 


18 

19 


18 


18 


丄 8 


18 

18 


17 

18 
19 
19 


i〇4 


Century. 

343. 

Sentoku.  Thunder  god,  ...  ...  ... 

• • • •參鲁  ••參 

signed  Masayoshi  aged  66} 

18 

344. 

Shibuichi  to  imitate  leather.  Butterflies  in 

relief  in  various  metals,  ... 

• • • • • • •••  4 > « 

18 

345. 

Iron  (Kinuki  guard).  Gama  Sennin  with  ; 

a peach  and  toad, 

...  ...  signed  jot 

18 

346. 

Iron  Kwosekiko  and  Chorio  threatened  by  the  dragon,  ...  ... 

...  signed  Masayoshi , 

18 

347. 

348. 

349. 

350. 

351. 

352. 

353. 

354. 

355. 

356. 

357. 

358. 

359. 

360. 

361. 

362. 

363. 

364. 

365. 

366. 

367. 

368. 

369. 

370. 

371. 

372. 

373. 

374. 

375. 

376. 

377. 

378. 

379. 

380. 

381. 

382. 

383. 

384. 


Shibuichi  engraved  and  with  flat  inlay  of  gold  and  silver.  Court  nobles,  ladies  and  priests, 

signed  Hosono  Sozayemon  Masamori  dated  the  8th  month  1751  ^ 
Iron,  the  rim  of  silver.  Ten  framed  pictures  of  various  subjects  in  different  metals  engraved  and 


in  relief,  ...  ... 

Iron  pierced  and  undercut. 
Iron  pierced  and  undercut. 
Iron  pierced  and  undercut. 
Iron  pierced  and  undercut. 


• •••  •••  •••  •••  •••  •••  •••  T，o/yoch/zJiCi ^ 

Karakusa,  monkey  and  deer, 

Dragons  with  hoju  (sacred  gem),  the  hoju  a moveable  ball, 
Karakusa  (creeping  plant),  ...  ...  ... 

1^3.1  a.KUS3.y  •••  •••  •••  •••  •••  ••• 

Iron  pierced  and  undercut,  with  hoju,  scroll  and  treasure  bag,  ...  ... 

Iron  pierced  and  undercut.  Dragons,  ...  ...  ...  ...  ...  ... 

Iron  pierced  and  undercut.  Dragons  and  fish, ...  ...  ...  ...  ... 

Iron  pierced  and  undercut.  Dragons,  ...  ...  ...  ...  ...  ... 

Iron  pierced  and  undercut.  Dragons,  with  hoju  (the  ball  moveable)  ... 

Sentoku  pierced  and  undercut.  Dragons  with  Karakusa  plant  forming  the  rim, 

Shakudo,  chased  and  pierced.  Conventional  birds,  ...  。..  ...  … 

Iron  pierced. lhe  hundred  monkeys, … 


Iron  pierced,  diaper  design,  ...  ... 

Iron  pierced.  Kiri  crests,  ...  ...  ... 

Iron  pierced.  Tokugawa  crest  ...  ... 

Iron  pierced  and  chased.  Peonies,  ... 

Iron  pierced  and  chased.  Flowers,  ... 

Iron  pierced.  Millet  plant  and  insect  ... 

Iron  pierced,  chased  and  inlaid.  Shojo,  . 

Iron  pierced.  The  priest  Saigio  viewing  Fuji, 

Iron  pierced  and  engraved.  Dragons,  ... 

Iron  chased  and  pierced.  Chrysanthemum  and  stream,  ... 

Iron  pierced  and  engraved.  Reeds  and  praying  mantis,  ... 

Iron  pierced.  Flowers  and  leaves,  ...  ...  ...  … 

Iron  pierced.  Diaper  design,  ...  ..  ...  ...  ... 

Iron  pierced  and  chased.  Rice  plant,  ...  ...  ...  … 

Iron  pierced.  Water  wheel  and  waves,  ...  ...  ...  ... 

Iron  pierced,  chased,  and  slightly  enriched  with  gold  applique. 


signed  Mttsusukt  of  Hagi, 


Nagato, 


Iron  pierced.  Bamboo. 

Iron  pierced  and  chased. 

Iron  pierced  and  chased. 

丄 ron  pierced  and  chased. 

Iron  pierced.  Rice  plant,  ...  ...  ...  ... 

Iron  pierced  and  chased.  Kiku  flowers,  ... 
Iron  chased  and  in  relief.  Clouds  and  lightning, 
iron  chased  and  in  bold  relief.  Chrysanthemums, 


Dolphins  head  to  head, 
Autumn  leaves,  .. 
Torii  and  hedge,  ... 


...  ...  ...  (Kaki^an  only), 

signed  Kawap  Rokuvoyemon  Tomonao  of  Hagi、 
..  ...  •••  signed  Masatoski  of  Musashi, 

• • « • • •••  • • • • • •••  ••• 

..  ...  signed  Kawaji  lomochika  of  Hagiy 


...  signed  Kinai  of  Fechizen9 
...  signed  Kogetsusai  Sadatsune, 
...  signed  Flikimitsu  of  Hagiy 
...  signed  Kawap  of  Uagi, 

* •參  ••修  • • • •••  • • • 

signed  Masasada  of  Chdshiu， 

• ••  • • • •••  • • • 

Kiku  plant, 

signed  Tomoyoshi  of  Okayama^ 
signed  Masakata  of  MusasUi^ 


signed  Torioken  Masatsune7 
signed  Masamitsu  of  Inaba^ 
signed  1 o/anao  of  Hikone^ 

• • • • • • ■春 • 

signed  Masatomi  of  Hagi, 
signed  Kiku  Nagahide, 
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16 

16 

16 

16 

16 

16 

16 

16 

16 
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16 

17 

17 

18 
18 
18 
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17 
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17 
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18 
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16 
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17 

17 

17 
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17 

18 
18 
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348, 

Ml 

$i5 

S46 

347. 

S48. 

343. 

^50. 

351. 

352.. 

353, 

354* 

336 

356. 

357. 

358. 

359. 
S60- 
361. 
^62. 
；^63, 

364. 

365. 

366. 

367. 

368. 
369- 

370. 

371. 

372. 

373. 

$n〇 

375. 

m, 

mi. 

3/t>. 

•，: 

S80. 

381. 

582. 

583. 
384. 


Ohluiy 

J.fcscij-o：yki  66 ^ 18 


Sent  oka.  Than  jer  god,  •-  ...  •••  ”，  ,, 

Shibuich：  r〇  Latte:  ies  in  rdief  in  vadous  metal?， •“  … 

iron  (Khvaxi  guardV,  Gama  Sennin  viih  a peach  and  load3  e , … “ … ai^ned  joi 

Iron  Kvvos^kiko  and  Chorio  threats  ed.  by  the  dragon,  … … sipx^d  Aiasayoski^ 

Sh'h-aicm  ergraved  and  'with  flat  mlaj  gold  and  s；  v；：,r.  Court  nobles^,  ladies  and  priests, 

sig?ied  I/oscno  Sdz^yo/io^  M/i^vnon  duivd  ike  8th  momh  1751 , 
Iron,  ^he  ia>i  of  S；ver-  lea  iramea  pu  uresof varir-us  subjects  u\  d)ftereat  mctak  engraved  and 


18 

18 

16 


in  reheip  … ... 

Iron  :ced  axi(j  uhde ン rcii し 
s^on  pierced  and  undercut, 
1101  pierced  and  undercut, 
or：  pierced  and  und  ;rciit. 


• a«’  , ■ t • » » • v • • * • •ニ * ^ f » j. oy^ocJzzJi'Ct ^ 

Karakusa,  i.  onkey  and  deei%  … … … … 

Dragons  wit)  hoju  (sacred  gem)5  the  hoju  a moveable  ball 
Karaku^a  (cr  3ping  plant),  ...  … … ... 

^\i^LlT  ：{  X^L^SLj  • « • • • e « « a ，ao  o • • * » » • • • 

hon  pier  ti  and  - adercut^  with  hoju,  scroll  and  treasure  bag,  " 

Iron  pierced  and  aidercat〇  Dragons；  … … … ” … … … 

Iron  Dierced  and  undercut.  Dragons  and  ns  •“ 

Iron  pierced  and  undercut.  Dr 只尽 on ら ...  ... 

Iror»  piei.ced  and  undercut  I^iagons,  with  hriu  (the  u^a  moveable)  り … 

oeiitolrii  pierced  a,id  ui^der*.  ih.  Dragons  with  ivarakusa  plar^;  forming  ihe  rim,  “。 

Shakudo.  -based  r.na  p；  - ced  Conventional  b rds7  ...  ...  ••，  パ • 

IroT：*  pierceu'.  nc  hundred  monkeys, … , 

Iron  pierced^  diaper  design,  … … .» 

Iren  pierced.  乂 \ 3 ri  crests, … … … .•‘ 

Iron  pierced.  丁つ kugawa  (;resfc  … 

Iron  pierced  and  chased.  Peonies, 

Iron  pierced  and  chased.  xe  lowers,  、，  ... 

Iron  pierced,  MUlet  plant  ana  insect: 。'.  … . - 

Iron  pieveed,  chased  and  Shojo^  … 

Iron  pierced.  The  priest  Sa:.gio  viewing  Fuji, … 

Iron  pierced  and  engraved.  Dragons,  ...  … … 

Iron  chafed  and  pierced.  Chrysanthemum  and  stream, 
lroi：  pierced  ard  eagravad.  Keeds  and  praying  mantis 
iron  pierced.  ti〇we；:s  and  leaves,  … … ... 

Iron  pierced.  Diaper  design,  … ” … 

Iron  pieT-ced  and  chased.  Rice  plant, … … … 

•toti  pierced > Waier  wfceel  sihI  waves,  -•  … … … … - •-« 

Iron  merged,  chased,  and  sixgivily  ranched  wth  gold  applique*  Kikrj  piaru, 

signed  ./  ort^yo^i  of  Ok^ycMa^ 

jrcii  pierced,  Bd^xboo.  ，、  … … 

{：  ■ '.  7/le?  r.t.：l  chased,  uoiptnns  head  to  head, 
b ?■}  pi^vr：-  〇.iid  -Ji-vsed.  Autumn  lea-^s； 

Ir(>v.  .；.  J ,-iAved.  Torii.  and  hedge  … 

Iron  pierc^i.  Kice  olant? ...  … ‘• 

Iron  pierced  and  clic.svid.-  Kiku  flowers,  … 

Iron  chased  ana  TeipM：  Clouds  and  lights 
Iron  chased  aad  n ho^i  rciiei  Qitysanthem  ‘nv ニ. 


… dgmi  9/  HapT  Nng 017 9 

； , -r  * • * 1 >t  .い  ニ*、 

… … … •”  ..AjipJpJmkt  miy), 

stgned  Kaw^n  Rohmv^-non  j r-y 

, . • ，”  ^ $%>zr^4  hiasatosh  of  Musas 

“ 知 _ 勘 も .lomoc れ: M F%g\ 


signed  Kv.az  or  Vcclnzen^ 
signed  Ko^eUusai  badatsuncy 
signed  Jrukunitsu-  of  Hugiy 
signed  Kawaji  of  Hagir 
- ^ • • • • 、«#  • » • 

Af^sa-sada  of  Ch6sfiiut 


signed  MiUaJiata  oj  sas/ii, 

« « • k d • « • 4<  wo* 

■signed  2'oyichn  I^JoMiUune^ 
signed.  MuimihK  of  Inaba, 
sip^u  T oktnao  of  Hikone^ 

• y - • • • «着馨  • 4.  # 

^ntd  Mosatomi  o f Hagi, 
sigr，d  Kiku  Nagah.ide, 
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T.449 


1.354 


T 361 


T 437 


T.  352 
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Century. 

385.  Pair.  Iron.  Storm  dragon  in  low  relief,  ...  ...  ...  ...  ...  ...  ...  ...  18 

386.  Iron.  Storm  dragon  in  low  relief,  ...  ...  ...  ...  signed  Hitotsuyanagi  To，noyoski、 18 

387.  Iron,  encrusted  witn  various  metals.  Butterflies  and  peonies  in  high  relief,  ...  ...  … 18 

388.  Iron,  pierced,  and  with  flat  inlay  of  brass,  circular  designs  and  creeping  plant,  ...  ...  17 

389.  Sentoku,  chased  dragon,  ...  ...  ...  ...  ...  signed  Kunishige  of  Hirado) 18 

390.  Sentoku,  wistaria  in  flat  inlaying  of  copper,  shakud5  and  silver,  ...  ...  ...  ... 16 

391.  Sentoku,  chased  and  in  low  relief.  Dragon,  ...  ...  … ...  signed  Shigenori^  18 

392.  Copper.  Marriage  procession  of  rats,  ...  ...  ...  ...  signed  Jo^etsusai  Hiroyosm} 18 

393.  Iron,  of  curious  wavy  forging,  forming  a cross, 

signed  Miochin}  Osumi  no  Kami}  Ki  ?io  Mu?ie?nasa  {about  1736)} 一 

394.  Iron,  chased.  Waves  in  relief,  with  dots  of  silver  and  gold, 

signed  So  he  ism  Niudd  Soten  of  Hikon^  18 

395.  Pair.  Shibuichi  inlaid  with  enamel  in  various  colours.  Diaper  design, 

signed  Goto  Mitsutosm} 18 

396.  Yellow  bronze.  Various  metals  in  relief.  The  heads  of  Mikenjaku  and  the  king  in  boiling 

cauldron.  (Chinese  legend.)  ...  ...  ...  ...  signed  Kankei  ^nozui  (modern), 一 

397.  Shakudo,  various  metals  in  relief,  chased  and  inlaid.  Twelve  cards  of  poetry,  six  of  them 

with  figures  of  poets ; the  cards  are  on  a ground  of  chrysanthemums  in  relief,  ...  ...  18 

398.  Yellow  bronze,  the  rim  of  shibuichi,  flat  border  of  grained  gold.  Oni  in  various  metals,  one 

with  wings  on  a sunk  panel,  the  background  engraved  with  flying  oni.  Reverse,  inkstone 
pencils  and  ink  in  various  metals,  inscribed,  u Copy  of  inkstone  used  by  Tosa  MitsuoKi 11 
(the  design  is  of  the  Tosa  school),  ...  ...  ...  ...  signed  Lrtosai  Sadakatsu} 19 

399.  Silver,  chased  and  in  relief.  Cranes,  ...  ...  ...  signed  Judsai  Ishiguro  Masayos/ny  19 

400.  Shakudo.  Omori  Hikoshichi  carrying  oni,  the  oni  disguised  as  a woman,  ...  ...  ...  19 

401.  Shibuichi.  Benkei  and  Ushiwaka  fignting  on  Goj 5 bridge, 

signed  Hamano  Norizufzz  (or  Kuzui)y  18 

402.  Iron  (large  size,  4 ins.  X 3^  ins.),  with  various  metals  in  relief.  Asahina  Saburo  testing  his 

strength  against  oni,  ...  ...  ...  ...  " • signed Ittosai  Omori  Teruhide^  19 

403.  Iron,  octagonal,  pierced  in  geometrical  design,  showing  the  twisted  grain  of  the  metal,  ... 18 

404.  Iron,  chased  in  relief,  with  slight  inlay.  Heron,  ...  ...  ...  ...  signed  Toshnnasa} 19 

405.  Iron.  Lilies  in  relief  slightly  enriched  with  eold,  on  a sunk  panel, 

signed  Masamitsu  of  Inaba、 19 

406.  Iron.  Chinese  sages,  ...  ...  ...  ...  ...  ...  … signed  Naotoshi、 18 

407.  Iron,  engraved  and  in  bold  relief.  Dragon  and  clouds,  ...  ...  ...  •••  •••  ••• 18 

408.  Iron.  Children  playing  with  goldfish,  ...  ...  ...  signed Jozan  Miya  Naoyoshi} 18 

409.  Iron,  chased,  the  rim  with  a broken  diaper  in  silver  appliqu6.  Chrysanthemums,  ...  ••• 19 

410.  Iron,  uneven  surface  and  irregular  outline.  Cuckoo  crossing  the  moon  in  the  rain, … … 18 

411. Iron.  Dragonfly  and  praying  mantis,  ...  signed  Katsuhisa  of  Mito  m the  autumn  1823、 一 

412.  Iron,  chased.  Peony  flowers  conventionally  treated,  ...  … … … … … 19 

413.  Shakudd  with  surface  imitating  leather,  the  rim  decorated  with  Kiri  crests  in  gold  and  silver 

in  relief,  •••  •••  •••  •••  "•  •••  •••  •••  •••  •••  ••• 丄〇 

414.  Iron,  engraved.  Chrysanthemums,  ...  ...  ...  ...  signed  Goto  Kiyormtsi^  19 

415.  Iron,  in  relief,  with  other  metals  encrusted.  Y5yGki,  a famous  Chinese  archer,  shooting,  ... 丄/ 

P 


416. 

417 

4.18 

4.19 

420 

421 

422 

423 

424 

425 

426 

427 

428 

429 

430 

431 


432. 

433. 

434. 
485. 

436. 

437. 

438. 

439. 


440. 

441. 

442. 

443. 

444. 

445. 

446. 

447. 

448. 

449. 


106 


Century. 

Iron,  hammered  into  an  uneven  shape.  Buddha  with  a book,  and  a demon  reckoning  with 
a Soroban  (abacus),  •••  . . . •••  •••  "•  ...  •••  •••  •••  ••• 1 B 

Iron,  uneven  surface.  Five  masks  of  Uzume  in  high  relief,  in  silver  and  gold,  ...  ...  18 

Iron.  Tiger  in  a cave,  ...  ...  ...  ...  … ...  … … ...  ... 18 

Iron,  of  uneven  surface,  with  four  sunk  panels  of  irregular  shape  in  silver,  containing  four  of 
the  eight  celebrated  views  of  Lake  Biwa  in  low  relief,  ...  ...  … … ...  … 18 


Iron,  chased,  the  rim  decorated  with  various  diapers  in  gold  applique.  Chrysanthemums,  ... 
Pair.  Iron  chased.  Chrysanthemums,  ...  ...  ...  ...  ...  signed  Goto  Shunjo、 

Iron,  uneven  surface  in  rays  representing  a section  of  a tree.  Two  figures  (engraved)  alarmed 
by  a snake  (in  relief),  ...  ...  signed  Otsuriuken  Shozui  and  Hamano  Noriyufzi} 

Iron.  Hawk  flying  over  waves,  ...  ...  ...  ...  ...  ...  signed  Masatsur a、 

Iron,  chased  in  relief  on  an  uneven  ground.  Toba  on  a donkey  crossing  a briage, 

signed  Kaneiye  of  Fushimi、 Yamasniro、 
Iron,  chased  and  in  relief  with  other  metals.  Thunder  god  in  clouds,  signed  Omori  Teruhide} 
Iron.  Susano  no  Mikoto  attacking  dragon,  ...  ...  ...  ...  ...  ... 

Iron,  damascened  in  gold.  Kin  leaves,  ...  ...  ...  ...  ...  ...  … ... 

Iron,  engraved  and  damascened  in  gold.  Kanzan  and  Jittoku, 

signed  Issando  jot)  seal  N agaharu} 
Iron,  chased  and  inlaid.  A carp  in  high  relief,  ...  ...  ...  ...  signed  Nat suo、 

Iron.  The  moon  as  a circular  sunk  panel  with  hare  and  grass  in  relief,  ...  … … 

Iron,  engraved,  chased  in  relief,  encrusted  with  various  metals  and  pierced.  Chinese  figure 
playing  a flute  outside  a military  camp, 

signed  Fujiwara  Tsunenobu  and  Horinsai  SJurio^  after  paz?iting  of  Kano  Yeitokn^ 
Iron,  damascened  in  gold  and  silver  with  Karakusa  design,  ...  … … … … 

Iron.  A dragon  engraved,  surrounded  with  open  chain  work  forming  the  border,  ...  ... 

Iron,  pierced  with  thin  straight  lines  forming  a square.  Chrysanthemums,  ...  … … 

Iron,  pierced  with  Kin  crest,  ...  … … … … … … … … 

Iron,  pierced  with  star  designs,  with  a flat  inlay  of  a creeping  plant  in  yellow  metal,  ...  … 

Iron,  pierced  and  engraved.  Arrows  forming  a circle,  ...  •••  •••  … ••• 

Iron,  pierced  work — irregular  diaper,  ...  ...  … … •へ  … … … 

Iron,  two  lobed.  Design  on  the  rim,  a dragon  in  reliei,  chasea， 

signed  Mitsuluro  of  Zagami)  hizen} 

Iron,  pierced  and  undercut.  Dragon  and  dragon  palace,...  ...  … … … … 

Iron,  pierced,  wheels  in  a stream  and  flying  geese,  •••  ...  … … … … 

Iron,  pierced  and  inlaid  in  relief.  Komei  and  Kwanu,  •••  •••  … signed  Yasuyoshi) 

Iron,  pierced  with  a design  of  peonies  and  butterfly,  enriched  with  appliqu6  of  gold  and  silver, 
Iron,  four  lobed,  pierced,  and  inlaid  in  relief.  Various  figure  subjects  in  panels,  … ... 

Iron,  pierced  and  chased.  A snake  coiled  forming  a circle,  … … … … … 

Iron,  pierced  and  chased  with  slight  inlay  of  gold.  A stork  and  tortoise,  … 

Iron,  pierced  and  chased.  Karashishi,  •••  signed  Nakahavci  1 iikihisa  of  nagi}  Nagato} 
Iron,  pierced,  chased,  and  inlaid.  Chokwaro  (Chinese  sage)  summoning  a horse  from  his  gourd, 

signed  Soheishi  Niudd  Sotcn  of  Hikone  Omi} 

Iron,  chased,  pierced,  and  undercut.  Dragons  and  tendrils,  ...  … … … … 
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Cenniry 

Iro：i,  hammered  into  ^h^pe.  Buddie  wah  a book,  un  i a di^ion  reckoning 

tl  ^So^OOcM；  ( . O^Cll - /i  …，  • • • « . . > , « ， ， • … •”  … … i.B 

Iron.  unc>r - ■ surface,  i^i  ve  masks  of  b;<arne  in  hign  reUef^  m silver  and  丨 ぃ V.:: 

hok . ^ m a cave,  , ••  … … … “ … ...  … 13 

" % a I1  • ；ven  surface,  with  <our  s；  nk  yanel • of  irrttgular  shape  in  silver,  containing  forr  of 

celebr  ited  v:ews  ui  Lake  JJiwa  in  lew  rei><：：f? ，い  … … ，•.  、 • ' -:; 

^ . chased,  the  rim  decorated  with  vanc：!S  diapers  in  goiu  appiicji.a  Chr ysan therr • ； ms；  iv 

Pan%  irca  chased.  Ch rysanthemums,  ...  ...  ...  •••  … signed  Uoio  Sllun/o  V1 

Iron,  unew^n  surface  in  lays  representing  a section  of  a tree.  T ；v〇  figures  (engraved)  alarmed 
by  ^ snake  (in  relief),  ...  , ri^ned  Oisuriuken  ^fiozui  ana  tlamano  Noriyuf^i^  — 

Iron.  Hawk  flying  ever  waves  … ” … … … … signed  Masatsura,  19 

Iroitj  Uiased  m rehei  on  ；m  uneven  groui\Cu  Toba  on  a doxikey  crossing  a or;dee, 

^igred  Kamiye  of  Fushimt^  Yamaskiro、 lo 
In  n chased  and  in  relief  with  o aer  m jtals.  Thunder  god  in  clouds,  signed  Omon  r^rnh  id^y  19 


Iron,  Susano  no  M*ko：o  dragon.  ” 、••  ...  ...  •••  ,••  18 

Iron,  damascened  i:i  Kiri  Terv%,  … … … … … … … 18 

Iron,  engraveo.  and  danAas^caed  m gold  ivanzan  and  jHto：ku? 

Issando  Jot}  seal  Naga;:aru}  iS 

Iron,  chased  and  inipid  A carp  in  high  relief  ..  … 、…  sigrui  Natsuo、 19 

Iro.i.  The  moon  i.z  l circular  bunk  p ：nel  with  hare  and  gr^s^  in  relief,  … 

Iron,  engraved,  chased  in  relief,  encrusted  v;lth  various  meta.s  and  pierced.  Chinese  n|nre 
playing  a flute  C'Utside  a milii  ry  camp, 

signed  Fujiwara  Tsuiimobu  and  Ho  rv- sat  S/nnof  of ie：  painting  of  Kano  Yeitohu,  ' 

Iron,  damascened  in  ^jold  and  sil /er  "A'ith  ^sr^kusa  de^igrv  - に，  … ”• 

iron.  A dragon  enpTaved,  surroanc;^d  wua  epen  chain  work  ion'.,ing  the  tx.-rdcr,  … 

Iron,  pierced  with  thin  straight  line 5 foruviag  a square,  Chrysautherruim ち … ... 

Iron,  pierced  vnth  Kin  crest,  •“  ...  ••  "•  ••  •• 

Jmn,  pierced  with  star  designs,  with  a flat  inlay  of  a creepin*>;  ；)b  nt  in  yellow  metal,  ... 

Iron,  pierced  and  engre  ved.  Arrows  torm  .ng  a circle,  … •.  … … 

Iron,  pierced  wo  irregular  di^.per,  •••  ...  •••-  ••  ••， 

Iren,  tv/o  lobed.  h^ign  o：i  the  rim,  a dragon  in  relief,  chased, 

signed  Mtcsuhin  of  Hizenf  19 


18 

i9 

16 

18 

16 

17 


Iron,  pierced  and  undercut.  Dragon  and  dragon  p?*lacer..  - **  … … ■■一 

In«np  piv^rced,  wheels  ir.  a stream  and  flying  gee^e,  … … • . . … … … j ^ 

Iron；  pkreed  and  inlaid  in  Konvii  and  Klwanu, … … … stoned  Yasny Gsm^  I y 

Iron,  pierced  wj-.ii  a des;gn  peonies  and  butterf]} , enri^i  r*d  with  applique  of  golu  and  i !v  *r.  iS 
Ir:；  i,  four  lobed,  pierced,  and  inlaid  in  relief.  yVior， figure  subjects  ia  panels,  • • • 一 

Ir  yri,  ' k.'tcco  arid  c'lpsed.  A snake  coiled  forming  a circle,  … • . . … . • 

Irv；  〇 u-  rerd  ar:^  ；*has"ed  with  slight  inla/  of  gold.  A si ur  : and  to  rtoise,  • . • • • 一 

: し” 0,1， ye  卜ノ1  ar>u  chased,  KarashLsbi；  … rtg：.cd  ikah^a  3 rlrh  sa  of  hra?:9  NcgatOy  18 
Iror.,  pif.rced,  r ianed；  and  inlaid,  Chokwavo  (Chinese  sag  e)  summoning  a norse  from  bis  gourd, 

,\oheishi  Ni\do  S^n  of  Hik〇7te  Omi, 18 

Iron,  chased,  pieii^ed,  and  undercut.  Dragons  and  tcndr.lLj  … •••  … … … 19 


T.  526 


T.  3 14 


1.429 


T.  525 


5 斗丨 


T.  295 


T.  404 
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450. 

451. 

452. 

453. 

454. 

455. 

456. 

457. 

458. 

459. 

460. 

461. 

462. 

463. 

464. 

465. 

466. 

467. 

468. 

469. 

470. 

471. 

472. 

473. 

474. 

475. 

476. 

477. 

478. 

479. 


Century. 

Iron,  pierced  and  chased,  and  with  gold  appliqu^.  A basket  of  flowers,  ...  ...  ... 18 

Iron,  pierced  and  chased,  and  with  slight  gold  inlay.  Leaves  and  flower  buds  of  a plant, 


signed  Got d Seijo、 

Iron,  pierced  and  chased.  A Chinese  ship,  ...  ...  ...  ...  ...  ...  ... 

Iron,  pierced  and  chased.  Water-buckets  and  a well  in  a garden,  a gate  under  a pine  tree,  ... 
Iron,  pierced  and  chased.  Chrysanthemum  plants  and  insect,  ...  ...  ...  ...  ... 


Iron,  pierced  and  chased.  Five  horses  galloping,  ...  ...  ...  ...  ...  ... 

Shakudd,  pierced  and  chased,  and  inlaid  with  gold  and  silver.  Peacock, 

signed  Hisanori  of  Mito、 

Iron,  pierced  and  chased.  Peony,  ...  ...  ...  ...  ...  ...  signed  Goto  Seijo} 

Iron,  pierced  and  chased,  with  gold  inlay.  An  oni  pursued  by  Shoki, 


signed  Seishinken  Saitd  Mototomo、 
Iron,  pierced  and  chased.  A dragon  forming  a circle,  ...  ...  signed  Kinai  of  Zechizen} 


18 

18 

18 

19 

18 

18 

18 

18 

18 


Iron,  pierced,  the  outline  a chrysanthemum  flower,  which  is  connected  by  conventional  forms 


of  geese  and  leaves  with  the  centre,  ...  ...  ...  ...  ...  ...  ...  ...  18 


Iron,  pierced,  representing  a chrysanthemum  flower  and  leaves,  ...  ...  ...  ... 18 

Iron  (pair),  pierced,  one  with  the  character  Tsuru  (stork),  and  the  other  Kame  (tortoise), 

signed  Masanori、 18 

Shakudo,  with  butterflies  and  other  insects  in  cloisonne  enamel,  and  a praying  mantis  in  flat 

of* gold,  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  18 

Shibuichi.  A gourd  plant  with  the  fruit  in  pierced  work,  and  three  dragonflies  in  cloisonne 

cn  3.11 ic  • • • ••春  • • • •••  • • • • • • • • • • • • • • • « •參  •••  •••  1 8 

Iron,  with  nanako  ground  decorated  with  various  devices  in  cloisonne  enamel,  ...  ...  19 

Iron.  Various  devices  in  cloisonne  enamel  on  a ground  of  perpendicular  lines,  signed  Nanajuy  18 
Iron.  Various  sacred  treasures  (Takaramono)  in  gold  and  cloisonne  enamel,  ...  ...  ...  17 

Iron,  pierced  with  flowers,  and  crests  inlaid  in  enamels,  ...  ...  ...  ...  ...  ...  18 

Iron.  Three  aoi  leaves  in  malachite  and  bronze,  encrusted  on  a ground  of  Ishime  (stone 

ょ •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  * * * •••  1- i 

Iron.  A star  pierced,  and  other  devices  inlaid  in  cloisonne  enamel,  signed  Sadayoshi of  Tanshiu、 18 
Iron  (Kinuki  guard).  Various  sacred  treasures  in  cloisonne  enamel,  ...  ...  ...  ... 19 

Iron,  circular,  with  a square  in  relief  in  the  centre,  and  decorated  with  various  devices  in 
cloisonnd  enamel, •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

Iron.  Kikusui  (chrysanthemum  and  stream)  in  reliei  in  gold,  silver,  and  champleve  enamel, 

signed  Ishiguro  Masachika， near  Shinobazu  pond、 19 
Iron.  Various  sacred  treasures  in  cloisonne  enamel,  and  a conventional  design  in  flat  inlay 
of  silver,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ...  ”•  ...  18 

Iron.  Butterflies,  other  insects  and  two  conventional  pine  leaves  in  cloisonne  enamel  on  a 
ground  forged  to  imitate  wood  grain,  ...  ...  ...  signed  Masat sune  of  Musashi、 18 

Copper  bronze.  The  sacred  treasures  in  cloisonne  enamel,  and  the  Kin  and  Aoi  crests  in 

shakudo  gilt,  on  nanako  ground,  signed  Hirata  Harumasa、 19 

Sentoku.  Vine,  squirrels  in  relief  in  champlev6  enamel,  ...  ...  •••  •••  ••• 17 

Bronze.  Flowers  in  champlev^  enamel  on  nanako  ground,  ...  ...  … … … 17 

Iron,  coated  with  black  and  red  lacquer,  in  a design  of  dragons  in  clouds,  and  wavy  diaper， ... 18 


108 

Century. 

480.  Shibuichi.  Chinese  warrior  on  horseback  pursued  by  a foot-soldier,  reverse  a pine  tree,  ... 18 
481. Shibuichi.  Chorio  bowing  to  Kwosekiko  on  the  sea-shore,  ...  signed  Gotd’Mitsmnori、 18 

482.  Shibuichi.  Noritsune  chasing  Yoshitsune,  who  is  leaping  over  the  waves,  at  the  battle  of 

Dan-no-ura,  ...  … … •••  ...  ...  . ..  signed  Nikami  Yoshimitsu, 19 

483.  Shibuichi。 Farmers  alarmed  by  thunder  and  lightning, signed  I chidsai  Shigemitsu、 19 

484.  Shibuichi,  engraved  and  in  flat  inlay  of  various  metals.  Country  scene,  with  peasants, 

signed  Hosono  Sozayemon  Masamori^  18 

485.  Shibuichi,  with  ground  imitating  stone.  Fish,  signed  I chijdsai  Hirotoshi、 18 

486.  ^hakudo.  Four  views  in  panels,  on  Lake  Biwa — Katata,  lshiyama,  Yabase,  and  Karasaki, 

signed  Toriusai  Seiju  Hogen、 19 

487.  Copper  bronze,  chased.  Group  of  the  three  monkeys  which  see  not,  hear  not,  speak  not  evil, 

signed  M or imitsu  of  Matsuyama^  ] 8 

488.  Bronze,  the  ground  imitating  leather,  with  three  circular  panels  chased  with  dragons, 

signed  Ishiguro  Masayoshi、  丄 8 

489.  Bronze.  A creeping  plant  engraved  and  in  champleve  translucent  enamel  on  a gold  ground 

(Kakihan  only),  ...  ...  ...  ...  ...  ...  "•  ...  ...  ...  ... 18 

490.  Shibuichi.  Encrusted  with  plum  tree  and  orchid,  ...  signed  Ome  Yoshnnu7ie  of  Ise, 19 

491.  Sentoku  (large  size).  A stork  seized  by  a falcon,  chased  and  inlaid ; reverse,  autumn  plants 

and  view  of  Mount  Fuji, し: iased,  ...  ...  signed  Dairiusai  M it suoki、 dated  1802、 —— 

492.  Shakuao,  nanako  ground.  Sasaki  Moritsuna  inquiring  from  a fisherman  at  Fujito  where  the 

water  is  fordable ; the  reverse,  a castle  belonging  to  the  Minamoto  clan, 

signed  Goto  Mitsumro^  18 

493.  Shakudo,  nanako  ground.  Country  scene,  with  two  female  figures  fulling  cloth, 

signed  Sekijoken  Taizan  Motozane^  18 

494.  Shakudo.  A carp  in  stream  in  relief  and  chased,  water-plants  encrusted  in  gold, 

signed  To 川 ohidd  Keiho、 18 

495.  Iron,  decorated  with  various  diapers  in  gold  applique;  the  rim  of  shakudo,  ...  ...  ... 18 

496.  Iron,  pierced,  engraved,  and  enriched  with  gold  applique.  Chrysanthemum  flower  and  leaf, 

signed  Masachika、 18 

497.  Iron,  pierced  and  chased.  Enriched  with  gold  applique.  Grapes  and  leaves,  signed  Goto  Shunjo、 18 

498.  Sentoku,  pierced  and  chased.  Kinko,  mounted  on  a carp,  holding  a roll, 

signed  Iwainoto  Kojikwan^  18 

499.  Shakudo,  nanako  ground.  New  year's  decorations,  signed  Gikdshi  Minamoto  Nagayoshi、 18 

500.  Iron  in  relief,  chased.  Plum  tree,  bamboo,  chrysanthemum,  and  the  ran  flower  (the  four 

beautiful  plants),  ...  ...  ...  ...  signed  Riushiken  Kanahara  Naosada  of  Ku、 19 

501.  Iron,  inlaid  with  gold.  Cymbals,  the  cord  and  tassels  inlaid  in  silver,  ...  ...  ...  ... 18 

502.  Iron.  Pine  branches  in  Kin-Kise  (gold  applique),  ...  ...  ...  … … … 18 

503.  Silver  in  relief,  chased  and  inlaid  with  cloisonne  enamel,  with  designs  of  wistaria,  bamboo 

leaves,  Kiku  crest,  and  other  devices,  formed  of  birds  and  flowers,  ...  … … … 19 

504.  Shakud5,  ground  imitating  wood.  Peonies  and  butterflies,  ...  ...  … … … 18 

505.  Iron  in  relief  chased,  gold  and  silver  applique,  and  encrustation  of  corals  and  stones.  A 

Dutch  figure,  flowers,  and  tendrils,  and  two  sacred  gems  ; on  the  reverse  are  the  Roman 
letters  OE,  IOE,  and  IO  on  a groundwork  of  tendrils,  … signed  Rninnsai  of  Yedo) 17 
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リ が: Vv: :: ニ; 

3^>パ  i， し4 uuc  ぶ. warncr  02】 hor〇  し back  pursu  广 い] 7 a fc  c- ぐ ol  ,'m. ‘、  13 

Shi^ur..  :L  Cho^io  bowing  tc  Kwosekiko  on  the  sea-snore/  • jig。、. 遽 レ:.'、 A.'  : •部:' 八' i、  へ 

b:” し.  i\oritsaae  chaJn^：  Yojin.sunc.  wno  is  leaping  o^er  th^  {；*-■/  batik-  or 


1^：.  no-ura, 


•5  • 


' 、i!c  ト L /a  n-ers  alarmed  by  ^.-a^dei  and  …，  'ン gniu:.  h,udsai  : ペース':: い.. •..'ベ 

と. 乂 ubuichi， i り ri'vcj  and  Ln  fKt  iruay  of  various  itq し als,  ^oun^y  sc '.  it  p^.  sant  -. 

〇i^nc/i  110^1:^  v.  Mo：r  ..  ' •■' 

Shib'iiCia  with  grounc  7m?u.tirg  rtc^e.  r ish；  . ..  ...  si 广 ユ（ぺ  u.  •:、：'•、‘  乂 •鉍 vios  れ t、 

SLakudd.  Four  dewo  in  panels,  cn  Like  B:wa  —— ト %“,  v … e,  and  K3、ra“  '• 


s^r. -<■■.：  .: マ.:. 究 > 

Copper  oror:  :.,  ；h*  ^ed 

b：'r^izc.  che  ound  iry 

■bronze.  \ creeping 
(ン lakHian ，••■リン ン ， 

Shib*  ':hi  Er  7 'b  piu^n  tree  zv.d  orchid,  … ^i^;ned  〇fm  Y^yh:munf  of  ls^, 

S^ntoku  ' ize).  へ sc  u ed  by  a fakrrr  •:hab、iV: 较 nU  L],ai つ.； r ド erse) 飞 ut:iran  plants 

， 八） 0 ; [vl:  :•.'  iM::j  ••上  ...  … signed  lyatrtubui  hL:,su  i ド: t い laUa  ifkiz: 

ohakuc；*  ^ ；.：  ouT'^  6a: :. … inqu:ri；-g  ft  dm  fisherman 

waver  .：•  .f：  - ah-；  ihe  - . i〇dr  be  cp.^xrg  to  /he；  ?^;n?n>oto  c.'la；% 

■ri^eet  (ji)：)?  jJcf^r/nrr 

Sh'kr(iC,  ：•：,•-.  ^ ' - .….  い ： ■ •'-'  ご.：-  - 

.：■  - ■r^d  7 ,： 

SU-vkuJo.  A cai  -：  rU'-cim  in  re  ••iff  an-U  chaccd.  ^a;-eiv;.>l<tni：s  e^cr；.ist〇d  ;ii  gold； 

sign ja  io^ijhva^  i\.einc\ 

iron  £C(  'ated  v/iu.  ious  vliipj?.s  m .<〇]d  spp^que;  the  run  ot  shak  ulo,  •••  ••  •• 

xr:y^}  m d,  enb.  J,  anu  enrchuQ  wi^h  %olu  ap^liqu^,  Crrv〇anUienium  f.ov/-.i  and  *ear 

こ •ミ ne i M usackik。、 

1 >n#  pi£,c  and  ：n-ised.  Ear'c  lrd  vlth  ^old  applique.  Crapes  and  leaves,  ^ignea  G 4d  SUu：7j〇y 
Sontcku  piercod  and  c'  i v^ed.  K i?.ikof  n3〇u：-teJ  on  a cai  p,  n^Adiug  a ^oTl> 

u^ictf  iu-am^to  w^r 

Shnkado,  nan^i:o  *^ro\:-;d 

Iron  in  reii  -f,  chafed.  Hum  tre^  h«,;rAb〇o.  chcysauth  ji  ii  rii,  and  t ^c  r ai  fi  *>vrcr  (the  iour 
beai^.ii'ui  pl.Uits\  … ..  e.  ..  ngn^a  Rr：^hi^(n  K^vnah^ra  i^aosa  ■-  ; 

7r〇a?  inlaid  with  fco^d  Cymbals,  Lhe  cord  i^nd  ini^A  In  ^r  ex  ... 

^ron.  l ine  br*\n-；heo  tri  Km-Klc6  f'goid  ^DpMqve). . … … ，： 

Silver  1;, relu-f,  cha；xd  ink.id  \v*：b  dc  isorirv4  e^ane*,  --vM^  o:  J；-3rr；h<x» 

^eav^js  Kiku  ere?',  c)th  dev:ce^  f>i  bivc：s  i>*3d  ^o,ve：^,  ...  .. 、 … • • 

SiU.kado,  ground  imitating  v/ood  P'onf 今 s and  b ド. : rfLe  >.  • •••  -，•  … 

Iron  in  re-ief  chaseo,  gold  and  5-1! v^r  apoliq^,  •' n*: nsui^or-  c-  coiais  and  si-  ；ies.  A 
Dutch  figure,  flowers,  md  tendrJ-^  and  two  s^^red  g^;,  ; <:n  the.  reverse  a -e  Me  rv〇v；  ra 

letters  0>^,  iCE,  and  IO  jn  ^ g^euno r;crk  le>.iri!s,  signed  R?urm  ■レ 」 ズ eci 


Croup  ojTthe  three  monkeys  which  . _ n〇v6  ] ea:  ； t,  ^>peak  not 

signed  ： Us^  〇j  ： 

leLt^er,  with  three  circular  pauels  chased  wi-h  d *oni 

sig”ed  ニ、 hig.  r、 Me' へへ， ns 卜 '' 
it  e^gnived  and  In  c"r.  .np;ev6  trarsl7,-c^nt  en;;np^l  0.  ， gc  d gi  ベ し • 
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507. 

508. 
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517. 
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522. 

523. 

524. 
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527. 

528. 

529. 

530. 

531. 

532. 

533. 

534. 

535. 

536. 

537. 

538. 

539. 

540. 
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Century. 


River-bank,  with  “Ja-kago” （basket-work  of  bamboo  filled  with  stones),  used  as 


〇 i.1  JD  JD〇rt  •••  •••  ■•參  _•«  •••  «•«  ■•镛 

Shakudd,  rim  thickly  coated  with  gold.  Pine  and  cherry  trees  with  a Torn ; on  the  reverse, 
maple  trees  and  stream,  ...  ...  ...  ...  ...  ...  ...  signed  Goto  Senjo} 

Iron.  The  surface  uneven,  imitating  wood.  Plum  tree  and  bamboo  laden  with  snow, 


encrusted  in  gold  and  silver,  ...  ...  ...  ...  ...  signed  I chijdsai  Hirotoshi、 

Iron.  A giant  with  a warrior  in  his  hand,  ...  ...  ...  signed  Furukavu a Genchin、 

Shibuichi,  engraved,  and  with  a slight  inlay  of  gold.  Oni  seized  by  Sh5ki, 

signed  Hamano  Noriyuki、 

Shakudo,  nanako  ground.  Chrysanthemum  flowers  and  tendrils  in  relief,  in  gold,  ...  ... 

Sentoku,  pierced  and  chased.  Kanzan  and  Jittoku  near  a cascade,  … stgyied  Tsuneshige\ 
Iron,  pierced  to  represent  mist,  with  the  eight  celebrated  views  of  Lake  Biwa  in  gold  and 


silver  applique  ...  ...  ...  ...  … ... 

Iron.  Similar  work  and  design  to  513  ...  ...  ... 

Sentoku.  Shoki  searching  for  oni ; the  oni  climbing  a tree, 
Iron,  pierced.  Cherry-blossoms  and  network  diaper,  ... 
Iron,  pierced  and  chased.  Chrysanthemum  flowers,  ... 
Iron,  pierced.  Insects  and  grass,  ...  ...  ...  ... 


{seal  only)} 

, ...  {seal  only)、 

signed  T sue  my  a Yoshichika} 


Iron,  half  of  tsuba  decorated  with  pierced  work。  A plum  branch,  ...  ...  … … 

Iron,  pierced  with  wavy  diaper,  ...  … ...  ...  ...  ...  … … ... 

Iron,  pierced  with  two  butterflies,  ...  ...  ...  ...  … … ...  ... 

Iron,  pierced  and  chased.  Various  kinds  of  shells,  ...  ...  signed  kinai  cf  Zechizen、 

Iron,  pierced  and  chased.  Six  Awabi  shells,  the  rim  slightly  decorated  in  gold  applique,  ... 


18 

18 

18 

18 


18 

18 

18 


18 

18 

19 

18 

18 

18 

17 

18 
18 
18 
18 


Iron,  similar  to  •"  ...  •“  •••  "•  “•  "•  •••  "•  •••  ••• IB 

Iron.  Bamboo  and  rain,  in  relief  and  chased,  with  sparrows  inlaid  in  silver, 

signed  Hidechi/va^  19 


Iron.  Daikoku  seated  on  a rice  bale,  holding  his  hammer  suspended  by  a cord ; rats  climbing 


on  the  hammer,  inscribed  ‘‘ After  the  design  of  Katsushika,”  … 
Cloisonne  enamel.  Flowers  and  clouds  in  various  colours,  ... 


signed  Katsunori、 


Cloisonne  enamel. 
Cloisonne  enamel. 
Similar  to  529, 
Similar  to  529， 
Similar  to  529, 
Cloisonne  enamel. 
Similar  to  533, 
Cloisonn6  enamel. 
Cloisonne  enamel. 


Maple  leaves  and  deer,  and  clouds  in  various  colours, 
Dragon  and  clouds  in  various  colours,  ...  ... 


Gourd  plant  and  clouds  in  various  colours, 


Vine  and  grapes,  with  squirrels  and  clouas  in  various  colours, 
Waterfall  and  clouds  in  various  colours,  ... 


Cloisonne  enamel.  Corean  lion  and  peony,  and  clouds  in  various  colours,  ...  ...  … 

Iron,  pierced  and  engraved.  A carp,  signed  Shdami  M or itomi、 

Shakudo,  nanako  ground.  Cayenne  pods  encrusted  in  high  relief  in  coral  and  gold,  ...  … 

Shakudo,  nanako  ground.  Cocks  fighting  under  a cherry  tree,  near  a decorated  tent. 
Various  metals  in  relief  and  flat  inlay,  ...  ...  … … … … … … 


19 

18 

18 

18 

18 

18 

18 

18 

18 

18 

18 

18 


18 


I 10 


541. 

542. 

543. 

544. 

545. 

546. 


547. 

54.8. 

549. 

550. 

551. 

552. 

553. 

554. 

555. 

556. 

557. 

558. 

559. 

560. 

561. 

562. 

563. 

564. 


565. 

566. 

567. 

568. 

569. 


Century. 

Iron,  octagonal. A hawk  perched  on  a tree,  on  the  reverse  a waterfall,  signed  Toshimasa, 19 
Shakudo,  nanako  ground.  A golden  dragon  protecting  Bu-w5  of  Shu  against  an  attack  from 
his  opponent  Hoso  (from  Chinese  history),  ...  ...  ...  ...  signed  Goto  Denjo, 17 

Shibuichi.  Sasaki  Takatsuna  and  Kajiwara  Kagesuye  on  horseback,  crossing  the  Uji  River, 

signed  0 chiba  Yoshimichi、 18 

Copper  bronze,  ground  imitating  wood.  A dragon  and  tiger,  ...  ...  signed  Yasuchika、 18 

Iron,  engraved,  the  veins  of  leaves  finely  pierced.  Chrysanthemum  flowers  and  leaves, 

signed  Masayoshi  of  Odawara,  18 

Silvery  shibuichi  on  one  side  and  iron  on  the  other,  chased,  inlaid,  and  encrusted  in  high 
relief.  Court  servant  with  a bucket  of  fresh  water  on  New  Year's  day.  A well  and  plum 
tree  on  the  reverse,  ...  ...  ...  ...  ...  signed  Shdtdken  Mitsuyoshi, 18 

Iron,  chased  and  encrusted  with  gold  and  silver,  in  high  relief.  Horse  under  cherry  tree,  ... 18 


Iron,  octagonal,  the  rim  of  shakudd.  Puppy  playing  with  a cord  and  Awabi  shell,  ...  … 

Iron.  Corean  lion,  peony,  and  butterfly,  ...  ...  ...  ...  ...  ...  ...  ... 

Iron.  I'lve  no  masks  in  high  relief,  in  various  metals,  ...  •••  signed  Miocnm  Munechika、 

Iron  engraved,  and  with  flat  inlay  of  gold.  A basket  of  chrysanthemum  and  other  plants 


on  a carriage, 


Iron.  Peonies  in  relief  and  chased,  ...  ...  ...  ...  signed  A inai  of  Yechizen, 

Bronze.  Carpenters'  tools  in  relief,  in  shakudo  and  silver,  ...  signed  Nara  of  Musashi} 

Iron  (pair).  Nunome  zogan  and  applique  of  gold  and  silver.  Dragons,  sacred  treasures,  and 
tendrils,  with  border  of  key  pattern,  ...  ...  ...  ...  ...  ...  ...  ... 


Iron.  Hotei  and  child  in  a boat,  the  reverse  a turtle,  ...  ...  ...  ...  ...  ... 

Copper  bronze,  engraved.  Shoki  under  pine  tree,  ...  ...  ...  ...  signed j oi、 

Copper  bronze,  engraved  to  represent  a wheel, a praying  mantis  and  creeping  plant  encrusted 


in  various  metals,  ...  ...  ...  ...  ...  ...  signed  し hikanobu  of  Ku、 

Copper  bronze.  Autumn  plants,  storks,  and  quails,  ...  ...  ...  signed  ToshiyosJu, 

Copper  bronze,  pierced  and  chased.  Ich5  leaves,  ...  ...  signed  Mitsuyoshi  of  Yedo, 

Copper  bronze.  A gourd,  pierced,  a horse  in  shakudd  issuing  from  it,  signed  Naganon、 

Shakudo.  Fan-shaped  panels,  with  various  patterns  in  flat  inlay  of  gold  among  chrysanthe- 
irnjms  in  relief*，  ...  •••  ...  •••  ...  •••  •••  •••  •••  • • • ••• 

Copper  bronze,  imitating  wood.  Mokugio  (wooden  gong),  Hossu  (brush  of  long  white  hair 
carried  by  priest),  and  sticks,  ...  ...  ...  ...  ...  … … {seal  only) 

Sentoku,  pierced,  chased,  and  inlaid.  Seven  sages  in  bamboo  grove,  ...  ...  ...  ... 

Sentoku.  A long-armed  monkey  trying  to  seize  the  reflection  of  the  moon  in  water  under 


willow  tree.  A bat  on  the  reverse,  ...  ...  ...  ...  signed  Isslnken  Monkatsu, 

Sentoku,  pierced,  chased,  and  inlaid.  Cowherd  on  the  back  of  an  ox,  passing  between  cliffs, 
in  the  moonlight,  ...  •••  •••  •••  •••  •••  •••  •••  ••• 

Iron,  of  uneven  surface.  Two  crows  flying,  and  a well  with  water-buckets  decorated  for 
New  Year's  day.  Rising  sun  on  the  reverse,  ...  ...  signed  Genshosai  Masaharu, 

Iron,  forged  to  represent  an  awabi  shell. A fish  in  high  relief,  and  smaller  shells  and  sea- 
weeds inlaid,  signed  Fujiwara  ^eiju^  dated  1839, 

Iron,  chased  and  inlaid.  A fish-hawk  upon  a rock,  ...  ...  ...  signed  Noriyukt, 

Iron,  chased  and  in  high  relief.  Two  dragons  encircling  the  rim,  


18 

18 

18 

18 

18 

18 

18 

18 

18 

18 

19 

19 

18 

17 

18 

18 

19 

18 

18 


18 

18 


■ 


I xo 


5iL 

542. 

548. 

544 

545. 


546, 


547. 

54.8. 

549. 

550. 

551. 

552. 

553. 
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556. 

557. 

558. 

559. 

560. 

561. 


56i5. 

564. 

565. 

566. 

567. 

568. 

569. 


• ,n  ；ntury. 

Iren,  ociagonaL  A hawk  perched  on  a tree,  on  the  reverse  a waterfoll^  signed  Toshima：:a, 19 
wShakuclo,  n^nako  ground.  A golden  dragon  protecting  Bu-wo  of  ShO  against  an  attack  from 
his  opponent  Hoso  ^from  Chinese  history),  ...  •.‘  signed  Goto  Denjo, 17 

Smbuichic  Sasaki  Fakatsunr  and  Kaj'Cwai 3 -^.agesuye  on  horseback^  crossing  Oie  Uji  River^ 

:dtf；ncd  Oduho.  Yo^himichi}  IS: 

Copper  bronze,  ground  miitatrng  wood  A dragon  and  tiger^  “ . … sr^ned  Yasuehikay  18 

Iron,  engraved,  tbe  veins  ot  leaves  unciy  pierced, し ffrysandiemmn  flowers  and  >eavesf 

signed  Masayomt  18 


erv  oiiibuichi  on  one  side  and  iron  on  the  other?  chased,  inlaid,  and  encrusted  in  hig；1 
relief,  Court  servant  with  a bucket:  of  fresh  water  on  New  Yearfs  da}^.  A weli  and  plum 
"ree  on  the  reverse,  •"  ...  ...  signed  Shdtdken  Mitsuyoshi、 

i on,  chased  and  encrusted  with  goid  and  silver^  in  high  relief.  Horse  under  cherry  tree,  ... 

Iron,  octagonal,  the  rim  of  shakudo.  PiiDny  playing  with  a cord  and  Awabi  shell,  ...  ... 

Iron,  Corean  lion?  peony,  and  butterfly, … ....  ,,s  ...  ...  "•  "• 

Iron.  Five  no  masks  in  mgh  relief,  in  various  metals^  . signed  Miochin  Mumchika} 

Iron  engraved,,  and  vnth  flat  inlay  of  gold.  A basket  of  cbrysanthemuai  and  other  plants 


...  signed  A rnai  of  Yecmzen} 
“ • signed  Nara  of  Musas 
Dragorsv  sacred  treasures,  and 


signed  jdi、 


on  狂 carriage,  • « 〇 ”， 

Iron.  Peonies  in  relief  and  chased,  … ' … . .. 

Bronze.  Carpenters*  tools  in  rel.-et,  ；a  si;akudo  and  saver； 

Iron  (pair),  Nunome  z5gan  s：.id  applique  of  gold  ana  silver. 

tendrils,  with  border  of  key  pattern,  ...  ...  ... 

Iron.  fTotel  and  child  in  a boat,  the  reverse  s.  turtle, 

Copper  br〇.：/.e  ffigraved.  Shok,:  under  pine  tree,  . 

Copper  ;..r. on:.,  e ，..へ'. m;ed  to  re^^csent  a wheel, a rrayipg  mantis  and  creeping  plant  encrusted 
in  various  metals,  . … ...  … ...  . signed  Chikancbu  of  ku、 

Copper  bronze.  Autumn  plants,  storks,  and  oaailss  ...  … signed  ] oshiymht.; 

Copper  bronze,  pierced  and  chased.  Icho  leaves,  ..  … signed  Mitsuyoshi  of  Yed (へ 

Copper  bronze.  A gourd,  pierced,  a horse  in  shakudo  issuing  from  it,  signed  Naganon、 

ShakudS.  Fan-shaped  panels,  with  various  patterns  in  flat  inlay  of  gold  among  chrysanthe- 
mums in  relief, 

^brusii  of  long  white  hair 

carried  by  priest),  and  sticks.  ...  , . . … (seal  only) 

Sentoku,  pierced,  chased  and  inlaid  卜 七 ve!)  sas.e:-, taa!b..x?  i. … . ....  ... 


^3.;ntoku,  A long-armed  rnonke}^  tr/!：ig  to  ^<rzc  ■ ■ i；ect'〇.ri  1 ..  ^ in  water  under 
willow  tree.  A bat  on  the  reverse,  ...  . , . signed  Isskiken  Monkatsu} 

hventoku,  pierced,  chased,  and  inlaid.  Cowherd  on  the  back  oi  an  ox,  passing  betwepit  cin!^, 


\:'i  uc  xn'joniight,  •••  * ‘，  』.，  * • • 丨 *，  ； • • *•_  • " • * * • 

1 ).ne /c.a  surface.  Two  crow?  a; -1  a,  v/eli  with  water-backer-,  decorated  for 

',V.. パン! .n, Rising  sun  ou  tbe  rev:.r：c,  ...  signed  enshosat  Masaharu, 

> rcoresent  awabi  ；：h.  •；  ぃ, へ.. b;g.h  relief,  arid  smaller  shells  and  sea- 

weedf.  ■rit.cAO  ..  signed  Fujhvara  Seiju,  dated  1839. 

Iron,  cU,：〇>  - ：'.  ：■'  * A fish-ha-vk  upo-  ? ...  ...  signed £\oriyukt, 

Iron,  chased  and  ju  high  rolief.  T^,o  dragons  encircling  the  rim,  


18 

18 

18 

18 

18 

18 

18 

18 

13 

18 

18 

18 

19 

19 


18 

17 

18 
18 


19 


18 

18 


18 

18 


丁. 581 


T.  594 


T.  605 


T.468 


Century. 

570.  Iron.  Views  on  Lake  Biwa,  flight  of  wild  geese,  masts  of  sailing-boats,  and  pine  tree.  The 

edge  inlaid  with  silver  tendrils,  ...  ...  ...  ...  ...  ...  ...  ...  ... 18 

571.  Iron.  Shaka  and  his  eighteen  disciples  or  Arhats,  ...  ...  ...  ...  ...  ... 18 

572.  Iron,  pierced.  Monkeys  in  high  relief,  inlaid  in  bronze,  ...  ...  signed  Namiju  of  Yedo} 19 

573.  Shibuichi,  with  gold  inlay,  pierced  and  chased.  Chrysanthemums  in  a basket,  signed  Yasukuni、 18 

574.  Iron,  pierced  and  chased.  A dragon,  ...  ...  ...  ...  signed  Keiju  of  Musashi^  18 

575.  Iron,  pierced  and  chased.  A dragon,  ...  ...  ...  signed  Hitotsuyanagi  Tonioyoshi) 18 

576.  Iron,  pierced,  chased,  and  undercut,  with  slight  appliqu6  of  gold.  Dragons,  fish,  a gateway, 

waves,  and  tendrils,  ...  ...  ...  … ...  ...  ...  ...  ...  ... 17 

577.  Iron,  pierced  and  chased,  with  slight  applique  of  gold. 丄 ch5  leaves, 

signed  ltd  Jinyemon  Masakata  of  Kanda、 Yedo、 18 

578.  Shakudo,  the  rim  gilt.  Yoshitsune  and  Kagesuye  at  Uji  river,  ...  ...  signed  Goto  Senjo} 18 

579.  Iron.  Waves  in  relief.  Dragon  and  clouds  in  outline,  inlaid  in  silver,  ...  ...  ...  … 18 

580.  Red  bronze,  nanako  ground,  inlaid  with  enamels  and  various  metals  chased.  Butterflies, 

signed  Goto  Mitsuaki  (the  16th  Goto)y  19 

581.  Iron,  pierced  and  engraved.  Maple  leaves  and  imitation  basket-work ; some  of  the  maple 

leaves  inlaid  in  enamel,  ...  … ...  ...  ...  signed  Uinetada  Hikoyemon、 17 

582.  Iron,  pierced  with  diapers,  scroll  and  crest  in  Hirato  enamels  (the  enamels  modern),  ...  ...  17 

583.  Iron  (Kinuki  tsuba),  with  rays  engraved  and  toys  inlaid  in  enamels  and  in  metals  in  relief,  ... — 

584.  Iron,  with  plum  blossom  in  low  relief,  and  inlaid  in  Shibuichi  and  enamels  of  modern  date,  ... 

signed  Uinetada } 17 

585.  Iron  (Kinuki  tsuba),  inlaid  in  various  devices  with  enamels,  ...  ...  ...  ...  ... — 

586.  Pair.  Sentoku,  silver  and  copper,  pierced  and  engraved.  Snakes  and  monkey, 

signed  Kazutomo} 19 

587.  Pair.  Sentoku,  Chrysanthemum  in  relief,  with  insects  inlaid  in  enamels,  signed  Mitsunaga、 18 

588.  Shakud5,  octagonal.  Chrysanthemums  and  H5w5  birds  in  enamel,  ...  ...  ...  ...  19 

589.  Shibuichi,  representing  a mirage  at  sea  (^hinkiro) ; castles  issuing  from  a shell,  the  waves 

undercut,  and  it  is  inlaid  with  gold  and  shakudo,  ...  ...  signed  Hikaiva  Yasutomo) 19 

590.  Iron,  pierced  and  inlaid  with  feathers  in  metal  and  enamels,  ...  ...  signed  Umetada、 17 

591. Iron,  chased,  pierced,  and  inlaid  in  enamels.  Awabi  and  other  shells,  ...  ...  ...  ... 18 

592.  Iron  pierced,  chased,  and  inlaid  with  enamels,  on  an  irregular  surface.  Birds,  plum  blossoms, 

and  other  designs,  "•  "•  . . . "•  . . . •"  •••  •••  "•  . . . — 

593.  Iron,  with  plum  branch  in  relief,  and  inlaid  with  a bird  and  plum  blossom  in  enamel, . . . ... 19 

594.  Iron.  A moon  inlaid  in  silver,  and  a lotus  plant  incised  and  inlaid  in  enamels, 

signed  K obayashi  Norimasa^  dated  18o7y  — 

595.  Iron,  inlaid  with  Autumn  design  (Fuki-yose,  ‘‘gathered  by  the  winds  ’’） of  leaves  and  fir  cones, 

sigmd  MiochinShikibuki  no  Munetora、and  inscribed  “the  only  good  armour-maker  of  Japan;、 18 

596.  Iron.  Round,  with  a square  in  the  centre  in  relief,  and  several  designs  inlaid  in  enamel,  ... 18 

597.  Shakud5,  inlaid  with  a grasshopper  in  gold,  and  insects  in  enamel,  ...  ...  ...  ... 19 

598.  Shakudo,  chased  with  waves  and  inlaid  with  shells  in  enamel,  ...  ...  ...  19 

599.  Shakudo,  inlaid  with  various  designs,  in  enamel,  on  a nanako  ground,  ...  … … ... 19 

600.  Iron,  welded  in  wavy  lines  (similar  to  122)  and  inlaid  (at  a later  period)  with  a dragon  in 

cloisonne  enamel,  ... 


18 


601. 

602. 

603. 

604. 

605. 

606. 

G07. 

608. 

609. 

610. 

611. 

612. 

613. 

614. 

615. 

616. 

617. 

618. 

619. 

620. 

621. 

622. 

623. 

624. 

625. 

626. 

627. 

628. 


Century. 

Copper  bronze,  surface  engraved  to  imitate  leather,  the  rim,  waves.  Maple  leaves,  a dragonfly, 

and  chrysanthemums  are  in  relief,  inlaid  and  engraved  in  various  metals, 18 

Iron.  Design,  Kuzure-KikkS  (broken  tortoise-shell),  in  low  relief,  and  inlaid  with  enamel  in 
colour，  18 

Iron,  inlaid  with  insects  and  caterpillars  in  various  metals  and  enamels,  ...  ...  ... 18 

Iron,  shape  of  treasure-bag,  pierced  and  inlaid  with  sacred  treasures  in  enamels  (of  a later  date), 16 
Iron.  Flowers  and  clouds,  delicately  inlaid  in  coloured  gold,  ...  ...  ...  ...  ... 18 

Iron.  An  Inro,  pouch,  and  mask  of  fox  (as  a netsuke),  attached  by  cords,  in  pierced  work 
(Akasaka),  ...  ...  ...  ...  ...  ...  signed  Kinai  of  Echizen  (or  Zechizen)y  17 

Iron.  Cherry  blossoms  and  buds,  pierced  and  in  relief,  ...  … signed  Kinai、 17 

Iron.  Shells,  pierced,  chased,  and  in  relief,  ...  signed  Kinai ^ 17 

Iron.  H5wo  bird,  pierced  and  chased,  ...  ...  . . . signed  Kinai f 17 

Iron.  Karasbishi  and  peony  flowers,  pierced  and  in  relief,  and  inlaid  with  gold,  the  rim  diapers 
in  flat  inlay  of  gold,  ...  … ...  ...  ...  ...  ...  ...  ...  ... 18 

Pair  in  Shibuichi,  covered  with  diaper  design.  Engraved,  ...  ...  . . .signed  Kuzui} 18 

Mokume.  The  copper  of  a fine  terra-cotta  colour.  A Kinuki  tsuba, 

signed  Seizui  of  Kofu  ( Yedo)} 19 

Iron,  inlaid  with  fan-shaped  pieces,  with  design  of  chequers  in  silver  and  shakudo,  and  mokume 
of  silver,  shakudo,  and  copper,  ...  ...  … ...  ...  ...  ...  ...  ...  18 

Iron.  Birds  flying  over  waves,  in  relief,  chased,  and  inlaid  with  gold,  rushes  in  bronze,  and  basket- 
work  (Ja-Kago)  in  pierced  work，  ...  ...  ...  ...  signed  Tomonobu  Hachido、 18 

Iron.  Cherry  tree  in  blossom,  the  flowers  in  silver,  and  leaves  in  gold,  ...  ...  ... 18 

Iron.  Pierced  and  undercut,  Karakusa  slightly  gilt,  . . ...  ...  ...  … … 1 7 

Copper  Bronze,  covered  with  lacquer  and  mosaic  work  of  shell  in  a design  of  diaper,  and  the 
crest  of  the  Daimio  Suwa,  ...  ...  ...  ...  ...  … … … … 18 

Iron.  Chrysanthemum  flowers  in  reliei,  ...  ...  ...  … … … … … 17 

Iron,  pierced.  Two  tern  fronds  meeting,  forming  the  Toyama  crest，  ...  ...  … … 丄〇 

Pair.  Iron,  imitating  leather  with  a circular  design  of  cloisonne  enamel,  inlaid  at  intervals, 
inscribed,  ‘‘  Made  by  order  of  Anseiroku  Hitsujitoshi,”  signed  Furukawa  Mztsuyoshi  18 

Iron,  pierced.  Plum  blossoms,  ...  ...  ...  ...  ...  … … … … 18 

Iron,  pierced.  Trunk  oi  cherrv  tree  and  cherrv  blossoms,  ...  … … … … 18 

Shibuichi  nanakoji.  Plum  tree  and  flowers  in  shakudo  and  gold,  signed  Kakusen  Yasukuni、 19 
Shibuichi.  Gentoku  leaping  the  river,  signed  Hamano  Chokuzui 、pupil  of  Hamano  Kuzui\  19 
Iron.  Chohi  on  horseback,  in  relief  with  slight  gold  inlaying,  ...  ...  signed  Tomonobu} 18 

Shibuichi.  Koreijin  and  tiger,  damascened  in  gold,  silver,  and  shakud5, 

signed  Seinusai-Hidetoshi、 19 

Iron.  Dragon  in  relief,  ...  ...  ...  ...  ...  ...  … signed  Genkinsai} 19 

Iron.  Oni  pursued  by  a Tengu,  in  relief,  ...  ...  ...  signed  Iwamoto  Konkwan} 19 
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Century. 

c engraved  to  hmtate  leather,  :he  rixr.,  wa'；rc.s.  . Maple  If :a7es,  a dragonfly, 
and  ch^*  santhemums  are  in  relief,  inlaid  an«i  engraved  m various  metalf, … ... 

x ron. 1 e-:  -n?  Kuzur.e-Kikko  (broke-i  tortoise  shell),  in  low  -elief,  and  in；a:.d  with  enamel  in 

^ f J • S • •-«  »«  f » i <■  - « 4 « » »、U  % • e C b » i • } t • * < • • 

i..o  \ .iilaid  w\V.  insects  and  cxtn*pjlkrs  in  ^;tr：ous  metUs  a)K|  enamels,  ... 

Iron,  shape  or  treasure-bag,  >i  .x«：cd  and  maid  with  -sacred  treasures  in  enamels  (of  a later  ditc'  , 

Iron.  F'Owers  and  clouds,  iiclkatel}  inlsic  In  coloured  gold?  ",  ”•  ••， 

iron.  A.ii  ro,  pouch,  anci  mr：sk  of  f〇j  ^..s  a netsuke),  attached  by  cc;*dfe,  ia  pier  work 
(Ak:-^aka)； … … • … ，，•  。-.  signed  Kinai  〇/  E^hizen  (or  Zeckiy：eyi)^ 

Iron.. し heirv  olossoms  anc  buds,  p，er(:ed  and  rene し。.  " "，  stgnea  Amz?t 

Iron . shells,  piar  :ed;  chas<id,  and  in  rel.e  ...  … … ...  signed  Kina^ 

In  n.  He  wo  bird,  pierced  tnd  chaseo,  "•  。 ， •••  ...  . . . signed  Kinai y 
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KOZUKA  AND  FUCHI  KASHIRA. 


In  the  scabbard  of  the  Wakizashi  or  short  sword  is  sheathed  a knife  (Ko-Katana),  the  handle  of  which 
is  the  Kozuka. 

The  Fuchi  is  the  band  or  ferule  on  the  handle  of  the  sword  or  dagger  nearest  the  blade. 

The  Kashira,  a long  oval  mount,  is  at  the  extremity  of  the  handle,  and  on  this  the  artist  in  metal 
works  the  principal  idea  of  the  subject  he  is  treating,  and  continues  it  on  the  Fuchi  with  similar 
treatment  and  in  the  same  materials. 

The  delicate  skill,  patience,  and  beautiful  modelling  applied  to  these  works  of  the  past  are  beyond 
all  praise,  and  are  indeed  worthy  of  admiration  and  study. 

Sword  mounts  executed  by  great  masters  were  without  doubt  valued  as  artistic  works,  and  it  is 
recorded  that  princes  ordered  Kozuka  from  celebrated  makers  to  distribute  as  rewards  to  faithful 
Samurai. 

The  makers  of  Kozuka  and  Fuchi  Kashira  were  frequently  employed  as  makers  of  Tsuba,  and  also 
of  Menuki  and  other  parts  of  sword  mounts.  On  Kagami  buta  (metal  centres  on  Netsuke),  Ojime 
(beads),  and  Kanemono  (pouch-fasteners),  we  also  find  their  signatures  inscribed. 

Kozuka  are  generally  in  metal,  occasionally  in  carved  ivory  or  wood,  which  latter  are  sometimes 
encrusted  with  shell,  coral  or  other  materials. 

Cloisonne,  translucent  and  champleve  enamelling  on  iron  and  other  metals,  were  introduced  by 
Hirata  Donin,  and  this  family  continued  similar  work  up  to  quite  a recent  date. 

There  are  occasionally  Kozuka  of  metal  lacquered  and  decorated ; sometimes  they  are  in  wood, 
lacquered  and  engraved  to  imitate  metal,  the  imitation  being  very  perfect. 

The  subjects  of  decoration  on  Kozuka  and  Fuchi  Kashira  are  as  interesting  as  those  on  Inro, 
Netsuke,  or  Tsuba.  Flowers,  birds,  and  insects  are  exquisitely  rendered,  and  we  find  the  story  of 
Japanese  history,  tradition,  and  religion  told  with  wonderful  skill  and  fidelity,  sometimes  in  flat  inlay, 
at  others  in  high  or  low  relief  of  many  metals,  or  chased  with  unerring  certainty  and  delicacy. 
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KOZUKA. 


Unless  otherwise  specified、 the  decoration  is  in  relief  in  various  metals  and  chased. 


3. 

4. 

5. 
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9. 
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18. 

19. 
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21. 
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23. 
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27. 

28. 
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30. 


Copper  bronze. 
Copper  bronze. 
Copper  bronze. 
Copper  bronze. 
Copper  bronze. 
Copper  bronze. 
Copper  bronze. 
Copper  bronze. 
Copper  bronze. 

Copper  bronze. 
Copper  bronze. 
Copper  bronze. 
Copper  bronze. 
Copper  bronze. 


Coolie  and  Namazu  fish.  Chased，  ...  ... 

Kanzan.  Chased  and  in  relief,  ...  ...  ... 

A sage.  Chased  and  in  relief,  ...  ...  ... 

Daruma,  ...  ...  ...  ...  ...  ... 

Plants.  Chased.  Moon  behind  a cloud  in  silver, 

Pilgrim,  

Riot5hin  (Chinese  sage).  Chased  and  in  relief, 

Frog  in  relief， with  a stream  in  silver， ...  ... 

Fukurokuju.  Chased  and  in  relief， with  a slight  inlay  of  gold, 

signed  Naochika^ 

Daruma.  Chased  and  in  relief,  ...  … ...  ...  signed Joi^ 

Tiger.  In  relief  and  chased，  ...  ...  ...  ...  signed  Yasuchika、 

Fuji  and  dragon. し hased  and  inlaid  with  silver，  ...  signed  Fuzui, 

Otafuku  and  two  dogs  in  high  relief,  in  gold  and  other  metals,  ...  ... 


...  signed  Jdi、 
signed  Shigemasa^ 
...  signed  Joi^ 
signed  Yasuchika, 
signed  Kozui^ 
signed  Issando  /oi\ 


Fukurokuju.  Chased,  ... 

Sentoku.  Procession  of  the  Mikado.  Chased, 

Sentoku.  Toba.  Chased,  ...  ... 

Sentoku.  Manzai  dancers.  Chased, 

Copper  bronze  gilt.  Fish.  Chased, 

Sentoku.  Birds,  and  a basket,  ... 

Sentoku.  Fukurokuju,  ...  ... 

Sentoku.  Horse  laden  with  firewood,  rain  falling, 

Sentoku.  Sake  bottle,  reverse  inscribed  with  an  address  to  a bottle, 

Sentoku.  howo  inlaid  with  cloisonne  enamel, 

Sentoku.  Hechima  plant,  ...  ...  ... 

Shakudo.  Iris  and  butterflies  inlaid  with  cloisonne  enamel, 

Shibuicbi.  Kwosekiko  and  Chorio, 

Shakudo.  Plants,  ...  ...  ... 

Shibuicbi.  Men  washing.  Chased  (after  Hanabusa  Itch6’s  design),  ...  signed  Nagahid へ 

Shibuichi.  Monkey.  Chased,  signed  Kikwakusai  Yenju^ 

Shibuichi.  Plum  blossom.  Chased  and  flat  inlay  of  silver,  bird  in  shakuao  in  relief, 

signed  Gotd  Mitsuniasa, 


...  ...  signed  Mitsumasa、 

signed  Sozayemon  Masamori、 
signed  Yanagawa  Naoharu^ 
signed  Yosmoka  Inaba  no  suke} 
signed  Masatoski, 


signed  T os hiyuki、 
signed  Masashige、 
signed  Mitsuofn、 


signed  Masatoshi、 
signed  Hirata  Narisuk^ 
...  signed  \ukihid^ 
signed  Iwamoto  Konkwan、 
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Unless  otherwise  specified^  the  decoratim  is  in  relief  in  various  metals  and  chased. 


Copper  bronze. 
Copper  bronze. 
Copper  bronze. 
Copper  bronze* 
Copper  bronze. 
Copper  bronze. 
Copper  bronze. 
Copper  bronze. 
Copper  brooze. 


Coolie  and  Namazu  nsii.  Chased,  ...  ...  . 

Kanzan.  Chased  and  in  relief,  ...  ...  ...  , 

A sage.  Chased  and  in  reHef^  … … … . 

J— ^ . -i*  A 乂 ^"1  ， 0••  • 9 « •〇*  •，•  9 ft  • « 

Plants.  Chased.  Moon  behmci  a cioud  m silver,  . 

ふ 1 A it  1 IT^  フ • > • r z m * ‘ ' 

Riotohin  {^ij^nese  sage).  Chased  and  in  relief,  . 
i-rog  ir  r：;nefj  with  a stream  in  suver^ 。.，  … 

yCxr.w  Chased  and  ralief;  with  a s%ht 


Copper  brc.nze. 
Copper  bronze 
Copper  bronze, 
copper  bronze. 
Copper  bronze. 


… signed  Joi} 

signed  Shigemasa^ 
… signed  joi^ 
signed  ；:  amchi^a. 
signed  A 

signed  Issando  Joi^ 


Century. 
18 
18 
18 
18 
18 
18 
IS 
18 


of  goi  も 

signed  Naochika^ 
… signed  Jdi、 

signed  Yasuchik a’ 
signed  Fuzuiy 
metals,  … … 

signed  M nsr^naso. 
signed  Sozayevion  Masamon) 
signed  Yanagaiva  Naoharu^ 
signed  Y os hioka  Inaba  no  sukey 
• • • … signed  Masatoski、 


Daruma.  Chased  and  m relief  … … 

Tiger.  In  re;:; df  ana  chased，  … … … 

Fuji  and  dragon.  Ci；ased  avid  inlaid  witn  silver, 

Otafuku  and  two  dogs  in  high  relieun  gold  and  other 
Fukurokuju,  Chased,  ... 

Sentoku.  Precession  of  the  Mikado.  Chased, 

Sentoku.  Tdba.  Chased,  ...  ... 

Sentoku,  Manzai  oancers.  Chased, 

Copper  bronze  gilt.  Fish.  Chased, 

Sencoku,  Birds,  and  a basket,  … 

Sentoku.  Fukurokuju,  … ... 

So-ncoku.  Horse  Iade?i  wiih  firewood,  rain  fallings  ...  … 

Sentoka.  Sake  boct；^,  reverse  inscribed  with  an  address  to  a bottle, 

Sentoku-  Mowo  irJaid  vvuh  cloisonne  enrxinel,  … ...  … 

Sentoku.  Hecrama  pi.un.  ...  ... 

Shakudo  li；s  and  butterflies  inlaid  with  clolsonin^  enamel, 

Sbibuichi.  Kvrosekiku  and  ChenOj,  … ...  ••• 

Shakuaa.  Plants，  ‘ . ...  ••  … ...  •“ 

Shibuichi,  Me,:.  washh^ij  ^ based  ^ ： ；r  H^：>abusa  Itcho's  design),  ...  signed  Nagahtdd、 

ShibuicbL  Monkey,  Chafed.  ...  signed  Kikwakusai  Y enju、 

ShibuichL  Pium  blossom.  Chased  • /kl  rJay  of  silver,  bird  in  shakudo  in  relief 

$ig?ied  Goto  Miisumasa^ 


signed  Tosutyuki、 
signed  Masasliige、 
signed  Mitsuoki, 


...  signed  Masatoshi、 
signed  Hzrata  Narisuk^ 
...  signed  Yukihid^ 
signed  Iwamoto  Konkwar^ 
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150. 

151. 

152. 

153. 
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158. 
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160. 
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174. 

175. 

176. 
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178. 

179. 

180. 
181. 
182. 

183. 

184. 

185. 

186. 

187. 

188. 


124 

Copper  bronze,  nanakoji.  Lobster,  ... 

Sentoku.  Goose  and  moon,  ...  ... 

Sentoku.  Fukurokuju  and  tortoise,  ... 

Copper  bronze  and  shibuicln  imitating  wood. 

used  as  charm  against  evil  spirits, 

Copper  bronze.  Saw  and  charcoal, 

Iron.  Lotus  in  relief， in  silver,  ... 

Sentoku.  Cap.  Leaves  of  Aoi,  ... 

Shibuichi.  Fish  and  rod  and  line,  ... 

Shibuichi.  Omori  Hikoshichi  and  oni. 

Shibuichi.  River  scene,  ... 

Shibuichi,  inlaid  with  enamels. 

Shibuichi.  Tiger.  Chased, 
design  of  Morinobu,  ... 


Century. 

“ ...  signed  Naotoshi、 19 

signed  Shinsensha  Masatoshi} 18 
..  ...  ...  signed  joi、 18 

Figure  on  a silver  shield  inlaid  in  shakudo, 

• • • • • • • • • 參 • • a l ^ 

...  signed  Yushisai  Shdzuiy  18 

18 

...  ...  signed  Naosato、  18 

...  ...  signed  Nagaharu、  18 

...  ...  signed  Tsunemitsu、  18 

...  signed  Hosono  Sdzayemon}  18 
...  ...  。.. signed  Sdyo} 18 

insects  in  enamels,  inscribed  after 

» • • • • • •••  • a • A 8 


Chased, 

丁 he  sacred  treasures, 
Bamboo,  in  flat  inlay,  with 


Shakudd  and  iron.  Insects  and  plants  in  reliei  in  various  metals,  and  inlaid  with  enamels, 

signed  Hirockika、 

Shakudo.  Conventional  flower  and  scroll  m flat  inlay  of  enamel,  ...  ...  ...  ... 

Shakudo.  Inlaid  with  Hirata  enamels  on  a ground  imitating  leather,  ...  ...  ...  ... 

Iron,  inlaid  enamels.  Boats  and  sails,  … ...  ...  ...  ...  ...  ...  ... 

Shibuichi  inlaid  with  Hirata  enamels,  ...  ...  ...  … … ...  ...  ... 

Shakudo.  A gourd,  inlaid  in  enamel,  … ...  ...  … ••  ...  ...  ... 

Shakudo  and  shibuichi,  inlaid  with  Hirata  enamels.  Lotus  flowers,  ...  ...  ...  ... 

Shakudo  and  shibuichi,  inlaid  with  Hirata  enamels.  丁 he  sacred  treasures,  ...  ...  ... 

Shibuichi.  Kwan-u  (Chinese  warrior),  ...  ...  … ...  ...  ...  ...  ... 

Copper  bronze.  Saigio,  … ...  ...  、..  ...  ...  ...  ...  ...  ... 

Shakudo  and  shibuichi.  Insects,  in  flat  inlay  of  gold;  the  reverse,  plum  blossom  engraved, 
Ivory.  Boat  and  dragon  in  relief, … ...  … … ...  … … … ... 


Shibuichi.  Wrestlers  in  a temple  garden,  chased  and  in  flat  inlay, 

signed  Hosono  Sdzayemon-  Masamori} 
Red  bronze  and  shibuichi.  Lightning  and  cloud,  ...  signed  Kikkosai  Sadakatsuy 

Shakudo.  Chrysanthemum  in  high  relief  on  nanakoji,  by  Tcijo}  certified  by  Musum〇7^i}  ... 
Shakudo,  inlaid  with  enamel.  Kingfisher  and  lotus,  ...  … ...  ...  … ... 

Shakudd,  imitating  silk  braia  interlaced,  ...  ...  ...  ...  … ...  … … 

Silver  and  shakudo,  with  flat  inlay  of  maple  and  cherry  leaves  in  silver  and  copper,  ...  ... 

Shakud5.  Four  hats  in  high  relief  on  nanakoji,  ...  ...  ...  signed  Gotd  Mitsutoshi、 

Iron.  Rihaku  (Chinese  poet).  Reverse,  a Chinese  poem.  Engraved,  ...  signed  Chokuzm} 
Shakudo.  Kara-shishi  with  gems.  Nanako  ground,  ...  ...  … signed  Goto  Senjo) 

Silver.  Plum  and  bamboo  in  relief,  ...  ...  ...  … … signed  Toshinobu， 

Iron.  Monkey  in  relief,  ...  ...  ...  ...  ...  ...  … signed  Natsuo、 

Shakudd.  Herons  in  silver,  gold,  and  enamel,  on  nanako  ground,  sighted  Monmiir a Atsutaka} 
Shakudo.  New  moon,  autumn  plants,  and  insects,  ...  signed  Togaku  Sanjin  Masatsun^} 
Shakudo  and  sentoku.  Festival  procession,  ...  ...  … … … … … 

Shibuichi.  Omori  Hikoshichi  carrying  lemale  oni,  ...  ...  … … … … 


18 

18 

18 

18 

18 

18 

18 

18 

18 

19 

19 

19 

18 

18 

17 

18 
18 
18 
18 
18 
18 
18 
19 
18 
18 
18 
18 
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K.':37 


k ?.\z 


丨9フ 


K 


12գ 


150. 

151. 

152. 

153. 

154. 

1 H〇. 

156. 
lb?： 
103 . 
159. 
i&r 

!6.i. 

162. 


163 

164 
；65 
WG 

167 

168 

169 

170 

171 

172 

173 


175. 

176. 

177. 

178. 

179. 
x i'-J. 
::8i. 
182. 
183. 

18 パ 

185 

186. 

187. 

188. 


^nibu.'  :h 
3hiLui*-.h 
Shibuich 
Shibuich 
Shibuich 


. , . ...  dgn'd  Naotoshi、 

...  . ：-ip/.cd  .Masatoski, 

...  … signed  Jdi、 

Figure  on  a silver  ?.hdkudo, 

，•鹰  ♦暑*1  A » « • W 'レ 

, . ...  … signed  V us /ns  at 


Chased, 


...  s^nc,-  : ■ 

...  signed  Nar^haru^ 
...  signed  Ts  .nemitsu^ 
signed  H :ono  Sozayem〇)i} 
… … signed  S〇jwf 


Copper  br^ze}  nanakoji〇  Lobster;  ... . 

berr.oku.  uoose  and  moon^  … 

Sentoku.  Fukarokujo  ar-d  rorloise^  … 

Copper  bron  沈と 'uvd  shUruu、 丨 u -mitatiDP*  T.v〇od〇 
c.se.d  as  ehaui:  against  c ril  spr  ;ts, 

Copper  bronze  baw  and  r!n.V-jal, 
iron.  I.otus  in  relief,  in  silver,  ... 

Serucku,.  Cap.  Leaves  Aoi,  • , 

Fish  and  rod  and  line,  ... 

Omor.  IiikoshiciTi  and  oni, 

Rjiver  s:ene^  , . ，，，  >. 

inlaid  with  enamels,  i he  sacred  ;rr. spires 
Tiger-  Chased.  Bamboo,  ii  flat  inlay,  with  '^se/'s  in  enamels,  inscribed  after 
design  of  jVu  *nobu,  . •••  ••、  .，，  » . . … "•  "•  … 

Shakudd  ar'd  .inserts  and  plants  in  relief  in  v^ri  us  metals,  and  inlaid  with  enarueio, 

signed  Hi,  ochika、 

Shakudo.  conventional  flower  anu  scroll  Lx  viat  inlay  of  enamel,  ” 

Shakudo.  Inla: 1 with  Hirata  enamels  on  a ground  weather,  •• 

inlaid  enarrds.  Boats  and  saas?  . … ぃ，  … .. 

Shibuichi  mb；d  "w/th  \Uxry  er：aue3sr  ..  … . 

Shakuao.  A gourd.  v./ -etiainc*',  , > . . 

Shafcu あ 脳: 1 SrtH •.⑶ Ci: い， rW  n ••，，.ぬ，'  . 

Saakudo  ar；-  :：  •ぐ  - • . . • 、 . 、 パ： 

Shi?：r»chi.  Kwan-u  (Chinese  warrior  j,  . . . ，- 

C >Dper  bronze：.  Sasgio,  . ...  ...  •.  ...  パ 

Si kudo  and  sHbuichi,  lnsectsy  in  fiat  inlay  of  gold ; the  reverse,  plum  Diossom  engraved, 
lv〇ry.  Boat  ar  J dragon  in  relief,  ...  ...  ...  … … … * • … … 

'；hibuichi.  >Vrestlers  m a temple  garden.  Chasec  iid  in  flat  inlay, 

signed  Hoso::o  Sozayemotu  Masamori: 
P ' 乂 ： .nze  : ユ iid  レ uichi.  Lightning  and  cloud,  … signed  Kikkdsai  Sadakatsu、 

Shakudo.  .Jbr3rsantheirrairl  in  high  relief  on  nanakcji,  by  Tezjo}  certified  by  Mitsumo*  i}  … 
Shakudo,  witu  enamel  liihg^sher  and  iotas,  … ...  . … … … 

… ...  ...  ...  … 

Silver  a wi  n ;"at  inlay  of  mapie  and  cherry  leaves  in  silver  -iTtvl  copper,  ...  “♦ 

• Gotd  Mitsutoshi、 


Shakudo.  Four  hats  in  relief  on  nanakoji, 、ぃ  " sigi 

Iron〇  Rihaku  (Cixis  i：se  poet).  Reverse^  a Chinese  poera.  Engraved, 

Shakudo.  Kara-r  with  gems.  Nanako  groin-d..  … … 

.^Uver,  Pluai  and  bamboo  relief.  ...  ...  ...  •，•  . 

ii on.  Mon^^)  in  relief〇  … , … ••，  … … • 

Svu ■二  m::  ^ ：：rom  i：*  -•：!•'•：,  ;;-vid,  j.od  enamel. oa  r-xr -lko  ground,  signed  Mcrmiura  ^-.tsuiaka, 

Shakudo.  New  moon,  autumn  Dlaots,  and  insects,  .•  S7gr“  d Togaku  と anjin  }'  asatsu/nd' 
Shakudo  anc!  seiUokiu  Festivai  t>r〇cessioi:  … ...  . … … … … 

ShiL」iHii.  Onion  Ifikoshichi  ^vinvin^  lemale  om,  … … … … … 


signed  Cno^uzui^ 
signea  Goto  Sevjo) 
szgncc7  ^oshinobuy 
signed  Nat sao、 
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189. 

190. 

191. 

192. 

193. 

194. 

195. 

196. 

197. 

198. 

199. 

200. 
201. 

202. 

203. 

204. 

205. 

206. 

207. 

208. 

209. 

210. 
211. 
212. 

213. 

214. 

215. 

216. 

217. 

218. 

219. 

220. 

221. 

222. 

223. 


Century. 

Shibuichi.  Fukurokuju  and  bamboo,  ...  ...  ...  … ...  signed  Seuhdsai、 18 


Shibuichi.  Chased  and  with  flat  inlay  of  gold  and  silver.  Man  fishing,  signed  Goto  Mitsukatsu} 
Shibuichi  and  shakud5.  With  a flat  inlay  of  gold  and  silver,  and  chased.  New  Year^  decora- 
tion and  bird  on  a bough,  after  a painting  by  Tanyu,  ...  signed  Goto  Mitsuiye  Masamun^ 

Iron,  imitating  wood.  Spider  in  relief  in  silver,  and  web  in  gold  inlay,  

Shibuichi.  Horse  and  bamboo  in  relief  in  shakudd,  seal  Muni、 

Iron.  Oni,  whilst  bathing,  is  dismayed  to  find  a charm  hanging  over  his  head,  

Sentoku.  Fudo  (a  Buddhist  divinity)  and  waterfall,  ...  ...  signed  Miboku  Kenzui、 

Shakudo  and  shibuichi.  Broken  bamboo  blinds.  In  relief  in  gold  on  nanako  ground, 

signed  Lr〇td  De)ijd} 

Shakudo.  Benkei  and  Yoshitsune  passing  Togashi  at  the  Ataka  barrier,  ...  ...  ... 

ShakudS.  Kin  crest  in  high  reliei  in  gold,  on  nanako  ground, ，、•  signed  Goto  Hokid  Ichijo、 
Shibuichi*  A.  • •••  » . . 、、.  、••  •••  •••  ••• 

Shibuichi.  Fukurokuju  with  the  sacred  gem,  ...  … signed  Denriusai  Yoshiyuki、 

Shibuichi  and  shakudo.  Kara-shishi  and  peony.  Reverse,  plum  and  bird  (Uguisu)  in  flat 


inlay  of  silver  and  gold,  ...  ...  … … ...  ...  ...  ...  ...  ... 

Shibuichi.  Sh5ki.  Reverse,  an  inscription,  … … ...  signed  Goto  Mitsumasa， 

Shakudo.  Treasures.  Inlaid  Hirata  enamels,  ...  … ...  ...  ...  ...  ... 


ShakudS.  View  of  Yenoshima.  In  high  relief,  ...  ...  ...  ...  signed  Goto  I chijo、 

ShakudS.  Puppies  in  high  relief,  in  various  metals.  Made  by  Goto  Sdjd)  a?id  certified  by 
]\^ ztsu^/o  sJzz  ^ •••  “•  •••  •••  . . . •，•  •，•  ••• 

Shakud5.  Oban  (gold  coin)  in  gold  on  nanako  ground,  ...  ...  ...  ...  ...  ... 

Iron.  Pine  tree  and  waves,  ...  ...  ...  ...  ...  signed  Mizuno  N obumitsiL} 


Shibuichi.  Peony  in  nigh  relief  in  various  metals,  and  butterfly  in  enamels,  ... 


18 


17 

18 
18 
18 
18 

18 

18 

18 

18 

18 


18 

18 

18 

18 

16 

18 

18 

18 


Shakudo.  View  on  Lake  Biwa.  Incised  and  inlaid  with  gold, 


sigyied  Hosono  Sozayemon  M asamori) 
Copper  bronze.  Camelia  in  a vase,  ...  ...  ...  ...  ...  signed  Mitsuam、 

Shakudo  and  other  metals.  Court  nobles  in  a boat,  in  high  relief,  signed  Goto  Hdkid  I clujo、 
Shakudo  and  shibuichi.  Plum  branch  in  high  relief,  ...  ...  signed  Goto  Mitsumasa} 

Cloisonne  enamel.  Peonies  and  diaper,  ...  ...  ...  ...  ...  ...  ...  ... 

Shakudo.  Pine  tree  and  stork  in  shakudo  and  gold  in  high  relief,  ...  signed  Goto  Junjo} 

Shakudo.  Octopus  and  waves  on  nanakoji, 

signed  Gotd  Mitsuyo}  dated  spring  of  Bunsei^  7th  year  (1824)f 
Shakudo  and  shibuichi.  Lily  and  insect  in  high  relief  on  nanakoji,  ...  signed  Him-akt、 
Shibuichi.  Blind  man  and  puppies,  ...  ...  ...  ...  signed  uotd  Mitsuyasu、 

Shibuichi.  Hotei  with  a toy  windmill.  Chased,  ...  ...  ...  signed  Goto  Mitsumasa) 

ShakudS.  Storks  in  high  relief  on  nanakoji,  ...  ...  ...  ...  signed  Gotd  Sliojo、 

shakudo  and  shibuichi.  Karashishi  in  high  relief.  Rising  sun  and  peonies  in  flat  inlay  of 

various  metals,  ...  … signed  Goto  Musuki、 

Shibuichi.  Chrysanthemum.  Incised  and  in  flat  inlay  of  gold  with  a moth  in  relief, 


signed  Goto  M it sumasa、 

Shakudo.  Dragon  in  high  relief  on  nanakoji,  ...  ...  ...  ...  signed  Goto  J unjo} 

Cloisonne  enamel,  ...  ...  ...  ...  ...  ••  ...  ...  


18 

18 

18 

18 

17 

17 


18 

18 

18 

17 

18 


18 

17 
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Century. 

Shakud5  and  shibuichi.  Stork  in  high  relief,  18 

Shakud5  and  shibuichi.  Convolvulus  and  insects  in  various  metals,  chased  and  in  relief  and 
inlaid  with  enamels,  ...  ...  ...  ...  ”•  ...  signed  Tsuchiya  Masachika} 18 

Shakudo  inlaid  with  various  devices  in  Hirata  enamels,  ...  ...  ...  … … … 19 

Clouded  cloisonne  enamel, 17 

Iron.  Pine  tree  and  rising  sun.  In  relief  and  inlay  of  gold, 

signed  Hirosaday  after  design  of  Shdzui} 18 
Shakudo  and  shibuichi.  Owl,  moon  partly  behind  cloud, 

signed  Kwakuju  Hdkwan、 dated  Midsummer、 15th  Tempd  {J844、、  — ■ 
Shakud5.  Bridge  in  gold， and  pines  in  shakud5  in  high  relief, … signed  Gotd  Matsutoshi、 18 
Shibuichi.  Fukurokuju.  In  high  relief, 


signed  Tominsai  Ishiguro  Masatsuney  dated  2nd  of  Genji  (1865)f 
Iron.  Sparrows,  ...  ...  ...  ...  ...  ...  ...  signed  Iwamoto  Konkwan) 

Shibuichi.  Burning  incense.  On  nanakoji,  reverse  incense  on  paper,  ...  … ...  ... 

Shibuichi.  Kwan-u  in  low  relief  and  engraved, 

signed  Sekijoken  Toguy  aged  82 f dated  4th  Bunsei  (J821)} 

Cloissone  enamel.  Conventional  flower, 、 

Shibuichi.  Flat  inlay  of  silver,  gold,  and  shakudo.  The  Goddess  of  Weaving;  reverse, 
poem  on  the  weavers7  festival,  in  which  the  goddess  prays  for  greater  perfection  in  weaving, 

signed  Sekijoken  Motosane、 

Iron  imitating  wood.  Dragonflies  in  silver  in  relief,  ...  ...  ...  ...  … ... 

Shakudo.  Fukurokuju,  also  a verse  of  a poem,  ...  ...  ...  signed  Zuiuudd  Chokuzui、 

Ivory  pierced  and  carved  in  relief.  Watanabe  no  Tsuna  attacking  oni  at  Rashomon  gate,  ... 
Ivory  pierced  and  carved  in  relief.  Dragon,  ...  ...  ...  ...  ...  ...  ... 

Gold  lacquer  on  metal.  Shojo  dancing  in  relief,  ...  ...  … ...  ...  ...  ... 

Silver.  Horses  engraved,  ...  ...  ...  ...  ...  ...  signed  Fujiwara  Toshikazu) 

Kozuka  and  Kogai.  Shakudo.  The  Kozuka,  Dragon,  and  Fuji  in  relief  on  a nanako  ground; 

the  Kogai  Corean  i^ion,  ...  ...  ...  ...  ...  signed  W akabayashi  Tadatsune} 

Shakuao.  No  mask,  fan,  and  bells,  on  a ground  imitating  leather,  signed  Kikuoka  Mitsutomo、 
Shibuichi.  Birds  and  flowers  in  relief  and  in  enamels,  ...  ...  ...  ...  ...  ... 

Sentoku.  Fuji  in  shibuichi  and  silver,  ,.A  ...  ...  signed  Kanasugi  Tomotsuni} 

Shakuao.  Musicians  and  court  nobles  in  a boat,  ...  ...  ...  ...  ...  ...  ... 

Iron.  Plum  branch  in  relief  in  various  metals,  and  bird  in  enamels,  ...  ...  ...  ... 

Copper  bronze.  Plum  branch  inlaid  in  shakudo,  silver,  and  enamels,  ...  ...  ...  ... 

Copper  bronze.  Feathers  in  enamel  on  a ground  of  diapers,  ...  ...  ...  ...  ... 

Shakudo  in  bands  imitating  a sword  handle,  the  centre  a panel  with  medallions  of  enamel,  ... 
Shakud5  with  chidori  birds  in  enamel  and  metals  in  relief;  the  reverse  silver  chased,  ... 

Shakudd.  Yoshitsune  of  the  Minamoto  clan  recovering  his  bow  in  the  presence  of  his  enemies, 
the  Taira,  who  are  in  a boat.  Various  metals  in  high  relief  on  nanakoji,  ...  ...  ... 

Shakudo  with  autumn  flowers  in  high  relief  on  nanako  ground,  ...  ...  signed  Goto  Yetsujdy 

Shibuichi.  Dragons  in  relief  in  various  metals  and  an  inlay  of  cloud  in  enamel,  ...  ... 

Sentoku.  House  tiles  in  relief  in  shakudo  and  inlaid  in  enamels,  ...  ...  ...  ... 

Shakudo.  Monkey  in  relief  on  nanakoji,  ...  ...  ...  ...  ...  ...  ...  ... 
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Century. 

Shakudo  and  shibuichi  Stoil:  In  high  rdiet,  18 

bnakudd  and  shibuichi，  Gv^ivoivulus  ir .sects  n vi ノ ious  metals/ chased  and  in  rehe ザ and 

inlaid  with  enamels,  … … L … … . , . signed  Tsuchiya  Masackika; 1 8^ 

3hakud5  inlaid  witn  va  *ious  devices  Li  Hirata  r*nameiSj. … … ..ぃ  “•  c \Q 

Clouded  cioisonne  enan  el? … … … 17 

iron*  rine  tree  and  rising  sun.  In  relief  and  inlav  of  grid, 

signed  Hiv^saday  afitr  desi<s:-  of  S/(〇j〇ui. 18 
Shakudo  and  shibuichi.  Owl,  moon  partly  behmd  clovd, 

signed  Kw^huju  Hdkwun:  dated  iviidsummer)  15th  Te^npo  (1844)f  - 
liakudo.  Bridge  gol も and- pines  in  ‘ak:ud5  high  rdLi ，…  signed  Goto  Matsutoshi} 13 

Su'buichi.  Fukur^baju.  In  ulgh  relief, 

signed  Tcrnmsai  Ishig^ro  Masaisune.  dated  2nd  of  Genji  {1865)f  一- 
ir〇  3.  Sparrows,  “•  … … … ...  ••  ,：.  signed  Iwamoto  Konkv:any  18 

Shi ) uid  Burning,  incerse.  On  nanakoji,  reverse  mcense  *^n  paper,  ...  … 、…  ... 18 

Shi  juichi  Kwan-u  in  lew  relief  and  engraved, 

signed  Sekijoken  Tdgu9  a^eci  22 f dat^d  4th  Bv  isei  (J82T)y  — 

Cloi  ；sone  en.  mel  Cox  ventlonai  flower^  … … … … … … * 18 

onii:  aicnL  ： at  miay  silverf  ^>10,  and  shakudo.  The  Gcdd^^s  of  Weavii^" u reverse, 
po,  ia  •«：.  the  \ 'C3^a  ■ festival^  in  which  the  goddess  prays  for  greater  perfection  in  wea;'^^, 

s-:^ned  Semjoken  Motozaney  一 3 

Iron  :mifa：ing  v^oorL  Dragonflies  in  silver  in  relief,  “：  ，，•  ，，  ...  8 

^nnkjdo.  Fukuroki^u,  also  a verse  of  a poem；, … … … signed  Zuiundd  Crwkmui]  iS 

lvoi*y  -rier^e^  ^arvec!  1.1  rdl* T Watanab^  no  Tstma  attacking  oui  a Rashomon  gate,  :.t  19 

ivory  pierced  and  au  ved  ;n  relict,  Dragon,  … “ • ...  ...  … 19 

Gold  Jaco'-ier  on  nieta..  Si  ojo  dancing  In  relief, ..  … … ，.  … … 9 

ご il で r.  nors?s  engraved,  , • • • • • . . • . • , ...sigtifd  Funwara  i os/nkaz?/.  l ^ 

Kci”l:a  and  i\ogaL  Shakudo  The  Kozuka,  D「,gGn,  and  Fuji  in  relief  ou  a nanako  ground ; 

the  vdgai  Corean  Lion,  •••  ...  ...  •••  ...  signed  Wakabaya:m  Tadatsun^  19 

^haku  Jo:  No  riask,  fan,  and  on  a ground  imitating  leather,  signed  Kikuoka  Mitsutomo、 18 
Shibui ぺ hi_  B^'ds  and  flowers  in  relief  and  in  enamels, … … ...  … ...  … iS 

1. F?  ;u  in  shibuichi  ar  d silver,  ",  ”，  signea  Kanasugi  jl  rmotsune、  18 

j ；-  Musicians  and  cou/t  nobles  in  a boat, … … " … ...  ... 18 

ire  :Hu,n  っ ch  in  relief  i!i  various  metals,  and  bird  in  enamd^  … . ..  ...  ...  18 

Copper  bronze.  Plum  bra.nch  inlaid  in  shakudo*  silver,  and  enamels,  り ...  18 

r irjtv  ovonze.  weathers  in  eaaroel  on  a ground  of  diapers,  ...  ...  . ...  . 18 

Si^k»vi6  in  bands  imitating  a t word  handle,  the  centre  a panel  with  iz rdalll ^n：  of  enarrol,  ... 19 
Sh.：l  whh  jhido  i b'rds  in  onamei  and  metals  in  relief ; the  reverie  silver  chas.^u,  • . 19 

Shakudo  i oshitsan  of  tlie  IVj  mamoto  clan  recovering  his  bow  ii- ： ;ie  presence  01  iAi〇  enemies, 

•.he  T^irr：  who  are  in  a boat.  Various  metals  in  high  relief  v：.-  r.amiuoji,  … ••  19 

Snakudo  w«：li  uuUunn  "lower?；  i i higi?  relic?'  on  nanako  ground,  • ...  signed  Gota  Vetsujd} 17 

Shibuichi.  Dragons  in  relief  in  various  rnetais  and  an  in»ay  of  ^io  d in  enan  ...  18 

Sentoku,  House  tile  •;  ;n  relief  n shakudo  and  inlaid  in  enamels^  ...  ...  … IS 

Shakud5.  Monkey  in  relief  on  nanakdi, … … … … ...  ...  ...  …11 
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Metal  gilt.  Flowers  in  champlev6  enamel  in  relief,  ...  ...  ...  ...  ...  ... 

Shibuichi.  Waves  in  relief,  with  fish  in  gold  and  shakudS,  ...  signed  Omori  Ter.uhide} 

Silver,  shakudo,  and  shibuichi,  in  bands.  Inlaid  with  gold  and  cloisons  of  enamel, 

signed  Hivata  Harunari) 

Iron.  Landscape  in  flat  inlay  of  gold  and  shakudo,  ...  … … ...  . . ... 

Shibuichi.  No  dancer,  ...  ...  ...  ...  ...  ...  … signed  Mototaka、 

Shibuichi.  A wrestler,  ...  ...  ...  ...  ...  ...  ...  signed  To shihiro、 

Shibuichi.  Boys  looking  at  reflection  of  the  moon  in  a stream. 1 he  reverse  incised  with  a poem, 
a My  mind  is  pure  and  clear  as  moonlight  on  the  autumn  water, M signed  jot^  seal  Nagaharu) 
Shibuichi  and  shakudo.  Sambaso  dancer,  ...  ...  signed  Ki 尺 ugawa  Masatoshi、 

Shibuichi. 

Shibuichi. 

Shibuichi. 

Shibuichi. 

coat  and 
Shakudd. 

Shakudd. 

Shibuichi. 

Shibuichi. 

Shibuichi. 
rain, 

Shibuichi. 


Chinese  figures,  ...  ...  ...  ...  ...  ...  signed  Hisayu/zi} 

Street  dancers,  ...  ...  ...  ...  ...  ...  ...  signed  Takayutn、 

Chinese  lady,  ...  ...  ...  ...  ...  . . . signed  Haniano  Chikayuki} 

Fukurokuju,  a minute  figure  in  reliei,  in  various  metals;  the  sacred  treasure  rain 
a star  in  enamels,  ...  ...  ...  ...  ...  signed  Haniano  Norinobu、 

Seven  books  in  relief,  finely  damascened,  ...  ...  •••  ...  ....  ... 

Shuttles  and  reel  in  various  metals  and  champlev^  enamels,  ...  ...  ... 

Scene  on  Sumida  river,  chased  and  inlaid,  ...  ...  ...  signed  Masamori} 

Insects,  in  flat  inlay  of  gold  and  shakudS,  ...  ...  ...  signed  Nagay os ni、 

Pines  and  stream  in  flat  inlay  of  various  metals,  reverse  chased  with  landscape  in 


Butterflies  and  iespedeza  plant  in  flat  inlay  of  gold  and  silver;  reverse  chased 
with  branch  of  lespedeza,  ...  ...  ...  ...  ...  ...  ...  ...  ... 

Shibuichi  and  shakudo.  Curtain  of  Mikado’s  carriage  and  praying  mantis  in  flat  inlay  of  gold 

Shakudo.  Hawk  on  a perch,  flat  inlay  of  gold,  silver,  and  shibuichi ; reverse  chased  with 

jpinc  •••  • • • • • • • • • • • • •••  ••鲁  • • • • • • • • • 

Shakud5.  Insects  in  flat  inlay  of  different  coloured  golds  (same  design  as  No. 172), ... 
Shakudo.  Vine,  squirrel,  and  butterflies  in  flat  inlay  of  gold  and  silver,  ...  ... 

Shibuichi.  Coins  in  relief,  various  metals,  ...  ...  ...  ...  signed  Mitsusada 

Mokume  on  silver,  ...  ...  … ...  ...  ...  ...  ...  ...  . 

Mokume  on  shibuichi,  ...  ...  ...  ...  ...  ...  ...  ...  ...  . 

Shibuichi.  An  insect  on  a leaf,  ...  ...  ...  ...  ...  ...  ...  . 

Shakud5.  Peonies.  Reverse  a butterfly  in  flat  inlay  of  copper  and  gold,  and  waves  chased, 
Ebony,  leather  grain.  A Ja-Kago  in  ivory,  and  a flying  bird  in  shell,  ...  ...  ...  . 

Shibuichi.  Chequers  in  flat  inlay  of  silver  and  shakudo,  in  the  centre  a shaped  disc  in 
mokum6  of  silver  and  shakud5  ...  ...  ...  ...  ...  ...  ...  ... 

Shibuichi.  A priest’s  fly-brush  (Futsujin)  inlaid  in  enamel,  ...  ...  ...  ... 

Silver,  grained  ground,  two  characters  in  gold,  flowers  in  silver,  ...  ...  ... 

Shibuichi.  Lespedeza  in  gold  and  shakud5,  by  a stream  in  which  the  1110 on  is  reflected, 

Silver.  Bamboo  incised,  ...  ...  ...  ...  ...  ...  ...  ...  … 

ohibuichi.  Peony  and  butterfly  in  flat  inlay  of  gold  and  copper,  ...  ...  ... 
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Century, 


Shibuichi  engraved.  Two  Manzai  dancers,  the  dresses  inlaid  in  gold  and  silver, 

signed  Mitsusada} 

Shibuichi.  The  ‘‘  Amakurikara,”  or  rain  dragon,  on  shakud5  nanako  ground, … ...  ... 

Shibuichi  lacquered,  convolvulus  and  other  plants  in  gold  lacquer, 

Shakudo  nanakoji.  Peasant  pulling  an  ox  carrying  bales  of  rice, 

Shibuichi.  A ferry,  with  ferry-boat  and  figures,  ...  ...  ... 

Red,  bronze,  and  gola  joined  diagonally.  Dancer,  engraved,  ... 

Shibuichi,  engraved.  Chorio  with  the  shoe  of  Kosekiko,  signed  Tsuchiy a Hogen  Y asuchika、 
Shakudo  nanakoji.  Horses,  one  lying  down,  another  dragging  a monkey,  signed  Ichinusai) 
Shakudo  nanakoji.  Stork  among  rushes,  ...  ...  ...  signed  Yanagaw a Chokuzen、 

Shibuichi,  engraved  and  inlaid。  Hotei  and  child,  "•  ...  signed  Kinusai  Sdmin} 

Shibuichi,  engraved  and  inlaid.  Horseman,  reverse  a poem,  … ...  signed  Adachi  Yusat, 


...  ...  signed  JdhOj 

signed  Omon  ieruhide} 

• • • • • • 參_»  參»» 

...  signed  Soiniti, 
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FUCHI-KASHIRA. 


Unless  otherwise  specified^  the  decoratio?i  is  in  relief  in  various  metals^  and  chased. 


Shibuichi.  A flight  of  sparrows. 
Shakudd.  A spray  of  plum  blossom, 
Iron.  A dragon  in  relief,  with  clouds  in 
Shibuichi.  Manzai  dancers,  ... 

Shoki  and  oni,  … 

Carp  in  stream ; the  fish  in 


applique  of  gold, 


...  signed  Otsuriuken 
signed  Uridken  Umetada 
signed  Tsimenao 
signed  Nava  Harunobu 

flat  inlay  in  gold,  and  water-plants  (mo)  in  slight  relief 


Shakudd. 

Shakudd 

in  gold, … ...  ...  … 

Sentoku.  Insects,  ...  ... 

Iron.  Landscape.  ...  ... 

Iron.  Dragon  in  relief.  … ... 

Shibuichi.  Chinese  sage  and  children, 

Shakudo.  Storks  in  relief,  on  nanakoji, 

Silver.  Chrysanthemums  in  relief  and  chased. 

Iron.  Dragon  in  relief,  with  slight  inlay  of  gold, 

Shakudo.  Shoki  and  oni in  relief,  with  slight  inlay  of  gold  and  silver 
ShakudS.  Waves  chased  in  relief,  with  spots  of  gold  inlaid. 

Shakud5.  Dragon  in  relief,  in  gold.  ...  … ... 

Iron.  Chinese  figures,  ...  ...  ...  ...  ... 

Shibuichi.  New  Year  dancers.  ...  ...  ...  ... 

ShakudS.  Warriors,  on  nanakoji,  ...  ... 

Shakudo.  Wisteria,  in  gold  on  nanakoji,  outlined  and  veined  in  relief 
Shakudo.  Man  expelling  oni  with  beans. 

Shakud5.  Chrysanthemums.  ...  … 

Shibuichi.  Dragonfly,  ...  ...  ... 

Shakudo.  Carp  in  gold  and  waves  in  relief, 

Shakudd.  Kin  crest  in  gold  in  relief.  ... 

Sentoku.  Moonlight  scene,  ...  ... 

Shibuichi.  nshing-nets,  boat,  and  heron. 

Shibuichi.  Mask  of  Okina  and  a fan,  with  a band  of  gold  in  flat  inlay, 

signed  Yoshioka  Inabano  No  Suke 

Shakud5.  Man  pelting  oni  with  beans.  ...  ...  ...  ... 


signed  Kiyosada  of  Sendai 
signed  Mitsunaka  of  Mino 


...  signed  Mitsuyuki 
signed  Ishiguro  Masayoshi 

...  signed  Hiroshige 

...  signed  Naom itsu 


signed  Yasunon 


signed  Oisuki  Mitsutada 


signed  Chdsendd  Hideynitsu 
signed  Onion  leruhide 

• • • e • • • ■參 

signed  Iwamoto  Konkwan 


Copper  bronze.  Dragon, … 


signed  Otsuriuken 、Shozui\  aged  Q1 • 
S 
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69. 


signed  Sdkw an 

signed  Yoskinaga 
signed  Yasuchika 

...  signed  Jot 
signed  J ochiku 
signed  Tomoyoshi 


Shakud5.  Fish  in  relief,  and  inlaid  in  various  metals  and  enamel, 

Iron.  Oni  and  warrior 

Sentoku.  Plants  and  insects  in  relief,  ...  ...  ...  ...  … … 

Sentoku.  Carp,  crab,  and  water  plant, 

Iron.  A dragon  in  relief.  

Shibuichi.  Yebisu  and  Hotei,  chased  and  with  slight  inlay  of  gold  and  silver, 

Copper  bronze.  Cat-fish  in  high  relief,  in  shakudo,  ...  ...  ...  ... 

Sentoku.  Gamma  sennin  and  Tekkai,  chased  and  with  slight  inlay  of  gold, 

Shakudo.  Plum  blossom  on  leather  ground.  ...  ...  ...  ...  ... 

shibuichi.  Temple  dancers.  ...  ...  ...  ...  ...  ...  ... 

Shakudo.  Oxen  in  reliei,  inlaid  with  gold  on  a ground  imitating  leather.  ... 

Copper  bronze.  Chinese  sages,  ...  ...  ...  ...  ...  signed  Nomura  Soten  of  Hikone. 

Shakudo.  Ivin  leaves  in  flat  inlay  of  copper  bronze  on  shakud5,  outlined  in  gold  in  slight  relief 
on  nanako  ground.  ...  ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 

Sentoku.  Dragons  in  relief,  ...  ...  ...  ...  ... 

Shakudo.  Deer  and  bat  in  relief,  on  a diaper  ground  of  leaves, 

Shakudo.  Fukurokuju,  on  nanakoji,  ...  ...  ...  … 

Shibuichi.  Tadamori  and  the  priest,  ...  ...  ...  ... 

Shibuichi.  New  Year  charm  against  oni,  with  oni  escaping  from  it.  ...  ...  ...  ... 

shibuichi.  Festival  scene  at  Kamo  Temple,  Kioto,  chased  and  in  flat  inlay  of  other  metals, 

signed  Hosono  Sozayemon  Masamori. 
Bronze.  Coloured  glass  mounted  on  a ground  of  leather.  ...  ...  ...  ...  ...  ... 

Shibuichi.  Dragon  in  circular  sunk  panels  in  low  relief,  and  clouds  in  gold  applique, 

signed  Urnetada. 

Badger  in  priest’s  dress,  with  a trap  baited  with  a rat, 

Pigeons,  … … … … … … 


signed  Kumshige  of  hir ado. 
signed  l.suchiva  Shigecluka. 
. ...  signed  7 osmnaga. 

• ...  signed  1 sunenari. 


Shibuichi. 

Shibuichi. 

Shibuichi. 

Shakudo. 


.. signed  Katsura  Y asumasa 
signed  Sanshuken  Moriyoshi 


signed  Jugakusai  Masatsune 
signed  Yanagawa  Naomasa 
signed  Yegawa  Toshimasa 
signed  Onion  ler^umasa 
signed  Iwamoto  Riokwan 
...  signed  Hisashige 


Figures,  a spear  and  fan.  … ...  ...  ... 

Karashishi  in  relief  and  chased.  ...  ...  ... 

Copper  bronze.  Tiger  (chased)  and  waterfall,  ...  ...  ... 

Shibuichi.  Karashishi,  ...  ...  ...  ...  ...  ... 

Shibuichi.  Plants  and  insects,  ...  ...  ...  ...  ... 

Shibuichi.  Peony,  on  nanakoji,  ...  ...  ...  ...  ... 

Shibuichi.  Eagle  and  monkey,  ...  ...  ...  ...  ... 

Shibuichi.  Chinese  figures,  chased  and  with  slight  inlay  of  gold, 

Sentoku.  Battle  scene  at  Yashima.  ...  ...  ...  ... 

Shakudo.  Takatsuna  and  Kagesuye.  ...  ...  ...  ... 

Copper  bronze.  Bundles  of  charcoal  and  scattered  cherry  blossoms,  on  nanakoji, 

signed  Nomura  Masayoshi 

Copper  bronze.  Hoken  Zenshi  (Chinese  priest)  with  tiger.  ...  ... 

shakudo.  Yoshitsune  under  the  pine  tree,  ...  ...  ...  ... 

Shakudo.  Dragon  in  reliei  in  gold,  on  a sunk  panel,  ...  ... 

Shakudo.  Frog  in  high  relief  in  copper  bronze,  inlaid,  ... 

Shibuichi.  Dragonflies.  ...  ...  ...  ...  ...  ... 


• • signed  Otsuriuken  Shdzui 
signed  Tsujtvitu^a  Mitsunon 
..  ...  signed  Tsunenao 


ShakudS.  Lobster,  on  nanakoji, ...  ...  ...  ...  ...  ...  signed  Iwamoto  Konkwan, 

Shibuichi.  T5ba,  ...  ...  ...  ...  ...  ...  ...  ...  signed  Sekijdke7i  Motozane, 

Shibuichi.  A hunter  and  a fox,  the  fox  dressed  in  man’s  clothes  and  caught  in  a trap, 

signed  N agatsun^ 

ShakudS.  Dragon  and  clouds  in  relief,  the  dragon  in  gold. 

Cloisonne  enamel.  ...  ...  ... 

Copper  bronze.  Oni  and  warrior, 


Shibuichi.  Chinese  warriors.  ... 

ShakudS.  Flowers.  ...  ... 

ShakudS.  Dragon  and  clouds.  ••• 

Shibuichi.  Manzai  and  Shishi  dancers, 

Shibuichi.  Fukurokuju,  ...  ...  •, 

Shibuichi  (five  pieces).  Insects  in  relief, 

Shibuichi.  Radish  in  relief,  crosses  damascened  in  gold 
Copper  bronze.  Kanzan  and  Jittoku.  Chased,  and  inlaid  with  shaku 
Shibuichi.  Jurojin  and  sacred  treasures, 

Iron.  Inlaid  with  Hirata  enamels.  " 

Shakud5.  Dragon  and  waves  in  relief,  with  slight  inlay  of  gold, 
Copper  bronze.  Inlaid  with  diaper  design  in  enamels. 

Sentoku.  Insects  and  flowers  in  relief,  ... 

Shakudo.  Kiri  crest  in  low  relief  in  gold. 

Sentoku.  Pine  tree,  creeping  plant,  and  house, 

Sentoku.  Dragon  in  relief,  … 

Shakudo.  Lobster  in  relief  and  gilt, 

Shakudo.  Yoshitsune  and  Noritsune, 

Sentoku.  Figures,  fan,  and  spear, 

Sentoku  with  cloisons  partly  enamelled. 

Sentoku.  Chrysanthemums.  ... 

Shakud5.  Flowers  and  insects,  on  nanakoji. 

Shakudo.  Chinese  archers  on  horseback.  On  nanakoj 
Iron.  Feathers  in  cloisonne  enamel  in  flat  inlay. 

Sentoku.  Cloisons  partially  filled  with  enamel. 

Copper  bronze.  Daruma  in  relief,  partly  gilt  and  silvered, 

ShakudS.  A well.  ...  ...  ...  ... 

Shakud5.  The  Kiri  crest  in  gold  relief.  ... 

Pair  of  Fuchi  in  shakudo  inlaid  with  Hirata  enamels. 

Shakudo.  Cherry  blossom,  torn,  and  fence •… 

Sentoku.  Karashishi  and  peony  in  cloisonne  enamel. 

Shibuichi.  Millet  in  relief  in  shakudo,  ...  ... 

Shibuichi.  Rice-field,  ...  ...  ...  ... 

Shibuichi.  Dancers.  ...  ...  ...  ... 

Shakud5.  Cherry  blossom  and  temple  torii.  ... 

Shakudo.  Heron  and  reeds  at  sunset.  On  nanakoji. 


signed  Soheishi  2〇ten 


" ...  signed  Rinsendo 

% . signed  Kikuchz  lsunemitsu 
signed  Kajo  Sanjin  Gen-ichisai 


do  and  gold,  signed  Yoshiaki 

• • signed  Saika~an  Tenrid 

• ■ ■ • • • • • • • • • • 

• • ...  signed  Seijo  {uoto) 

% • • • • • • • • • • • • 

.. signed  Mitsunaka  of  Mino 

• • ■ • • • • • ••參  •费 

• • ...  signed  J oriuken 

• • ...  signed  Yoshinaga 

.. signed  Iwa^noto  Konf^wan 
i^ned  Niudd  Soten  of  Hikone 

signed  Toshinaga 


signed  G 


seal  Td- 


•nskdtei 


Araki  Tomet 


signed  T suneshigt 
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Shakudd.  Views  on  Lake  Biwa.  On  nanakoji. 

Shakudd.  Procession  at  a Shinto  festival,  ...  ...  ...  signed  Aitosuyanagi  Tomoyoshi 

Shibuichi.  Monkeys,  ...  ...  ...  ...  ...  ...  ...  signed  Iwamoto  Konkwan 

Four  pieces.  Layers  of  shibuichi,  shakudS,  and  copper  bronze,  imitating  Guri  lacquer 
Shakudd.  Dragons,  gilt  and  in  relief,  ...  ...  ...  ...  ...  ...  signed  Yoshihisa 

Shibuichi.  Country  scenes,  ...  ...  ...  ...  ...  ...  signed  Omori  Mitsutok 

Layers  of  shakudo  and  copper  bronze  imitating  Guri  lacquer,  ...  ...  signed  Masayosh 

Shakud5.  Shoki  and  oni,  ...  ...  signed  Chikushisai  Unagami  Toshiteru  of  Dew  a 

Iron.  Horses  in  relief  in  copper  bronze.  ...  ...  ...  •• 

Sentoku.  Dragon  in  relief,  ...  ...  ...  ...  ...  .. 

Shakudo  decorated  with  Hirata  enamels.  ...  ...  ...  “ 

Shakudd.  Mikado's  carriage  under  blossoming  cherry  trees.  ...  .. 

Shakudd.  Shells  and  waves,  on  nanakoji.  ...  ...  ...  .. 

Shakudd.  Dragon  in  relief,  on  nanakoji,  ...  ...  ...  .. 

Alternate  layers  of  shakudo  and  copper  bronze  imitating  Guri  lacquer. 

Iron.  Temple  Ni5  and  screen,  ...  ...  ...  ...  ...  .. 

Shakud5.  A landscape.  ...  ...  ...  ...  ...  ...  .. 

Shakud5.  Flowering  plants  on  nanakoji,  ... 

Iron.  Priest's  wand  and  temple  servant,  ... 

Shibuichi.  Warriors,  ...  ...  ...  ... 

Sunrise.  Stork  and  Tortoise,  ... 

Insects  on  nanakoji,  ...  ...  ... 

Dragons  in  relief,  on  nanakoji.  ... 

Lotus  plant,  ...  "•  ...  ... 

Tigers  in  high  relief,  ...  ... 


shibuichi. 
Shakudo. 
Shakud5. 
Shibuichi. 
Copper  bronze 
Shakudd. 
Shibuichi. 
Shakudd. 
Shibuichi. 
Shakudd. 


...  signed  Rinsendo 

• ••  • • • • • • • 

a • • •••  • • • • 

■ • • • • • • 

...  signed  Goto  Junjo 

• • • • e • •••  • 

signed  Iwamoto  Hirotosh 


signed  Togakushi  Ishiguro  Masatsun 

signed  ^nozu 

. ...  •••  signed  Goto  Mitsufusa 

• signed  Shunmei  Hdgen)  spring  of  1849 
signed  Sankwddd  Josui、 grandson  of  Kan 

, . « • ■ 翁 •暑  •鲁參  參 

signed  beij 

signed  Omori  Teruhide ; design  by  Somin 


Rats  and  small  rice-cakes,  witn  bamboo-leai  covering.  ... 

Plants,  insects,  and  a lantern,  on  nanakoji.  ...  ... 

1 lgers  and  bamboo  in  high  relief,  with  gold  inlay.  ... 

Flying  goose  and  plants  in  snow.  The  moon  in  flat  inlay,  sigyied  Otsunuken  Shdzu 
Bamboo  in  relief,  and  sparrows  in  gold,  ...  signed  Ishiguro  Masayoshi  of  Musash 
Iron.  Inlay  of  Hirata  enamels.  ...  ...  ...  .. 

Copper  bronze.  Ivarashishi  in  relief,  ...  ...  .. 

Iron.  Shoki  and  oni  in  relief,  with  slight  inlay  of  gold, 

Sentoku.  Bishamon.  ...  ... 

Sentoku.  Sh5ki  with  oni,  in  a cloud. 

Sentoku.  A lobster,  ...  ... 

Sentoku.  Jurojin  and  Bishamon, 

Shakudd.  Dragon  in  relief  and  gilt. 

Shibuichi.  Hotei  and  children,  ... 

Copper  bronze.  Dragonfly  and  gourd 
Iron.  Daruma  and  priest’s  brush, 

Silver  and  gold. 


reliei  in  silver, 


signed  Masazan 
signed  Yasuchifza 


signed  Tokokken 
signed  丁 oshinaga 


si^Jied  Masamori  {Hosono 
signed  1 akata  of  Hirad 
...  signed  Kenzui. 


Fudo  and  his  attendants,  Seitaka  Doji  and  Kongara  Doji, 

signed  Toydsai  Toshitomo,  dated  autumn  1857. 
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154. 

155. 

156. 

157. 

158. 

159. 

160. 
161. 

162. 

163. 

164. 

165. 

166. 
167. 


Iron.  Tcngn — mask  and  fan.  •••  •••  “•  . . . "•  ...  •••  •••  •" 

Sentoku.  Karashishi  in  high  relief  in  gold,  shakudS,  and  copper  bronze,  ...  signed  Mitsumasa. 
Shakudo.  Lobsters  in  high  relief  in  gold,  and  leaves  in  relief  and  inlaid  on  nanakoji, 

signed  Omori  TeruhidL 

Shakudo.  Persimmon  in  high  relief  in  gold  and  coral,  on  nanakoji,  signed  Tdgakushi  Masatsun^. 
Copper  bronze.  Kwan-u  and  Gentoku, ...  ...  ...  ...  signed  Sdhenishi  Niudd  Sdten, 

Shakudo.  Branch  of  persimmon  in  relief  and  in  coral  and  shell.  ...  ...  ...  ...  ... 

Shibuichi.  Men  fishing  with  cormorants,  ...  ...  ...  signed  Kinkwakken  Chikayuki. 

Shibuichi  (very  silvery).  Men  fishing  with  cormorants.  In  high  relief  in  gold  and  various 
metals,  ...  ...  ..  ...  ...  ...  signed  Yechizen  no  Daijo  Minamoto  Nagatsune. 

Shakudo.  Dragonflies  in  relief,  the  heads  in  shell,  the  wings  in  flat  inlay  of  gold,  signed  Jochiku. 


Shakud5.  Horses  in  high  relief  in  bronze,  ...  ... 

Shibuichi.  Eagles  and  pine  tree,  ...  ...  ... 

Shakud5.  Dragons,  picked  out  with  gold,  ...  ... 

Shakudo.  Gentoku.  In  high  relief  picked  out  with  gold, 
Silver.  Arhats ; incised  and  in  relief,  ...  ...  ... 


...  signed  HisanorL 
signed  Ishiguro  Koreyoshi. 
...  signed  Yoshinaga. 
signed  Omori  Teruhide. 
...  signed  Miboku. 
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KOZUKA  AND  FUCHI-KASHIRA. 
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JAPANESE  SWORDS. 

了 マ XCEPTING  lacquer,  which  holds  a position  of  its  own,  there  is  no  class  of  Japanese  art-work  more 
full  oi  interest  to  the  connoisseur  and  collector,  or  which  exhibits  more  perfectly  the  skill  and 
resources  of  the  Japanese  worker  in  metal,  than  the  sword.  It  has  been  famous  for  hundreds  of  years; 
as  a keen-edged  weapon  it  has  no  superior,  while  as  regards  excellence  of  forging  and  finishing,  French 
experts  have  declared  it  unapproachable  by  European  workmen.  The  honour  and  esteem  in  which  a 
good  sword  was  held  by  the  samurai,  a class  which  included  both  the  Shogun  and  the  retainer  of  a 
daimio,  inclined  him  to  spare  no  expense  in  the  decoration  of  his  weapon  without  impairing  its  utility. 
He  wore  no  personal  ornaments,  and  his  sword  mounts  were  to  him  what  jeweller’s  work  was  to  the 
European.  It  was  that  which  brought  into  existence  the  long  line  of  Japanese  chasers,  from  Goto 
downwards,  whose  skill  in  their  art,  in  the  manipulation  of  the  various  metals,  and  in  the  invention 
of  the  ingenious  alloys  and  patinas,  gives  a special  character  to  their  work,  making  it  the  wonder  and 
admiration  of  collectors.  Moreover,  the  subjects  represented  on  Tsuba,  Kozuka,  and  Fuchi  Kashira, 
form  a little  gallery  of  illustrations  of  the  history,  myths,  folk-lore,  and  emblems  of  the  Japanese  people, 
and  are  frequently  copied  from  the  designs  of  eminent  painters. 

We  have  no  satisfactory  work  on  the  Japanese  sword,  for  although  abundant  material  exists  in 
Japanese,  we  have  yet  to  meet  with  a translator  cognisant  of  the  technology  of  the  subject  in  the  two 
languages.  There  have  been  many  essays  published  in  various  periodicals,  but  few  of  them  add  much 
to  our  knowledge  of  the  subject,  while  some  are  positively  misleading.  At  the  head  of  them  stands 
unquestionably  Hiitterott^  Das  Japanische  Schujert}  published  in  the  “Transactions  of  the  Eastern 
Asiatic  Society  of  Germany.”  It  confines  itself  to  the  sword  blade,  the  most  important  part  it  is  true, 
and  is  almost  exhaustive  of  the  subject,  and  full  of  interest.  His  statements  are  derived  either  from 
Japanese  works  of  authority,  from  his  own  observation  and  experiments,  or  from  communications  with 
Japanese  sword-smiths  and  experts 一 not  self-styled  experts,  but  official  ones,  for  they  are  named  by 
the  state,  and  the  function  was  hereditary  in  the  Honami  family  for  generations.  Next  to  Hiitterott’s 
work  comes  an  essay  by  Mr.  Lyman  of  Philadelphia,  in  the  ^Journal  of  the  Numismatic  and  Antiquarian 
Society  11  of  that  city.  It  covers  a somewhat  wider  rield  than  Hiitterott^s,  and  is  apparently  derived  from 
the  same  sources.  The  next  important  contribution  to  our  knowledge  of  the  subject  is  Muller  Beeck^s 
Die  Japanischen  Schwerter}  in  the  u Transactions  of  the  Berlin  Ethnological  Society.n  It  is,  however, 
disfigured  by  many  errors,  some  evidently  arising  from  lack  of  technical  knowledge  on  his  own  part, 
or  on  that  of  his  Japanese  translator.  The  article  on  Swords  in  Pfoundes,  Fuso  Mimi  Bukuro 
contains  much  general  information  as  to  swords  and  sword  legends,  and  I have  met  with  nothing  else 
of  practical  use  to  a collector. 

Japanese  legends  speak  of  a sword-smith,  Ama-no-maura,  in  the  reign  of  the  second  Emperor, 
B.C.  581-549,  and  of  an  Amakuni,  who  made  a copy  of  the  sacred  sword  for  the  Emperor  Suyin, 
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B.C.  97— 5〇.  But  the  earliest  sword-smith  whose  blades  can  be  identified  is  Amakuni  (another  one),  who 
lived  at  the  end  of  the  seventh  century.  Masamune  of  Sagami,  who  lived  at  the  end  of  the  thirteenth 
and  beginning  of  the  fourteenth  centuries,  is  always  quoted  as  the  greatest  of  the  Japanese  smiths. 
He  was  the  son  of  Yukimitsu,  the  maker  of  No.  74,  and  blades  by  Masamune  are  under  Nos.  45,  75, 
109.  But  although  looked  upon  as  the  prince  of  sword-smiths,  his  blades  are  less  rare  and  costly  in 
Japan  than  those  of  his  adopted  son  Sadamune,  for  one  of  whose  blades,  see  No.  93.  Another  example 
of  his  work  is  the  unmounted  Wakizashi,  No.  119,  showing  the  ‘‘hada-aya-sugi,  or  wood-grain  forging.” 
In  the  table  of  the  relative  value  of  swords  in  the  Kokon  Meizukushi,  published  in  1702,  Sadamune 
is  placed  at  the  head  of  the  list,  and  his  blades  are  valued  at  50  mai,  while  Masamune  is  below  him, 
the  value  left  blank. 

Among  the  unmounted  blades  is  one  of  a somewhat  remarkable  character,  No.  80.  It  is  by 
Muramasa,  a pupil  of  Masamune,  and  is  an  excellent  example  of  his  work.  The  blade  is  in  whada- 
gitai,”  or  wood-grain  forging,  with  a dragon  on  one  side  and  Susano  on  the  other,  chased  in  intaglio 
rilevato.  The  scabbard,  instead  of  being  plain,  with  the  name  and  length  of  the  blade  in  ink,  is  of 
black  lacquer,  with  the  inscription  in  red  lacquer,  showing  probably  the  owner’s  estimation  of  the 
blade,  and  his  disinclination  to  have  it  mounted.  One  never  meets  with  a Muramasa  mounted,  for 
there  is  a belief  that  if  worn,  a Muramasa  blade  impels  the  wearer  to  commit  murder  or  suicide,  an 
idea  probably  derived  from  the  murders  committed  by  Gompachi  with  a Muramasa  sword.  It  is  said 
that  a prohibition  against  wearing  them  was  issued  in  the  first  quarter  of  the  seventeenth  century. 
Honami  Kotoku,  a celebrated  expert,  who  wrote  about  that  time,  calls  them  ‘‘  ignoble  and  bloodthirsty,” 
and  omits  Muramasa  from  his  list  of  great  smiths.  Iyeyasu  having  twice  wounded  himself  with  a 
Muramasa  blade,  they  were  held  to  be  hostile  to  the  丁 okugawas,  which  was  the  probable  reason  of 
their  being  ostracised.  It  was  said  that  a piece  of  paper  floating  down  a stream  would  be  cut  in  two 
when  it  met  the  edge  of  a Muramasa  blade,  and  one  of  Iyeyasu’s  accidents  arose  from  his  wish  to 
examine  another,  that  had  cloven  a helmet  in  battle.  No.  96  is  also  by  him. 

It  would  occupy  too  much  space  to  describe  the  very  interesting  processes  employed  in  forging 
and  finishing  a sword-blade,  but  it  may  be  of  interest  to  state  that  in  one  of  the  modes  of  forging,  the 
blade  consisted  of  4,194,304  layers  of  steel,  welded  together.  To  produce  this  astonishing  result,  a 
bar  of  steel,  welded  to  a piece  of  iron  to  serve  as  a handle,  was  notched  in  the  middle,  heated,  bent 
upon  itself,  and  forged  until  it  resumed  its  original  dimensions.  This  operation  was  repeated  fifteen 
times,  and  then  four  of  the  bars  were  welded  together,  notched,  doubled,  and  forged  as  before,  five 
times;  and  it  will  be  found  that  this  produces  the  number  of  layers  mentioned  above. 

When  it  was  intended  to  forge  a blade  with  those  beautiful  waterings  or  curves,  the  t(  hada-aya- 
sugi,”  or  the  “hada  gitai,”  like  the  grain  of  wood,  the  process  was  somewhat  different.  One  or  more 
of  the  four  bars  alluded  to  above  was  forged  in  a different  manner,  being  hammered  on  the  edge,  or 
on  the  angle,  before  it  was  welded  to  the  others.  Examples  of  the  result  will  be  seen  in  Nos.  43,  74, 
77， and  87.  In  the  style  called  “hada  gitai,”  hollows  are  cut  in  the  bar,  which  is  then  heated,  and 
hammered  until  the  surface  is  level  again,  so  as  to  show  the  edge  of  the  upper  layers  that  were  cut 
away,  as  in  Nos.  117  and  120. 

A peculiarity  of  the  Japanese  sword  is,  that  the  edge  only  is  hardened,  the  rest  of  the  blade  Deing 

left  sufficiently  soft  to  be  engraved  or  chased.  This  hardening  the  edge  is  the  most  important  and 
delicate  operation  in  making  a blade,  so  much  so  that  we  sometimes  find  it  stated  on  the  tang  that  the 
blade  was  hardened  by  so  and  so.  It  is  effected  by  coating  the  blade  with  clay,  mixed  with  charcoal 
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and  other  substances,  to  the  thickness  of  about  the  eighth  of  an  inch.  Before  this  is  hard,  a portion  ol 
it  is  scraped  off  from  the  edge  of  the  blade,  leaving  about  a quarter  of  an  inch  of  the  steel  bare.  The 
edge  of  the  clay  is  sometimes  left  as  a straight  line,  sometimes  wavy  or  toothed,  or  in  rounded  hollows, 
each  pattern  having  its  special  name.  When  the  coating  of  clay  is  dry  and  hard,  the  blade  is  held  over 
a charcoal  fire  until  the  exposed  steel  shows  by  its  colour  that  the  proper  temperature  has  been  reached, 
and  the  blade  is  then  plunged  into  warm  water,  and  cooled.  An  essential  point  is,  to  heat  the  edge  as 
rapidly  as  possible,  so  as  not  to  raise  the  temperature  of  the  rest  of  the  blade  more  than  necessary. 
When  the  blade  is  finished,  the  exposed  edge  is  found  to  be  of  a different  colour  to  the  rest,  and  is 
called  the  “ yakiba,”  or  “ burned  edge.”  The  various  smiths  and  their  followers  usually  adopted  a 
particular  pattern  of  yakiba,  which  is  one  of  the  characteristics  enabling  the  experts  to  decide  on  the 
quality  and  maker  of  a blade.  It  is  this  fact,  that  the  edge  only  is  hardened,  that  gave  rise  to  the 
generally  received  error  that  a Japanese  sword  consisted  of  a steel  edge  welded  to  an  iron  back,  a style 
of  make  used  only  for  the  commonest  blades.  Some  excellent  blades  are  made  of  bars  of  iron,  or 
steely  iron,  and  steel,  arranged  in  various  manners,  several  of  the  styles  being  given  by  Hiitterott, 
with  their  names. 

Some  of  the  old  smiths  possessed  the  art  of  perfuming  their  blades — Nos.  22  and  45  are  examples 
of  this ; the  former  being  by  Sukenao,  and  dated  1683.  Blades  dressed  with  oil  having  the  same 
perfume  are  common,  and  the  art  of  scenting  the  steel  has  been  revived  during  the  present  century ; 
but  whether  the  scent  will  remain  for  a couple  of  hundred  years  remains  to  be  proved.  We  often  find 
characters  incised  on  blades,  usually  Bonji,  or  invocations  in  old  Sanscrit  characters  to  Fudo,  Marishiten, 
or  one  of  the  Deva  kings,  such  as  Bishamon,  who  are  frequently  represented  on  the  foot  of  the  blade  in 
intaglio  rilevato.  Or  it  is  the  dragon  round  the  sword  of  Fudo,  the  Ama-Kurikara,  incised  or  in  intaglio 
rilevato,  sometimes  having  the  ground  pierced,  and  therefore  appearing  on  both  sides  of  the  blade. 
Occasionally  there  is  an  inscription  on  the  blade,  as  on  Nos.  26,  52,  54,  90,  106,  and  114.  That  on  No. 
90  is  a poem It  is  better  for  a warrior  to  polish  his  mind  and  keep  his  blade  in  the  scabbard,”  com- 
posed  by  the  smith  Aritaka  himself,  as  he  informs  us  on  the  tang.  But  besides  the  name  and  residence 
of  the  smith,  and  frequently  the  date,  other  pieces  of  information  are  often  given  on  the  tang.  On 
No.  54  it  states  that  the  sword  was  worn  by  Yoshihisa  at  the  battle  of  Shimabara;  on  No.  72,  that 
it  was  made  by  order  of  Minamoto  Toyotada  in  1664,  and  on  one  of  my  swords  that  it  had  cut  through 
two  dead  bodies. 

There  is  a very  great  variety  of  swords  and  daggers  bearing  different  names,  some  referring  to  the 
style  of  blade,  others  to  the  character  of  the  scabbard,  &c.  A list  of  about  sixty  names,  compiled  from 
various  works,  is,  I am  assured,  incomplete;  but  I feel  tolerably  certain  that  there  is  no  appreciable 
difference  between  some  of  the  weapons  named.  It  has  been  stated  by  some  writers  that  the  u tsurugi 19 
or  ‘‘  ken,”  the  former  being  the  Japanese,  the  latter  the  Chinese  reading  of  the  same  character,  was  the 
original  form  of  the  sword ; but  this  form  in  iron  or  steel  has  never  been  found  in  any  of  the  ancient 
burial  mounds,  although  a broad,  two-edged  sword  of  bronze  has  been  discovered  occasionally  before 
the  iron  age  in  Japan.  There  are  very  early  swords  dug  out  of  the  dolmens  by  Mr.  Gowland,  which 
are  single  edged  and  quite  straight.  The  “ ken  ’’  is  a straight,  two-edged,  pointed  sword,  with  a ridge 
down  the  centre  of  the  blade.  It  is  usually  described  as  a long  sword  ; but  that  is  an  error,  for  although 
some  are  undoubtedly  long,  the  ken  of  the  Emperor  Godaigo  is  only  eleven  inches  in  length,  that 
in  the  temple  of  Toshioji  nineteen  inches,  and  the  “kakushi  ken”  is,  as  its  name  implies， a ken  for 
the  pocket. 
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The  most  familiar  types  of  swords  are  the  Tachi ; the  Katana ; the  Wakizashi ; the  DaishS,  or  pair 
of  swords,  being  the  Katana  and  Wakizashi  together ; the  Chisakatana,  and  the  Tanto,  or  short  swords 
and  daggers.  The  “ tachi  ” is  a long  sword  suspended  by  two  cords — the  ‘‘  obitori,”  from  the  girdle, 
the  scabbard  having  two  collars,  called  “ashi,”  to  which  the  obitori  are  attached.  There  are  many 
varieties  of  “tachi,”  which  are  broadly  divisible  into  two  classes,  those  worn  in  battle,  the  “jin-tachi，” 
and  those  worn  at  Court  by  the  Kuge,  or  nobles.  Among  the  war  tachi,  those  worn  by  commanders- 
in-chief,  called  u shirazaya/>  had  the  scabbard  partly  covered  with  fur,  spreading  out  at  the  end  like 
a fox’s  brush.  Another  type  of  swords  worn  by  superior  officers  had  the  upper  half  of  the  tachi  wound 
round  with  leather,  in  the  same  style  as  the  hilt  cord  (tsuka-ita),  leaving  rhomboidal  openings.  The 
end  of  a general’s  scabbard,  instead  of  the  ordinary  kojiri,  was  covered  by  the  “ ichisuki,”  the  narrow 
sides  of  which  extended  far  up  the  edges  of  the  scabbard,  that  on  the  outer  curve  being  sometimes 
a foot  long.  The  ichisuki  was  secured  by  rings  (sem6)  passing  outside  it,  their  number  and  position 
indicating  the  owner’s  rank.  On  all  tachi  a ring  of  a peculiar  form,  called  the  (i  shibabiki/1  is  found  on 
the  lower  half  of  the  scabbard. 

The  varieties  of  the  “ Gijo,”  or  ceremonial  tachi,  worn  by  the  Court  nobles,  were  still  more  numerous, 
for  etiquette  required  a particular  type  of  tachi  to  be  worn  on  stated  occasions.  There  were  strict 
regulations  as  to  the  form  of  the  tsuba  or  guard,  the  colour  of  lacquer,  the  number  and  position  of  the 
lacquered  crests,  or  “ mon,”  on  the  scabbard,  and  of  the  ornaments  on  the  hilt.  The  pommel  and  scabbard 
end  were  not  like  the  Kashira  and  Kojin  of  the  ordinary  sword,  but  were  much  deeper  and  more 
ornamental,  and  the  pommel  was  called  a u Kabuto  gane/1  having  attached  to  it  a ring  or  a metal  loop, 
the  “ sarute  ’’  or  monkey’s  hand,  from  which  a cord  and  tassel  depended.  Some  of  these  Court  tachi, 
the  “ Kazari  ’’  or  “ ornamental  ’’  tachi,  were  suspended  by  cleverly  made  chains  of  wire,  and  were  known 
as  “ Kusari  tachi.”  They  sometimes  had  scabbards  of  metal,  silver  or  white  metal,  chased,  and  occa- 
sionally gilt,  several  of  these  of  the  time  of  the  Hojo  rule  being  preserved  at  Itsukushima.  The  hilts 
were,  in  some  cases,  of  “ sam6,”  without  any  tsukaita  or  hHt  cord,  and  having  instead  of  the  usual 
menuki,  “ tawara-bio,”  or  nail  heads,  in  a particular  order.  This  u same/1  with  which  sword-hilts  are 
usually  covered,  is  generally  called  “ shark  skin,”  and  is  so  translated  m Hepworth’s  dictionary.  It 
is  white,  and  covered  with  nodules,  of  which  one  prominent  group  is  placed  on  the  front  of  the  hilt. 
It  is  in  reality  the  skin  of  a species  of  ray,  the  Rninobatus  armatus.  The  u same  nuri,,)  or  same  lacquer 
(see  the  scabbards  of  No.  no),  is  made  by  rasping  down  the  tops  of  the  nodules,  when  the  skin  is 
fixed  to  the  scabbard,  coating  it  all  over  with  black  lacquer,  and  then  grinding  it  down  until  an  even 
surface  is  produced. 

No  weapons  could  be  worn  in  the  presence  of  the  Emperor  in  the  palace,  so  tachi,  called  ‘‘  Ki-dachi,” 
with  blades  of  wood,  as  the  name  implies,  were  used  by  the  Kug6.  With  reference  to  these,  there  is 
an  anecdote  relating  to  Taira  no  Tadamori,  the  founder  of  the  greatness  of  the  Taira  family,  about  1129. 
Becoming  a favourite  of  the  Emperor  Toba,  he  excited  the  jealousy  of  the  Kug6,  who  resolved  to 
assassinate  him  on  one  of  the  (i  setsuye/>  or  night  fetes,  at  the  palace.  Privately  informed  of  the 
conspiracy,  Tadamori  had  the  blade  of  his  u Ki-dachi )}  covered  with  silvered  paper,  burnished,  and  on 
entering  the  hall  where  the  Kug6  were  assembled  at  night,  he  drew  the  sword  and  flashed  it  about, 
intimidating  the  conspirators,  who  knew  him  to  be  an  expert  swordsman ; so  they  abandoned  their 
project.  On  leaving  the  palace,  he  deposited  his  sword  with  the  porter,  and,  as  he  anticipated,  was 
summoned  to  the  palace  the  next  morning  to  answer  the  accusation  of  wearing  a sword  before  the 
Emperor.  He  requested  that  the  porter  might  be  ordered  to  bring  his  sword,  which  he  drew,  and, 
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breaking  it,  showed  that  it  was  of  wood,  covering  his  accusers  with  ridicule,  and  rising  higher  than  ever 
in  the  favour  of  the  Emperor. 

The  “ Katana,”  which  is  the  general  term  for  a sword,  is  a long  sword,  slightly  curved,  the 

blade,  not  including  the  tang,  varying  from  20  to  35  inches  in  length.  With  the  “ Wakizashi  ” 
it  forms  the  pair  of  swords,  the  nDai-shoM  (large  and  small),  worn  in  the  girdle  by  all  samurai. 
When  the  Katana  is  worn  alone,  the  scabbard  is  very  often  of  lacquer  of  a more  ornamental 
character  than  when  it  is  one  of  a pair,  the  lacquering  in  the  latter  case  being  generally  of  a 
very  simple  style.  We  usually  find  the  scabbard  end  of  the  Katana  without  any  ornamental 
Kojiri,  it  being  often  of  horn,  and  the  end  flat.  The  Katana  No.  22  has  a perfumed  blade,  and 
a scabbard  inlaid  with  malachite,  &c.  No.  26,  by  Akihiro  of  Sagami,  has  chrysanthemums  in 

gold  togidashi  lacquer ; and  No.  77  is  of  gold  hiramakye,  none  of  these  probably  being  one 
of  a pair. 

The  Wakizashi,  or  shorter  sword  of  the  pair,  is  distinguished  by  being  fitted  with  the 
Kozuka  in  the  scabbard,  and  often  with  the  Kogai,  or  skewerlike  hairpin,  as  well  The  scabbard 
end  is  usually  merely  rounded,  and  devoid  of  ornament.  Of  the  pair  of  swords,  the  Katana 
was  the  fighting  sword,  and  in  paying  a visit  was  left  in  the  vestibule,  or  delivered  to  a servant ; 
while  the  Wakizashi  was  removed  from  the  girdle  and  placed  on  the  mat,  on  the  visitors  right 
side.  It  was  the  weapon  originally  used  for  ‘‘ harakiri，’’  until  the  “ Ko_sun-go-bu ’’ （nine  sun  five 
bu,  or  1 1 /可  inches),  so  called  from  its  length,  was  specially  selected  for  that  purpose.  There  were 
four  kinds  of  Wakizashi — the  “ ko，’’  or  short  Wakizashi,  I lT9 可 in.  ]ong ; the  “ 5,’’  or  large  Wakizashi, 
from  17J  in.  to  23!  in.  long ; and  an  intermediate  size,  besides  the  Chu-wakizashi  of  the  beginning 
of  the  fifteenth  century,  from  15-i  to  21  inches  long.  We  often  find  in  the  Wakizashi,  and  more 
rarely  in  its  companion,  Katana,  a sort  of  hook  on  the  scaDbard,  called  the  “ soriken  ’’  or  “ obitome,” 
the  use  of  which  is  to  prevent  the  weapon  from  slipping  through  the  obi  or  girdle ; but  in  what 
way  it  answers  that  purpose  I cannot  divine. 

A marked  exception  to  the  general  character  of  the  “ da ト sh5 ’• is  the  pair  of  swords  No.  110 • 
The  scabbards  are  covered  with  same-nuri  (fish  skin  lacquer),  the  mode  of  making  which  I have 
previously  explained,  and  both  are  alike  except  in  size,  only  the  Katana  has  no  soriken.  On 
both  we  find  the  Kozuka,  Kogai,  and  a menuki  in  shakudo  on  the  scabbard.  It  seems  to  me 
probable,  especially  from  the  size  of  the  Katana,  that  it  was  intended  to  be  worn,  either  as  one 
of  a pair  of  swords,  or  alone  as  a Chisakatana.  Officials  below  a certain  rank  were  not  allowed 
to  enter  the  palace,  or  appear  before  a superior,  on  ceremonial  occasions,  wearing  the  two  swords. 
丄 ney  wore  instead  a Chisakatana,  intermediate  in  length  between  the  Katana  and  Wakizashi, 
having  a Kozuka  and  often  a Kogai,  and  susceptible  of  any  kind  of  decoration  for  the  scabbard, 
including  menuki  and  kojiri. 

Besides  the  swords  above  mentioned,  there  were  others  of  a peculiar  or  exceptional  character, 
and  among  them  the  “O-dachi”  or  “ No-dachi,”  great  swords,  or  hunting  swords  (from  “ no,”  a 
heath  or  field),  one  of  which,  formerly  belonging  to  Abe  no  Muneto,  is  preserved  in  the  temple 
of  Tsuboi  Hachimangu.  It  is  over  7 feet  in  length  from  the  pommel  to  the  end  of  the  scabbard, 
and  others  vary  from  6 to  7 feet,  the  blades  being  over  4 feet  long,  and  some  as  much  as  14  lbs. 
in  weight.  rhey  are  generally,  if  not  always,  in  the  form  of  tachi,  with  “ashi”  for  suspending 
them,  and  the  scabbards  mounted  with  u sem6/>  like  the  swords  of  generals.  I cannot  believe  that 
they  were  ever  used  for  hunting,  or  as  weapons.  It  takes  two  persons  to  unsheath  them,  and 
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they  are  too  badly  poised  to  be  wielded  with  any  effect.  I can  only  suppose  that  they  were  used 
as  offerings  at  Shinto  shrines,  or  in  particular  ceremonies,  and  carried  by  some  official. 

The  next  group  of  swords  are  the  Tan-to,  short  swords  or  daggers,  having  straight  blades 
as  a rule,  tsubas  or  guards,  kozukas  and  kogai.  They  differ  from  another  class  of  daggers,  the 
“Aikuchi,”  insomuch  as  these  latter  have  no  tsuba,  but  a metal  collar,  divided,  so  that  the  upper 
part,  representing  the  fuchi  of  the  dagger,  fits  into  the  lower  part,  forming  the  koyekuchi,  or  mouth 
of  the  scabbard.  It  is  somewhat  difficult  to  know  in  what  category  to  place  No.  67,  a curved 
dagger,  with  a small  one  in  a scabbard  on  the  inner  curve  of  the  larger  one.  No.  31  is  a ‘‘  Hachiwari,” 
a dagger  used  at  close  quarters  for  tearing  asunder  the  plates  of  the  armour,  which  were  tied  with 
cord,  and  having  a beveled  edge  on  the  inner  side  of  the  curve.  With  these  daggers  may  be 
classed  the  Kwaiken,  No.  56,  the  Kakushi,  or  pocket  ken,  and  No.  57,  all  being  concealed  weapons. 
It  is  among  these  short  swords  and  daggers  that  we  should  look  for  the  most  remarkable  examples 
of  mountings  and  metal  work.  The  finest  tsubas  are  of  course  to  be  found  on  swords,  but  the 
Fuchi  Kashira,  Kozukas,  and  Kogai,  are  of  the  same  quality  in  both  classes,  while  the  Kojin, 
Menuki,  and  the  scabbards  in  general,  are  of  a richness  rarely  met  with  except  on  the  daggers 
and  short  swords.  These  are  mostly  of  the  eighteenth  and  nineteenth  centuries,  when  we  find 
many  scabbards  that  are  the  work  of  celebrated  lacquerers,  such  as  Ritsuo,  the  Komas,  the  Kajikawas, 
sometimes  even  signed,  as  in  the  case  of  No.  10,  by  Yoyusai,  or  No.  68,  by  Ritsuo.  Some  of  the 
chasings  are  remarkable  for  their  richness  and  boldness;  those  on  the  Aikuchi,  No.  113,  for  example, 
the  blade  of  which  is  also  excellently  chased.  The  scabbard  is  of  black  lacquer,  with  specks  of 
gold,  and  upon  it  and  the  hilt  are  the  twelve  zodiacal  signs,  or  Junishi,  the  Tiger  and  Monkey 
forming  the  Kashira,  the  Serpent  twined  round  the  hilt,  and  the  Rat  being  the  rivethead.  The 
main  feature,  however,  is  the  Kojiri,  formed  by  the  Dragon  in  massive  silver,  his  body  covering 
a large  portion  of  the  scabbard,  all  the  mounts  being  enriched  with  gold  or  shakud5. 

No.  114  is  an  unmounted  blade  by  Umetada  Mioju,  made  in  1623,  when  he  was  seventy  years 
of  age,  and  the  dragon  (much  used  by  the  Umetada)  sculptured  on  it  shows  no  sign  of  loss  of 
skill.  The  most  curious  and  unusual  part  of  this  blade  is  the  pattern  of  the  ‘‘  Yakiba,”  or  tempered 
edge.  No.  115  is  a very  interesting  blade,  by  Go  no  Yoshihiro,  who  damascenes  his  signature 
in  gold  on  the  tang.  The  official  expert  and  valuer  certifies  its  quality,  and  values  it  at  500 
mai  of  gold,  or  5000  yen.  The  Honnami  family  were  official  experts  for  many  generations; 
one  of  them,  Honnami  Chukei,  having  the  care  of  the  swords  of  the  present  Emperor.  It  is  stated 
in  the  ‘‘Koto  Meizukushi,”  that  blades  unsigned  by  the  maker  usually  had  the  signature  added 
by  the  expert  certifying  them.  In  those  cases,  the  signature  was  usually  damascened  in  gold  or 
silver  by  the  expert,  who  sometimes  added  his  own  signature  on  the  other  side  of  the  tang. 
Occasionally  he  wrote  the  maker’s  name  in  red  lacquer,  instead  of  damascening  it;  in  either  of 
these  cases,  even  if  no  certificate  accompanies  the  blade,  it  may  be  fairly  assumed  that  it  has 
been  certified.  Nos.  87,  117,  and  120  are  fine  unmounted  blades  by  Gassan  or  Gwassan,  a 
celebrated  family  of  sword-smiths.  The  first  two  are  about  1450,  showing  the  wavy  style  of  forging, 
practised  with  equal  skill  by  the  later  Gassan.  No.  120,  dated  1190,  has  the  peculiar  style  of 
“ hada  aya  sugi,”  forging  which  imitates  the  grain  of  wood.  It  is  produced  by  gouging  out  hollows 
in  the  surface  of  the  blade,  and  then  forging  it  up  to  a level,  so  that  the  various  strata  of  metal 
are  visible  like  the  grain  of  wood.  From  the  date,  this  is  probably  the  work  of  Oni  0 Maru,  the 
first,  or  founder  of  the  family. 
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The  scabbards  of  swords  and  daggers  are  of  course  usually  of  a much  later  date  than  the 
blades  and  mounts,  from  the  necessity,  or  the  habit,  of  renewing  the  lacquered  scabbard.  But 
it  is  chiefly  on  the  more  modern  daggers  of  the  eighteenth  and  nineteenth  centuries,  that  we  find 
the  whole  suite  of  mounts  treating  of  one  subject  or  idea,  and  executed  by  the  same  master.  The 
lacquered  scabbards,  although  usually  made  by  a special  class  of  lacquerers,  are  frequently  of  very 
fine  quality,  and  the  work  of  celebrated  artists  in  lacquer,  who  sometimes  signed  them,  as  in  the 
case  of  No.  128,  which  is  signed  by  Jokasai.  These  complete  works  enable  us  to  see  how  much 
the  isolated  portions  lose  of  their  effect,  especially  when  not  mounted.  This  very  imperfect  sketch 
is  already  too  long,  and  I therefore  omit  all  reference  to  the  history  of  celebrated  swords  and  of 
their  makers,  or  to  the  many  curious  legends  connected  with  them.  My  chief  object  has  been 
to  put  together  information  bearing  more  or  less  directly  on  the  specimens  described  in  the  following 
catalogue,  and  to  show  how  much  there  is  to  observe  and  to  learn  in  examining  a good  Japanese 
sword. 

E.  GILBERTSON. 
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SWORDS. 

NOTE. — The  swords  are  described  under  the  following  heads  : — 

Tachi^  a long  sword  suspendea  from  the  girdle. 

Katana^  a long  sword  ; and  Wakizashi^  a short  sword  thrust  through  the  girdle. 

Daisho^  a pair  of  swords,  the  Katana  and  Wakizashi,  of  the  same  pattern,  worn  together. 
Tanto^  a dagger  or  a short  sword  having  a tsuba  or  guard. 

Aikuchi^  a dagger  without  a guard. 


1.  Daisho.  丁 he  scabbards  ot  black  lacquer,  decorated  with  peacock’s  feathers  inlaid  in  dusted  particles 

of  shell.  Mounts  in  shakudS ; creeping  plants  in  relief  in  gold. 

Katana,  signed  i oshiro  Kuniyoshi  of  Fukuyama  Bingo.  Date  uncertain ; length  of  blade,  28J  in. 
Wakizashi.  (Unsigned);  length  of  blade, 19J  in. 

2.  Tachi.  Length  of  blade,  35f  in.  Scabbard,  black  lacquer,  with  flat  inlay  of  sections  of  shells  in 

a spiral  band.  Mounts  in  copper  bronze,  decorated  with  Tokugawa  crest  in  other  metals. 
18th  century. 

3.  AikuchL  Signed  Kunimitsu  ; length  of  blade,  Ilf  in.  14th  century.  Scabbard,  wood  decorated 

with  plum  blossoms,  fish,  and  waves;  these  and  the  other  mounts  are  in  various  metals  chased 
in  high  relief.  On  the  handle,  figures  of  Sanfushi  and  Shiyei,  Chinese  saints. 

4.  AikuchL  Signed  Hirotsuguy  date  1624-43 ; length  of  blade,  8^  in.  Scabbard,  wood  carved  with 

insects  in  relief.  Kozuka,  iron  decorated  with  a spider  incrusted. 

5.  AikuchL  Signed  Tadamitsu  of  Osafune,  dated  1493 ; length  of  blade,  in.  Scabbard,  wood 

thinly  lacquered  in  mokume.  Mounts  in  silver,  peonies  in  relief.  Signed  Shunmei  Hoven. 

6.  AikuchL  Signed  Suishuisi  Hakuyu  Niudo  Masahide}  dated  1828.  A figure  of  Kwannon,  and 

a Buddhist  inscription  incised  on  the  blade;  length,  8 in.  Scabbard,  black  lacquer  decorated 

with  plum  blossom  in  flat  inlay  ot  silver.  Mounts,  storks  and  waves  in  silver.  Signed  Tokiteru. 

7.  Aikuchz.  Signed  Kaneujz  of  Masamune),  date  about  1370  ； length  of  blade,  7J-  in.  Scabbard, 

nashiji  lacquer.  Mounts  in  silver ; fuchi-kashira,  waves;  kojiri,  a rabbit;  menuki,  the  star 

lovers,  Kengin  and  Shokujo  (these  stars  in  the  Milky  Way  are  supposed  to  meet  on  the  seventh 
day  of  the  seventh  month). 

8.  Aikucui.  Scabbard  in  lacquer  to  imitate  wood,  encrusted  with  insects  in  various  metals.  Mounts 

in  shibuichi,  chrysanthemums.  Signed  Kosai  Hideaki. 

9.  Daisho.  The  scabbards  in  black  lacquer  inlaid  with  powdered  shell.  Kojiri,  diapers  in  a flat  inlay 

oi  silver.  Tsuba,  iron,  decoration,  plants  in  relief  and  inlaid  with  various  metals,  the  riras  silver, 
key  design,  signed  Goto  Setjo.  Other  mounts  in  silver  and  shakudo. 

Katana.  Signed  Fujiwara  Tadahiro  of  Hizen : Omi  no  Daijo  (official  title),  dated  1641 ; lengtli, 
28  in. 

Wakizashi.  Signed  Yechigo-no  Kami  Kanesada  ; length,  20|  in. 

一 U 


146 


10.  Tanto.  Scabbard,  black  lacquer,  decorated  with  plants  in  gold  and  silver  and  gold  lacquer,  signed 

Yoyusai.  Mounts  in  shibuichi  and  shakudo,  with  flowers  in  gold  and  silver,  and  an  inlay  of 
coral  and  malachite. 

11.  Tanto.  Signed  Kanenori ; length  of  blade, 11  in.  Scabbard,  black  lacquer,  decorated  with  snow 

crystals  in  gold  inlay.  Mounts  in  silver,  inlaid  with  enamel,  plants  and  dragon.  Signed  on 

kozuka  Kunishig^. 

12.  Aikuchi.  Signed  Kiyomitsu  of  Osafune,  dated  1538  ; length  of  blade,  in.  Scabbard  in  lacquer 

to  imitate  leather.  Mounts  in  silver;  decoration,  waves  and  tortoise,  the  kogai  and  kozuka 
design  of  bamboo. 

13.  Tanto.  Signed  KanetsugUy  17th  century;  length  of  blade, 12  in.  Scabbard  lacquered  to  imitate 

cherry  bark.  Mounts  in  yellow  bronze  and  shibuichi,  with  various  metals  in  relief;  karashishi, 
tigers  and  carp.  Tsuba,  signed  Minayama  Masaoki ; fuchi,  signed  Hideaki. 

14.  Aikuchi • Scabbard,  black  lacquer,  specked  with  gold,  with  bamboo  in  low  relief.  Kojin, 

bamboo  in  silver;  kozuka  and  other  mounts  decorated  with  dragons,  waves,  and  tiger  in  silver 

and  gold. 

15.  Dagger  (17th  century).  Scabbard  in  wood,  with  a vine  decoration  in  gold  lacquer;  kozuka  and 

other  mounts  in  deer  horn ; on  the  handle  two  insects  in  metal. 

10.  Tanto.  Signed  Hasebe  Kunishige^  about  1394-1427 ; length  of  blade, 10^  in.  Scabbard,  black 
lacquer,  with  wavy  decoration,  and  dusted  with  powdered  shell.  Mounts  in  silver,  decorated 
with  maple  and  icho  leaves.  On  the  kozuka  is  engraved  a court  servant  playing  flute. 

17.  Aikuchi、  Signed  Haramitsu  of  Osafune,  date  about  1595;  length  of  blade,  7|  in.  Scabbard  in 

black  lacquer  with  spiral  design.  Mounts  in  silver,  with  maple  leaves  inlaid  in  various  metals. 
Kozuka,  waves  in  relief  and  birds  in  shakudo,  signed  Kiyohira. 

18.  Aikuchi.  Signed  Hisakuni}  date  about  1716 ; length  of  blade,  7f  in.  Scabbard  in  dull  black 

lacquer,  wavy  design.  Mounts,  cranes,  tortoise,  and  waves  in  silver. 

19.  Aikuchi、 spear-shaped,  probably  Corean.  Scabbard  in  black  lacquer,  with  rude  decoration  of 

dragon  and  waves  in  gold  and  coloured  lacquer.  Mounts  in  cloisonne  enamel. 

20.  Aikuchi.  Signed  Gwassan  Teiiclii  of  Naniwa  (Osaka),  date  1871 ; length  of  blade,  8^  in.  Scabbard 

in  black  lacquer,  with  spiral  design.  Mounts  in  shibuichi,  with  flowers  encruated  in  relief,  and 
signed  Mitsuaki. 

21.  Aikuchi.  Signed  Sukesada}  date  1624 -1643;  length  of  blade,  9f  in.  Scabbard,  black  lacquer,  with 

a gold  decoration  of  fish  and  waves.  Mounts  silver,  decorated  with  similar  subjects.  Signed 
on  kurikata  (cord-holder),  Hidechika. 

22.  TachL  Signed  Tsuda  Sukenao)  Omi-no-Kami,  dated  1683;  length  of  blade,  29rV  in.;  a perfumed 

blade.  Scabbard  in  black  lacquer,  inlaid  with  powdered  shell  and  malachite.  Mounts  in 
shakudo,  with  how5  and  dragon  in  relief  in  other  metals  on  nanakoji  ground. 

23.  Aikuchi.  Signed  Hisayuki}  Samurai  of  Tokugawa,  dated  eighth  month  of  1865;  length  of  blade, 

in.  Scabbard,  black  lacquer,  decorated  with  creeping  plant  in  gold  lacquer.  Mounts  in  silver; 
fuchi,  a carp  in  stream;  kojiri, a crayfish. 

24.  TachL  Signed  Minamoto  Yasunoriy  vassal  of  the  Daimio  of  Katsuyama  Mimasaka,  and  inscribed, 

u Made  by  order  of  Nagakazu,  keeper  of  ls6  temple, M dated  186 5; length  of  blade,  27*  in. 
Scabbard  in  black  lacquer,  decorated  with  clouds  in  gold  togidashi ; tsuba,  iron,  with  gold  inlay, 
and  pierced  with  design  of  waves  and  fans ; round  the  edge  a dragon  in  high  relief.  Other 


Wt  Ta,Uo.  Scabbard,  laL^uer,  decorated  with  plants  in  gold  arid  silver  ：and  gMd  ^-;quer;  sigrxed 

Yoyusai.  Mounts  in  shibuichi  ard  shahudo^  with  flowers  in  ^ id  and  sil-.  vn  ! aru  inlay  of 
coral  and  malachite. 

TL  T-criio.  Signer  A: マガ length  of  blade, 丄丄 in。  Jcabbard， b:“ck  lacquer， decoreteci  with  が 1 ow 
crystals  in  gold  inlay.  Mounts  in  silver,  inlaid  with  enmel,  plants  and  dragon.  Sigi>esd 
ko^uka  rC tints htge. 

12.  A iRuchi.  signed  K iyom  ;ty^  of  Osafunc,  dated  ^〇38  ; length  of  blade,  w ScatiDard  in  lacquer 

to  imitate  leather.  Mounts  m si!rer:  decoration,  waves  and  tortoise,  the  kogai  and  kozukn 
design  bamboo. 

13.  Tar  Jo.  KanetsugUy  lTfh  v'entiuy ; length  v：-'  blade, 12  ScawSbarc  lacquered  b imitate 

berry  bark.  Mounts  in  j^ellow  bi^nze  s id  shibuicx>,,  w;th  various  metals  in  relief , karashisoi^ 
tigers  and  ca^p.  ^〇uba,  signed  Minaya)n  x Ma.saoki ; fuchi;  si^  ed  Hideai^i. 

14.  A ikucm.  Scabbard,  black  lacquer,  specked  witL  amhoo  ir  low  relief,  Kojirv^ 

bamboo  n.  silver;  kozuka  and  o».her  mounts  de^arated  v/ith  dr igons,  waves,  and  tiger  in  silver 
and  gold. 

r、.  Dagger  (17th  century).  Scabbard  m wood,  with  a vine  :n  gold  lacquer;  kozuka  and 

other  mouv  is  ;n  deer  horn  ； on  the  handle  two  JnGccts  m metal- 

16.  Tanlo.  ^ign^d  H^ebe  Kunishtge^  about  ； length  oi  blade.  10  J in.  Scab し ard,  , - <ck 

lacq レ:，：， wkh  wavy  decoration,  cmd  costed  with  po  dered  sheii.  Mounts  silvt..,  decorated 
with  aaple  ai.d  icho  leaves.  On  the  kozuka  Is  ngraved  a cour4:  servant  pitying  flute. 

17.  Aikuchi.  signed  ガ似 似 of  Osafune,  about  159 5 ; length  of  bl ふ (：'  7 愚 • in.  Scabbard  in 

blac^  lacquer  ^vith  s^'.  al  de?;gn.  Mounts  m suverr  w'Ah  maple  leaves  inlaid  various  ratals. 
Kozuka,  wa\vs  in  relief  and  birds  :n  shakudd,  signed  Kiyohira. 

18.  A ikuchi ' Signed  Hisakuni}  date  about  ITlf? ; length  of  blade,  7|  In,  Scabbard  In  do.ll  black 

]acquen  wav}  design.  Mounts  cvan.es,  tortoise,  and  w-ves  iu  silver. 

19.  Aikuchi,  spear-shaped,  probably  Corean.  Scabbard  m black  lacquer,  wi  h rud>  decoration  of 

dragon  and  waves  in  goia  a^d  co,  ured  lacquer.  Mounts  in  cloisonne  ename1 

20.  Aikucki.  Signed  G^asszn  1 encki  ox  iNaniwa  (OsaKaj.  date  1871 , length  or  blade,  8^  in.  Scabbard 

in  wlack  lac  ;uer;  with  spu  i design.  Mounts  in  shibuichi,  Uh  flowers  encruated  in  relie: ; arid 
signed  Mitsucfz,.. 

21.  Aikucki  Signed  Sukesuda,  date  !C24^  r. 64 3;  hngth  of  blade；  94  in.  Scabbard,  black  lacquer,  witii 

レ •； -- …ン j . めへ''  sih/ げ） d:，or 於 ed  ^iiiuiar  subjects*  Signed 

on  krrikata  (cord-'holder),  Hiderkika. 

:， • Tach  \ Signed  T^uda  Sukf：na'  } Om^no-Karu-,  dat；d  lX^〇  ： of  1 iade,  29i\  in.;  z.  perfume^ 

D':：de.  C jbard  in  black  lacquer,  Kikiid  /id-  ； ：^dered  ^he\l  ar  .i  r»alachi：e.  Mounts  in 
ivirn  hovvo  and  dragon  \n  relief  in  othe^  riieials  ^>X3  rianakoj^  g;〇una. 

; . ^ of  cuued  eighth  month  ：；f  1 8^)5 ; length  of  blade, 

J: ' マ - ； ；^  : ^ru,  btack  lacquer,  decorated  W ith  c;  eeping  plant  ir  g〇y  iacquer.  Mounts  in  silver  > 
fiiclii,  a .-am  in  stream  ； kojin,  a cnn'fish. 

°A.  Tach  パ" ゼ y ハ 如べ  vassal  o:  the  Oaimio  of  Katsuyaraa  lvrimasakaj  md  inscribed, 

“Md ふ、- パ:: r ；a：,  ：,vi  keeper  01  Is^  temple.^  dated  1365; leigtl?  of  blade,  27i  in. 

Scabbard  In  b-v〇  'a-  : ; d ^.-orated  with  cbuci?  in  gold  togidashi ^suba,  with  goiu  i：iiay, 

and  pierced  f vvave?  and  fans ; ■"つ und  the  c^ge  a dragon  ui  high  relief.  〇 -xer 
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25. 


26. 


27. 


28. 

29. 

30. 

31. 

32. 


33. 

34. 

35. 

36. 


38. 

39. 

40. 


mounts  in  gold  and  various  metals,  and  decorated  with  dragons  and  clouds  in  relief.  Signed 
on  fuchi,  Yanagawa  Naotoki. 

丁 achL  Signed  Fuj nv ara  K unihiro  Shinano  - no-  Kami,  dated  1605  ; length  of  blade,  22|-  in. 

Scabbard,  lacquer  with  uneven  surface,  the  lower  part  dusted  with  powdered  shell,  and  grained 
to  imitate  wood,  above  this  the  decoration  is  bamboo  in  green  lacquer  on  black.  Kojin,  a dragon 
in  silver  chased  and  inlaid.  The  other  mounts  are  in  silver  inlaid  with  various  metals;  design, 
dragon  and  birds.  Signed  on  tsuba,  Yanagawa  Naotsugi. 

Tachi.  signed  Auihiro  of  Sagami,  date  about  1394-1427.  The  blade  is  deeply  engraved  with 
these  characters — “ Hachiman  Dai  Bosatsu,”  and  with  the  dragon  round  the  sword  of  Fudo  in 
intaglio;  length,  22-|  in.  Scabbard,  black  lacquer,  with  chrysanthemum  flowers  in  gold  togidashi. 
Mounts  in  silver,  with  flowers  and  birds  in  various  metals,  chased,  and  in  relief  on  nanakoji 
ground.  Signed  on  tsuba,  Seiriuken  Nashiro. 

Tan  to.  Scabbard  of  black  lacquer,  dusted  with  powdered  shell,  and  decorated  with  a band  of 
silver,  inlaid  with  Kiku,  Kiri  and  other  crests.  Mounts  in  shakud5,  with  floral  decoration 
encrusted  in  various  metals.  Signed  on  fuchi,  Yanagawa  Naomasa.  18th  century. 

Dagger,  blade  spear-shape,  the  sheath  of  fish  skin  inlaid  with  shell  and  shaped  like  a fish.  Pro- 
bably early  16th  century. 

Tanto,  Signed  Hiromitsu}  date  probably  17th  century ; length  of  blade,  9^  in.  Scabbard  in 
leather,  with  mounts  of  copper  bronze  inlaid  with  enamels. 

Tanto.  Signed  Tsunatoshiy  dated  1864,  inscribed,  u Made  by  order  of  Suguira  Katsuwaka  ; )} length 
of  blade, lb|  in.  Scabbard  of  wood,  decorated  with  encrusted  work  in  ivory  of  Dirds  and  waves. 

Hachiwa7^a  (small  dagger).  Sheath  and  handle  of  buckhorn,  decorated  with  an  inlay  of  cloisons  of 
lacquer. 

A ikuchi.  Scabbard  in  silver  togidashi  and  black  lacquer  in  chequers.  Mounts  in  silver  and  black 
lacquer.  The  kozuka  (shaped  like  a small  dagger)  has  maple  leaves^  incised  and  others  inlaid 
in  gold,  and  is  signed  Atsu-oki. 

AikuchL  signed  Chonnsai  Tsunatoshi)  dated  1854;  length  of  blade,  Ilf  in.  Scabbard  of  lacquer, 
imitating  leather.  Mounts  in  metal,  karashishi  and  tiger.  Signed  on  fuchi,  Umetada  Narikazu. 

Naginata  (long  spear).  Scabbard  and  handle  lacquered  and  inlaid  with  awabi  shell. 

Yari  (spear).  Scabbard  and  handle  similar  to  No.  34. 

Katana.  Unmounted  Kiriha  blade  (flat  edge  one  side,  and  on  the  other  bevelled).  Copy  of  a 
Sadamune  blade  made  by  Kunihiro  about  1610.  This  blade  is  not  signed,  but  was  certified  by 
Honami,  curator  of  the  Imperial  collection  of  swords. 

Tachi.  Signed  Chosone  Okisato  Nudd  Kotetsu^  dated  1670 ; length  of  blade,  22^  in.  Scabbard, 
black  lacquer,  dusted  with  powdered  shell.  Tsuba  iron,  imitating  wood,  with  plants  in  reliet  in 
various  metals,  signed  Toshiharu.  The  kojiri  and  fuchi-kashira  in  silver,  with  insects  and 
plants  in  relief  in  various  metals.  Signed  on  fuchi,  Matsuzaki  Seijn. 

Aikucnu  Signed  Naokatsu)  dated  1869;  length  of  blade,  6 in.  Scabbard,  black  lacquer,  with  Kin 
crest  in  togidashi.  Mounts,  silver  with  kiku  flowers  in  relief. 

A ikuchi.  Scabbard  in  black  lacquer,  with  dots  of  gold  on  the  ground,  and  waves  in  gold  lacquer. 
Mounts,  various  fish  in  several  metals.  18th  century. 

Tachi t signed  Sasayuki  of  Shinobazu}  date  uncertain ; length  of  blade,  28  m.  Engraved  in 
intaglio,  with  Fudo  (healing  divinity).  Scabbard,  black  lacquer,  with  a snake  in  silver  creeping 


148 


through  decayed  wood.  Mounts  in  silver  and  gold,  dragons  in  relief.  Signed  on  tsuba  and  fuchi, 

Seirioketi  Hagiya  Katsuhira. 

41.  AikuchL  Signed  Masakiyo}  date  16th  century ; length  of  blade,  6|  in.  Scabbard,  lacquer  decorated 

with  fish  in  gold  togidashi,  on  a powdered  gold  ground.  Fuchi-kashira  in  silver,  waves  in  relief 
and  chased ; kojiri,  a crayfish  in  silver ; menuki,  tai  fish  in  shibuichi. 

42.  Tanto.  Signed  Kunishige  of  Bitchu,  date  about  1671 ; length  of  blade,  9 in.  Scabbard  in  black 

lacquer,  with  snow  crystals  in  relief,  the  ground  thinly  clouded  with  gold.  Mounts,  flowers  and 
birds  encrusted  and  inlaid  on  shibuichi  and  shakudo.  Signed  on  kozuka,  Goto  Mitsuniasa. 

43.  Aikuchi.  Signed  Chounsai  1 sunatoshi)  of  wavy  forging,  and  engraved  in  intaglio  with  Buddha,  and 

signed  (engraver)  Yoshita?ie ; date  uncertain;  length  of  blade, 13f  in.  Scabbard  in  wood,  with 
mounts  in  various  metals  in  relief,  representing  Nio  (temple  gate-keepers).  Signed  on  kozuka, 
Masayoshi^  at  the  age  of  70. 

44.  Tanto.  Signed  Kanemichi)  date  about  lb62;  length  of  blade,  Ilf  in.  Scabbard  in  brown  lacquer, 

with  decoration  of  plum  branch  in  gold  lacquer.  Mounts  in  shibuichi,  with  other  metals  in  relief; 
decoration,  monkeys.  Signed  on  kozuka,  Iyeharu)  and  inscribed  Very  happy  Matsudaira.n 

45.  AikuchL  Perfumed  blade,  engraved  with  a dragon ; length, in.  Scabbard,  black  lacquer, 

with  a gold  lacquer  trefoil  decoration,  and  clouds  of  dusted  gold.  Mounts  in  shakudo,  with 
similar  decoration  in  various  metals  in  relief.  Signed  on  kozuka,  Ishiguro  Koreyoshi, 

46.  Tanto.  Signed  Kanemichi)  date  about  1662 ; length  of  blade, 11|  in.  Scabbard  of  black  lacquer, 

with  inlay  of  coral.  Mounts,  coral  divers,  and  waves  in  shibuichi.  Signed  on  kozuka,  0?nori 

Teruhide. 

47.  Katana.  Unmounted,  signed  Masamune  (Goro  Niudo  of  Sagami),  date  about  1332;  length, 

24|  in. ; width,  2 in.  Deeply  engraved  on  both  sides  with  a dragon. 

48.  Daisho.  Scabbards  lacquered  in  same  nuri  (fish-skin).  Mounts  in  shibuichi  and  other  metals ; 

decorated  with  waves,  fish,  and  shells ; kojiri,  a cray  fish  in  silver ; tsuba  signed  Takase 
Yoshitoshi ; kozuka,  signed  Ishiguro  Masayoshi)  1854;  fuchi,  signed  Genhosai  Masaharu. 
Katana.  Signed  Kunitsuna  Sagami-no-Kami;  length,  27-|  in.;  date  about  1685. 

Wakizashi.  Signed  Fujiwara  Masahiro  of  Hizen,  Kawachi-no-Daijo,  length, 18J  in.;  date 
about  1685. 

49.  Daisho.  The  scabbards  in  brown  lacquer,  in  which  are  inlaid  particles  of  wood,  or  pine  needles, 

forming  an  uneven  surface.  The  tsuba  in  iron  ; other  mounts  in  shakudS,  with  the  Tomoye 

crest  in  flat  inlay  of  gold. 

Katana.  Signed  Suishoshi  Teruliide  of  Dewa,  dated  1837  ； length,  27|  in. 

Wakizashi.  Signed  Morizane  ; length, lOf  in. 

50.  Aikuchi.  Signed  Tsunahiro  of  Sagami,  dated  1807 ; length  of  blade, 11 J in.  Scabbard  of  wood, 

decorated  with  insects,  snake,  and  creeping  plants  in  various  metals. 

51.  Daisho.  Scabbards  in  black  lacquer,  dusted  with  powdered  shell.  Mounts  lacquered  and  decorated. 

with  musical  instruments  used  in  the  No  dances. 

Katana.  Signed  Fujiwara  Kunitsugu)  date  about  1661-1673  ; length,  2Vf  in. 

Wakizashi,  Signed  Fujiwara  Hirotaka  of  Echizen,  Hoki-no-Kami,  date  about  1688-1/03; 
length,  20 圣 in. 

52.  Tanto.  Signed  Suishinshi  Masahide}  dated  1806.  Inscribed  on  the  blade  is  a poem,  uThe  sword 

is  the  true  spirit  of  a warrior length  of  blade, 15 普 in.  Scabbard  in  brown  lacquer,  imitating 
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45, 
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thro，.  , 'its  in  silver  and  goldf  dragons  in  relief.  Signed,  on  i* ； >d  fuchi, 

,c 

IGi!'：  century  ; length  of  bla-Ie,  (5^  in.  Scabbard， lacquer  da'yrUed 
; on  a powdered  gold  ground。  Ftichi-kasliira  in  silver,  waves  in  elief 

' ；ish  in  silver;  menuki,  tai.iish  in  shibuichi. 

of  Bitchu,  date  about  1671 ; length  of  blade,  9 in.  Scabbard  in  black 
；tals  in  relief,  the  ground  thinly  clouded  wiln  goid.  Mounts,  llowers  and 
laid  on  shibuichi  and  shakudo.  Signed  on  kozuka,  Goto  Mitsumam. 
nsai  i sunatoshi)  of  wavy  forging,  and  engraved  in  intaglio  wiJi  Buddha,  and 
:/oshita7ic ; date  uncertain  ; length  of  blade, 13f  in.  Scabbard  in  wood,  with 
metals  in  relief,  representing  Nio  (temple  gate-keepers).  Signed  on  kozuka, 
e age  of  7 0. 

.o.neynichi,  date  about  1662;  length  of  blade,  Ilf  in.  Scabbard  in  brov/n  ki  qucr； 
a of  plum  branch  in  gold  lacquer.  Mounts  in  shibuichi,  with  other  metals  in  relief; 
: し… 乂 ““un,  iuonkejs.  Signed  on  kozuka,  Iyeharu)  and  inscribed  u Ver}-  happy  Matsudaira.?, 
Aikucm.  Perfumed  blade,  engraved  v;ith  a dragon ; length ► 141 ■ in.  Scabbard,  black  Ucquer, 
with  a gold  iacquox^  trefoil  dccoratioD,  clouds  of  dusted  gold.  Mounts  in  shakuao}  with 
similar  dec〇ra^i>r.  iu  -anc  :is  ： ; く uro  jvoreyoshi. 

Tan  to、  bignd  . ハノ Wack  lacquer, 
with  inlay  of  coral.  Mounts,  coral  divers,  and  waves  la  s^ibuich!.  Signed  on  kozuka,  Omori 
Teru?dde. 


47.  Katana,  Unmounted；  signed  Masamune  (Goro  Niado  of  Sagaira),  date  about  1332 ; length, 

24|  in. ; widths  2 in.  Deeply  engraved  on  both  sides  with  a dragon. 

48.  Daisho.  S(.abbaj  is  lacciuered  i • S2; こ.'  rmr;  (Ssh'skir::),  Mcum.:.、 in  and  other  metsils ; 

decorated  with  waves,  fish,  and  sheils;  kojiri,  a cray  fish  in  silver;  tsuba  signed  Takas^ 
Yoshitoshi ; kozuka,  signed  Ishiguro  Masayoshi t 185 4;  fuchi,  signed  Genkosat  Masakaru. 
Katana.  Sigired  Kunitsuna  Sagami-no-Kaxni;  length,  27^  in.;  date  about  1685. 

WakizashL  Signed  Fujiwara  Masahuv  of  Hizen,  Kawachi-no-Daijo,  length, 18^  i^).;  date 
about  1685.  ^ 

..フ 仏'  T scabbards  in  brown  kcquer,  in  which  are  inlaid  particles  of  wood,  or  pine  needles, 

forming  . ^ sunace.  The  tsuba  in  iron  ; other  mounts  in  shakud5,  with  the  Pomoye 

Cf'  ：■..：  V ' •? 1*  _ r.i  gold, 

， ' ^shz  Tcruhidc  of  Dewa,  dated  183? ; length；  27^  in. 

ハ. い、：，.'：  " • ■ ： length*  10|- in. 

• o；  180*  ; length  〇r  Made,  11.^-  in.  Scabbard  oi  wood, 

：.：  * plan-'s  a various  metalSv 

*.  with  p：>wdered  shell.  Mounts  lacquered  and  decorated. 

- ン、 ..，：：：..  -.a  ni  the  iNo  dances.  • 

, ’ ^ x-T/.  ：vv^,  dc.u：*  about  1661-1673  : length,  27f  in. 

> f khizen,  Hoki-no-Kaxui,  date  about  1688-1/03; 

length,  T v ■ c. . 

〇 乂 ： 4^  ckued  " 〇'•  . Inscribed  cn  the  blade  is  a poem,  /l  ihe  sword 

e * 'eiigth  〇<  L 〇 "：e.  i：  S a Scabbard  in. brown  -acquer  imitating 
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cherry  bark.  Mounts,  kiri  flowers  and  leaves  in  relief  in  various  metals,  shell,  and  malachite。 
Signed  on  kozuka,  Sekibunshi  Mitsunaga}  dated  1825. 

53.  A ikuchi.  The  scabbard  in  nashiji  lacquer.  Mounts  in  iron,  with  creeping  plants  in  relief,  in 

silver  and  shakudo. 

54.  Daisho.  The  scabbards  in  black  lacquer,  inlaid  with  dragons  and  clouds  in  silver.  Mounts  in 

silver,  shakudo,  and  other  metals,  with  dragons  pierced  and  in  relief,  Tsuba  are  signed  Sdhcishi 
Niudo  Soten  of  Hikone ; fuchi  of  katana,  signed  Hagiya  Katsuhira}  aged  65,  dated  1868 ; 
fuchi  of  wakizashi,  signed  Ichijusai  Hirotoshi. 

Katana.  Signed  Tadayoshi  of  Hizen  Mutsu-no-Kami,  date  about  1661-1672 ; length, 
26^  in.  Engraved  with  a dragon  and  the  inscription  u Mani-musan  n (rush  eagerly) ; inscribed 
with  the  signature  on  the  tang  is  “Carried  by  Kiokuran  Saburo  Yoshihisa  in  the  battle  of 
Shimabara.” 

W akizashi.  Signed  Hiromasa  of  Sagami,  date  about  1453  ; length,  20f  in. 

55.  Priest’s  dagger,  blade  spear  shape.  Scabbard  and  mounts  in  cloisonne  enamel,  and  metal ; design, 

kiku  plants  and  crest  (modern). 

56.  Kwaiken  (pocket -dagger).  Scabbard  and  handle  in  ivory ; the  blade  has  been  partly  gilded 

(modern). 

57.  Kwaikeriy  with  silver  scabbard  and  handle ; decorated  with  an  inlay  of  enamel. 

58.  Kwaiken.  Scabbard  in  iron.  Kojin,  a priest's  brush  in  silver;  fuchi,  a gong  in  red  bronze;  the 

handle,  a temple  bell  in  shibuichi. 

59.  Tan  to.  Blade  engraved  with  a dragon.  Scabbard  thinly  lacquered  in  mokume.  Mounts 

in  shakud5;  with  fish  in  various  metals  in  relief  on  nanakoji  ground.  Signed  Amano  Gizui  of 
Kyoto,  1871. 

60.  Tanto.  Signed  Ozaki  Gengoyemon  Suketaka)  dated  1796 ; length  of  blade, 18 in.  Scabbard, 

lacquer,  with  an  inlay  of  powdered  shell  and  minute  particles  of  fir  needles,  or  seeds,  on  alternate 
bands  of  coloured  lacquer,  Tsuba  in  shakudo  nanakoji,  with  dragon  and  waves  in  silver  and 
various  metals  in  relief.  On  the  fuchi-kashira  is  represented  a Dutchman  with  his  horn. 
Kojiri,  signed  Setsuzan  ; fuchi,  signed  Hirata  Yasutaka. 

61.  Daisho.  Scabbards,  black  lacquer,  inlaid  with  sections  of  shells.  Mounts  in  shibuichi ; deeply 

engraved  with  design  of  waves ; the  kozuka  has  two  sea-horses  in  relief  in  shakudo ; menuki, 
cray-fish  in  gold  ; kojiri,  cray-fish  in  shibuichi.  Mounts  signed  Omori  Mitsutoki. 

Katana.  Not  signed;  length,  28f  in. 

W akizashi.  Signed  Fujiwara  Tadahiro  Omi-no-Daijo,  date  about  1G24-1643 ; length,  21|-  in. 

62.  Tanto.  Signed  Fujiwara  Naotane}  aged  75,  dated  1852;  length  of  blade,  8J  in.  Engraved  with 

plum  branch  and  the  characters  “Temma” （title  of  Sugawara  Michizane  after  canonisation). 
Scabbard,  black  lacquer.  Mounts,  monkeys  in  relief  in  shibuichi  and  other  metals.  Kozuka, 
signed  Yokokushi  Nobuyashi ; tsuba,  signed  Shorado  Hideaki. 

63.  A ikuchi.  Signed  Sukesada  of  Osafune  Bizen,  date  about  1590;  length  of  blade,  8J  in.  Scabbard, 

black  lacquer,  decorated  with  real  leaves  of  a dwarf  maple,  lacquered.  Mounts  decorated 
with  maple  leaves  and  insects  in  silver  and  gold.  Signed  on  kozuka  and  kogai,  Masayoshi. 

64.  A ikuchi.  Signed  Gwassan  Teiichi}  second  year  of  Meiji  (1809); length  of  blade,  8f  in.  Scabbard 

in  dull,  dark  green  lacquer  specked  with  gold.  Mounts,  birds,  fish,  and  fishing  requisites  in 
silver  and  other  metals. 
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Tanto.  Scabbard,  wood,  fluted  and  decorated  with  butterflies  in  enamel. 丁 suba  in  shibuichi,  with 
peony  flowers  in  silver,  signed  Isobe  Kazuhide.  Fuchi-kashira  (in  metals)  and  kozuka  in  lacquer, 
imitating  iron,  both  decorated  with  cherry  blossom. 

Tanto  (scimitar  shape).  Scabbard  in  lacquer,  dusted  with  powdered  shell,  the  lower  part  brown, 
imitating  wood  grain,  the  upper  with  bands  of  black.  On  the  scabbard  are  encrusted  masks  in 
carved  ivory.  Tsuba  in  lacquer  to  imitate  shakud5,  decorated  with  ivory  masks. 

Two  daggers  in  two  scabbards  joined  together.  Scimitar  shaped,  in  nashiji  lacquer,  the  smaller 
handle  inlaid  with  shell.  Mounts  in  silver  and  gold,  ornamented  with  badge  of  Tokugawa. 

Knife,  the  back  of  the  blade  in  brass.  Scabbard  in  wood,  decorated  with  figures  of  Oni  and  a 
Samurai's  servant,  both  in  pottery.  Seal,  Kwan  (Ritsuo). 

A ikuchi.  Scabbard  of  wood,  decorated  with  butterflies  encrusted  in  shell  and  ivory. 

Aikuchi.  Signed  Kunimitsuy  date  about  1673-1680;  length  of  blade,  Ilf  in.  Scabbard,  wood 
encrusted  and  inlaid  with  insects,  ich5  leaves  (Gingko  biloba),  and  fruit  of  peach  in  tortoise-shell, 
ivory,  and  awabi  shell. 

Aikuchi.  signed  Sukesada  of  Osafune  in  Bizen  province,  dated  18th  year  of  Tensho  (1590) ; length 
of  blade,  8f  in.  Scabbard,  black  lacquer,  decorated  with  kiku  flowers  in  reliei  】n  silver,  the  leaves 
in  gold  togidashi  lacquer.  Mounts,  silver,  kiku  flowers  in  relief.  Signed  on  fuchi,  Tokwanshi 

Iriye’  Sadayoshi. 

丁 achi.  On  the  tang  is  inscribed  u Made  by  Fujiwara  Kaner7iicm  Iga-no-Kami,  by  order  of  Jugoi- 
r.o-ge  Bitcbu-no-Kami  Minamoto  Toyotada/'  dated  8th  month  of  the  fourth  }7ear  of  Kwambun 
(1664);  length  of  blade,  27f  in.  On  the  blade  is  engraved  as  an  intaglio  a figure  of  the  saint 
Sugawara  Michizane,  holding  a branch  of  plum  blossom;  on  the  reverse  a spray  of  sakura  (cherry 
blossom).  Scabbard,  lacquered  to  imitate  cherry  bark,  and  decorated  with  cherry  blossom  and 
pheasant  in  gold  and  other  metals,  the  tail  of  the  pheasant  in  lacquer.  The  habaki  is  in  gold 
and  silver  relief  on  shakudo,  and  represents  a court  noble  visiting  a temple  at  the  season  of  the 
cherry  blossom.  The  tsuba  has  chrysanthemums  in  flat  inlay  of  the  Goto  Ichijo  school  on 
shakudo ; the  fuchi-kashira  and  ishitsuki,  or  kojiri,  have  cherry,  plum,  and  kiku  flowers  in  gold 
and  silver  on  a shakudo  ground,  signed  Nobuyoshi. 

Short  sword,  inscribed  ‘‘ Made  by  Yoshzhirot  a day  in  eighth  month  of  the  year ; }1 length  of 
blade, 16 長 in.  Scabbard,  mottled  red  and  black  lacquer,  kozuka  in  various  metals,  on  it 
is  represented  a house,  with  a sliding  screen  (shojo) ; through  this  can  be  seen  the  interior. 
Inscribed,  ‘‘ Made  by  Koto  foshikazu  in  his  71st  year.^ 

Katana.  Unmounted,  signed  Yukimitsu}  resident  of  Kamakura  in  Sagami  province,  dated  u2l  day- 
in  third  month  of  second  year  of  Gentoku  19  (1330).  He  was  the  father  of  Masamune.  This 
blade  in  ‘‘  Kokon  Meizukushi  ” （list  of  inscriptions  on  swords,  old  and  modern),  published  in 
1702 , is  priced  at  25  gold  oban,  about  $2000.  The  length  is  30  in.,  and  curve  ^ in.  On  it  is 
ensraved  a dragon  in  intaglio  rilevato,  and  the  forging  is  Hada-aya-sugi  style  (cryptomeria  grain). 

Tachi.  Signed  だ/,  date,  end  of  13th  century  to  early  14th ; length,  in”  with  a curve 

of  f in.  The  blade  shows  the  mokume  or  wood-grain  markings ; u hada-gitai ff  style  of  forging, 
produced  by  cutting  hollows  in  the  blade,  and  then  forging  it  so  as  to  bring  it  up  to  a flat 
surface  again.  The  various  layers  of  steel  show  themselves  as  in  the  mokume  bronzes.  The 
scabbard  is  in  black  lacquer,  decorated  with  clouds  in  togidashi.  Tsuba,  silver,  with  a tiger, 
bamboo,  and  waves  engraved  and  in  relief.  Signed  Shuguiken  Goto  J^iyoaki.  Fuchi-kashira 
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m Scabbard,  wood,  fluted  and  decorated  with  butterflies  in  enamel  T^uba  in  shibiichi,  w|ih 
peony  flowers  ii； silv-r,  signed  Isobe  Kasu/uJe.  f nchi-kashi^a  (m  metals)  and  ifczuka  in  kcquer, 
imitating  iron,  both  decorated  T Tith  cherry  blossom. 

Tanto  (scimitar  shape),  Scabbard  in  lacquer,  dusted  with  powde  e ^ shell,  the  lower  par：,  browi-S 
imitating  wood  grain,  the  upper  with  bands  of  biack.  On  the  scabbard  are  encruste  ! m 

; arved  ivory.  Isuha  in  lacquer  to  mitate  shakuJ5?  decorated  with  ivory  T\asLs. 

Tv/o  daggers  in  two  scabbards  joined  together.  Scimi^-r  shaped,  hi  nashiii  ia^juer,  the  smaUcr 
hand inlaid  with  sheli〇  Mounts  hi  silver  •ニ n j gold， jrr.ainented  with  bafg 亡 of  Tokuga'  及. 

uie  back  of  the  blade  in  bra：3.  Scabbavd  ia  woou,  decorated  v;!.th  figures  of  Cm  vna  a 
S 纖 sen^nt， both  ト pottery.  Seal,  A’ 謂 尨、 Ritsu5). 

A ： ciichi.  ocabbard  of  wood^  decorated  with  b itterflies  ei：cnT.i,ced  in  shell  and  ivory, 

Aikuch  , Signed  Kunirniisu  date  about  1G7〇-1630 ; k：i. gth  of  blade；. 1T|  Scabbard,  wood 
encrusted  and  iruaid  with  insect?,  k ,5  leaves  ^Gi::gko  biioba),  ana  fruit  of  peach  in  .〇>  toise-shelJ, 
ivory,  ani  awabi  ^.hrll. 


A ikuchi.  signed  Sutzesada  of  Osafunc  in  B；.?en  province,  da^ed  I8c:h  year  of  Tensl;5  (1590) ; length 
of  blade,  8f  in*  Scabbard,  b；a  k lacquer,  decofated  with  kiku  ilov/ers  in  relief  in  si?vt  r;  the  leaves 
in  gold  togidashi  lacquer,  Ivio.unts,  silver,  kiku  fio^  o.rs  in  relief.  S gred  -、n  fuchi; 7^々议な 似;^ 

Iriye  Sadayoshi. 

Tach “ -.  'i,  the  tang  is  in  cribed  u Made  by  -^j：j,ara  Kdnemic  a Iga-rj〇-Kami.  by  order  of  Jugoi- 

ro-ge  Bitcbu-no-Kami  ivlinamo^o  z oy〇t  ."i^;  f dated  8tii  iiionth  of  the  fourth  year  of  Kwambun 
(1664) ; ^er-iC-h  jf  bi^cic,  27f  in.  On  the  blade  k engrave^I  ar.  an  in；r.gIio  a figure  of  the  saint 
Sugawa  a M-  .：；.：.;  .m：  : ;air  r a oranch  of  plum  bios 4011 '• ; on  the  reverse  z spray  of  sakara  (cherry 
biossoni).  Sc<r  DJard;  lacquered  to  ;aiiiate  cherxy  bark,  and  aeco~atf.d  with  cherry  blossoi^.  and 
pheasant  in  go； 1 and  other  iTK；iai3;  ^he  tril  of  tiie  pheasant  in  lacquer.  The  habaKi  is  ^r.  gold 
and  si;ver  relieT  〇n  shakudo,  and  represents  a court  noble  visitir:  r a temple  afc  the  season  of  the 
cherry  丨夂 an  丁 hie  tsuta  has  chrysarthen.ums  in  fiat  inla}  of  the  Goto  Ichijo  school  cr> 
shakuro ; t ie  fuchi-kashiri.  and  ishitsuh'i,  or  koji'n,  nave  chf.rn  , pluxr1,  and  kiku  f owers  in  gjld 
and  S\i^ev  〇n  ? shbkudo  ground,  signed  Nobi^yoshi. 

Sn.ort  sword,  inscribed  uMade  by  Yoshihiro}  a day  hi  eighth  month  of  the  ye.ar;M  length  of 
i 'adc,  ； : in.  oviL-^ard,  mottled  red  and  black  lacquer  kozuka  in  var\oi  j meUUs.  or,  it 

? > ve  presented  a ho»  se,  with  a slidi  jg  screen  ^shojo)<  hrough  tnis  can  be  seen  the 《ntcrior. 

こ パ: ベ .;bed5  “ Made  oy  i. こ 〇卜5  丁 csmkrju  Vi  his  71st  yecir/’ 

/ -v^-ned  y uaim;tsu ' resident  of  Kamakura  in  Sagami  province,  dated  na  day 

'•  see,'； 1 year  of  Gentoku ,f  (13 '*/0).  He  was  C.;e  father  oi  iJasam^ne.  This 

t in  ' ：v>.  (list  ot  msenptions  on  s；wcrc〇?  old  and  modera),  publtsbed  in 

1702,  is  priced  i ； g-  d obaB,  about  $2000.  The  ienpV1!  is  30  in.,  anu  curve  J ii>.  Or  it  is 
engraved  a dra^  *!：1  /：  ：nt  ：gi?o  : an<  forging  i?  rlada-aya-sugi  style  (cryptomeria  grain). 

7 m vd  MaSsi>uu^  ：.t  ciac；  , ： ； - th  <.  „ntury  :〇  early  1 ith  ; length,  24i  in.,  v^ith  ^ curve 

' T:：  ： shows  the  rpokan  \ ；od~grain  markings;  u hada-gitai ''  styl  t c-  torging, 

j)i  〇f  ;.icc^  y a：i'ti  g hollows  i.J  the  ] iade/  and  forging  it  so  as  o bring  it  up  to  a flat 
surface  ag；-h：.  卜い  v:-.：  '、  ：rs  of  sica  il.-r' selves  in  the  inokuniv  . 、 The 

Lcabbc  rcl .s  i：:  : i .ok  :：r,  decorated  w:ch  clouds  m togidashu  is  jbaf  silver,  with  a tiger, 

bamboo.  Aird  -vavc.  /;.<!  "md  :a  re!:ef  Signed  hiiuii'uikcu  Goto  Kiyoaki  F urhi-kashua 
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and  other  mounts  (excepting  menuki)  in  silver,  with  how5  and  other  mythical  animals  in  relief 
in  gold,  signed  Miyata  Nobuhisa,  Menuki,  figures  of  Ni5  in  shibuichi. 

76.  Tachi.  Signed  Fujiwara  Tadahiro  Omi-no-Daijo,  official  title  bestowed  in  1641,  resident  in 

Hizen  province ; length,  27J  in.  Scabbard,  black  】acquer,  with  flowers  in  pale  gold  overlaid 
with  crimson  lacquer.  Tsuba,  very  silvery  shibuichi,  with  birds  and  plum  tree  in  relief  in 
shakudo,  silver,  and  gold,  signed  Judsai  IsJtiguro  Masayoshi.  The  other  mounts  in  silver,  with 
peonies  encrusted  in  gold  and  shakudS,  seal  Mori. 

77.  Tachi、 inscribed  “finished  (or  shortened,  ?)  by  Kanes ada”  Style  of  forging,  Hada-aya-Sugi ; 

date  about  1532  to  1554;  length,  25f  in.  Scabbard  in  gold  hira  makiye  lacquer,  on  it  is  a 
dragon  entwined  round  a priest’s  ken  (two-edged  sword) ; on  the  reverse  are  various  crests. 
The  upper  part  of  the  scabbard  is  enclosed  in  a broad  band  of  shibuichi ; on  this  is  represented 
Marishiten,  a Buddhist  deity,  on  a boar  in  very  low  relief  in  various  metals,  and  an  inscription 
on  perseverance  very  delicately  rendered  in  gold  inlay.  Tsuba,  yellow  bronze,  with  Kwannon 
and  the  monkey  Sengoku  (from  the  Buddhist  story  of  Saiyuki)  in  relief  in  various  metals, 
signed  Shojuken  Noriyuki.  Fuchi-kashira  and  other  mounts  are  in  various  metals,  and 
represent  priestly  emblems. 

78.  A ikuchi.  Signed  Fujiwara  Kunikane  Yamashiro  no-Daijo,  date  about  1628  ; length  of  blade, l〇^  in. 

It  is  engraved  with  the  seven  gods  of  good  fortune,  and  Jurojin^  staff  and  makiraono.  Scabbard, 
black  lacquer.  Mounts  representing  “Junishi,”  the  twelve  signs  of  the  Zodiac,  in  various  metals 
in  high  relief,  signed  Ishiguro  Masayoshi. 

79.  Tanto.  Scabbard,  ribbed  black  lacquer.  Mounts  in  iron,  with  chidori  flying  over  the  waves  in 

relief  in  enamels.  Fuchi,  signed  Omori  Hide7nitsu;  tsuba,  Teruhide ; and  the  kozuka  and  kogai, 
Tetsugendo  Naofusa. 

80.  Katana.  Unmounted,  signed  Aluramasa.  Engraved  with  a dragon  and  Buddhist  deity  in  intaglio 

rilevato ; the  style  of  forging  is  Hada-gatai;  date  14th  century;  length  of  blade,  31 J in.; 
curve, 1 in. 

81.  Tanto.  Signed  Sukesada  of  Osafune  Bizen,  dated  8th  month  of  1562;  length  of  blade,  8-g-  in. 

Scabbard,  wood.  Mounts  in  silver,  insects  and  chrysanthemums  chased  and  in  relief.  Signed 
Bi-dsai  Katsuaki  of  Uguisu-dani,  province  of  Owari. 

82.  Tanto.  Signed  Kunihiro  Shinano-no-Kami,  date  about  1610;  length  of  blade, 18  in.  Scabbard 

lacquered  to  imitate  leather.  Mounts  in  copper  bronze,  inlaid  with  aoi  leaves  in  enamels  and 
various  metals. 

83.  Tanto.  Signed  Hosho  Gord  Sadayoslii  of  Takaichi  division  of  Yamato  province,  dated  8th  month 

of  1335  ; length  of  blade, 14  in.  Scabbard,  black  lacquer,  inlaid  with  pine  needles  and  plum 
blossom  in  silver.  Mounts  in  shibuichi,  with  various  metals  damascened  and  in  relief;  rats  and 
a hanging  kakemono.  Signed  on  kozuka,  Yasuchika. 

84.  Katana.  Unmounted,  signed  Kunisada  I zumi-no-Kami  of  Osaka,  date  about  1661. A kurikara 

dragon,  and  (on  the  reverse)  monkeys  playing  with  gohei  are  engraved  in  intaglio  rilevato ; 
length,  20J  in. 

85.  Katana.  Unmounted,  signed  Tadayoshi  and  Munenaga  of  Hizen  (the  former  probably  the  engraver), 

date  17th  century;  length, 17|  in.  Engraved  and  pierced  with  Amakurikara. 

86.  Katana.  Unmounted,  signed  Fujiwara  Nagamichi}  date  about  1661-1672.  Engraved  with  a 

dragon  and  (on  the  reverse)  a priest’s  ken  (two-edged  sword);  length,  27|  in. 
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Kdtana.  Unmounted,  signed  Gwassan  Yos/in^e,  date  15th  century;  length,  27  in. 
aya-sugi  forging,  a dragon  engraved  in  intaglio  rilevato. 

88.  Tanto.  Signed  Minainoto  Teiichi}  dated  1869 ; length  of  blade,  in.  Scabbard^  black-ribbed 

lacquer.  Mounts  silver,  with  a decoration  of  waves  in  relief. 

89.  Wakizashi.  Unmounted,  signed  with  the  name  of  the  town  and  province  only,  “Shimosaka, 

Echizen;’’  length, 12  in.  Engraved  and  pierced  with  a dragon  encircling  a ken  or  priest’s 
double-edged  sword  in  intaglio  rilevato ; surmounting  this  is  the  tama  (sacred  jewel). 

90.  Tanto,  Engraved,  “It  is  better  for  a warrior  to  polish  his  mind  and  keep  his  blade  in  the 

scabbard;”  inscribed  on  the  tang,  u Poem  composed  and  blade  made  by  Aritaka  ShosammiM 
(first  degree  of  third  rank),  date  uncertain ; length  of  blade, 13  in.  Scabbard,  black  lacquer， 
inlaid  with  plum  blossom  in  silver. 

91.  Aikuchi.  Signed  Sukesada  of  Osafune  Bizen,  dated  1574 ; length  of  blade,  8J  in.  Scabbard, 

leather.  Mounts  in  iron,  inlaid  with  devices  of  the  sacred  treasures  in  enamels.  Signed 

Matsuhiro  Jukd. 

92.  Aikuchiy  hada-aya-sugi  forging.  Scabbard  in  black  lacquer.  Mounts,  chrysanthemums  in  bold 

relief  in  silver  and  gold.  On  the  k5gai  and  kozuka  are  crests  forming  a diaper.  Signed . 

93.  Wakizashi.  Unmounted,  signed  Masamune}  date  about  1332 ; length, 13  in.  Very  fine  and 

unusually  complete  wood  grain  surface,  with  a broad,  straight  yakiba. 

94.  Wakizashi.  Unmounted,  signed  Masatsng7i}  dated  1860.  Engraved  in  intaglio  rilevato  in  a groove, 

with  Buddha  in  clouds,  a lion  below  him.  A very  broad  blade. 

95.  Wakizashi.  Unmounted,  signed  Mura7nasa)  length  11^  in. 

96.  Katana.  Unmounted,  signed  in  gold,  Mura7nasa)  length,  27f  in.;  date  14th  century. 

97.  Wakizashi.  Unmounted,  signed  Fujiwara  SJiigetaka  of  Echizen  Harima-no-Daijo,  date  about 

1624-1643 ; length, 15i  in.  Engraved  with  a spray  of  plum  blossom  on  one  side ; a ken  on 
the  other. 


98. 


99. 
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Daishd.  Scabbards  in  black  lacquer.  Tsuba  in  shakud5,  birds  and  waves  in  relief  in  various 
metals  on  nanako  ground,  signed  Ishiguro  Masayoshi^  7th  year  of  Bunsei  (1824);  the  other 
mounts  decorated  with  karashishi,  signed  Omori  Eishn.  Menuki  on  Wakizashi  in  gold. 

Katana.  Length,  26  in.  Not  signed. 

Wakizashi.  Signed  Yoshikado  Nakagawa  Saheiji}  date  about  1661-1672  ; length,  20  in. 

Daisho.  Scabbards,  black  lacquer.  Mounts  in  shibuichi,  Manzai  dancers  and  offerings  for  the 
New  Year  in  relief  in  various  metals  on  nanako  ground.  Signed  Shunmei  Hogen. 

Katana.  Signed  Fujiwara  Kmiihir^o}  date  about  1614;  length,  27  in. 

Wakizashi,  Signed  Yoshishige  Osafune  Bizen,  date  uncertain;  length, 18|  in. 

Katana.  Unmounted,  signed  Yamato  Norinaga^  date  about  1362-1367.  Engraved  with  a branch 
of  plum  blossom  on  one  side,  and  on  the  reverse  a dragon.  Length,  27J  in. 

Katana.  Unmounted,  signed  in  gold,  Saf  date  about  1394-1427 ; length,  27  in. 

Katana,  Unmounted,  signed  Tsu7iemitsu}  date  about  1288-1292;  length,  26^  in. 

Katana.  Unmounted,  signed  in  gold,  Ichimonji^  date  uncertain;  length,  2〇f  in. 

Katana.  Unmounted,  signed  Kanemitsu  of  Osafune  Bizen,  date  about  1362.  Engraved  with  an 
inscription  on  one  side  and  a dragon  on  the  other.  Length,  29  in. 

Katana.  Unmounted,  signed  Akihiro)  date  15th  century.  Engraved  with  inscription,  ‘‘ Hachiman 
dai  shin ’’ （Hachiraan,  the  great  kami  or  deity).  Length,  26^  in. 
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10G.  Katana.  Unmounted,  signed  Fujiwara  Kunihiro  Shinano-no-Kami,  date  about  1614 ; length, 
26f  in. 

107.  Katana,  Unmounted,  signed  Masamitsu  of  Osafune,  date  about  1500  ; length,  28f  in. 

108.  W akizashi.  Unmounted,  inscribed  Li  Made  by  Taikei  Naotane  at  the  request  of  Kwanzanshi,  and 

carved  by  Honjo  Yoshitane date  1804.  A dragon  engraved  in  intaglio  rilevato,  and  on  the 
other  side  a ken  (priest’s  two-edged  sword). 

109.  AikuchL  Unmounted,  signed  Masamune  (?),  length,  Ilf  in.  On  the  blade  is  engraved  and  pierced 

a dragon  round  the  sword  of  Fudo. 

110.  Daisho.  Scabbards  of  same  nuri  (shark -skin  lacquer).  Mounts  in  shakudd,  with  plants  and 

insects  in  relief  in  various  metals.  Signed  Smnuken  Miboku. 

Katana.  Signed  in  red  lacquer,  Kanetsune}  date  17th  century;  length,  25  in. 

Wakizashi.  Signed  TadarnitsUy  length, 18 J in.;  date  17th  century. 

丄11.  AikuchL  Signed  Masamune,  date  uncertain.  Engraved  with  a dragon  ; length  of  blade,  8 in. 

Scabbard,  wood  thinly  lacquered.  Mounts  in  silver,  birds  and  animals  in  relief  fighting.  Signed 
Gyokusai. 

112.  Aikuchi,  Signed  Maichil^  date  19th  century;  length  of  blade,  8|  in.  Engraved  with  dragon  and 

goddess.  Scabbard,  black  lacquer,  specked  with  gold,  encircled  with  a spiral  band  of  silver. 
Mounts,  silver  with  other  metals  in  high  relief,  Hotei  and  other  gods  of  good  fortune.  Signed 
Tokosai  Hidetsugu. 

113.  AikuchL  Length  of  blade,  9|-  in.  Engraved  with  the  god  Bishamon,  and  a plum  branch.  Scabbard, 

black  lacquer,  dotted  with  gold,  Mounts  silver,  with  the  twelve  signs  of  the  Zodiac  in  high 
relief  in  various  metals,  signed  Hagitani  Katsuhira. 

114.  Katana.  Unmounted,  signed  Umetada}  age  70  years,  dated  1623.  Yakiba  of  unusual  and  fanciful 

form;  length  of  blade,  27i  in.  Engraved  with  characters  and  a dragon. 

115.  Katana.  Unmounted,  signed  (in  gold)  Go  Yos/iz/itro,  date  about  1400;  length,  2v-|  in.;  curve,  f in. 

This  blade  is  accompanied  by  a guarantee,  dated  3rd  July,  first  year  of  Tenmei  (1781).  Signed 
Honnami}  a professional  expert  on  swords,  and  priced  at  500  mai,  gold  (5000  dollars). 

116.  Katana.  Unmounted,  signed  Nagamitsu  of  Osafune,  date  about  1400;  length  of  blade,  301  in. 

117.  Wakizashi,  Unmounted,  signed  Gassan)  date  about  145  J.  Style  of  forging,  hada-gitai.  Length, 

8士  in. 

118.  Katana.  Unmounted,  signed  Nagamitsu.  Sakon-no-Shogen  of  Osafune,  province  of  Bizen  ; date 

about  1400 ; length  of  blade,  28  in. 

119.  Wakizashi.  Unmounted,  signed  Sadamune  of  Sagami,  date  13th  century;  length  oi  blade, 14f  in. 

120.  Wakizashi.  Unmounted,  signed  似 似 だ (or  6^似 似が) of  Yamagata,  dated  土 丄 90.  Style  of  forging, 

hada-gitai.  Length,  9^  in. 

121.  Wakizashi.  Unmounted,  signed  Kanefusa)  date  probably  16th  century.  Fine  “hada-aya-sug ど’ 

forging ; length, 14^  in. 

122.  Tanto.  Signed  Nobukun^  probably  of  Chikugo,  date  1521-1527  ； length  of  blade, 13  in.  Scabbard, 

carved  brown  lacquer,  flowers  in  low  relief.  Mounts  shakudS,  with  fine  damascening  in  gold, 
from  the  scabbard  end,  a shakud5  monkey  reaches  up  a very  long  and  thin  arm.  There  is  no 
kozuka,  but  a kogai  in  the  form  of  chopsticks  of  shakudd  damascened. 

123.  Tanto.  Signed  Sukemune  oi  Shimada,  date  uncertain  ; length  ol  blade, 10^  in.  On  it  are  two  masks 

sculptured  in  intaglio  on  one  side,  on  the  other  the  fan  and  the  bunch  of  bells  (kagura  sudzu) 

し X 
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used  by  N5  dancers.  The  scabbard  is  of  lacquer,  imitating  shibuichi,  with  transverse  bands  of 
gold.  All  the  mounts,  including  the  tsuba,  kozuka,  kogai,  and  menuki  on  the  hilt,  are  of  ebony, 
with  masks  carved  upon  them  in  bold  relief,  signed  Masayoshi. 

124.  Aikuchi.  Signed  Ozaki}  Nagato-no-Kami  Masatakay  date  uncertain ; length, 10|  in.  Scabbard, 
black  lacquer,  decorated  with  real  leaves  of  a dwarf  maple  tree,  the  hilt  covered  with  brocade. 
The  mounts,  as  well  as  the  kozuka  and  kogai,  are  of  iron,  with  maple  leaves  in  gold,  and  sakura 
flowers  in  silver  by  Yoshiaki. 

1H5.  AikuchL  Length  of  blade, 11|  in.  Scabbard,  black  lacquer,  imitating  black  “same  nuri }1 (shark 
skin,  so-called,  ground  down  and  covered  with  black  lacquer) ; the  hilt  of  same  left  white. 
Menuki,  two  groups  of  “grass”  characters  in  gilt  metal.  The  other  mounts  are  of  dark 
shibuichi,  with  gourd  vine  and  gourds  by  Haruchika.  The  kozuka  and  kogai  decorated  with 
chrysanthemums  are  not  signed. 

1120.  AikuchL  Length  of  blade, 丄 1 m.  Scabbard,  black  lacquer,  with  a brown  line  imitating  a filament 
of  rattan  wound  loosely  and  irregularly  round  it.  The  mounts  and  kozuka  are  of  terra-cotta 
coloured  copper,  damascened  with  a key  pattern  in  shakudo. 

127.  Blade  of  Bakuya-(no)-Ken  (shape  of  ladies*  spear-head).  Signed  Rai  Kunitsuna)  date  uncertain ; 

length  of  blade, 13|  in. 

128.  Katana.  Signed  MonJusa)  date  early  16th  century;  length,  27J  in.  The  scabbard  is  of  black 

lacquer,  with  a poem  inscribed  in  low  relief,  “ We  hear  of  prosperous  lands  far  away,  but  the 
cherry  blossoms  at  the  dawn  of  spring  only  decorate  the  islands  of  Japan  waves  in  outline 
in  silver  lacquer,  and  sakura  (cherry)  flowers  in  silver  and  gold  foil  floating  on  them ; it  is 
signed  Joka  (Jokasai),  with  his  kakihan  (18th  century).  Mounts,  silver  finely  chased,  signed 
Yoshimasa  (18th  century),  representing  sakura  flowers  on  waves,  and  somewhat  peculiar,  the 
koyeguchi,  or  top  of  the  scabbard,  instead  of  being,  as  usual,  part  of  the  scabbard,  is  attached 
to  the  hilt  beneath  the  tsuba.  It  is  like  a fuchi  reversed,  fitting  on  to  the  top  of  the  scabbard 
like  a cap.  The  tsuba  itself  is  of  iron,  quite  black  (perhaps  lacquered),  with  a silver  edge. 
Upon  this  are  two  large  seppa  (washers)  of  silver  chased,  then  two  smaller  ones  with  ornamental 
edges,  and  then  the  two  customary  ones  of  brass. 

129.  A ikuchi.  ^>i^nature  almost  illegible  from  rust  and  age,  probably  Minamoto  Mnnernasay  date  16th 

century.  The  scabbard  is  of  black  lacquer,  with  very  fine  takamakiye,  horses  in  a fieia,  with 
sakura  trees,  the  flowers  being  in  gold  and  silver  foil,  signed  Joka  (Jokasai),  with  kakihan 
(18th  century).  The  hilt  is  of  white  same,  the  mekiji  or  rivet  head  being  a sakura  flower,  the 
stalk  and  calyx  on  one  side,  the  petals  on  the  other.  The  other  mounts,  including  the  kozuka 
and  the  kogai  (in  the  shape  of  chopsticks),  are  of  shibuichi,  with  silver  sakura  flowers,  chased 
and  engraved,  and  signed  Yoshimasa  (18th  century). 

130.  Katana.  Signed  Nagasone  Okisato  Niudo ; monastic  name,  Kotetsu  Choso-yakori}  date  about 

1670  ； length  of  blade,  24 士 in.  Scabbard,  black  lacquer,  imitating  ribbed  leather.  Tsuba, 
iron,  probably  by  a Myochin,  menuki  dragons  in  gold,  other  mounts  iron,  inlaid  with  gold 
diapers. 

1；J1.  Tanto.  Unmounted,  signed  Mura7nasay  length  of  blade, 10|  in.  The  signature  damascened  in 
silver.  About  1350. 

132.  AikuchL  The  blade  6-|  in.  long.  Signed  Shinto  Kunimitsu}  about  1670.  The  hilt  covered  with 
same  nuri  (shark-skin  lacquer),  the  scabbard  light  brown  lacquer  imitating  leather. 
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133.  Daisho,  Unmounted,  in  black  lacquer  scabbards,  inscribed  with  the  signature  on  the  blades  in  gold 

lacquer,  both  being  signed  6^ぬ/ だな だ e the  Wakizashi  being  dated  丄 330. 

Katana.  Length  of  blade,  25  in.  Engraved  on  one  side  with  the  conventional  ‘‘ Amakurikara,” 
or  rain  dragon,  round  the  sword.  On  the  other  side  a groove,  with  a Bonji  character.  The 
habaki  bears  the  crest  of  the  lokugawa  family;  and  that  of  the  Daimiyo  Sengoku,  a member 
of  that  family,  to  whom  the  swords  belonged,  is  on  the  lacquer  box  containing  them.  The 
ofticial  certificate  is  by  Hon-a,  dated  3rd  day  of  the  5th  month  in  the  3rd  year  of  Genroku 
(1691),  and  he  values  this  blade  at  1^0  gold  mai. 

Wakizashi.  Length  of  blade, 19  in.  Also  certified  by  Hon-a;  dated  3rd  day  of  the  8th  month 
in  the  6th  year  of  Genroku  (1694). 

134.  Wakizashi.  Length  of  blade, 17J  in.  Signed  Shigeyosm)  date  uncertain.  The  blade  has  a figure  of 

Fudo  in  intaglio  rilevato.  The  scabbard  of  dark  lacquer,  imitating  the  smooth  fibre  of  wood. 
Tsuba,  shakudo  nanako,  with  gold  dragons  in  relief;  fuchi  kashira  of  shakudo  nanako,  inlaid 
with  characters  in  gold,  and  having  seal  characters  in  silver,  in  relief,  by  Fujiwara  Takeaki.  One 
menuki  on  the  hilt  is  a dragon  and  tiger  in  gold,  signed  Arisada)  the  other  has  the  same  subject 
in  iron,  also  signed. 

135.  Katana.  Length  of  olade,  24^  in.  Scabbard  of  black  lacquer,  with  irregular  transverse  grooves. 

The  hilt  is  of  black  lacquer,  imitating  a tsuka  ita  (hilt  cord)  of  braid.  The  tsuba  of  iron  of 
peculiar  form ; the  fuchi  and  kashira  oi  iron,  with  gold  damascening;  the  kojin  to  match. 

136.  Wakizashi.  Length  of  blade, 15J  in.,  not  signed.  The  scabbard  of  green  aogai  (powdered  shell), 

over  an  imitation  of  cherry  bark.  The  kashira  of  “ bird’s  head  ” form ; fuchi  and  kojin  oi  iron， 
damascened  in  gold  ; the  shibabiki  (ring  on  the  scabbard)  of  silver,  chased.  Tsuba  iron,  with 
peonies  in  various  metals  in  relief;  kozuka  iron,  with  a poppy  in  gold  and  silver  by  Yoshioka 
of  Inaba. 

137.  1 anto.  Length  of  blade, 11 J in.  The  scabbard,  brown  lacquer,  imitating  rough  bark.  The  mounts 

all  vary  in  style  and  material ; the  kozuka  represents  the  end  pillar  of  the  bridge  of  Seta,  with 
the  centipede  in  shakud5.  Signed  Noriyuki  (Hamano  Kuzui).  Kogai,  a pair  of  chopsticks  in 
red  bronze,  damascened  in  gold. 

138.  Wakizashi.  Unmounted,  signed  Alasamune  (of  Soshu),  length  of  the  blade, 19  in.  The  habaki 

bears  the  crest  of  the  Daimiyo  of  Tanagisawa  (Koriyama).  Certified  by  Hon-a,  the  3rd  day  of 
the  2nd  month  of  the  Dragon  Year,  the  2nd  year  ot  ^hotoku  (1712). 

139.  Aikucnu  Length  of  blade,  9 in.  The  upper  and  lower  halves  showing  different  patterns  of  yakiba, 

the  edge  only  showing  the  wavy  lines  of  the  forging.  Four  characters  engraved  on  one  side  of 
the  blade.  The  scabbard  of  wood  rubbed  down,  with  coloured  grapes  and  leaves  in  takamakiye 
lacquer.  The  mounts  of  stained  horn,  the  kozuka  of  wood,  lacquered  black,  with  a landscape  in 
relief.  Signed  z^eshin. 

140.  Tanto.  Unmounted,  signed  Yoshimitsu  (of  Awataguchi,  Yamashiro),  date  about  1213-1219 ; 

length,  8|  in. 

141.  Wakizashi.  Unmounted,  signed  ‘‘Soshu  mono” （‘‘Sagami  work  ”）； length  15J  in. 

142.  Tanto.  Unmounted,  attributed  to  Yukimitsu)  date  14th  century.  Dragon  and  sword  in  intaglio 

rilevato,  nearly  obliterated  by  repeated  sharpenings. 

143.  Katana.  Unmounted,  signed  Kuniyasu  (of  Awataguchi,  Yamashiro),  date  about  1219 — 1222; 

length,  27  in. 
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144.  Katana.  Unmounted,  signed  Shigeyoshi  (or  Hankei'))  date  about  1624-1643;  length,  27  in. 

145.  Katana.  Unmounted,  signed  Tomonari  of  Osafune,  Bizcn,  made  in  the  second  month  of  the 

third  year  of  Yeisei  (1512),  in  his  58th  year.  Dragon  and  tama  in  intaglio  rilevato;  length,  27  in. 

146.  Katana.  Unmounted,  signed  in  gold  Kaneuji^  about  1450-1460.  Dragon  and  sword,  chased, 

but  much  worn  away;  length,  2/^  in-,  having  been  shortened  at  the  hilt  about  two  inches. 

147.  Katana、  Unmounted,  signed  Gassanf  wood  grain  forging,  date  about  1450;  length,  27  in. 

148.  Katana.  Unmounted,  signed  Tsunetsugu  (of  Aoye,  Bitchu),  date  about  1226;  length,  27^  in. 

149.  Katana.  Unmounted,  attributed  to  Na^avoshi  of  Bizen,  date  about  1398.  Conventional  dragon 

and  sword,  engraved;  length,  27f  in. 

150.  T anto 、 Unmounted,  signed  ど/び 打。 date  about  1335。  Dragon  and  sword  engraved;  length， 

8!  in. 

151.  Katana.  Attributed  to  Yanagawa  Kaneyosni.  The  scabbard  black  lacquer,  chinKinbori,  imitating 

the  grain  of  wood ; length,  20  in. 

152.  Tanto.  丄 he  back  of  the  blade  converted  into  a saw.  The  scabbard  black  lacquer,  with  sparrows 

in  a rice  field,  in  gold,  signed  Aloriyu/^i.  Tsuba,  copper,  with  cuckoo  and  crescent  moon; 
length, 11^  in. 

153.  Amagoi  Ken.  A free  copy  of  the  Amagoi  Ken,  or  Praying  for  Rain  sword,  belonging  to  Kobo 

Daishi,  representing  the  Amakurikara,  or  Rain  Dragon,  round  the  sword,  signed  Renju  Hisanaga; 
date  19th  century.  On  the  blade  is  the  Amakurikara  chased  in  high  relief;  the  habaki  is  gilt, 
with  Bonji  characters  in  intaglio  rilevato.  Vajra-shaped  hilt  in  shakudo,  the  scabbard  of  iron, 
lacquered,  a dragon  in  massive  silver  twisted  round  it ; length  of  blade,  8f  in. 

154.  Amagoi Keny  or  Praying  for  Rain  sword,  signed  Sadamune{y))  date  19th  century.  Fudo  in  intaglio 

rilevato  on  one  side,  on  the  other,  a Bonji  invocation  to  him  filled  in  with  red  lacquer;  length  of 
blade,  8f  in.  The  vajra-shaped  hilt  of  shakudo,  inlaid  with  various  metals,  the  rivet  head  with 
the  Tokugawa  crest.  The  scabbard,  lacquered  iron,  a dragon  in  massive  silver  twisted  round  it. 

155.  Aikuchi,  Signed  Omi  710  Kami  ladatsunay  date  about  1700.  Fudo  under  a waterfall  in  intaglio 

rilevato.  The  habaki  of  ^old,  engraved  with  monkeys;  length  of  blade,  9f  in.  Scabbard  of 
wood  rubbed  down,  kozuka  and  all  the  other  mounts  of  iron,  with  monkeys  with  faces  of  gold, 
chased  in  very  bold  relief,  and  signed  Miochin  Yoshihisa}  who  lived  about  1532-1554. 

156.  A ikuchi.  Signed  Masamune}  date  about  1332;  length  of  blade,  8 in.  Scabbard  of  black  bamboo. 

The  mounts,  Raiden  and  Futen,  in  silver  and  gold,  signed  Hidetsugu. 

157.  Aikuchi,  Signed  Kanemoto^  date  19th  century;  length  of  blade,  9 in.  Scabbard  oi  black  lacquer, 

with  a large  menuki  of  a dragon,  the  do-gana  and  koyekuchi  being  also  dragons,  all  in  very  bold 
relief ; the  other  mounts  are  waves,  all  oi  silver,  and  signed  lomoyoshi. 

158.  WakizaskL  Signed  Bizen  Osafune^  length  of  blade, 14f  in.  Scabbard  of  Chinkinbori  lacquer. 

Cattle  in  a landscape,  signed  Minko  of  Tsu)  1st  year  of  Kwansei  (1789).  The  tsuba,  kozuka, 
and  other  mounts  are  of  ebony,  carved  with  cattle. 

159.  Tanto,  Signed  Kanemoto.  Engraved  with  the  sho-chiku-bai ; length  of  blade,  8f  in.  Scabbard, 

black  lacquer,  with  cranes  and  clouds  in  gold,  the  mounts  to  correspond,  in  silver.  Signed 

Naonobu. 

160.  A ikuchi.  Signed  Sukeniune}  date  about  1532.  Dragon  in  intaglio  rilevato  on  one  side,  Bishamon^s 

halberd  on  the  other ; length  of  blade,  9 in.  The  habaki  of  silver,  with  diapers  having  deep 
reliefs.  Scabbard,  black  lacquer,  hirame  with  fishes  in  togidashi， the  edges  bound  with  silver 
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chased  with  waves,  the  kashira  and  kojiri,  fishes.  The  kurikata,  kozuka,  and  kogai  (chopsticks) 
silver,  fishes  and  waves. 

] 61. Katana.  Signed  Sukesada  of  Osafune,  Bizen,  dated  8th  month  of  the  third  year  of  Kwambun 
(1664)  ; length  of  blade,  20^  in.  Scabbard  of  bamboo,  carved  with  sea  dragons.  The  kozuka 
of  carved  ebony. 

162.  Tanto.  Signed  Arimitsu  ot  Bizen,  Osafune,  date  about  1550  ; length  of  blade, 17f  in.  Scabbard, 

black  lacquer.  All  the  mounts,  including  the  menuki  on  the  hilt,  dark  shibuichi,  with  flat 
inlaying ; Raiden  and  other  figures  in  various  metals,  engraved.  Signed  Tosa  Shokin. 

163.  Daisho.  丁 he  AT び/“ signed  の w/".,  of  Osafund,  Bizen.  Fudo  on  one  side,  the  dragon  and 

sword  on  the  other,  in  intaglio  rilevato;  length  of  blade,  24^  in.  Scabbard,  black  lacquer, 
grooved  spirally,  with  hirame.  The  mounts  of  silver,  inlaid  with  various  metals,  represent  the 
twelve  Zodiacal  signs,  all  very  boldly  chased,  the  cock  forming  the  kashira,  signed  Tomoyoshi. 
163a.  Aikuclii.  Signed  Maichu  of  Mishjjin,  Yamashiro,  8th  month  of  the  2nd  year  of  Genwa  (1618); 

length  of  blade, 10  in.  It  has  the  upper  half  of  the  ‘‘ hira,’’  or  portion  including  the  edge, 
ground  at  right  angles  to  the  lower  half,  and  upon  it  are  engraved  the  Monkey  and  the  Horse, 
the  other  animals  of  the  Zodiac  being  on  the  hilt  and  scabbard,  in  the  same  style  as  on  the 
Katana  No.  163,  and  by  the  same  master,  Tomoyoshi. 

These  two  weapons,  identical  in  style,  can  hardly  be  called  a {{ pair  of  swords,^  one  being  an 
Aikuchi,  and  they  are  therefore  numbered  163  and  163 A. 

1G4.  Wakizashi.  Unmounted,  length  I7f  in.;  fine  wood-grain  forging,  with  the  Amakurikara  (dragon 
and  sword)  in  pierced  work.  Signed  u Sculptured  by  Umetada  Miojm  of  Nislnj in } Yamashiro 
Province,  second  month  of  the  second  year  of  Kwanyei” （1625). 

165.  Katana.  Unmounted,  signed  il Hikoshiro  Sadamune}  residing  in  Sagami  province ; })  dated  a Jowa  2 

(1346)， 8th  month,  fortunate  day.”  Length,  34J  in. ; breadth  at  the  hilt,  If  in. ; fine  wood-grain 
forging,  “ nogi-hada  ”；  a dragon  with  a tama  in  clouds,  chased  on  one  side ; a dragon  at  the 
end  of  Fudo^  sword  on  the  other;  the  latter  19  in.  long,  both  boldly  and  skilfully  executed. 

166.  Wakizaslii.  The  scabbard  of  Dlack  lacquer  with  three  winged  dragons,  ‘‘  O-rya,”  inlaid  in  iridescent 

shell.  The  mounts,  with  winged  dragons  of  gold  in  silver  waves,  are  in  the  style  of  Omori 
Teruhide,  but  not  signed,  or  of  his  work.  The  blade  of  the  kozuka  is  engraved  with  the  ^ix 
Poets,  ana  with  extracts  from  their  works  in  very  minute  characters.  Blade  not  signed, 
length  16  in. 

167.  Tanto、  丁 he  blade,  a fine  example  of  wood-grain  forging  “ nogi-hada,”  signed  “ Masaaki, 丄 く eio  2 ’’ 

(1866);  length,  in.  The  hilt  and  scabbard  of  black  wood,  rubbed  down  to  show  the  fibre, 
with  numerous  ants  in  metal  running  over  the  scabbard  and  creeping  into  holes.  The  menuki 
on  the  scabbard  are  beetles  in  iridescent  shell.  All  the  mounts,  representing  insects  in  various 
metals  upon  leaves,  are  of  silver,  and  signed  Otsuriuken  Miboku,  one  of  the  signatures  of 
Shozui.  The  Kozuka  blade  is  engraved  with  the  ^ix  Poets,  like  the  preceding  in  No.  166. 
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IVORIES. 


ニ THOUGH  the  art  of  carving  in  ivory  is  not  limited  to  Japan,  yet  few  other  nations  have 


ever  rivalled  its  masterpieces  in  this  material.  China  may  have  displayed  equal  dexterity, 
and  accomplished  mechanical  carvings  of  as  exquisite  delicacy  ; but  the  finest  specimens  of 
Japanese  ivories  should  not  be  classed  under  the  heading  of  “carving,”  which  pre-supposes 
certain  limits,  but  under  “sculpture,”  which  knows  none. 

For  the  Japanese  are  veritably  sculptors  in  ivory,  and  not  a few  of  their  works,  except  in  the 
matter  of  size,  must  needs  be  regarded  as  worthy  of  being  compared  with  the  finest  naturalistic 
sculpture  the  world  has  seen.  That  ideal  presentation  of  the  figure  which  the  Greeks  have  taught 
us  to  consider  as  the  highest  effort  of  the  art  has  never  attracted  the  Japanese  artist:  a serious 
and  poetic  treatment  of  the  nude  is  alien  to  his  taste  ; but  that  he  appreciates  the  beauty  of 
movement,  and  has  intimate  knowledge  of  anatomy,  one  statuette  in  this  collection  (No.  158) 
would  alone  suffice  to  prove. 

It  is  only  recently  that  the  ivory-worker  concerned  himself  with  okiniono — i.e.f  ornaments 
existing  solely  for  aesthetic  contemplation.  Hitherto  his  work  had  been  exclusively  devoted  to 
objects  of  personal  adornment,  and  frequently  merely  as  adjuncts  to  the  work  of  the  lacquerer, 
the  metal-worker,  and  others.  But  now  that  the  fashion  for  wearing  netsuke  has  died  out;  he  has 
turned  his  attention  to  the  production  of  single  figures  and  groups  on  a larger  scale,  which, 
considered  as  sculpture,  occupy  much  the  same  position  as  statuettes  do  to-day,  and  the  figures 
of  Tanagra  did  in  ancient  times.  It  would  be  unfair  to  compare  sculpture  produced  under 

such  widely  different  conditions,  and  inspired  by  such  totally  distinct  aims,  as  the  marble  of  old 

Greece,  and  the  ivories  of  ancient  or  modern  Japan.  But  we  may  set  these  figures  against  the 
terra-cottas  of  Tanagra,  or  the  smaller  modellings  in  various  materials  produced  during  the 
Italian  Renaissance.  And  in  such  company  the  Japanese  artist  need  not  fear  comparison.  In 
his  own  way  he  has  accomplished  masterpieces  which  rival  those  by  any  other  sculptor  of  the 
schools  just  mentioned.  His  work  bears  similar  relation  to  classic  statues  that  marble  bears  to 
ivory.  The  one  is  monumental  and,  apart  from  the  accidents  of  daily  life,  fit  to  commemorate 
deities  or  heroes  ; the  other  may  be  employed  for  a button  or  a casket  for  the  jewels  of  an 
empress,  and  play  either  part  consistently.  For  our  purpose  we  can  set  aside  the  mere  carvings, 
although  they  reach  a degree  of  excellence  beyond  comparison.  For  the  tour  de  f〇7xe  of  the 
Chinese  craftsman  looks  hard  and  mechanical  beside  the  equally  dexterous  manipulation,  com- 
bined with  vigorous  invention  and  breadth  of  style,  that  the  Japanese  have  produced,  as;  for 
example,  a cabinet  by  Tohekido  Yoshi-ichi  (No.  272). 

The  ivories  which  merit  consideration  as  sculpture,  whether  netsuke  that  occupy  a bare  cubic 
inch  in  bulk,  or  pieces  as  large  as  the  limits  of  the  material  allow,  are  worthy  of  serious  attention.  It 
is  curious,  but  true,  that  the  art  of  Japan  is  seen  nowhere  with  larger  and  more  dignified  expression 
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^.THOUGH  the  art  〇f  carving  in  ivory  is  not  limited  to  ]apan?  yet  few  other  nations  have 


ewr  rivalled  i s masterpieces  In  this  materiaL  China  may  have  displayed  equal  dexterity, 
- nci  Accorjnphshed  mechanical  carvings  of  ns  exquisite  delicacy ; but  the  finest  specimens  of 
Japanese  ivories  sriuuld  not  be  classed  under  the  heading  of  ^'carving/,  which  pre-supposes 
certain  lirnits,  but  under  ^sculpture/'  which  knows  none. 

Ij'or  the  Japanese  are  veritably  sculptors  in  ivory,  and  not  a few  of  their  works,  except  iii  tlxe 
： : > er  of  size,  must  n：:ccis  be  regarded  as  wr^rthy  of  being  compared  with  the  finest  naturalistic 
3c-：'pture  the  •world  has  seen.  Tliat  ideal  presentation  of  the  figure  which  the  Greeks  have  taught 
us  to  consider  as  1\.e  ：l  i-  of  the  art  has  never  attracted  the  Japanese  artist : a serious 
:；nd  poetic  treatme  nt  of  the  is  aHen  to  his  taste  ; bat  that  he  appreciates  Ifae  beauty  of 

mcvMient,  anci  iir'nr  ；.e  7 ,y〇wied；^;.  anatomy,  one  .uatuetr；：  this  collection  (No,  153) 
would  alone  suffice  to  prove. 

It  is  ()n!y  リ乂， -hat  the  ivorv* -worker  concerned  himself  with  okimono i.cn  ornaments 
v-xi^ung  solely  for  ：<^xhcib.  cont-?mplati〇n.  Hitherto  his  work  had  been  exclusively  devoted  to 
r ^cts  ^ ： \ .l  ： id  trequentiy  merely  as  adjuncts  to  the  work  of  the  lacquerer, 

the  metril-Vvcrker,  a \a  I.ut  now  that  the  fashion  for  wearing  netsnke  has  died  out,  he  has 

turned  attention  し） the  pre  auction  of  single  figures  and  groups  on  a larger  scale,  which, 
considered  as  sculpture,  occupy  rnuch  the  same  position  as  statiteties  do  to-day,  and  the  figures 
s ana^r.  , did  in  ancient  It  would  be  uniair  to  compare  sculpture  proaucea  under 

• ;h  widely  different  ccnclitions,  and  inspired  by  such  totally  distinct  aims；  as  the  marble  of  old 
the  ivories  of  ancles  or  modern  japan.  But  we  may  set  these  figures  against  the 
、 : \ gra,  or  the  sraaller  inodellings  in  various  materials  produced  during  the 

A n c， m si  ch  company  the  Japanese  artist  need  not  fear  comparison.  la 
- ; ecomplisl  ed.  masterpieces  v/hich  rival  those  by  any  other  sculptor  of  the 

r；  - r •：  hears  similar  relation  to  classic  statues  that  marble  bears  to 
ふ i apart  from  the  accidents  of  daily  life,  fit  to  commemorate 

ぺ jHiployed  for  a button  or  a casket  for  the  jewels  of  nn 

:r  、•ぐへ  乂 -Jlv  For  our  purpose  we  can  set  aside  the  mere  carvings, 
乂 beyond  comparison.  For  the  tour  de  force  of  the 
ぅ ：. bes; le  the  equally  dexterous  manipulation,  cc.tr：  - 

bint'J  \vK：i  •;  • : -)n  ' > ； -：i  •：»}；•  . • style,  that  the  Japanese  have  produced,  as；  for 
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than  in  some  of  the  miniature  ivories  ; hence  to  compare  them  with  carvings  on  cherry-stones, 
as  some  ill-informed  people  have  done,  is  to  confess  ignorance,  or  prejudice,  or  both.  The 
sculptors  which  Japan  will,  no  doubt,  produce  ere  long,  are  likely  to  spring  from  the  netsuke 
carvers,  even  as  the  great  fresco  painters  of  Italy  came  from  artisans  already  acquainted  with  the 
mechanism  and  technique  of  the  craft. 

Most  of  the  larger  pieces  in  this  collection,  especially  those  which  seem  worthy  of  being 
considered  as  sculpture,  are  of  modern  date.  But  the  art  of  the  older  pieces,  which  are  usually 
netsuk6  in  essence,  although  they  may  never  have  been  drilled  to  be  used  on  the  cord  of  a 
pouch,  is  often  quite  as  fine  ; indeed,  in  studying  some  it  is  hard  to  refrain  from  superlatives. 
Barry6  did  no  more  life-like  animals,  and  no  Western  artist  has  ever  expressed  the  forms  of 
flowers  and  foliage  more  delicately.  By  these  Grinling  Gibbons  seems  a mere  mechanic.  This 
side  of  the  art  has,  however,  been  amply  treated,  and  here  it  seemed  best  to  point  to  the 
statuettes — which  need  only  to  be  compared  with  Dresden  figures,  with  the  small  objects  in 
Parian  or  Bronze,  which  some  people  would  have  you  believe  are  their  true  prototypes  in 
Europe — to  show  qualities  quite  beyond  the  region  of  bric-a-brac.  The  eagle  slayer  (48),  an 
archer  with  his  quiver  (158),  a fisherman  with  a net  (135)， and  a figure  in  wood  and  ivory  of 
Ono-no-Komachi  (No.  30),  are  admirable  examples  of  the  sculptors  art — employed,  it  is  true, 
with  certain  ornate  details,  but  preserving,  nevertheless,  a fine  sense  of  form  and  movement, 
which  entitle  them  to  high  praise.  The  sculpturesque  power,  so  long  cramped  within  limits, 
will  doubtless  astonish  the  world  one  day  by  more  ambitious,  if  not  finer  works;  for,  without 
exaggeration,  it  is  quite  doubtful  if  anything  could  surpass  some  of  the  ivories,  if  size  is  left 
out  of  the  question  as  an  accident  of  no  importance. 
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IVORIES. 

1.  Three  ^hojo  dancing  round  a huge  sake  jar.  Height,  7". 

2.  A monkey  and  snake  on  a leaf.  4" long. 

3.  The  Soga  brothers,  Juro  Sukenari  and  Goro  Tokimun^  (story  of  revenge  on  their  father’s 

murderer).  4!-〃  high. 

4.  Hotei  playing  with  Chinese  children  (Karako).  4"  high.  Signed  Toshikata. 

5.  A group  of  toads.  2f/r  high. 

6.  Asaoka  carrying  the  boy  Tsunamura  (from  the  play  Sendai-hagi.  u Date  Munekatsu  conspired  to 

poison  Tsunamura,  the  heir  to  the  prince  of  Sendai ; Asaoka,  the  child's  nurse,  substituted  her 
own  child  and  saved  the  heir ’’)•  Height,  8^.  Signed  Kato  Toniotoshi^  seal  Tokd. 

7.  A figure  of  ^eiobo  (Senjo,  female  Sennin),  with  a basket  of  peaches  ; signed  Kwogioku.  4〃  high. 

8.  Small  group  of  an  old  man  showing  kakemono  to  two  children. 

9.  Figure  of  Handaka  Sonja,  one  of  the  sixteen  Rakan.  A dragon  is  issuing  from  his  bowl,  and 

seated  on  the  dragon  is  a god  playing  a sho  (musical  instrument).  Height,  9J".  Signed 

Riugetsu. 

10.  Yoritomo  (the  first  Shogun),  with  his  two  attendants  and  a stork.  Height,  7^r/.  Signed  Chikuydsai 

Tomochika. 

11.  Pair  tusks,  carved  in  high  relief,  and  lacquered  in  gold.  Hachisuka  Koroku  and  his  band  of 

robbers,  with  Hiyoshi  - maru  on  Yahagi  bridge.  Height,  10J/r.  Signed  Giokushin、 seal 
Uyemura. 

12.  A group  of  eight  figures,  humorously  treated,  illustrating  a scene  in  the  story  of  Oyeyama. 

Height， 5 ミ". Seal  Uyemura. 

13.  Twofold  screen,  of  wood,  with  the  grain  accentuated,  incrusted  with  pheasants  and  camelias,  and 

other  flowers,  in  coloured  ivory  and  shell,  with  some  rocks  in  lacquered  wood ; signed  Shi- 
maniura  Toshiaki.  36"  x 69".  On  the  reverse  is  a tree,  flowers,  birds,  and  butterfly ; and 
this  work  is  signed  Hamada  Toshimasa. 

14.  A Rakan,  with  the  sacred  pearl  in  a small  shrine;  the  robe  is  elaborately  decorated  in  gold  lacquer, 

and  the  figure  is  on  a stand  of  gold  lacquer  of  the  lotus  plant  and  flower.  Height， with 
stand,  24". 

15.  Pair  of  Hanaike,  lotus  flowers,  ferns,  and  geese  carved  in  high  relief.  Height,  7!". 

16.  Group  of  a temple  servant  and  two  children.  h\,f  high.  Signed  Suzuki  Shugioku. 

17.  A box  with  lid,  carved  in  high  relief,  with  a snake  and  birds.  high.  Seal  Tanaka. 

18.  Group  of  Tengu  drawing  huge  masks  in  a cart.  Signed  Saneo. 

19.  Two  men,  the  dress  of  one  is  seized  by  a kappa  (river  monster).  Length, 

20.  Figure  of  oni  seized  by  a crab. 

21. Seated  figure,  Fukurokuju  playing  the  samisen,  with  an  attendant.  Signed  Shomin. 
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IVORIES. 

• 1 ； ree  Shojo  dancing  round  a huge  sake  jar.  Height^  7r/. 

:::  ：. monkey  and  snake  on  a leaf.  4" long， 

3.  The  Soga  brothers,  Jilro  Sukenari  and  Goro  Tokimune  (story  o;  revenge  on  their  father's 

murderer).  4|7/  high. 

4.  Hotei  playing  with  Chinese  children  (Karako).  4"  high.  Signed  Toshikata. 

5.  A group  of  toads.  2f〃  high. 

fi.  Asaoka  carrying  the  boy  Tsunamura  (from  the  plaj'  Sendai-hagi.  u Dat6  Munekatsu  conspired  to 
poison  Tsunamura,  the  heir  to  the  prince  of  Sendai ; Asaoka,  the  child's  nurse,  substituted  her 
own  child  and  saved  the  heir”).  Height,  Signed  Kato  Tomotoshi}  seal  Toko. 

7.  A figure  of  Seiobo  (Senjo,  female  Sennin),  with  a basket  of  peaches ; signed  Kwogioktu  4："  high。 

8.  Small  group  of  an  old  man  showing  kakemono  to  two  children, 

9.  Figure  of  Handaka  Sonja,  one  of  the  sixteen  Rakan.  A dragon  〇 issuing  from  his  bowl,  and 

seated  on  the  drage  a is  a god  playing  a sho  (musical  instrument).  Height,  Signed 

Riugelsu, 

10.  Yoritorno  (the  fir〇t  S'^^gun):  ivith  k:s  tvro  attendants  and  a stork.  Height,  Signed  Ckikuydsai 

Tonwchika、 

11.  Pair  tusks,  carved  ia  high  relief  and  lacquered  in  gold  Hachisuka  Koroku  and  his  band  of 

robbers,  with  Hiyoshi  - maru  on  Yahagi  bridge.  Height,  10J".  Sigred  Gioh^skin,  seal 
Uyemura. 

12.  A group  of  eight  figures,  humorously  treated,  illustrating  a scene  in  the  story  of  Oyeyama. 

Height,  Seal  Uyemura. . 

13.  Twofold  screen,  of  wood,  with  the  grain  aLcentuated,  incrusted  with  pheasants  and  cameiias,  and 

other  flowers,  in  coloured  ivory  and  shell,  with  some  rocks  in  lacquered  wood;  signed  Ski- 
mania y a ; .;si  :akL  ' x 69".  On  the  reverse  is  a tree,  flowers,  birds,  and  butterfly;  and 

this  work  signed  Hamada  Toshimasa. 

i ；V  Rakati,  s：：  pearl  in  a small  shrine;  the  robe  is  elaborately  decorated  in  gold  lacquer, 

and  the  rigure  い on  a stand  of  gold  lacquer  of  the  Ictus  plant  and  flower.  Height,  with 

stand,  24". 

15.  P^ir  oi  i lanaiKe,  101 ur.  flowers,  ferns,  and  carved  in  high  relief.  Height,  7V. 

16.  Group  of  a temple  sevva?：..  and  two  children.  oi7/  high.  Signed  Suzuki  Skugioku. 

17.  A box  with  lid,  carved  m ' relief,  \yith  a snake  and  birds.  5!”  high:  Seal  Tanaka. 

18.  Group  ot  fengu  drawing  in  a cart,  signed  Scneo. 

19.  Two  men,  the  dress  of  ^ ^ kapoa  (nver  mon5*ter).  Length,  3|/7. 

20.  Figure  of  oni  seized  卜 

21. Seated  figure,  Yul  t：.i  r：.  , with  an  at:endant,  signed 
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Two  umbrella  hawkers,  seated  on  a mat.  Signed  Setga. 

Model  of  a jinriki-sha,  in  which  are  seated  a woman  and  child.  high. 

A woodman  seated  on  a hollow  tree,  drinking  sake;  hiding  inside  the  tree  is  a small  monkey. 
Signed  Rakuyu. 

Group  of  tortoises.  Signed  Norimitsu. 

Kinko  seated  on  a carp.  Length,  4|//.  Signed  Shu-raku. 

Pair  of  tusks ; on  each  is  carved  in  relief,  with  incrusted  work  in  a sunk  panel, a Rakan  ; and  on 
the  reverse,  frogs  on  rocks.  Height,  7".  Signed  Mitsutoshi. 

Rat  with  an  egg,  from  which  a chicken  is  emerging;  in  stained  ivory. 

Two  New  Year  dancers  (manzai).  Height,  10".  Signed  Shugetsu. 

A figure  of  Ono-no-Komachi,  in  wood  for  the  robes,  and  ivory  for  the  body.  Height,  13”. 

A set  of  five  separate  ivory  figures,  on  lacquer  stand,  forming  a group  around  a gold-lacquered 
bowl.  The  subject  represents  {i  the  three  sake  tasters  and  their  two  attendants, n who,  after  they 
tasted,  each  one  behaved  differently,  and  by  his  expression  typified  Buddhism,  Taoism,  and 
Confucianism,  showing  how  the  same  religious  principle  may  become  expressed  in  different 
ways.  The  figures  by  ^himamura  Toshiaki,  the  bowl  by  Yasuji. 

A pair  of  tusks,  carved  and  undercut  with  Chinese  sages  in  a grove  of  bamboo.  Height, 1 3’’. 

Hanaike,  carved  in  high  relief,  with  a tiger  and  dragon  fighting  (illustrating  bravery).  Height,  9". 

A cylindrical  box,  with  a landscape  carved  in  high  relief  on  a dark  ground,  to  imitate  wood. 
Height,  7".  Signed  Ipposai  Icnind. 

Yamatodake-no-Mikoto  (a  celebrated  warrior)  uncovering  his  sword.  Height,  9".  Signed  Sdju. 

A cylinder-shaped  box,  decorated  in  gold  lacquer  with  toads.  2!〃  high. 

Storks  and  nest  5J"  high.  Signed  Kato  Tomotoshi. 

A group  of  eight  figures — the  story  of  Oyeyama  (same  subject  as  No.  12).  Height,  4!".  Signed 
Watanabe  Sarteo. 

An  ovate  tobacco  box,  in  wood  and  ivory,  the  sides  carved  with  sacred  treasures  in  relief  on  a 
diaper  ground.  The  wooden  lid  is  shaped  like  a chrysanthemum  flower.  Eighteenth  century 
work. 

Natsume  (tea-jar),  engraved  with  a design  m small  circles;  the  inside  lacquered  in  red. 

A 3^am  plant,  metamorphosed  into  an  octopus,  to  the  alarm  of  the  farmers.  It  forms  a small  box. 

Group  of  three  figures  on  a rock.  The  Empress  Jingo  fishing,  with  her  counsellor,  Takenouchi-no- 
Sukun6,  previous  to  the  invasion  of  Corea.  9|’’  wide,  height  7!". 

A carpenter  and  small  boy  working  amid  their  implements. 

Figure  of  Urashima  Taro  and  the  tortoise.  Height,  9|".  Signed  Shugetsu. 

Female  figure  carrying  a child,  with  dog.  7|"  high. 

A badger  in  female  peasant’s  dress,  carrying  a jar.  3!"  high.  Signed  Giokudd. 

Group  of  Saigio,  a wandering  priest,  giving  to  a child  on  a hobby-horse  a silver  cat  which  Yoritomo 
had  presented  to  him.  4|"  high.  Signed  Homin. 

A hunter  slaying  a wounded  eagle  that  clutches  him  by  the  leg.  Height,  9' へ Signed  Meigioku. 

A round  box,  in  the  form  of  a kusudama  (an  ornament  in  flowers),  carved  in  high  relief.  Signed 
Toshimitsu. 

Square  box  of  wood,  covered  with  interlacing  ivory  bands  imitating  basket-work,  and  decorated 
with  a creeping-plant  in  gold  lacquer.  Signed  (lacquerer)  Taishin. 
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51. Sashi-gushi,  decorated  in  gold  lacquer. 

52.  A box,  form  of  k5ro ; decorated  with  panels  in  relief ; children  playing,  and  other  designs,  engraved. 

Seated  child,  with  nodding  head,  on  lid.  5〃  high. 

53.  Group  : a procession  of  frogs. 

54.  Two  small  carvings  of  jinriki-sha  and  figures.  Signed  Masanobu. 

55.  Rats  eating  an  offering  of  fish  which  has  been  placed  on  a stand,  probably  for  a marriage  ceremony. 

Signed  Giokusai. 

56.  A pipe-case,  Chinese  warriors  in  relief,  from  a drawing  by  Hokusai.  Signed  Omin. 

57.  A masked  dancer.  Height,  7f/r.  Signed  Shunkwaisai  Kozan. 

58.  A small  group  : c^hishi  dancers.  Seal  Mitsuo. 

59.  Sashi-gushi,  the  ground  stained  red,  with  flowers  in  white,  in  circular  panels,  and  gold  lacquer 

decoration. 

60.  Small  group : three  rats  feeding  on  millet.  Signed  Okatomo. 

61.  A fan,  painted  paper ; children  playing,  and  the  reverse,  chrysanthemums,  bamboo,  and  birds. 

Signed  Utagawa  Kummine.  The  frame  imitation  bamboo  in  ivory,  decorated  with  incrusted 
work,  ribs  in  wood.  Length,  16". 

62.  Hanaike  of  bamboo,  with  incrustation  in  shell  and  ivory  of  a wisteria  plant ; a decayed  piece  has 

left  an  opening.  Two  birds  are  carved  in  ivory  on  the  edge.  Height,  33 J". 

63.  Sashi-gushi,  carved  with  the  howo  bird  and  leaves  in  relief. 

64.  Group  of  three  figures,  Soga-no-Tokimune  fighting  with  Gosho-no-Goromaru  (same  subject  as 

No.  3).  Height,  7J/，.  Signed  Katd  Toshiaki  of  Tokio. 

G5.  A female  dancer  with  seated  child.  Height,  8".  Signed  Yoshitoshi. 

66.  Group  of  a fisherman  and  two  children.  Height, 10 Signed  Shumin. 

67.  A Chinese  lady  playing  a musical  instrument,  and  a child  dancing.  Height,  9!".  Signed  Nobuyoshi 

in  the  house  of  Kishimura. 

68.  Kanzan  and  Jittoku  (Chinese  Rishi).  3f/r  high.  Signed  Chikahid^. 

69.  Two  hanaike,  lined  with  metal, 'imitation  basket-work,  pomegranates,  birds,  &c.,  in  relief.  4"  high. 

70.  Seated  figure  of  an  arrow-maker,  with  quiver  and  tools  by  his  side.  3,r  X 4|//.  Signed  Y amagishi 

Seishd. 

71.  Natsume  (tea -jar),  top  decorated  v/ith  butterflies  ; inside,  acircle  key  pattern  in  gold  ; sides 

decorated  with  flowers  in  incrusted  work  and  gold  lacquer.  4J"  high.  Signed  Iauridsai、 
seal  Ui •ど々/. 

72.  Small  group  : a festival  dance,  four  figures  with  masks.  Signed  Ono. 

73.  Perfume-box,  quatrefoil  shape.  A spray  of  fruit-tree  in  relief  on  a ground  of  plaited  basket-work. 

X . Signed  Arikawa  Sadami  of  Satsuma. 

74.  A plaque.  Two  Chinese  sages  drinking  sake,  and  attended  by  servants.  Incrusted  work  on  a 

ground  of  ivory,  to  imitate  plaited  bamboo  basket-work.  Size,  21  士〃  X 

75.  A pair  of  Hanaike  (drum  shape),  decorated  with  kiku  flowers  in  gold  and  coloured  lacquers. 

4f"  high. 

76.  Sashi-gushi,  decorated  with  the  sacred  treasures  incrusted  in  gold,  silver,  coral,  shell,  malachite, 

horn,  and  aventurine.  signed  Shibayania. 

77.  Small  figures  of  mother  and  child  seated.  Signed  Kwdgioku. 

78.  A Chinese  sage  and  a boy  with  a map.  7-|"  high,  signed  Nobuaki. 
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Sash  -g  ；shi;  decor ^.ved  in.  gold  lacquer* 

\ bot,  form  〇.f  ； c ; decorated  with  panels  in  relief ; chudrf  n playing,  and  other  des.pis,  engraved. 
Seated  cKucl.,  with  i?odding  head,  on  lid.  high. 

Gruup  : ?*  procession  of  a*ogs. 

Two  sn?ail  can/in?;  oi  jinriki-slia  and  res.  Signed  V[asa%obu. 

Ksir：  eating  an  offering  offish  w)dch  has  been  placed  on  a stand;  probably  for  amirriage  ^er^nony. 
Signed  Lrtoktisaz. 

.A.  pine  case,  Chinese  wrrriors  in  lel^ef,  from  x drawing  hy  Hokasai.  Signed  Ornzn, 

A m .s  ced  dancer.  Height  7f,/.  3*gn^d  Shunkwaisa：  . nzan- 

A small  groi;p  : Shishi  dancers.  Se:A  Miisuo. 

Sashi  ^ush:,  the  ground  ..aiacd  ied^  flowe*  s :n  white,  in  circular  panel,  , ,nd  go  d lacquer 
decoration. 

Small  group:  thi；"e  rats  feeding  c.)  Signed  Oriato: 

A fan,  paii  t ゼ p.  p-"r : cb  I ren  playing  i.nc  ^ ' reverse,  chi^  santh  ^m：  ns,  ba  uDeo,  and  birds. 
Signed  Uta^awa  Kunir：  nc.  I.he  fra.^v；  muation  bamboo  In  ivory；  -c：coratc：J  vatu  hicructcd 
\.ork>  ribs  in  woed.  Length,  U;’’. 

Hanaike  of  bamboo,  wrr iacri：^t^.*  :on  ：，hea  j-id  ivory  of  a wisteria  pk  nt ; a "ecay^J  piece  has 
left  an  oper ：^：g.  hi:cls  ocl  i -;ory  〇n  rtie  Heigot,  33Jr/. 

Sasni-^ushi,  carded  v/it-i  Hie  howo  bird  cud  ierC^  in  y'di^h 

u：*oup  of  three  figures.  Soga* no* Tolar  ；UDe  figlting  ^ ；Ui  Cosuo-n'  -GorC  oaru  z.:b 

No.  3).  Height,  7i  ^ Signed  Katd  of  Tokid. 

A female  dancer  with  seated  child.  Heigh  L,  8".  signed  Yuihitoshi, 

Group  of  a fishei；,:  a a id  wc:  children.  Height， :》0!"•  Signed  Skvnnn. 

A Chraese  lady  pJaying  a muiicai  instrumentj  and  l child  da'icmg.  Sigr  jd  Nobuy  ishi 

in  t u house  of  K：:sh?.mz^ra. 

Planzan  and  Jitto!  u (Chinc.;  ^ Rishi\  Sf^  high.  Si  rred  Chikahidc 

Two  hanaik6,  lined  ?7ith  n^lal/  radiation  bcisket-worl^,  pomegranat  3,  bl  &c.;  in  re\l  r.  4 " h gv 

Seated  figure  of  an  with  quiver  anr'  wools  by  hm  side.  3"  x 4-士".  oignod  Yama^Uhi 

^ciskd.  一 

/ ； vtca-j^r),  tc:)  deco  t ed  v.  itL  butterflies  ; inside,  adrde  key  pattern  in  ^ ^ , sides 

•■or.'v-^  • :tb  fiov  er.  in  .nerrsted  work  a>id  gold  lacquer.  hi、:) い bigno J :hznosr ^ 

seal 

： a festivai  dance,  ^bar  figures  wlcia  masks.  Signed  One. 

Perfume  r ： > :：I  " A ^r>ray  ci  xrnit-t：  ee  iu  relief  ori  a ground  of  pu^it6d  baskci-wurk, 

•3 善" x 巧 ' ： : gr-  A rrkaw-  b Sadarni  (j  Sa^sz  ma. 

A plaque,  ^ 〇 C；：v；  --  d：\：^h)g  s<,K.e  and  atte  ided  by  inta  InciUited  work  oi： a 

greund  of  ivory  . h,  h tuc  p]：*  bamboo  basket-work,  2i^  X .1— 畫 ♦ 

. . ',.^0  v/：lh  kiku  flowers  in  golQ  ar.  i cc  , ur°d  lacquers. 


Sashi-gu;  lii,  with  the  ^cr-  ： ：：  ：^  ： ； ^ sled  in  gold,  r：!v  r,  coral,  shell,  malachite, 

liorn,  and  a-  int  *rine  signed  ^htoayu^ia. 

Small  figures  of  ^r：*thcr  and  c；  ild  seated.  Signed  Kwogioku.  ' 

A Chinese  ^age  and  a boy  wit.,i  a map. 11  hign-  Signed  ノ v 即^ r々/. 
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79.  Small  tray.  The  gods  of  thunder  and  wind  (Raijin  and  Fujin)  carved  in  low  relief,  with  lotus 

flowers  and  leaves  in  the  border.  6"  x 3|". 

80.  A fisherman  on  a huge  tai  fish.  Signed  Munefusa. 

81.  A box  in  shape  of  a basket  with  tall  handle,  carved  in  low  relief;  subject,  monkeys  playing;  the 

cover,  a frog  and  various  fruits  in  high  relief.  8!"  high.  Seal  Shin. 

82.  Crouching  figure,  a man  with  giant  leaves  of  fuki  plant  {Petasites  Japonica).  6!-" long.  Signed 

Munenobu. 

83.  A Court  noble,  with  his  attendant,  hawking.  Height,  6 !"•  Signed  Hisa-aki, 

84.  A circular  box  carved  with  the  sixteen  Buddhist  Rakan,  a dragon  on  the  lid,  and  knob  formed  of 

two  monkeys.  diameter,  5"  high.  Signed  Lrtotzuzan. 

85.  Small  nest  of  two  boxes  with  plants  engraved  on  the  lid.  Signed  Senkoku. 

86.  Small  figures  : Daikoku  and  Yebisu.  Signed  Munetaka, 

87.  Seated  figure,  Miura-no-Osuke  (great  warrior),  in  Court  dress. 

88.  A Corean  lion.  Signed  Tokiokken  Sei-ichi, 

89.  A tray  with  the  Takarabune  (treasure  ship)  carrying  the  gods  of  happiness,  carved  in  relief;  the 

border  decorated  with  flowers  in  incrusted  work.  Size  8"  x 6}". 

90.  A man  carrying  Tengu  in  a war-horn.  Signed  Saneo. 

91.  Murakami  Yoshimitsu  recapturing  the  banner  of  the  Imperial  prince  Moriyoshi.  5"  high. 

92.  Seated  figure,  an  artist  painting  a fan.  3!"  high.  By  Toshizane. 

93.  Seated  figure,  an  artist  painting.  3J"  high.  Signed  Meikeisai  Toshizane. 

94.  A small  group  of  eight  rats  in  stained  brown  ivory.  Signed  Okatomo. 

95.  Hanaike,  showmen,  incised.  8|"  high.  Signed  Hdyusai  Mitsuaki^  seal  Ishikawa. 

96.  An  oval  box  carved  with  flowers  and  birds  in  high  relief  on  imitation  basket-work.  Width,  3f". 

Signed  Kiyoaki. 

97.  A dagger,  the  handle  and  scabbard  in  ivory,  carved  with  a group  of  blind  men  and  an  elephant,  in 

relief.  Signed  Giokkwosai  Ranshi. 

98.  A group  of  five  monkeys  playing  by  a screen.  Signed  Kwosai. 

99.  An  oval  box,  with  lid,  decorated  with  birds  and  plants  incrusted  in  gold,  silver,  and  shell.  By 

Shibayama. 

100.  A dagger,  the  handle  and  scabbard  in  ivory,  carved  in  relief  with  a dragon  and  tiger  in  a grove  of 

bamboo. 

101.  Group  of  nine  figures  representing  Kos6  Kanaoka,  who,  after  painting  the  gods  on  a screen,  discovers 

the  figures  are  imbued  with  life.  3!"  x Signed  Shomin. 

102.  Kwannon  (female  Buddha)  on  a carp.  Height,  10Jr/.  Signed  Furukaw a Nagamitsu)  humbly 

carved •” 

103.  Small  circular  perfume-box,  incised  with  quails  and  millet  on  the  lid  (inside,  gilt).  Signed  Okatomo. 

104.  A box  decorated  with  pheasant  and  flowers  in  gola  lacquer  and  shell  incrustation. 

105.  A female  figure  in  betasselled  gown;  reading  a letter  handed  to  her  by  an  attendant.  Height,  8¢  . 

Signed  Shugioku. 

106.  A tusk- shaped  box  in  wood  and  ivory  ; across  the  lid  is  a band  of  plaited  ivory  imitating 

basket-work. 

107.  A group  of  two  monkeys  dancing  with  fans,  and  surrounded  by  nine  other  monkeys  applauding. 

4"  high,  7"  in  length. 


108. 
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Pair  of  hanaike  (drum  shape),  panels  in  incrusted  work  by  Shibayama,  a children^  festival,  storks 
and  flowers  ; the  sides  carved  in  relief  with  the  seven  gods  of  good  fortune,  humorously  treated, 
and  children.  Height,  7f". 

109.  Group  of  Kwan-on  standing  on  a dragon  and  holding  a musical  instrument,  with  two  attendants. 

Height,  8|-//.  Signed  Shunko. 

110.  Small  group  of  two  skeletons  and  a monkey  on  a toad. 

111.  A group  of  figures  standing  round  a statue  seated  on  a high  throne,  of  Jiz5  Bosatsu,  a Buddhist 

divinity,  and  patron  of  travellers  and  children.  Height,  7".  Signed  Shodosai. 

112.  An  eagle  attacking  a monkey,  in  stained  ivory.  high. 

113.  Figure  of  Kwan-on  and  the  dragon.  Height,  8-!-".  Signed  Toshichika. 

114.  A small  group  of  figures,  the  subject  from  Otsuye  (a  picture  by  Matahei).  Signed  Masatoshi. 

115.  A fan  painted  with  landscapes,  flowers,  and  insects,  on  paper,  the  frame  of  ivory  delicately  incrusted 

with  flowers  and  birds.  Length, 11 

116.  Pair  of  tusks  carved  in  relief;  the  household  gods  amusing  themselves.  Height, 11  Signed 

Kaneyuki. 

117.  A circular  box  carved  in  high  relief  and  undercut.  The  sixteen  Rakan  under  pine  trees.  5〃  high. 

Signed  Norizane. 

118.  Two  sake  cups  on  twined  supports ; the  sixteen  Rakan  carved  in  relief.  high.  Signed 

Ichiriusai  Yoshihisa. 

119.  Pair  of  Hanaike.  Birds  and  flowers  delicately  carved  in  relief.  Height, 

120.  Okimono,  shape  of  drum,  decorated  in  panels  of  incrusted  work  with  storks  and  flowers  on 

the  sides,  and  dragons  on  the  rim  ; on  the  lid  stands  a boy  with  a mask  and  rattle. 
Height,  8f". 

121.  Set  of  twelve  miniature  masks  for  No  dance. 

122.  Figure  of  a woodcutter.  Height,  7fr，.  Signed  Riuho. 

123.  Seated  figure  of  Kamo  Chomei  (musician  and  poet)  with  a biwa.  3|"  high.  Signed  Mitsuaki. 

124.  Pair  of  small  hanaike,  carved  with  flowers  and  butterflies  in  relief.  3〃  high.  Signed  Meishosai 

Munevtasa. 

125.  A fan,  with  monkeys  criticising  a kakemono  (both  sides  of  the  fan  are  alike),  delicately  engraved. 

Length, 15!".  Signed  Shigechika. 

126.  Small  figure,  Sh5ki  punishing  an  oni. 

127.  A small  perfume-box  in  the  shape  of  a chrysanthemum,  surmounted  by  a butterfly.  Signed 

Yukitomo. 

128.  Figure  of  Gama-sennin  with  a large  toad.  5!"  high.  Signed  Yashuhiro. 

129.  Group  of  Tengu  fighting.  3"  x 4J'  Signed  Yukihide. 

130.  A group  of  figures  in  a ring  facing  outwards,  the  seven  sages  and  three  boys ; some  are  writing, 

others  reading  a scroll.  Height,  5" ; diameter,  Signed  Masamichi. 

131.  A Buddhist  priest,  in  wood  and  ivory,  with  a sake  gourd  and  branch  of  cherry  tree.  Height,  7!". 

Seal  Ju. 

132.  Ono-no-Komachi,  the  poetess,  in  wood  and  ivory.  Height,  3". 

133.  Group  of  two  figures  (with  a dog),  representing  a scene  from  the  story  of  Hanasaki-jiji  (who  made 

dead  trees  to  blossom).  Height,  5f".  Signed  Ringetsu. 

134.  Small  group  of  rats  hauling  up  a cray-fish. 
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133.  ■： ' vr  of  hanaiki  (drum  shape)  panels  in  incrusted  work  by  Shibayam^;  festival,  stores 

and  {lowers  ; the  sides  carved  in  relief  with  the  seven  gods  of  good  fortune.  hi.rrN-rrAisly  treated . 
and  children。 Heigb，d". 

109-  Group  )f  Kwan-on  standing  on  a dragon  and  holding  a musical  instniment,  two  attendants. 

Height， 8!'  Signed  Shvriko. 

110*  S nail  g oup  of  two  skeletoas  and  a monkey  on  a toad. 

丄ム  A group  of  figures  standing  round  a statue  seated  on  a high  throne,  of  ]izd  Bosatsu,  a Buddhist 
divinity,  and  patron  of  travellers  and  children.  Height,  7".  Signed  Shodosai. 

112.  An  eagle  attacking  a monkey,  in  stained  ivory.  3}〃  high. 

113.  Figure  of  Kwan-on  and  the  dragon.  Height,  8^\  Signed  Toshichika. 

114.  A small  group  of  figures,  the  subject  from  Otsuye  (a  picture  by  Matahei).  signed  Masatoshi. 

\ fan  painted  with  landscapes,  flowers,  and  insectsy  on  paper,  the  frame  of  ivory  delicately  incrusted 
wth  flowers  and  birds.  Length, 

i 十 p£.  r of  tusks  carved  in  relief;  the  household  gods  amusing  themselves.  Height,  tt 各’,. signed 

A aneyuki. 

11 し A circular  box  curved  in  hi^h  i'elief  and  undercut.  The  sixteen  Rakan  under  pine  trees〇  5"  mgh. 

^•^ned  Ncrizam： 

1 IS.  i wo  <ciht  cupi  〇i：  twiner  .st：pporu；  the  sixteer-  Rakan  carved  ir；  relief.  4 こ- high,  signed 
Ichhiiisai  Yoshihisa. 

3 19.  Pair  of  Hanaikd.  Birds  aacl  flowers  delicatelv  carved  in  rf.lief.  Height,  f.U v. 

120.  0 kimono,  shape  cf  dram  dei-orat^d  in  panels  of  incrusted  w〇\k  m.i'o  storks  and  flowers  on 

■attle. 

Height,  S|". 

121.  ^>et  of  twelve  miniature  masks  for  No  dance. 

122.  Figure  of  a woodcutter.  Height,  J7f/7«  signed  Riuho. 

123.  Seated  figure  of  Kamo  Chomei  (musician  and  poet)  with  a biwa.  3| ' high.  Signed  Mttsuaki. 

： Pair  of  small  hanaik6,  carved  with  flowers  and  butterflies  in  relief.  3"  high.  Signed  Meishosai 

Mimemasa, 

. A faLi.  with  monkeys  criticising  a kakemono  (both  sides  of  the  fan  are  alike),  delicately  engraved. 

Length, 15 各'  Signed  Shigechika. 

12(>.  l figare?  Sh5.^i  punishing  an  oni. 

[•」. •人. く、:  ‘：  -j  i'.Ji  .；  ：.  . the  ：.h  of  a chrysanthemum,  surmounted  by  a butterfly.  Signed 

y ukiiomt 、 

IJo.  ugu で， i ぐ： 三：:  ： ， ：-”  乂 し: f パ：，！.  r：.y  Signed  Yashu/uro. 

129.  Group  of  Tengi  Vghting  ；'•  Signed  Ynkikide. 

U>〇.  A grou;  of  n£  ' ： c ia  ~ ug  itv  arclsf  the  seven  sages  and  three  boys  : some  are  WTiting, 

others  reading  a :croii,  H し ‘， i,， ’ ： me^r,  Signed  Mascviickt. 

1 ;V  A J;  uddhist  r>n^st  In  ^ - v : v.  rii  a sa>  ^ .^ourd  and  branch  or  chcrr3r  tree.  Height,  7^' . 

Seal ゾ“  • 

132.  Ono-no-Kooiachi,  the  poetess,  in  wood  a:  ^ •〇  c 3' 

133.  Group  of  two  ^；un.s  rvith  a 〇v： ；-,  rep*xr-  nt.ig  sc.  ^ -：oxu  t i-〇ry  of  Hanasaki-jiji  (who  made 

dead  trees  to  bi  . ssornY  He»g；)c?  b { . SigmC  ixingctsu, 

134 ‘ Small  group  of  rats  hauling  up  a ci^ay-hsli. 


167 


135.  Figure  of  Kensu,  a Chinese  Buddhist  priest,  fishing.  Height,  8|’’. 

136.  Seated  figure  of  Daikoku,  with  two  rats  in  women’s  dress,  and  with  fans.  Signed  Ono. 

137.  Two  small  figures,  Otafuku  accusing  Fukusuke  (a  dwari).  Signed  Ridji. 

138.  Seated  figure,  a scene  from  the  legend  of  “ the  tongue-cut  sparrow.”  Signed  Ridmin. 

139.  A small,  flat  box,  the  lid  pierced  and  lacquered  with  rafts  and  cherry  flower. 

140.  Small  group,  a hunter  and  badger.  Signed  Shi^evasu. 

丄 41. Box  in  two  divisions,  shape  of  treasure-bag?  with  carvings  on  sides ; sacred  emblems  in  high  relief 
on  cover. 

142.  A plaque  of  wood  (the  frame  lacquered)  with  a monkey  in  ivory,  inlaid  with  coral, &c. ; the  monkey 

is  dressed  in  a kimono,  and  is  examining  through  spectacles  a netsuke  of  a monkey  attached  to 
an  inro.  Size,  17f"  X 16|’ へ Signed  Shibayama. 

143.  rigure  of  J5  (legend  of  Taka-sago)  gathering  fir  cones.  3"  high,  signed  Kikushd. 

144.  Figure  of  a Chinese  sage,  with  wind-blown  drapery.  6^  high.  Seal  ^riokure?z. 

145.  A card  case,  carved  in  high  relief,  with  Benten  and  the  dragon,  and  musical  instruments  on  the 

reverse. 

146.  Small  group,  a fisherman  and  boy  with  a large  shell. 3|7/  long.  Signed  Muneharu. 

147.  Seated  figure,  a woodcutter  resting  on  a bundle  of  firewood  (the  legend  \or5-no-taki).  3-^//  high. 

Signed  Kozan. 

148.  A pair  of  small  vases,  carved  with  flowers,  surrounded  by  mist.  4 士 " high. 

149.  A pipe-case,  a persimmon  tree  in  a basket,  in  incised  work,  signed  and  seal  Keishu. 

150.  A pipe-case  (Kiseru-zutsu),  carved  in  relief,  with  a scene  of  the  rice  harvest. 

151.  Figure  of  an  artist  terrified  by  a dragon.  3|"  x 3".  signed  Isshosai  Seishd. 

152.  A carpenter  setting  his  plane,  seated  on  his  tool-chest,  which  forms  a box.  2!"  x 3".  Signed 

Munemro. 

153.  Figure  of  Shaka  (Buddha)  with  a toad  in  a basket.  4/r  nigh.  Signed  Nobuchika. 

154.  Small  group,  Shoki  with  an  Oni  bound.  3!"  high. 

155.  A man  startled  on  opening  a box  containing  the  mask  of  Kijo  (female  Oni).  3"  high.  Signed 

Ikkosai  Seishd. 

156.  Crouching  figure,  an  old  man  trying  to  catch  a rat.  Signed  Munenori. 

157.  Group,  a fisherman  casting  his  net,  boy  crouching  by  his  side.  Height,  7^.  Signed  Isshin. 

158.  Tametomo,  a celebrated  archer,  with  quiverful  of  arrows  on  his  back,  with  his  attendant,  who 

carries  his  master’s  sword.  Height, 101 Signed  Tokusai  Riugioku. 

159.  Group  of  a court  noble  (kuge),  with  his  attendants,  hawking,  height， 8 暑". Signed  (carved  by) 

Shinkosai  Nobnhide}  at  the  house  of  Kishimura,  Tokio. 

160.  Small  cabinet,  of  eighteenth  century  work,  containing  incense  game  requisites.  4 立" x 2'  x oj". 

161.  A pierced  and  carved  cylinder  imitating  a bamboo  basket, 

162.  A tusk,  carved  in  relief,  with  a ferry-boat  and  passengers,  on  a stand  of  carved  lacquer. 

Height,  61". 

163.  A female  figure,  fastening  her  obi  (sash),  and  a cat  playing  with  it.  Height， 4!".  Signed  Isshisai 

Seikwa. 

164.  Pair  of  tusks,  carved  in  high  relief,  with  country  scenes.  Height,  9Jr/.  Signed  Toyoyoshi. 

165.  Natsum6  (tea-jar),  decorated  with  flowers  and  fruits  in  incrusted  work,  with  a plate  on  the  lid  in 

various  metals;  Yebisu  and  a tai-fish  in  relief.  3"  high. 
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166. 

167. 

168. 

169. 

170. 

171. 

172. 

173. 

174. 

175. 

176. 

177. 

178. 

179. 

180. 
181. 

182. 

183. 

184. 

185. 

186. 

187. 

188. 

189. 


A dagger  ^aikuchi),  the  handle  and  scabbard  in  ivory,  carved  in  relief  with  flowers  and  birds.  Seal 

Yoshiyuki. 

A dagger,  the  handle  and  scabbard  in  ivory,  carved  in  relief,  and  undercut ; a poem  and  the  goddess 
K wan-on  and  a dragon.  Seal  Hakumonjin. 

Okimono.  A helmet,  surmounted  by  a dragon  and  wreathed  with  flowers,  on  a stand  forming  a 
small  box.  5 士 " high.  Signed  Meiseki. 

Small  figure  of  a boy  playing  with  a tortoise,  in  wood  and  ivory.  Signed  Shungetsu. 

A box,  carved  and  incrusted  with  shell,  representing  Daikoku  seated  on  the  treasure  bag,  and 
accompanied  by  rats. 

Small  Okimono.  The  sixteen  Rakan  in  a globular-shaped  cave  under  the  sea,  carved  and  undercut. 

The  oval  base  has  the  signs  of  the  Zodiac  in  relief.  Seal  Ren. 

A small  basket,  with  metal  handle ; the  inside  is  decorated  witn  incrusted  work  in  shell,  coral,  &c., 
by  the  first  Shibayama,  the  subject  being  a child  holding  a vase  of  flowers. 

An  oblong  box,  the  lid  carved  in  relief  with  the  seven  Rakan,  and  the  sides  with  children  playing. 
5!"  x r. 

A bean  pod.  6J" long. 

Three  rats  on  a wing-shaped  feather-duster.  8!" long. 

Pair  of  hanaike  (shape  of  pilgrim  bottle),  stained  brown,  carved  and  incised  with  flowers  and  con- 
ventional designs.  4〃  high. 

Oval  box.  Hotel  in  his  bag,  with  rats  crawling  in  and  out ; inside  the  cover  a nest  of  mice  is 
carved.  3^  high,  signed  Ho^iudo  Itsumin.  . 

A Tenaga  (the  long-legged  people)  and  an  Ashinaga  (long-armed)  attacked  by  an  octopus.  6!-"  high. 
Seal  Uyemura. 

Seated  figure  of  an  artist  holding  an  incrusted  plaque.  Diameter,  3f/,;  height,  5|/r.  signed 
Nobuyosnu 

A small  cabinet  with  three  drawers,  carved  to  imitate  bamboo-work,  and  incrusted  in  shell,  &c., 
with  flowers  and  birds.  Size,  X 6"  x 7|". 

Figure  of  Yamabushi,  an  offshoot  from  the  Buddhist  sect,  with  a child  in  a war-horn  on  his  back. 
3^  high.  Signed  Ichiyusai. 

The  same  subject  as  No.  181,  with  the  child  at  his  feet.  4"  high. 

A tortoise  carrying  two  children,  forming  a small  box. 

A small  okiraono;  an  elephant  on  a stand,  decorated  with  minute  incrusted  work  of  shell  and  coral. 
Signed  Shibayama. 

A perfume  box,  in  shape  of  a chrysanthemum  blossom,  with  a beetle  on  the  lid.  3!"  wide,  and 
4〃  high. 

An  ink  screen  (kenbio),  carved  in  high  relief  on  both  sides  with  children  playing. 

A small  group  of  children  playing,  signed  Ono  Rioraku. 

Pair  of  hanaike,  lined  with  silver,  carved  and  pierced  with  a design  of  lotus  plants,  snakes,  and 
frogs.  4"  high.  Signed  Meisai. 

A four-leaved  miniature  screen,  carved  with  a hawking  subject,  the  reverse  birds  and  flowers  in 
incrusted  work  of  gold  lacquer,  and  shell.  8fr/  high. 

A screen  and  three  monkeys  (in  separate  pieces).  The  monkeys,  as  art  critics,  are  inspecting  the 
screen.  Signed,  on  the  screen,  Kishimura  Suyea^z^  and  on  a monkey,  Kato  ioshiaki. 
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. A d rgger  (aikuchi),  the  handle  and  scabbar  5 in  ivory,  carved  ir  relief  v/ilh  flowers  and  birds.  Seal 

YdiyukL 

バ w , A dagger,  the  handk.  and  sca..t>arc>  mi  ivory,  carved  in  relief；  and  undercut ; a poem  and  the  goddess 
Kwan-on  and  a dragon.  Seal  Hakumonjzn. 

Oiainono.  A neimet;  surmounted  by  a dragon  an^l  wreached  with  ilowers,  on  a stand  forming  a 
small  box.  5^  high.  Signed  Meiseki. 

169.  Small  .iigu  e of  a bo;r  [ ia}7ing  with  a tortoi.  e,  in  wood  and  ivory.  Signed  Shungetsu, 
ir0〇  A box,  carved  and  iacrusted  with  shell,  representing  Daikoku  seated  on  the  treasi；">-  and 

accompanied  by  rats. 

1 Small  Okimono.  ilie  sixteen  Rakan  in  a gLbuIar-sfaaped  cr；  vc  ur.der  the  sea,  carved  and  undercut. 
The  ova"!  ba.r  has  the  signs  oi  tpe  Zoa：ac  in  relief.  Seal  Pc-, 

172.  A small  basket.  ^ith  metal  handle;  th〇  inside  is  decorated  with  incrusted  work  iu  sh  coral,  &c  , 

by  the  first  Shibayan>^,  tne  subject  being  a child  holding  a vase  of  flowers* 

173.  A n oblong  box,  the  lid  carved  in  relief  with  the  seven  Rakan,  and  the  sicle.v  with  childr  ^ playing. 

5r  x r. 

i/4.  A bean  pod,  6 ^ long. 

175.  Th^ee  rats  on  a wing-shaped  feather-duster.  5 贪ノ  long. 

176.  Pair  ot  hanaike  (shap^  of  pugrim  bottle),  stained  curved  and  Incir^d  ^itn  flowers  and  con- 

ventional designs。  4 

177.  Oval  box.  Hotel  m his  bag,  with  rat°  crawling  m and  oat ; inside  th<：  ^;over  a nest  of  mice  is 

revved.  3 士 " high,  signed  Homudd  lisumin. 

.：'  6V' high. 

Seal  Uyemv^a, 

179.  Seated  figure  ぐ， f an  arc.uvt  Holding  n incrusted  plaque  iJianeter,  '6%  ; reig/'：, ， .；,  . Signed 

Nobuy  oshu 

180.  A small  cab；ner  with  three  drawers,  * ved  to  bamboo-work,  and  incrusted  in  shell,  &c., 

with  flowers  birds.  Size,  9!"  X 6"  X 

181.  Figure  of  Yamabushi,  an  offshoot  from  the  Buddhist  sect,  with  a child  in  a war-horn  on  his  back. 

3ir,  hi  . v . Signed  Ichiyiisai 

182.  The  •:  s :；ject  as  No. 181, with  the  child  at  h:^.  feet  4"  high, 

183.  A tort-  ^〇r*=ng  two  children,  forming  a small  box. 

i.64.  A small  ok： mono;  ao  \ on  a stand,  decorated  with  minute  incrusted  work  of  shell,  and  coral. 

Signed  Skwuy<i^-at 

185<  A perfuj  ho：\  : hape  oi  a chrysanthemuiiv  blossom,  a beetle  on  the  lid.  ?>\n  wiue,  and 

4"  high, 

i 7 d.  Ao.  ink  scr.,e  レ (kenbir，、.  gu  い こ hig:.  elief  on  both  sides  with  children  playing - 
IS;.  A small  gr-.-ap  of  chuUr-^.a  vvir；^.  Sjg*ncd  Gno  Rto^aku. 

188.  Pair  of  hanaike,  lined  wuh  ：:?lv-rv  ;：arv^ -i  pierced  with  a design  cf  >otus  pia：：  ts,  snakest  ano 

lrogs.  4"  high.  Signed  Meisai. 

189.  A fcur-leaved  miniature  sere.：  c.  ： :!  - :tl  hawkvin  su1  Vet,  the  reverse  bi:ds  and  ilo 政 ers 

iiicrusted  \vv；.?k  of  gold  lacquer,  and  shell  ^ I；igh- 

190.  A screen  and  t:iree  morkeys  (in  separ^  pk：cc  ■ ； morkeys:  as  art  critics,  are  ins ご ect り: g ti  - 

screen.  Signed^  on  the  screen；  Kis^  >nuya  .；  ?/  v；av.  and  >d  .»  Kato  70 rh^iki. 
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191.  A miniature  two-fold  screen,  carved  in  relief  with  Chinese  children  and  elephant  (a  fete  day) ; the 

reverse  flowers,  birds,  and  insects  incrusted  in  shell, &c.  Size,  7-|"  X 4".  Signed  Hd^nin. 

192.  Small  laughing  figure,  seated. 

193.  Group  of  three  figures:  the  goddess  Benten,  a child,  and  the  god  Fukurokuju.  4,’  high.  Signed 

Chikahide. 

194.  Miniature  two-fold  screen,  carved  in  relief  with  Sennin  ; the  reverse  a pomegranate  tree  in  gold 

lacquer,  and  shell. 6"  x 4".  Seal  Shigemitsu. 

195.  A short  sword  (wakizashi),  the  scabbard  and  handle  in  ivory,  carved  in  relief  with  Chinese  sages. 

Length,  24".  Seal  Gesshu. 

196.  A pipe-case,  carved  in  relief  with  a fig.ure  of  Shaka,  and  engraved  with  an  inscription  from  the 

Buddhist  sacred  book.  Signed  Bairiuken)  seal  Tosho. 

197.  Small  group,  Uzume  binding  an  oni. 

198.  Two  sages  : Gama-sennin  addressing  Tobosaku  on  the  virtues  of  the  toad.  Height,  8 Signed 

Miyamoto  Riokoku. 

199.  A dagger,  the  handle  and  scabbard  delicately  carved  with  the  sixteen  Rakan,  the  kurikata  (cord- 

holder)  a dragon. 

200.  Small  group.  Two  rats,  in  dark-stained  ivory.  Signed  Bazan. 

201.  A pipe-case,  in  stained  buck-horn.  A landscape  with  green  and  red  flowers,  in  high  relief ; the  lid 

of  metal.  Eighteenth  century  work. 

202.  A tea-jar,  decorated  with  incrusted  work,  by  the  first  Shibayama,  of  autumn  plants  and  birds. 

Height,  5". 

203.  Pair  of  tusks,  carved  in  high  relief  and  engraved.  The  gods  of  happiness  playing  with  children. 

Height  11〃， on  lacquered  stands,  4!-〃  high. 

204.  Group  of  Kintoki  and  Yama-uba  (his  mother)  playing  with  monkeys.  Kintoki  was  one  of  the 

four  retainers  of  Raiko,  who  destroyed  the  monster,  Shuten  Doji,  at  Oye-yama.  6"  high. 
Signed  Nankd}  seal  Tokusai 

205.  Small  seated  figure  of  a female  artist  painting  a fan.  Signed  Hisa-aki. 

206.  A festival  procession  of  maskers.  Signed  Ono. 

207.  Natsume  (tea-jar),  stained  brown,  with  flowers  carved  in  low  relief.  2J〃  high.  Seal  Okina. 

208.  Small  seated  figure  of  Daruma  yawning  after  his  nine  years,  meditation. 

209.  Daikoku  on  his  hammer  with  a rat.  2f/r  high.  Signed  Ichiridsai. 

210.  Figure  of  a Buddhist  priest  reclining  and  reading  the  sacred  book  of  the  Buddhist  law,  the  nioi 

(sceptre  of  office)  in  his  left  hand.  9 各〃 long.  Signed  Meidd. 

211.  Seated  figure  of  a man  trying  to  catch  a rat. 

212.  A Court  noble  dispersing  oni  by  pelting  them  with  beans.  Height,  Signed  Nansd. 

213.  Tobacco  box,  with  incised  decoration  of  karashishi  and  peony  flowers.  Eighteenth  century 

work. 

214.  Group  of  two  fishermen  on  a rock.  high.  Signed  Ikkosai  Somin. 

215.  Figure:  Fukurokuju  performing  as  a juggler.  5[’ high. 

216.  A bowl,  carved  outside  with  the  signs  of  the  zodiac  and  decorated  inside  with  flowers  and  birds  in 

incrusted  work  (see  No.  271). 4f〃  diameter. 

217.  A pipe-case  engraved  with  a tiger,  bamboo,  and  waterfall. 

213.  Group  of  two  fishermen  with  koi-fish  (carp).  4!-"  high.  Signed  Terushige. 
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219.  Pair  of  hanaike,  vase  shape,  finely  incised  with  representations  of  the  five  festivals.*  Height, 101 ' 

Signed  Mitsuakiy  seal  Ishikawa. 

220.  A snake  articulated.  Length,  45!〃. 

221.  A single  figure,  u Sugawara  MichizaneZ， praying  with  uplifted  arms,  holding  a plum  branch  whereon 

is  tied  a document.  He  was  a very  learned  Japanese  minister,  and  died  in  exile,  A.D.  903.  After 
his  death  he  was  worshipped  as  a god.  9|〃  high. 

222.  The  sea-king,  with  the  sacred  gem,  standing  on  the  waves,  the  waves  carved  in  ebony.  Signed 

J ugioku. 

223.  Two  monkeys  and  deer  attacked^by  an  eagle.  Width,  4";  height,  3!".  Signed  Saneo. 

224.  Group  : an  old  monkey  and  its  young  one,  with  a toad.  3^  high. 

225.  Group  of  a Buddhist  priest  and  his  boy  attendant.  5|〃  high.  Signed  Shuniin. 

226.  Small  cabinet  with  ivory  panels.  Subject,  Temple  festival;  inside,  birds,  &c.  8"  x 4- 士〃  x 

227.  A group  of  rats  (small).  Signed  Shinsai. 

228.  Small  figure  of  a dragon  with  the  sacred  gem.  Signed  lye. 

229.  An  oni  on  a tortoise,  forming  a small  box.  Seal  Kobayashi. 

230.  A toad  and  lizard  on  a skull. 

231.  A tusk  with  cover,  carved  and  undercut,  country  scenes.  He】gnt,  10J’’.  Signed  Noriza7te. 

232.  A female  figure  with  child  at  her  side,  both  arranging  flowers.  Height  64".  signed  Yeigioku. 

233.  Small  figure  of  Daikoku  carrying  his  bag  full  of  rats. 

234  Bloom  of  hydrangea  flower  in  pierced  work. 

235.  A group  of  monkeys  and  toads.  4J//  high. 

23G.  Small  group  of  a Chinese  sage  and  boy.  signed  Muneyuki. 

237.  Figure  of  a workman  resting  on  a four-legged  bench  and  taking  tea  after  his  bath  in  summer  time. 

Signed  Seiji. 

238.  A pair  of  cups  on  twined  stands,  carved  with  groups  of  figures  in  relief.  5"  high. 

239.  Seated  figure,  a potter  working  at  his  wheel.  Signed  Seiko. 

240.  A lobster,  in  stained  ivory,  articulated.  Seal  lornotoshi. 

2 11.  A fan,  decorated  in  gold  and  coloured  lacquer  and  incrusted  in  shell; a landscape  with  Fujiyama; 
the  reverse,  lilies.  Length, 1 Of". 

242.  A bird's  nest  in  a coil  of  straw  forming  a box. 

243.  A group  of  rats  forming  a box.  3|〃  diameter,  signed  Itsumin. 

244.  Masks  of  J5  and  Uba  forming  a small  box.  Signed  ldkosai. 

245.  A small  cabinet  with  drawers  and  sliding  panels,  finely  incrusted  by  a modern  Shibayama  with 

monkeys  looking  at  a kakemono,  and  storks,  pheasants,  plants,  and  flowers;  it  is  also  decorated 
with  fans  in  lacquer.  Size, 10"  x 9". 

246.  Four  mice  on  a corn  cob.  long,  signed  Tamao. 

247.  Ink  and  writing-brush  case,  carved  with  dragon.  Eighteenth  century  work.  Signed  Giokubaiao. 

248.  A No  dancer  with  a mask  of  Kijo,  partly  lacquered  (small).  Seal  Nobutosni. 

249.  The  same  subject  as  No.  218. 

^ uThey  are  the  7th  January,  termed  Nana-kusa,  or  * seven  herbs/  because  seven  kinds  of  herbs  are  supposed  to  be 
then  plucked  and  eaten  ; the  3rd  March,  on  which  is  celebrated  the  birthday  of  all  the  little  girls  in  Japan  ; the  5th  May, 
the  birthday  festival  of  the  boys  ; the  7th  July,  called  Tanabata,  and  serving  to  commemorate  the  mythological  loves  of 
certain  stars  ; and  the  9th  September,  which  used  to  be  the  chrysanthemum  festival,  but  which  the  recent  adoption  of  the 
Gregorian  calendar  has  placed  too  early  for  the  appearance  of  those  flowers.,> — B.  H.  Chamberlain. 
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219.  Pa:r  of  hanaike,  v,  se  shape,  finely  incisvid  with  represental^rs  of  the  five  festivals^'  Height,  lOf^ 

Signed  ivlitsua/^i^  seal  Ishikawa. 

220,  A sncke  articulated.  Length,  45|-/,. 

231  x-v  single  figure,  a Sugawara  M:chizane/?  praying  v;ich  unhf^J  txrms?  holding  a plum  branr.h  wherecn 
is  lied  a document.  He  'was  a very  lean?^d  Japanese  miaisfer,  and  died  in  exile,  A.D*  SOS,  After 
his  deaf.h  he  was  worshipped  as  a god  9|  ’ hirfi. 

222 „ The  sea  k^g,  with  the  sacred  gem,  stinding  on  the  Vv；  ,he  waves  Cc  rved  in  ebony.  Signed 

J'tglOiCU. 

220.  T monkeys  and  dee:*  ar tacked、 by  an  eagle.  Width,  4”；  height,  3f,  Signed  San^o. 

ビ 4.  G.our；  - a.i  old  monke^r  and  its  young  one,  v:\ih  a toad.  3|r  high. 

2?5.  Group  of  a r ：ddhi^t  priest  and  his  boy  atten<lar  t.  5 high  signed  Shumin. 

226  c Tiall  cabu*?t  wi.h  ;vory  panels.  Subject,  Temple  festival;  inside,  birds,  &c.  YJ'  x -Hr  X 
i: 二 7，  group  of  n.ts  (small),  signed  Shinsai. 

228,  b^-al!  figure  of  a dragon  wita  ^*he  ^act  fd  g^m.  Signed  lye. 

^ck  An  oni  on  j.  tortoise,  forming  a tmall  Jjcx.  ScrJ  Kibuyasm. 

-30»  A toad  aiiu  lizard  on  3.  skull. 

- Ji. A tus!:  with  cover,  c：i；ved  and  rnaercu^,  couafry  scuner  Height,  signed  Norizane. 

シム  A female  figure  v.，ivh  c】'] id  at  he:  s •で a bofJh  arranging  flowers*  He?gh:  6l/f.  Signed  Yeigtokv^ 

233.  Small  figure  of  Dnikoku  canyi»ig  hi^-  fi'Ii  of  rats〇 
•ン  £>；oc  xii  of  hydra  l]〇v^eT  in  r*K：r；:e  ^ work. 

285.  A gxc up  of  mor.jceys  Loads-  バ: 

^36.  Small  group  of  a ^：une〇e  sa^-  ar*d  bry.  Signed  Mu^ieytiki, 

2r7.  Figure  of  a workman  resting  on  a foi  r legged  bench  and  iaklng  ai^er  his  bath  m summer  time, 
signed  Se^ji 

238.  A pair  of  cups  oi.v  twined  stands,  carved  with  groups  cl  ngures  in  reUef,  5"  high. 

^o9.  Seated  figure,  a n^cter  workin  ; at  his  wh^el.  Signed  Setr^. 

210  A lobster,  in  stainea  ivory,  ?^iculated  Seal  I'ornotdahi. 

— j A fail,  de«"〇rated  in  goic1  ai  i coloured  lacuucr  and  uicrasted  shell; a landscape  vyith  F^jiyrraa; 

the  reverse,  lilies.  Leni.  ：h; 

242.  A bird's  aest  in  a coil  of  sera  w or  bing  a box. 

?Ab  A gr.j  y of  rat?  naming  l dox.  liameter.  Signed 

•IH'i.  Mask  : uf  Jo  ai'd  fonuing  a , m；  II  box-  Signed  J okosaz. 

: 乂 A si^all ; aoinc.  v • >.  drawers  and  slidinr  panels,  finely  ;ncrustc.d  by  a mxlenj  ,'rabayama  with 
rrionkey-  »n>;  .：t  ：i  kakeraono.  and  s.orks,  plicasaxits,  ;^an.6,  and  flowers  ： il. is  also  decorated 

with  fans  ire  iacquer*  bir.c， it4'  X 9 '. 

24G.  I Mxr  mice  on  ^ cern  ci^b,  long,  >>-gacd  Tamao. 

丫 'ペへ ： $ に”: •む リ :!、  Eighteenth  wo-  k.  ■.■icf<^baidu, 

248,  A ■,> ; i a r ^asL  cl  ；.wt? y (small).  Snai  ]s〇：.uicsnt. 

249.  The  same  て t as  i^o  J 以 

uThey  are  the  ?(b  ；,!；'  •:  *；  ed  Nan:  . , 〇 : ; ; ■ ； because  seve;.  kirids  f herbs  are  supposed  to  be 

then  plucked  and  ealei! ; d!e  3rd  へ • .h;  on  v し l ；：  : ■ ：；  :^：o  .；i：  〇irf*^ay  of  all  the  little  in  Japan;  the  5th  May, 

the  birthday  festival  cf  the  boys  ； the  - Juiy. , V. へ 三:、： nd  .;ng  to  commemorate  the  mythological  loves  of 
certain  stars  ; and  the  9U1  September,  ： L .ch  i\^ci  ; ： be  the  r ay  >：.  but  which  the  recent  adoption  of  che 

Gregorian  calendar  has  placed  too  eaily  ior  t ..  irnearancf  ■ L-  ^ Chamberlain. 
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250.  A seated  boy  and  tai-fish.  2|-A  high. 

251.  A beetle  and  snail  forming  a small  box.  Seal  Sekisen. 

252.  A card  case.  A string  of  monkeys  trying  to  reach  the  reflection  of  the  moon  on  the  water.  Signed 

Oki  Yeizan. 

253.  Pair  of  small  hanaike,  carved  with  kiku  flowers  and  birds  in  relief.  3^  high.  Signed  Teizan 

Masashige. 

254.  Group  of  two  falcons  attacking  a stork.  4fr/  high,  4^/7  wide.  Signed  Watanabe  Saneo. 

255.  Pair  of  small  hanaike,  lined  with  metal,  very  delicately  carved  with  country  scenes  in  relief.  4"  high。 

256.  Figure  of  Tomoye,  a female  warrior,  arranging  her  hair  in  a mirror.  Height,  6|/r. 

257.  Figure  of  Shiyei,  Chinese  sage,  on  a carp  (koi).  5!"  high.  Signed  Kwogioku. 

258.  Square  box,  decorated  with  landscapes  and  three  sages,  in  gold  lacquer  and  incrusted  work. 

259.  Three  divers,  with  branch  of  red  coral.  Signed  Rensai. 

260.  A monkey  on  a gourd  catching  a fish,  forming  small  box.  4!〃  high.  Seal  Nobu. 

261.  Four  monkeys  looking  at  Kakemono;  the  Kakemono  inlaid  with  shell, &c.  Signed  Tozan. 

262.  A story  reciter  (small). 

263.  Pair  of  tusks.  Chinese  children  (Karako)  playing  under  wisteria  and  cherry  trees.  Finely 

incrusted  in  shell,  lacquer,  ebony,  &c.,  by  a nineteenth  century  Shibayama.  Height,  14J". 

264.  Kinko  (Chinese  sage)  riding  on  a carp  (koi).  Signed  Shuraku. 

265.  Pair  of  hanaike,  lined  with  metal,  carved  to  imitate  bamboo  basket-work,  with  birds  in  relief. 

266.  A box,  shape  of  treasure  bag,  decorated  with  figures  of  the  household  gods  in  relief ; the  lid  has  the 

sacred  treasures  carved  in  high  relief.  Seal  Giokumei. 

267.  Model: a ferry-boat  on  waves;  a travelling  juggler  and  his  monkey,  and  a farmer  and  ox  on  board. 

Signed  Yusai  (studio),  Soju. 

268.  Tusk,  carved  in  relief,  with  a group  of  warriors.  Height, 12ゼ’； diameter,  6". 

269.  A cabinet  in  wood,  incrusted  with  ivory  and  mother-of-pearl ; doves,  some  alighting,  others  feeding 

under  a branch  of  wisteria.  Seal  lshikawa. 

270.  Seated  figure  of  Masamune,  the  swordmaker.  4!"  wide， 2|"  high,  signed  Seiga. 

271.  Two  bowls  carved  on  the  outside  with  conventional  design,  and  incrusted  inside  with  birds  and 

flowers  in  shell, &c.  (See  No.  216.)  3 and  diameter. 

272.  A small  cabinet  elaborately  carved  and  undercut.  Quail  and  millet,  the  sides  plaited  to  imitate 

basket-work.  Size,  12f/,  x 10^.  Signed  Tohekidd  Yoshi-ichi. 

273.  Kodansu  (small  cabinet)  in  wood,  decorated  in  incrusted  work  in  ivory,  &c.,  of  birds  and  flowers. 

5f"  x 4"  x 4士". 

274.  Two  Manzai  dancers.  This  dance  celebrates  the  New  Year.  Height,  10".  Signed  Michinari. 

275.  Natsume,  plaited  ivory,  imitating  basket-work.  The  lid  has  a kiku  shape  design  in  awabi  and 

tortoise-shell,  with  flowers  incrusted  in  the  centre;  inside,  lacquered  nashiji. 

276.  Box  imitating  an  ostrich  egg,  decorated  with  twenty  storks,  a stream,  and  rushes  in  gold  lacquer. 

277.  Kwanyu  (Chinese  god  of  war),  dragon  and  Oni.  Carving  in  wood.  Height, 13!  ’. 
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Numbers  marked  N refer  to  netsukd  signature  numbers. 


Signature 

Number. 

Catalogue 

Number. 

Signature 

Number. 

Catalogue 

Number. 

Arikawa  ...  ... 

90 

73 

lye  



228 

Bairiuken  ...  ... 

40 

196 

Jugioku  

N 76 

222 

Bazan  ...  ... 

121 

200 

Kaneyuki  ...  ... 

58 

116 

Chikahide  ...  ... 

7 

68, 193 

Ivat5  ...  ...  ... 

19 

6,  37,  64, 190 

Chikuyosai  ...  ... 

24 

10 

Keishu  ...  ... 

一 

149 

Furukawa  ...  ... 

45 

102 

Kikusho  ...  ... 

84 

143 

Giokkwosai  ...  ... 

N254 

97 

Kishimura  ...  ... 

25 

190 

Giokubaido  ...  ... 

37 

247 

Kiyo-aki  ...  ... 

114 

96 

Giokud5  ...  ... 

72 

46 

Kozan  ...  ... 

9 

57, 147 

Giokumei  ...  ... 

一 

266 

Kwogioku  ...  ... 

N 12 

7,  77,  257 

Giokusai  ...  ... 

N218 

55 

Kw5sai  ...  ... 

73 

98 

Giokushin  ...  ... 

44 

11 

Masamichi  ...  ... 

117 

130 

Giokuzan  ...  ... 

N125 

84 

Masanobu  ...  ... 

54 

Hisa-aki  … ... 

15 

83,  205 

Masashige  ...  ... 

11 

253 

Hokiud5  ...  ... 

23 

177 

Masatoshi  ...  ... 

N 130 

114 

Homin  ...  ... 

111 

47, 191 

Meido  ...  ... 

59 

210 

Hoyusai  ...  … 

34 

95 

Meigioku  ...  ... 

80 

48 

Ichirio  ...  ... 

85 

34 

Meikeisai  ...  ... 

26 

93 

Ichinosai  ...  ... 

36 

209 

Meisai  ...  ... 

75 

188 

if  • • • • • • 

29 

71 

Meiseki  ...  ... 

69 

71, 168 

Ichiriusai  … … 

39 

118 

Meish5sai  ...  ... 

33 

124 

Ichiyusai  ...  ... 

N263 

181 

Micninari  ...  ... 

1 

274 

Ikkosai  "•  ... 

35 

155 

Mitsu-aki  ...  ... 

0 

95, 123,  219 

，，  … … 

N 274 

214 

Mitsuo  ...  … 

— 

58 

Ipposai  … ... 

85 

34 

Mitsutoshi  ...  ... 

116 

27 

Isshin  ...  ... 

53 

157 

Miyamoto  … ... 

17 

193 

Isshisai  ...  ... 

21 

163 

Munefusa  ...  ... 

98 

80 

Isshosai  ...  ... 

28 

151 

Muneharu  ...  ... 

52 

146 

Itsumin  ...  ... 

13 

177,  243 

Munehiro  ...  ... 

67 

152 

173 


Munemasa 

Munenobu 

Munenori 

Munetaka 

Muneyuki 

Nagamitsu 

Nank5 

Nans5 

Nobu-aki 

Nobuchika 

Nobuhide 

Nobuyoshi 

” 

Norimitsu 

Norizane 

Okatomo 

Oki  ... 

Omin 

Ono  ... 

Rakuyu 

Ranshi 

Rensai 

Rioji  ... 

RiSkoku 

Ri5min 

Rioraku 

Riugetsu 

Riugioku 

Riuho 

Sadami 

Sane-o 

Seiga  ”• 
Seiho  ... 
Sei-ichi 
Seiji  ... 
Seikwa 
Seish5 


Signature 

Number. 

Catalogue 

Number. 

signature 

Number. 

Catalogue 

Number. 

99 

124 

Seishd  ...  ... 

63 

70 

6 

82 

Senkoku  ...  ... 

74 

85 

71 

156 

( 76,99,142,172, 

56 

86 

Shibayama  ... 

N242 

1 184,  267 

93 

236 

Shigechika  ...  … 

100 

125 

46 

102 

Shigeyasu  ...  ... 

57 

140 

no 

204 

Shimamura  ...  ... 

76 

13,  31 

54 

212 

Shink5sai  ...  ... 

32 

159 

4 

78 

Shinsai  ...  ... 

51 

227 

112 

153 

Shinsui  (Shibayama) 

82 

142 

97 

159 

Shod5sai  ...  ... 

30 

111 

48 

179 

Sh5min  ...  ... 

66 

101 

103 

07 

” • • • • • • 

N 226 

21 

107 

25 

Shugetsu  ...  ... 

120 

29,  44 

14 

117,  231 

Shugioku  ...  ... 

78 

16, 105 

N 63 

60,  94, 103 

Shumin  ...  ... 

61 

995 

— 

252 

j)  … … 

109 

66 

123 

56 

Shungetsu  ...  ... 

118 

169 

N131 

72,13 6，18 7,206 

Shunk5  ...  ... 

79 

109 

86 

24 

Shunkwaisai ...  ... 

22 

57 

N 64 

97 

Shuraku  ...  ... 

104 

26,  264 

124 

259 

S5ju  ...  ...  ... 

96 

35,  267 

N223 

137 

S5min  ...  ... 

N141 

214 

18 

198 

Suye-aki  ...  ... 

41 

190 

N 9 

138 

Suzuki  ...  ... 

92 

1G 

87 

187 

Tamao  ...  ... 

64 

246 

65 

9, 133 

Teizan  ...  ... 

10 

253 

89 

158 

Terushige  ...  ... 

126 

218 

106 

122 

Tohekid5  ...  ... 

31 

272 

91 

73 

T5kiokken  ...  ... 

27 

88 

50 

f 18,  38,  90,  223, 

Tokosai  ...  ... 

38 

244 

1 254 

Tokusai  ...  ... 

88 

158,  204 

12 

22,  270 

Tomochika  ...  ... 

16 

10 

113 

239 

Tomotoshi  ...  ... 

70 

6,  37,  240 

55 

88 

Toshi-aki  ...  ... 

20 

64, 190 

102 

237 

” … … 

77 

13,  31 

5 

163 

Toshichika  … … 

108 

113 

60 

151, 155 

丁 oshikata  ...  ... 

S 

4 

174 


Signature 

Number. 

Catalogue 

Number. 

Signature 

Number. 

Catalogue 

Number. 

Toshimasa  ...  ... 

105 

13 

Yasuhiro  ...  ... 

81 

128 

Toshimitsu  ...  ... 

42 

49 

Yeigioku  ...  ... 

119 

232 

Toshizane  ...  ... 

47 

92,  93 

Yeizan  ...  ... 

94 

252 

Toyoyoshi  ...  ... 

101 

164 

Yoshihisa  ...  ... 

115 

118 

Tozan  ...  ... 

83 

261 

Yoshi-ichi  ...  ... 

95 

272 

Uyemura  ...  ... 

43 

11, 12, 178 

Yoshitoshi  ...  ... 

3 

65 

Watanabe  ...  ... 

49 

38,  254 

Yukihide  

68 

129 

Yamagishi  ...  ... 

62 

70 

Yukitomo  ...  ... 

122 

127 

Note. — Facsimiles  of  signatures  will  be  found  on  Plate,  with  those  on  Lacquer  and  Metalwork,  in  vol. ii.  p.  48, 
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ENAMEL. 


'^THOUGH  enamel  filling  spaces  hollowed  in  the  substance  of  the  metal 一 u champleve 


work” 一 is  not  unknown  in  Japan,  cloisonne,  in  which  the  pattern  is  produced  by  metal 
rims  soldered  on  to  the  surface  of  the  metal,  the  interstices  between  being  filled  by  translucent  or 
opaque  enamel,  is  far  more  usual. 

As  the  method  is  again  in  common  use  among  us,  it  is  needless  to  describe  the  details  of 
production  ; * but,  as  it  is  another  craft  which  the  Japanese  artist  has  carried  far  beyond  rivalry,  it 
must  be  regarded  as  a subject  of  great  importance  to  all  students  of  the  art  of  Japan.  It  is  a craft 
which  flourishes  to-day,  and  produces  work  infinitely  finer,  so  far  as  technique  and  combination 
of  colours  are  concerned,  than  anything  of  the  past.  It  is  true  that  this  elaborate  perfection  of 
unish  and  exquisite  smoothness  of  the  surface  is  not  achieved  without  the  loss  of  some  qualities 
that  endear  the  earlier  works  to  an  artist.  In  older  examples  the  irregularity  of  surface  imparts 
an  effect  not  unlike  that  of  old  mosaics,  where  each  tessera  is  set  at  a slightly  different  angle 
from  its  fellows,  and  so  gives  a vibrating  quality  of  colour  as  the  various  facets  reflect  the  light. 
In  modern  work  the  surface  is  brought  to  a brilliant  level,  which  is  as  uninterrupted  by  acci- 
dental variation  as  on  the  finest  lacquer.  In  some  cases  the  rims,  which  elsewhere  appear  as 
bright  metal  outlining  every  detail,  have  disappeared,  except  under  the  most  minute  scrutiny  (as 
in  the  large  vases  with  ducks,  No.  i,  by  Namikawa  Sosuke  of  Tokyo).  The  most  elaborate  examples 
of  modern  work  are  produced  by  one  of  the  Daimyo  class,  Namikawa  Yasuyuki  of  Kyoto,  who, 
like  others,  when  the  feudal  system  was  abolished,  turned  to  the  fine  arts  for  a means  of  liveli- 
hood (No.  51,  &c.).  In  these  exquisite  examples  of  modern  enamels,  minute  detail  is  carried  to 
a degree  which  can  hardly  be  surpassed.  Little  is  known  in  Japan  as  to  the  early  history  of  the 
art,  beyond  the  fact  that  it  was  introduced  from  China  at  the  end  of  the  sixteenth  century  ; and 
from  that  time  to  the  present  the  Hirata  family  have  produced  admirable  work,  principally  in  small 
inlays  of  translucent  enamels  on  sword  furniture,  or  other  small  objects,  generally  of  iron.  Mr. 
Bowes,  in  his  “Notes  on  Shippo,”  gives  full  and  interesting  particulars  of  the  family  of  Hirata. 
Examples  of  their  work  will  be  founa  in  the  collection,  in  accessories  of  sword  furniture,  and  in 
metal-work. 


* Rein  describes  fully  the  method  of  manufacture  in  a The  Industries  of  Japan,55  p.  493. 


CLOISONNE  ENAMEL. 
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4 


Century 

Pair  globular  vases.  Decoration,  winter  scene ; ducks,  on  a ground  of  delicate  grey,  shaded. 

Height, 13!’’，  ...  ...  ...  ...  ...  … by  N amikawa  Sosuke  of  Tokyo } 19 

Small  Hanaike,  oviform  ; decorated  with  butterflies,  chrysanthemums,  and  circular  design  of 
^ birds  in  colours,  with  cloisons  of  silver,  on  a mottled  grey  ground.  Height,  4fr,,  ...  ... 19 

Small  box  in  wood,  with  inlay  of  champleve,  enamel,  and  shell;  on  the  lid,  basket  with  flowers ; 

on  the  sides,  kin  crest,  dragon,  and  other  mythical  animals.  4|"x3!",  … ...  ... 18 

Small  sake  cup  and  cup-holder;  decorated  with  conventional  designs  in  colours  on  blue  ground, 17 
Pair  of  small  Hanaike ; decorated  with  white  ground  medallions ; on  these  are  designs  of 

0 V V l 〇 • ••春  •••  •••  • • • • • • ••參  • • • f • • 1 9 


G 


8 


10 

11 


13. 

14. 

15. 

16. 

17. 

18. 


Small  Kogo  in  silver,  shaped  to  represent  two  butterflies ; decorated  in  natural  colours  in 
translucent  enamel,  •••  •••  ...  "•  •••  •••  •••  •••  •••  ••• 

Tea-cup  and  saucer,  made  in  Ovvari  province.  Decoration,  leaves  and  insects  on  a brown 
ground,  and  borders  of  diapers, … ...  ...  ...  ...  ...  ...  ...  ... 

Shallow  oblong  box.  Decoration,  stork  and  various  devices  in  colours  on  a blue  ground. 

^ f •••  參《«  »«»  •參 • • • • • • • • • • ♦■翁 

Small  Koro,  with  lid,  elaborately  and  minutely  decorated  in  translucent  and  coloured  enamels 
in  bands  and  panels  of  various  design,  ...  ...  made  by  N amikawa  Yasuyuki  of  Kyoto y 

Cylindrical  water-jar.  Decoration,  character  ‘‘ Ju  ” and  flowers  conventionally  treated  in  various 
colours  on  a green  ground,  height,  6",  ...  ...  ...  ...  ...  ...  ... 

Basket-shaped  tray,  with  bronze  handles.  Decoration,  conventional  figures  in  colours  on  a 
dark  green  ground  ; partly  in  translucent  enamel.  X 6|  , … ...  ...  ... 

Pair  of  small  Hanaike,  oviform.  Decoration,  fishes  and  water  plants  on  clouded  pale  blue 
ground.  Height,  4|",  ...  ...  ...  ...  ...  ...  made  by  Gdto}  Tokyo ) 

Hanaike,  oviform.  Decoration,  eagle  on  maple  tree  in  colours  on  a white  ground.  Height,  4*’’, 

made  by  Gotoy 

Haclii.  Decoration,  inside,  a carp,  waves,  and  other  designs  in  colours  on  a blue  ground ; out- 
side, plum  branches ; on  the  rim,  in  a band  a flower  scroll  on  a white  ground.  Diameter,  9 J", 
Small  Koro,  globular.  Decoration,  butterflies  in  translucent  enamel  on  diaper  ground, 

made  by  N amikawa  Yasuyuki  of  Kyoto } 
Choku  (small  sake  cup);  decorated  with  a small  snow  crystal  design  in  colour  on  cream 
ground ; outside,  translucent  enamel  in  gold  colour,  ...  ...  ...  ...  ...  … 

Plaque;  decorated  in  various  colours  ; view  of  Fujiyama;  in  the  foreground,  storks  and  trees. 

X O X 3 y • • • •••  •••  •••  •••  •••  •••  •••  •••  •••  0 to  y 

Two  plaques,  the  ground  shaded  from  orange  to  blue;  on  one  is  a heron  standing  in  water; 
on  the  other  a goose  flying. 101 " x 9",  ...  made  by  N amikawa  Sosuke  of  Tokyo } 
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19 

18 

17 
19 
19 

18 
19 
18 
19 
19 
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CLOISONNE  ENAMEL. 

Century 

i Pair  globular  vases.  Decoration,  winter  scene;  dacks^  on  a ground  of  delicate  grey,  shaded* 

Height,  •••  "•  •••  ...  ,•••  by  AT amikawa  Sosuke  of  Tokyo ^ 19 

2.  Srnall  Hanaike；  oviibrm  ; decorated  with  butterilies,  chrysanthemums,  and  circular  design  of 

birds  in  colours,  with  cloisons  of  silver;.  on  a mottled  grey  ground.  Height,  4 1’’， … ... 19 

3.  SmaLi  box  in  wood,  with  inlay  of  champleve,  enamel,  and  shell; on  the  lid,  basket  with  powers ; 

on  the  sides,  Kin  crest,  dragon,  and  other  mythical  animals.  4f"x3!’’，  … … … 18 

4.  Sma  ! sake  cup  and  cup-holder;  decorated  with  conventional  designs  in  co.loars  on  blue  ground, 17 

of  small  Hanaike ; decorated  with  white  ground  mc；dall:or；s ; on  these  are  designs  of 

W ぐ-- r 〇 j •••  •••  « • « # c • • A • a « IT  〇 If  it  ••す  » «*  C >X- 

;i.  Small  Kog5  in  silver；  shaped  to  represent  two  butteiilies ; decorated  ia  natural  c \!our^  in 

trcinsluccnt  cnaTncl,  •••  •••  ••，  . . . 9 > . • • • 19 

了，  Tea-ci;p  and  saucer^  made  ia  Owari  provincec  Decoration,  leaves  and  inserts  on  a brown 

ground,  and  borders  of  diaoers,  ...  … … … … 3.,^  … … 19 

8.  Shallow  oblong  box.  Decoration,  stork  and  various  devices  m colours  an  a blue  ground. 

i;  ^ • 4 ■ • » 4 * t > • • « « • • 4 • • • t • *♦»  * * » * • « --  O 

9.  Small  Koro,  witi,  lid  elaborately  and  minutely  decorated  in  translucent:  and  coloured  enamels 

ia  bands  and  panels  of  vai  j〇us  design,  •…  “•  made  by  JV.1mu  a7.va  Ya^uyuki  oj  is.ydto} 19 

， 0•  Cylindrical  water - jar.  Decoration,  character  {t  Ju ,r  and  flowers  conventionally  treated  in  various 

colours  on  a green  ground.  Hei^nt,  ...  … … … … ...  … 18 

1 1.  Basket-suaped  tray,  with  bronze  handles.  Decoration,  conventional  figures  in  colours  on  a 

dark  gre^n  ground  ; partly  in  translucent  enamel. ,7V  x 6y；  … ...  … … IT 

12.  ；'air  of  s nali  i fana；ke,  ovi-'orm  Decoration,  fishes  raid  v/ater  plants  on  clouded  pale  blue 

ground.  Height.,  4*", … … ...  … … ...  made  by  (jr〇L>y  1 okydy  19 

. 、、  Hanaike,  oviform.  Decoration,  eagle  on  maple  tree  in  colours  on  a white  ground.  Height,  4^  , 

made  by  Gdto} 19 

; ••  >ccoi  :tdor  , insick、 a carp,  waves,  and  other  designs  in  coiours  on  a blue  ground ; out- 

b*  arches;  on  the  r：m,  n a ban^-  z flower  scroll  on  a white  ground.  Diameter,  9 18 
15  n%  r : 、 ： ハ： g!  i)ular.  Decoration;  translucent  enamel  on  diaper  ground, 

made  by  N amikawa  Yasuyuh：i  of  Kyoto y 19 

16.  Choka  (m  cup) ; decora  fed  y：\Vn  sn:  ail  snow  crystal  design  in  colour  on  cream 

ground ; DMS  Qf.  tvaaslucent  enamel  in  ；^oki  colour,  ...  ...  •，• IB 

17.  Plaque;  decorated  ^ various  colours;  rjew  of  Fi^vama:  in  the  foi'eground.  storks  and  trees. 

15"xT2", … … ..  … by  Goto, 19 

IS.  Two  plaques,  ibe  ^tou:a：  sl^adtd  from  orar^e  to  blu  ; on  one  is  a ueror  standing  in  water; 

on  the  other  a goo.-^  Hying,  3 リ i x i) ,,  … r：iade  by  Nawikawa  Sosuk^  of  Tokyd^  \〇 
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19. 

20. 

21. 

22. 

23. 

24. 

25. 


26 


27 


28 


29 


30 

31 

32 

33 

34 

35 

36 


37 


38 


39 

40 


Small  round  plate  in  moulded  glass ; on  this,  cloisonne  enamel  of  geometrical  design  in 
colours.  Diameter,  ...  ...  ...  ...  ...  ...  ...  ...  ...  ... 19 

Pair  of  Hanaike^  oviform.  Decoration,  conventional  floral  design  in  black,  and  soft  tints  of 
colour  on  a white  ground.  Height,  6|",  ...  ...  ...  ...  ...  ...  ... 19 

Bowl ; decorated  with  conventional  design  on  dull  blue  ground.  Diameter,  4’’，  ...  ... 18 

Hachi.  Decoration  of  various  conventional  designs  in  colours  on  a blue  ground.  Diameter,  7*", 18 
Circular  plaque,  with  wood  frame  lacquered  black,  on  which  are  butterflies  in  gold ; banana 
leaves,  chrysanthemums,  and  a snail  in  delicate  colours  on  blue  grey  ground.  Diameter,  20"， 

made  by  N amikaw a of  Tdkyd) 19 

Vase,  oviform,  with  a lip.  Decoration,  a central  band,  with  the  storm  dragon  and  waves  in 
colours ; above  and  below,  geometrical  designs  and  diapers.  Height, 11 J"，  made  by  Gdto} 19 
Kogo.  Decoration,  birds  and  plants  in  colour  on  a white  ground, 

made  by  Namikawa  Sosuke  of  Tdkyd} 19 

Oblong  box.  Decoration  on  the  lid,  pigeon  on  a bough,  the  ground  shaded  orange ; on  the 
sides,  a plant  scroll  in  soft  colours.  5J’’x4|’’，  ...  made  by  Namikawa  of  Tokyo^  19 

Oblong  box.  Decoration  on  the  lid,  swallow  on  wisteria  bough ; at  the  sides,  conventional 
plants  in  colours  on  blue  ground.  4f r/ x 4-|/r,  ...  ...  made  by  Namikawa  of  Tdkyo} 19 

Miniature  screen  in  white  enamel,  with  a bird  on  a bough  in  colours, 

inscribed  u designed  by  Seitei ; made  by  Namikawa  Sosuki  of  Tdkyd;、 19 
Square  plaque.  Decoration,  cock,  hen,  and  chicken  in  colours  on  a dove-covered  ground  ; 

inscribed  as  No.  28.  Diameter, 11 J", … ...  ...  ...  ...  ...  ...  ... 19 

Vase  with  lid,  translucent  enamel.  Decoration  in  bands  of  conventional  design,  diapers,  and 
flowers  in  rich  colours.  Height,  9|",  ...  ...  ...  ...  ...  ...  ...  ... 18 

Koro,  oval ; decorated  with  butterflies,  birds,  diapers,  and  other  small  conventional  designs 
in  very  minute  work  in  translucent  and  coloured  enamels  on  mottled  brown  ground. 

4"  x X 3|",  ...  ...  ...  ...  ...  made  by  Namikawa  Yasuyuki  of  Kyoto  y 19 

Small  Kogo,  shape  of  tea-jar.  Decoration,  flying  storks  on  sea-green  ground,  by  udtd} 19 

Small  sake  kettle.  Decoration,  design  of  net-work  and  other  small  devices  in  coloured  enamels 
on  copper,  bronze,  and  silver, … ...  ...  ...  ...  ...  ...  ...  ... 17 


Jar  with  cover.  Decoration,  kiri  crest  and  small  all-over  designs  in  colour  on  green  ground. 

1 1 g h •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

Kogo.  Decoration,  bird  and  kiku  flower  on  pale  blue  ground, 

made  by  Namikawa  Sosuke  oj  1 olzyd} 
Small  Hanaike  in  marble;  decorated  with  small  medallions  in  gold  and  coloured  enamels. 

i*  A し t , i 2 f •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  ••• 

Pair  of  Hanaike,  oviform,  in  red  translucent  enamel；  with  slight  decoration  in  colours  round 

y • • • ••籲  • • • 參 ■暑  ••攀  ••春  參 《•  • • • 

Small  globular  Koro,  with  lid.  Decoration,  nowo  in  various  coloured  enamels  on  aianer 
ground,  ...  ...  ...  ...  ...  ...  ...by  Namikawa  Yasuymzt  of  Kyoto  y 

Small  dish,  early  copy  of  Chinese  cloisonne;  conventional  design  in  blue  and  other  colours. 

4：|’’ x 4|’’ ，…  ...  ...  ...  ...  ...  ...  ...  ...  signed  Baizan} 

Small  Hanaike.  Decoration,  howo  and  dragon  in  panels  on  mottled  brown  ground ; cloisons 

HjL  0 *1  \ 1 y ■•参  •••  •••  • o • •••  • • • • • • • 
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19 


19 


19 


19 

17 

19 
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41. Small  Koro;  same  decoration  as  No.  40,  ...  both  made  by  Namikawa  Yasuyuki  of  Kydto} 19 

42.  Small  Hanaike;  decoration  similar  to  No.  41, and  made  by  same  maker,  ...  ...  … 19 

43.  Pair  small  Hanaike,  oviform.  Decoration,  mandarin  ducks  in  snow  on  a ground  of  pale  blue. 

Height,  ...  ...  ...  ...  ...  made  by  Namikawa  Sosuke  of  Tokyo, 19 

44.  Hachi.  Decoration,  conventional  flower  design  in  colours  on  cream  ground.  Diameter,  7", … 17 

45.  Pair  of  small  Koro,  silver  cloisons.  Decoration,  dragons,  snow  crystals,  and  flowers  in  various 

colours  on  a mottled  grey  ground,  ...  ...  made  by  Namikawa  Yasuyuki  of  Kyoto  y 19 

46.  Hacni.  Decoration,  characters  “ life  without  end  ” and  conventional  designs  in  colours  on  a 

green  ground.  Diameter,  6|",  •••  ...  ...  ...  ...  ...  ...  ...  ... 丄 8 

47.  Hachi.  Decoration,  flowers  and  scrolls  in  colours  on  a white  ground.  Diameter,  4 各",  ... 18 

48.  Hanaike,  with  wide  lip.  Decoration,  conventional  scroll  designs  in  colours  on  a cream  ground. 

H l~i l ^ 0 •>  ^ ••參  •••  • • • • • • • • • • • • • • • • • • • • • • • • 1/ 

49.  Sake  kettle.  Decoration,  howo  and  conventional  designs  of  flowers  on  cream  ground,  diapered. 

I 九 し i h h t,/,  •••  •••  « •-«  • ■ • •••  •••  •••  •••  •••  •••  •••  -X  t 

50.  Round  Kogo  in  silver,  with  silver  cloisons;  decorated  with  kiku  flowers  all  over  in  delicate 

shades  of  grey,  ...  ...  ...  ...  ...  ...  by  Namikawa  Sosuke  of  Tdkyd} 19 

o 丄. Pair  of  small  vases.  Sprays  of  chrysanthemums,  in  the  distance  a landscape,  the  ground  rich 

deep  blue,  cloisons  in  silver,  ...  ...  ...  ...  ...  hy  Namikawa  of  Kydto、 19 
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4!  Small  Koro;  sr：me  decoration  as  Nc,  40,  both  made  Namikawa  Yaauyuki  cf  Kyoto } 19 

42,  Small  UanaJke , decoration  similar  tc  No*  41, and  made  by  same  makevy  … … … 19 

43.  Pair  sruaii  HanMk$  ov'iform。  Decoration,  mandarin  dneks  々rvcw  on  只 groinri  of  pak  b3ue. 

Height  5-V\  … … … … Nmnikaum  SoSiJd  of  7'5kyd， 19 

41： Hachi,  Decoration,  conventional  flower  design  in  colours  on  cream  grourid.  m.aiL  :i;er, 广タ 1 7 
Pair  of  small  Koro;  silver  cloisons.  Decoration,  dragons,  snow  crystals,  and  flowers  i.  various 
colours  on  a mottled  grey  ground  ...  •••  made  by  Namikawa  Yasuyut^i  oj  Kyoioy  19 

4-6.  Hachi.  Decoration,  characters  u hie  without  end ,J  and  conventional  designs  in  colours  an  a 

green  ground.  Diameter,  6^, ...  ...  … … … 。.，  … … 18 

47。  'ia へ hi。  D(icora"irn?  llowors  and  scrolls  m colours  on  a v^hite  grcimd,  DiameUr.  4^ , . 18 

4S.  Hanaike,  %vith  wide  lip.  Decoration,  con'/entional  scroi1  designs  in  colours  on  a cream  grounds 

i "i  V-- 1 *1  t y ^ *V  y •••  ■?  - ® V s • •••  « • • •••  •»-  r.  ••  - a • •••  j 

49.  Sake  kettle,  ulceration, 110 wo  and  conventional  designs  of  ilov/ers  on  cream  ground,  diapered. 

)■.  C- 1 ^ v 〇 • « * > •«>  a • • « * 9 • ••  9 • « • • • • • . • « •嬋  1 i 

Round  Kog5  in  siher,  with  silver  cloisons;  decorated  with  kikil  flowers  all  over  in  delicate 
shades  of  grey?  ,v9  ”•  ...  ...  … •••  by  Namikawa  Scsuvee  oj  i okyd} 19 

丄 Pair  of  small  vases,  bprays  of  chrys3ntheimims,  in  the  distance  a landscape,  the  ground  rich 

deep  blue,  cloisons  in  silver,  •••  . • “•  hy  Namikawa  リ j Kydto、 19 
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TOBACCO-POUCHES,  PIPES,  PIPE-CASES, 
AND  POCKET-BOOKS. 

1.  Pipe-case,  carved  ebony,  inlaid  with  various  metals.  Three  Chinese  heroes  : Riubi,  Kwanu,  Chohi. 

Signed  Riurnitt  and  Ittosai. 

2.  Pipe-case,  carved  ebony,  inlaid  with  gold.  A goddess  appears  to  a warrior  in  his  dream,  and 

presents  him  with  bow  and  arrows.  Signed  Riumin  and  Tomin. 

3.  Pouch  and  pipe-case,  leather.  Clasp  decorated  with  figures  in  various  metals,  representing  four 

grades  of  society : the  samurai,  farmer,  artisan,  and  merchant’s  wife.  Signed  Gengensha  Minjo. 
Kagami-buta  in  bronze,  head  and  shoulders  of  a man  scattering  beans ; chains  of  silver. 

4.  Pouch  and  pipe-case,  in  leather.  The  netsuke  (kagami-buta  shape)  in  enamel. 

5.  Pouch  and  pipe-case,  wood ; decorated  in  ivory,  shell,  and  lacquer ; Saigio’s  hat,  staff,  and  bag. 

Signed  and  seal,  Minkdy  aged  seventy-five. 

6.  Tobacco-box,  made  from  fungus  (monkey^  chair);  decorated  with  rice  cake  in  ivory,  and  a rat  in 

ceremonial  dress,  in  various  metals. 

7.  Tobacco-box,  Tsuishu  lacquer.  Carved  with  flowers  in  relief,  and  inlaid  with  four  butterflies  in 

ivory. 

8.  Tobacco-box,  wood.  Carved  with  monkeys  in  relief.  Signed  Skudsai. 

9.  Tobacco-box,  ebony.  Carved  with  rakan,  dragon,  and  tiger  in  relief.  The  mounts  in  ivory.  Signed 

Shozmsai  Yoshwiasa. 

10.  Pouch  and  pipe-case,  leather.  The  mounts  in  silver  and  other  metals ; the  clasp  representing  the 

bell  of  Miidera.  Signed  Yasuhiro.  Netsuke,  a dragon  in  ivory,  signed  Kwogiokusai  Naohide ; 
silver  chains  in  eight  layers, 104  in  all. 

11.  Pouch  and  pipe-case,  leather.  Clasp  in  silver ; child  leading  an  ox,  kagami-buta  netsuke  decorated 

in  various  metals,  with  a Chinese  subject,  Hankwai  (a  vassal  of  the  Chinese  Emperor,  Riubi), 
forcing  the  door  to  rescue  his  master  at  the  conference  between  the  rival  Emperors  at  Komon ; 
chains  in  silver.  Signed  Riumin. 

12.  Pouch  and  pipe-case,  leather.  Mounts  in  silver  and  silver  plated  with  gold ; the  clasp,  kagami- 

buta,  and  ojime,  dragons  and  tigers;  chains  in  eight  layers, 104  in  all.  Signed  Shiuraku. 

13.  Pouch  and  pipe-case,  leather.  Clasp  decorated  with  the  hozuki  (winter  cherry)  in  silver,  gold,  and 

other  metals,  coral,  and  malachite;  kagami-buta,  a dragon  in  silver;  chains  in  gold  and  silver. 

14.  Pouch  and  pipe-case,  leather.  Clasp,  “the  three  sake  drinkers,”  one  merry,  one  sad,  the  other 

ill-tempered ; cjime,  a Rakan ; kagami-buta,  dragon  and  sacred  gem,  all  in  silver,  gold,  and 
other  metals ; chains  silver. 

15.  Pouch  and  pipe-case,  leather.  Mounts  in  silver  and  other  metals ; clasp  represents  Take-no-uchi 

and  the  infant  prince,  the  son  of  Jingo  (the  Empress  who  conquered  Corea),  receiving  from  the 


1 8〇 

sea-king  the  sacred  gems,  one  ruling  the  high  tide,  the  other  the  ebb-tide;  ojime,  a court  noble; 
kagami-buta,  a sculptor  carving  a crane.  Signed  on  ojime,  Kazunobu. 

16.  Pouch  and  pipe-case,  leather.  Clasp,  a sea  dragon  in  silver  and  gold;  manju  netsuke,  carved  in 

ivory,  Benten  and  the  dragon ; chains  in  silver.  Signed  Kikugawa. 

17.  Pouch  and  pipe-case,  embroidery.  Clasp,  a wood-cutter  in  silver;  manju  netsuke,  boy  and  ox, 

engraved  on  ivory.  Signed  Naonori. 

IS.  Pouch,  embroidery  and  leather.  Clasp,  a chrysanthemum  and  wave  in  silver;  netsuke,  a rabbit 
in  ivory,  enclosed  in  a silver  cage;  chains  in  silver.  Seal  on  ojime,  Yoshimasa. 

19.  Pouch,  embroidery  and  leather.  Clasp,  tortoises  and  waves  in  silver ; kagami-buta,  thunder-god 

passing  along  a telegraph  wire,  in  relief  in  various  metals. 

20.  Pouch  and  pipe-case,  leather,  embossed  in  lacquer.  Clasp  decorated  in  various  metals,  with  the 

Chinese  story  of  Kanshin.  Kagami-buta,  in  various  metals ; Yoritomo  hiding  in  a tree  trunk  ; 
chains  in  silver.  Signed  Rimnin. 

21.  Pouch  and  pipe-case,  leather.  Mounts  all  in  silver;  clasp,  the  ship  of  good  fortune  ; kagam  buta, 

a Ni5  in  bold  relief. 

22.  Pouch  and  pipe-case,  leather.  Clasp,  a dragon  in  silver ; kagami-buta,  a dragon  in  silver  and  gold  ; 

chains,  silver.  Signed  on  ojime,  Kikugawa. 

23.  Tobacco-box,  bronze,  bats  and  fungi  in  repousse,  with  manju  netsuke  in  iron. 

24.  Mamori-bukuro  (charm  bag)  in  silk,  with  iron  ornaments  of  armour,  decorated  with  four  maple 

leaves  in  relief;  chain  in  silver ; netsuke,  a fencing  mask  in  iron. 

25.  Charm-box,  wood,  carved  with  a conventional  design  in  relief. 

26.  Pipe-case,  in  lacquer  and  awabi  shell. A girl  looking  at  a picture-book,  the  outline  showing  in 

shell.  Signed  Yokei. 

27.  Pouch  and  pipe-case,  leather.  Clasp,  in  silver  and  gold,  chrysanthemums  in  relief ; inside  the  clasp 

Kikujido,  engraved ; kagami-buta  in  ivory,  with  insect  and  creeping-plant  in  coral  and  various 
metals ; chains  in  silver. 

28.  Pipe  formed  from  a kozuka,  one  side  mokume  of  silver,  shakudo,  and  copper,  the  reverse  copper ; 

bowl  and  mouthpiece,  silver. 

29.  Pouch  and  pipe-case,  leather.  Kagami  buta  of  ivory,  copper,  silver,  and  shakud5 ; a head  biting  a 

sickle.  Signed,  ivory-work,  Genkd,  metal-work,  Naohiro.  Chain,  silver;  clasp,  shibuichi,  flat 
inlaying  of  the  reflection  of  the  moon  in  silver  and  persimmon  branch  in  gold,  coral,  red  bronze, 
and  shakud5.  Signed  Hideyuki. 

30.  Pouch  and  pipe-case,  leather.  Clasp  in  bronze,  head  of  a sake  drinker  and  a sake  ladle;  kagami- 

buta,  three  heads  in  relief,  in  various  metals. 

31.  Pouch,  embroidery.  Kagami-buta  and  clasp,  a dragon  in  relief  in  gold  and  silver  ; chain,  in  silver. 

32.  Pouch  and  pipe-case,  leather.  Kagami  buta,  ivory  and  shibuichi ; Bhadra  and  his  tiger  in  high 

relief.  On  the  chain  are  represented  in  tablets  and  in  relief  the  seven  gods  of  good  fortune. 
Clasp,  Ii  no  Hayata  killing  the  Nuye,  all  in  silver  and  other  metals. 

33.  Pipe-case,  natural  wood,  lacquered,  with  the  figure  of  a lady  in  gold,  silver,  and  colours.  Signed 

^mmeisai. 

34.  Pipe.  Silver  and  gold  ; dragon  and  clouds  in  relief.  Signed  Yoshihani. 

35.  Pipe.  Silver,  incised  pattern,  diaper  of  clouds. 

36.  Pipe.  Bronze  arabesques  in  relief. 
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sea-king  the  sacred  gems,  one  rulmg  the  high  tide,  other  the  ebb-tide;  ojimi%  a court  noble; 
kagami-buta,  a sculptor  carving  a crane.  Signed  on  o\：.mcf  Kazunobu 
16.  Pouch  r^r  * pire-case；  leather.  Clasp,  a sea  dragon  in  silver  and  gold;  manja  nets'oke,  canned  in 
ivor}/#  Be  ten  and  the  dragon;  chains  in  silver.  Signed  Kikugawa. 

Poach  and  pipe-case,  embroidery.  Clasp,  a wood-cii  Ler  in  silver;  manju  netsuk6,  bo: ゾ and  ox, 
engraved  on  i very.  Signed  Naonori. 

18.  Pouch,  embroiri^-y  and. ュ thei\  Cla.  p,  a chrysanthemum  and  wave  in  silver;  nelsuke,  a rabble 

in  iver}%  enclosed  in  a silver  cage;  chains  in  silver.  eal  on  cjime,  Yoshimascu 

19,  ! ' :.ch,  embroidery  and  leather.  CIasD«  tortoises  and  waves  in  silver ; kagami-buta,  thunder-god 

passing  along  a telegraph  wiic,  in  relief  ;n  various  metals. 

20 r i-〇ych  and  p;pe-case;  leather,  embossed  in  lacquer.  Clasp  decorated  m varioi； ' metais,  v/ith  the 
^njner^  story  of  Kanshir,  Kagami-buta,  in  var1- s r etals ; Yoritomo  hican^  in  a tree  trunk: 
chains  in  silver.,  nt^ned  Riumin. 

21.  Pouch  and  pipe-case,  leather.,  Mounts  all  in  silver;  c:asp,  the  ship  of  good  fortune ; kagarn  buta, 

a Nio  in  bold  relief. 

22.  Pouch  and  pipe-case,  leather,  Cla^p,  a dragon  in  silver ; kagami-bata,  a dragon  in  silver  and  gold  ; 

cnairs,  silver.  Signed  〇i!  AV 知 が 謝. 

23.  lobacco-box,  bronze；  bats  and  fungi  ia  repousse,  with  manju  netsuke  m iron, 

24.  Mamori-bukuro  ^harm  oag)  In  ^iik,  mih  iron  ornaments  of  arm:>ur?  decorated  wr<'  four  maple 

leases  in  reller;  chain  ；a  sliver  ; a fencing  mask  in  iron, 

2d,  Charn}.-box,  wood,  carved  with  a conventional  design  in  relief. 

26.  Pipe-casev  in  lacquer  and  awabj  shell, A girl  looking  at  a picture-book,  the  outiirie  showing  in 

shell.  Signed 

27.  Pouch  ana  r'*pe-case,  leather,  i^iasp,  in  silver  and  geld,  chrjrsanuie.i：rrums  in  re)iet , inside  the  clasp 

Kikujmo,  engraved ; kagami-buta  ia  iv〇rv,  with  insect  and  creepiitg-ph.nt  in  coral  various 
meta*s ; chains  in  silver. 

jS.  Pipe  formed  fr- i a kozul  cn^  ''  de  mokume  of  silver,  siiakudo,  and  copper,  the  reverse  copper; 
bowl  and  ircuthpiece,  silver. 

29.  Pouch  and  pipe'Case,  leather.  Kagami  but?  of  iv^ry,  copper,  silver,  and  shakudo  ; a head  bi- ：ng  a 
sicide.  Signed,  ivoiy-work,  Ge^iko,  -：aI-work,  Naohiro,  Chain,  silver;  clasp,  shibuichij  flat 
inlav^'g  cf  Uie  rcile^lion  of  the  moon  in  silver  and  persiim^on  branch  in  golc';  cor^J；  red  brorze, 

and  shakudo.  bigned  ^itdcyiun. 

〇0.  Pouch  and  pipe-case,  leather,  CU:  p :orcmz ， heaJ  of  a sak6  drinker  and  a sak6  ladle ; kagami-， 

buta?  three  heads  in：  relk；, ia  various  metals, 

：)1  Pouch,  embroidery、  Kag:v つし [，•ニ  t パ;： . a 

；；2  Po” し ： :«nc  pipe-  :ase,  leaUier.  ' ^ i ： r ui  y anol  shibu：ch?  : Bhadra  and  his  tiger  in  ^ngh 

relief.  Or  the  chain  are.  itprc^vdcd  in  tablets  and  in  relief  the  seven  gods  of  good  fo-tune. 
Clasp,  li  no  Hayata  killing  the  Nux-e,  all  m s;lv^r  and  other  rnetals.  - 

33.  Pipe-case,  natural  ^vood,  with  i-e  %ure  of  a ia<iy  in  gold；  silver,  and  colours.  Signed 

ShbneL  2z. 

34.  Pipe*  Silver  and  gold ; .agon  and  clouds  In  Signed  Yoshiharu. 

35.  Pipe.  Silver,  incised  pattern  iliaper  of  cloud?, 

36.  Pipe.  Bronze  arabesques  :n  re-^ef' 


p. 


丁. P 12. 


TP.  16. 


i8i 


37. 

38. 


39. 

40. 

41. 

42. 

43. 

44. 

45. 

46. 

47. 

48. 

49. 

50. 

51. 

52. 

53. 

54. 

55. 

56. 

57. 

58. 

59. 

60. 

61. 

62. 

63. 

64. 

65. 

66. 

67. 

68. 

69. 

70. 

71. 

72. 


Pipe.  Bamboo,  silver  mounts.  • 

Pipe.  Wood,  with  massive  mounts  in  sentoku,  with  fish  and  shells  in  relief  in  other  metals. 
Signed  Gensliosai  Masaharu. 

Pipe.  Bambou  mounts  in  silver,  decorated  with  sacred  emblems,  forming  a chequer  pattern. 

Pipe.  Bamboo,  silver  mounts ; karashishi  and  peonies  in  relief. 

Pipe.  Bamboo,  mounts  in  silver ; dragons  and  clouds  in  relief. 

Pipe.  Bamboo,  mounts  silver,  in  relief ; Nasu-no-Yoichi  shooting  the  arrow. 

Pipe.  Bamboo,  mounts  silver,  in  relief ; plants  and  insects. 

Pipe.  Bamboo,  mounts,  various  metals  ; bamboo  and  fret  pattern. 

Pipe.  Bamboo,  mounts  in  silver,  flowers,  incised  and  inlaid  in  various  metals. 

Pipe.  Reed,  mounts  lotus  leaves,  in  enamel. 

Pipe.  Bamboo,  mounts  silver,  sacred  tortoise  and  dragon  in  relief. 


Pipe.  Bamboo,  mounts  silver,  incised  with  diaper. 

Pipe.  Wood,  mounts  silver ; butterflies  in  relief,  and  inlaid  in  enamels. 

Pipe.  Wood,  mounts  silver  and  alloy,  clouds. 

Pipe.  Bamboo,  mounts  silver ; dragons  in  relief. 

Pipe.  Bamboo,  mounts  silver  ; gilt  flowers  in  high  relief.  Signed  Masakatsu, 

Pocket-book.  Embroidery,  clasp  damascened  with  diapers. 

Pocket-book.  Embroidery,  clasp  ivory;  Hotei  asleep.  Signed  Doraku. 

Pocket-book.  Figured  velvet,  clasp,  various  metals  inlaid  with  “ mon.’’ 

Pocket-book.  Embroidery,  a dragon. 

Pocket-book.  Embroidery,  flowers ; clasp,  diapers  in  compartments,  in  various  metals. 
Pocket-book.  Embroidery,  flowers  and  scroll ; clasp  in  silver,  flowers  in  panels. 

Pocket-book.  Embroidery,  medallions ; clasp,  shakudo,  partly  inlaid  with  gold. 

Pocket-book.  Embroidery,  diapers  in  compartments ; clasp,  shibuichi  with  Matsura  “ mon,”  inlaid 


in  gold. 


Pocket-book. 

Pocket-book. 

Pocket-book. 

Pocket-book. 


Embroidery,  flowers  and  leaves ; shibuichi,  inlaid  with  diapers  of  silver. 

Embroidery,  flowers. 

Small  size  (with  netsuke  of  Uzume  in  wood),  flowers  embroidered. 

Embroidery,  floral  arabesques ; clasp,  silver  gilt,  pierced  with  arrow-heads,  the 


fastener  damascened. 


Pocket-book.  Embroidery,  birds  and  scrolls;  clasp,  silver;  inside,  a metal  mirror. 

Pocket-book.  Silk  ; clasp,  a seated  figure  and  basket  in  metal.  Netsuke  ink-case  in  yellow  bronze. 
Pocket-book.  Silk  ; clasp,  metal  engraved  with  circular  devices ; inside,  a metal  mirror. 

Pouch,  leather  one  side,  the  other  wood  carved  with  cherry  tree  in  relief,  chain  pierced  metalwork, 
netsuke,  two  ivory  wheels. 

Charm-pouch.  Iron  and  leather,  netsuke,  a flint  and  steel  box. 

Charm  - box.  Ivory  imitating  section  of  bamboo,  decorated  with  plants  and  a fan  in  lacquer, 
netsuke,  ivory,  decorated  with  No  dancers  hat  in  lacquer. 

Tobacco-box.  Wood  lacquered  with  fruit  in  relief. 

Pocket-book.  Embroidery,  dragons;  clasps  in  silver  and  other  metals. 
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EMBROIDERIES. 

EMBROIDERY,  which  from  ancient  times  has  been  essentially  a feminine  occupation,  is  still 
taught  by  Japanese  mothers  to  their  little  daughters,  who  decorate  garments  for  their  dolls, 
and  make  simple  patterns  of  needlework  upon  the  covers  wherewith  the  Japanese  love  to  clothe 
various  domestic  articles.  But  as  a profitable  occupation  it  is  practised  chiefly  by  men,  who  have 
attained  a high  degree  of  skill,  far  more  elaborate  and  intricate  in  its  technique  than  anything 
achieved  by  other  Oriental  nations  or  by  European  workers.  Nor  is  it  a lost  craft — in  mere 
technique  none  of  the  older  work  can  approach  pictures  wrought  entirely  by  needle,  such  as  the 
group  of  ducks  illustrated  here  (Fukusa,  No.  47),  the  cherry  trees  in  a moonlight  landscape 
(Fukusa,  No.  52),  or  several  others  in  this  collection. 

Embroideries,  although  their  application  is  endless,  fall  into  three  classes,  so  far  as  the  collector 
is  concerned,  the  first  including  robes  and  articles  of  dress  of  all  sorts,  from  the  sumptuous  cere- 
monial garments  and  domestic  robes,  to  the  obi  or  sash,  which  is  such  a distinctive  feature  in 
a Japanese  lady’s  attire.  In  the  second  class  we  may  place  embroideries  not  intended  for 
personal  adornment,  such  as  hangings  for  the  temples,  banners  and  the  like,  and  especially 
the  fukusa — a square  of  rich  material,  generally  silk  or  satin,  intended  for  covering  those 
presents  which  play  so  important  a part  in  the  social  life  of  the  country.  Whatever  be  the 
object  presented,  it  is  usually  placed  in  some  sumptuous  box  or  basket,  which  is  then 
covered  by  a fukusa.  But  the  box  with  its  covering  is  returned,  and  the  contents  only  retained 
by  the  recipient  of  the  gift.  These  fukusa,  which  usually  measure  about  twenty-seven  inches 
square,  are  not  always  embroidered,  for  rich  brocade  and  woven  tapestry  (as  in  No.  55)  entirely 
without  added  stitches,  are  sometimes  used.  In  others,  stencilled  work  or  painting  is  heightened 
by  embroidery  (No.  50).  Gold  is  freely  used,  and  occasionally  pieces  of  ivory  or  pearl  or  other 
substances  are  added  (as  for  instance  in  the  eyes  of  the  carp  in  No.  23).  The  richness  of  material, 
and  the  superb  patterns  of  the  older  type,  almost  rival  the  effect  of  incrusted  lacquer ; but  in  the 
modern  examples  an  imitation  of  water-colour  painting  is  achieved  so  closely,  that  from  a distance 
none  but  an  expert  could  be  sure  whether  the  effect  was  gained  by  brush  or  needle,  and  the  fabric 
to  which  it  is  applied  is  at  times  entirely  hidden  by  the  needlework.  In  a third  class  come  the 
embroideries  made  for  working  into  pouches,  pocket-books,  and  the  like.  Following  Japanese 
conditions,  the  design  of  these  very  rarely  corresponds  to  the  shape  of  the  object  for  which  it  is 
intended,  but  is  an  elaborate  “all  over”  pattern,  which  appears  like  a piece  cut  from  a repeating 
design.  Several  unfinished  pieces  prove,  however,  that  the  design  was  deliberately  prepared  for 
its  intended  size,  although,  contrary  to  European  practice,  no  border  or  panels  emphasise  the  fact. 
As  a rule  in  this  class,  the  embroidery  is  worked  upon  some  humble  fabric,  and  hides  all  traces  of 
the  ground. 

It  would  be  superfluous  to  describe  the  stitches  chiefly  in  use,  or  the  frames  on  which  the 
larger  pieces  are  worked,  as  these  do  not  differ  essentially  from  those  in  common  use  in  the  West ; 
but  the  elaboration  and  superb  freedom  of  the  treatment,  so  that  the  line  is  as  full  of  vigour  as  if 
drawn  by  a brush,  cannot  be  overrated.  In  many  cases  it  raises  a fine  craft  to  something  closely 
approaching  art. 
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EMBROIDERIES:— FUKUSA. 


Embroidered  unless  otherwise  described. 


1。 

2. 

3. 

4. 

5. 

6. 

7. 

8. 
9. 

10. 

11. 

12. 

13. 

14. 

15. 

16. 

17. 

18. 

19. 

20. 
21. 
22. 


Dark  blue  satin.  Two  nobles  playing  musical  instruments  in  a boat,  with  an  awning  of  maple 
branches. 


Dark  blue  satin. 
Dark  blue  satin. 
Dark  blue  satin. 
Light  blue  satin. 


Eight  ducks  in  natural  colours,  and  foliage  in  gold. 

A peasant,  his  wife  and  child,  under  a pine  tree,  in  gold. 
Lady  gathering  peaches. 

Five  tortoises  and  waves. 


Red  silk,  small  size.  Two  tortoises  and  seaweed  in  natural  colours。 

Dark  blue  satin.  Two  hexagonal  boxes,  cords,  and  shells  for  the  shell  game. 

Cream  cloth.  Lobster  and  three  branches  of  pine. 

Red  cloth,  small  size.  A fan  with  flowers. 

Light  blue  satin.  Three  karashishi  and  peonies. 

Dark  blue  satin.  A landscape  with  pine  trees,  cherry  trees  in  blossom,  a cottage,  and  in  the 
foreground,  a noble  with  his  attendants. 

Dark  blue  satin.  The  poetess  Kikudoshi  under  a pine  tree. 

Five  children  playing,  and  two  storks. 

Ch5ri5  returning  the  shoe  to  Kwosekiko. 

A daimio  reclining  in  a verandah  watching  peasants  at  work. 

Two  storks  under  a pine  tree. 

Red  cloth.  Two  storks  and  sacred  tortoise  under  pine  tree. 

Dark  blue  satin.  The  seven  gods  of  good  fortune. 


Light  blue  satin. 
Light  blue  satin. 
Dark  blue  satin. 
Dark  blue  satin. 


Scarlet  cloth.  Two  hexagonal  boxes  and  shells  for  the  shell  game. 
Light  blue  satin.  Jo  and  Uba,  the  spirits  of  the  pine  trees. 

Light  blue  satin.  Mikado’s  carriage  amid  cherry  blossom. 

Dark  blue  satin.  Urashima  and  the  sacred  tortoise. 


23.  Red  satin.  The  sage  Kinko  on  a carp. 

24.  Dark  blue  satin.  Butterflies  hovering  over  flowers. 

25.  Light  blue  silk.  Two  hexagonal  boxes  and  shells  for  the  shell  game,  partly  stencilled。 

26.  Slate  coloured  crape.  Two  cranes  and  fir  trees  painted  and  embroidered. 

27.  Dark  blue  satin.  Cray  fish  and  other  decorations. 

28.  Grey  silk.  Three  cranes  and  pine  branches  painted  and  embroidered. 

29.  Dark  blue  satin.  Three  boys  and  sake  jar. 

30.  Light  blue  cloth.  Two  sacred  tortoises  forming  a circle  on  a ground  of  tortoises  stencilled. 

31.  Painted  crape.  Small  size,  embroidered  with  two  carp. 

32*  Dark  blue  satin.  A noble’s  summer  house  on  lake  Biwa,  in  gold. 


o o 

34 

35 

36 

37 

38 

39 

40 

41 

42 

43 

44 

45 

4G 

47 

48 

49 

50 

51 

52 

53 

54 

55 

56 
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Dark  blue  satin.  Five  karashishi,  peonies,  and  pine. 

Coral  satin.  Circular  device  of  plum  blossom,  pine,  &c. 

Grey  silk,  painted.  A lady  with  two  attendants;  reverse,  an  embroidered  fan. 
White  cloth.  Covered  with  embroidered  pattern  of  various  diapers  (unfinished). 
Brocade.  Dragons  and  clouds  on  a red  ground. 

Dark  blue  satin.  Fighting  cocks  and  cages. 

Primrose  silk  damask.  Two  cranes  and  other  emblems  of  longevity. 

Black  satin.  Storks  and  nest  in  a pine  tree. 

Corded  black  silk  Three  medallions  of  birds  and  other  designs. 

White  satin.  Two  ducks  in  realistic  colours. 


Embroidered  all  over  with  landscape  and  waterfall ; scene  above  Nikko. 

Black  satin.  Mountain  landscape,  with  autumn,  maple,  and  deer  in  the  moonlight. 

Silk  crape,  cream  colour,  embroidered  and  painted.  A vase  on  a stand,  with  fruit  of  egg  plant  and 
peacock  feathers. 

Black  satin.  Hanging  basket  of  flowers  and  hawk  on  perch. 

Green  satin.  Three  ducks  and  small  aquatic  plants. 

Black  satin.  Landscape  with  tea  plantations  and  mountains  in  the  background. 


White  satin 
White  silk. 
White  silk. 
Black  satin. 


Fujiyama. 

Pine  branch  snow  laden,  hawk  with  small  bird  in  its  claw,  painted  and  embroidered. 
Nelumbium  plants  and  kingfisher,  painted  and  embroidered. 

A moonlit  landscape,  cherry  trees  in  blossom,  a tea  house  in  middle  distance,  and 


hills  in  the  background. 


Cream  satin.  Chrysanthemums  and  birds. 


Cream  satin.  Chrysanthemums  trained  to  a fence. 

Woven  corded  silk  tapestry.  A dragon,  clouds,  bird,  and  peony  in  colours. 
Green  cloth.  Embroidered  with  twenty-four  storks. 


EMBROIDERIES:— ROBES,  &c. 

1.  Embroidery  on  blue  satin;  storks,  ducks,  and  lotus,  covering  the  entire  surface.  69"  x 73". 

Probably  17th  century. 

2.  Portiere  on  gold  ground  ; realistic  design  of  peacocks,  peonies,  and  cherry  tree.  75"  x 117’’. 

3.  Black  silk  embroidered  with  dragons  in  gold  and  colours.  Length, 126". 

4.  Black  satin  embroidered  with  a cock  and  hen,  a sparrow  and  bamboo.  Length,  56". 

5.  Black  satin  embroidered  with  cock  and  hen,  camelia,  and  small  bird.  Length,  55’’. 

6.  Black  satin  embroidered  with  a cock,  bamboo,  and  two  small  birds.  Length,  54". 

7.  Black  satin  embroidered  with  a cock,  two  chickens,  chrysanthemums,  and  two  small  birds-  Length,  55". 

8.  Robe,  dark  blue  satin,  embroidered  with  blossoming  plum  trees  in  gold  and  colours,  a crest  on  the 

sleeve. 

9.  Robe,  scarlet  silk  crape,  embroidered  with  sacred  tortoises,  cherry-blossom,  and  storks. 

10.  Robe,  grey  crape,  embroidered  and  stencilled ; a view  on  the  sea-shore,  with  pines  and  boats  in 

rain  ; with  crest. 

11.  Robe,  white  figured  silk ; wisteria  and  other  flowers  and  fans  embroidered  in  purple,  green,  and  gold。 

12.  Kimono,  grey  silk ; an  iris  garden  in  colours,  stencilled  and  embroidered. 


BROCADES. 

1.  Gold  ground  with  overlapping  panels  of  flowers  in  various  colours ; the  garment  of  a Buddhist 

priest,  eight  breadths.  136"  x 55".  Probably  early  17th  century. 

2.  Obi  length  of  old  brocade,  l7|，r  wide;  coral  ground,  cherry  trees,  and  waves  on  a background  of 

gold  diaper. 

3.  Obi  length  of  old  brocade, 16"  wide  ; a crest  of  two  storks  and  pine  branch,  on  a diaper  of  diamond 

shapes. 

4.  Priest^s  robe  ; conventional  chrysanthemums  and  peonies,  on  a diaper  of  scrolls,  on  a red  ground. 

5.  Portion  of  priest's  robe ; Imperial  kiku  crest,  forming  a diaper  on  red  ground. 

6.  Red  ground  with  a large  repeating  pattern  of  h5w5  birds  and  scroll. 66"  X 67". 

7.  Robe ; conventional  all  over  pattern  in  blue,  green,  red,  and  gold. 

8.  Dark  blue  ground  with  dragons  and  clouds  in  various  colours.  40"  x 36". 

9.  Tapestry  in  woven  silk.  Screens  with  chrysanthemums  trailing  over  them,  quail,  and  small  birds. 

82"  x 53". 

10.  Tapestry  in  woven  silk  ; dragon,  howo,  clouds  and  peony  flowers  in  various  colours.  51" x 49". 


ADDENDA 


In.  1043 


In.  1052 
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1034. 

1035. 

1036. 

1037. 

1038. 

1039. 

1040. 

1041. 

1042. 

1043. 

1044. 

1045. 

1046. 

1047. 


I N RO. 


Lacquer.  Dragon  in  relief,  in  brown  and  red  lacquer,  on  a ground  of  clouds  in  chinkinbori, 

signed  Rinchoken^  aged  78  years, 

Lacquer.  An  owl  on  a flowering  tree  in  taka-makiye,  on  a ground  of  clouds  in  togidashi, 

signed  Kwanshdsai， 

Wood  lined  with  cherry  bark,  the  surface  representing  Jeather.  Decoration,  a lotus  plant  and 
fly  in  relief,  in  shell,  lead,  and  lacquer,  ...  ...  ...  ...  ...  ...  ...  ... 

Lacquer.  Storks  flying  at  sunrise,  and  chrysanthemum  flowers  in  taka-makiye  and  gold-foil, 
the  back-ground  hills  and  clouds  in  kinfunji,  the  lining  kinji  lacquer,  signed  Jokasai、 

A fine  example  of  this  artist’s  work. 

Shakudo  lined  with  silver,  with  netsuke  and  ojime  in  shakudo.  Dragon  and  clouds  in  repousse 
work,  the  netsukd  pierced  and  engraved,  signed  Shoami  Moritomoy 

Cherry  bark.  Bats  in  shakudo  in  relief,  moon  in  silver,  enclosed  in  a case  of  paper,  lacquered, 

signed  (metal-work)  Shigetsune} 

Lacquer.  Raijin  and  rujin  in  togidashi  of  gold,  silver,  and  colours,  on  black  ground,  from 
design  of  Issen  H5gen,  ...  ...  ...  ...  ...  ...  ...  ...  signed  Tdju、 

A fine  work  of  a most  skilful  artist.  . 

Lacquer.  A cat  playing  with  a peacock  feather,  in  taka-makiye  and  shell  inlay,  on  a ground 
of  translucent  lacquer  over  dark  red,  clouded,  ...  ...  signed  Tachibana  Gyokuzan) 

This  lacquerer  generally  worked  on  cherry  bark ; this  example  proves  him  an  excellent 
artist. 

Lacquer.  A boy  asleep,  in  silver,  gold,  and  colour,  and  a recumbent  ox  in  black  and  silver 
togidashi  on  a gold  ground,  ...  ...  ...  ...  probably  by  S/uomi  Masanari} 

Lacquer.  Two  Sh5jo  running  in  a snowstorm,  under  a large  inverted  sake  cup  in  gold3  and 
colours  on  a black  ground,  ...  ...  ...  ...  ...  ...  … ...  ... 

Lacquer  polished  black,  a shrub  in  taka-makiye  near  a house,  from  the  eaves  of  which  is 
suspended  a swallow's  nest  and  young  (in  togidashi)  in  a hanging  basket,  two  swallows  in 

1 し 上1、1，  •••  •••  •••  •••  •••  • • • •••  •••  •••  •••  •••  ••• 

Lacquer.  Fish  and  shells  in  mother-of-pearl  and  fish  skin,  crab  in  tortoiseshell,  sea-weeds  in 
gold  lacquer  on  a black  ground, … ...  ...  ...  ...  ...  … seal  Hanzan、 

An  interesting  example  of  the  work  of  RitsuoTs  adopted  pupil. 

Lacquer.  A group  of  Hotei  with  two  other  figures  feasting,  in  coloured  lacquer  and  gold  in 
high  relief,  the  background  hirakane,  a tree  in  togidashi  ...  signed  1 oyd  (Kwanshosai), 

Lacquer.  Howo  in  taka-makiye,  the  reverse  kiri  and  kiku  crests  in  reliei  in  red,  gold,  and 
inlaid  shell,  on  a ground  of  kinfunji  and  hirakane,  the  risers  decorated  with  a scroll, 

signed  Shinshinsat  ldshi  Hidesada) 


Century 

18 

18 

18 

18 

18 

18 

19 

18 

18 

18 

18 

17 

18 
18 


19〇 

Century 

104S.  Lacquer.  Howo  and  flowering  branch  of  Paulownia  in  taka-makiye  on  black  ground, 

signed  Tatsuki  Kdkid， at  the  age  of  80、 18 

1049.  Lacquer.  Three  figures  in  gold  togidashi  on  a black  ground,  ...  signed  Shiomi  Masanari、 18 

1050.  Lacquer.  Four  birds  flying  over  waves,  pursued  by  a hawk,  in  gold  and  black  on  a ground  of 

rich  oki-birame,  lining  silver  oki-birame,  ...  ...  signed  Tachibana  Giokuzan} 18 

1051.  Lacquer.  No  dancer  in  gold  and  colour  in  relief,  the  reverse  peonies  in  gold  on  kinji  ground, 

lining  nashiji,  ...  ...  ...  ...  ...  ...  … signed  Jit okusai  Hiromichi、 18 

Probably  the  same  as  Giokusan. 

1052.  Lacquer,  decorated  with  three  tsuba  in  gold  and  silver;  the  tsuba  are  inlaid  with  translucent 

enamels,  ...  … ...  ...  ...  ...  ...  ...  signed  Hirata  Harunari) 18 

An  〇example  of  the  celebrated  family  of  enamel- workers.  Harunari  held  a special 
appointment  at  the  court  of  the  Shogun  Iyenari,  1/87-1837. 

1053.  Lacquer.  The  hundred  storks  in  taka-makiye,  ...  ...  ...  ...  probably  by  Jdkasai} 18 

1004 ：•  Lacquer,  unpolished,  decorated  with  old  coins  in  relief, … ...  ...  signed J okasai、  18 

1055.  Ivory.  Groups  of  monkeys  looking  at  masks  and  kakemono,  carved  in  relief,  signed  Mitsutoshi) 19 

A modern  carver  of  great  merit. 

1056.  Lacquer.  A humorous  representation  of  the  six  poets  (Rokkasen),  in  gold,  silver,  and  various 

metals,  damascened  and  in  high  relief  on  a ground  entirely  covered  with  oki-birame, 

seal  Motonobuy  19 


A fine  example  of  modern  goldsmith’s  work. 

1057.  Lacquer.  Clouds  on  a plain  gold  ground,  inro  enclosed  in  a case  of  black  lacquer  decorated 

with  Shoki  in  metal,  and  on  the  reverse  two  oni in  high  relief  in  coloured  lacquer, 

inscribed  “ Umetada  d Shdki  narai  Tsuchida  Soy etsu)、 17 
Here  we  have  Soyetsu,  the  lacquerer,  working  with  one  of  the  Umetada,  a celebrated 
family  of  metal-workers.  Shoki  was  the  family  name  of  the  Umetada. 

1058.  Lacquer.  One  side  in  silvery  lacquer,  imitating  shibuichi ; on  this  is  delicately  engraved  in 

outline  two  Manzai  dancers ; the  reverse  a screen  framed  in  tsuishu  lacquer,  on  which  is  a 
stork  flying  across  a red  sun  in  togidashi,  the  background  nashiji, 

signed  Yaniada  Jdka  viade  tms  (saku)} 18 
Possibly  Joka  and  Jokasai  are  the  same.  An  excellent  example  of  18th,  or  early  19th 
century  work. 

1059.  Cherry-bark  lacquered  black,  large  size.  On  it  a plant  in  green  lacquer,  signed  Zeshin、 19 

1060.  Lacquer,  seal  box.  Two  cocks  fighting,  a hen  under  a coop,  and  two  chickens,  in  gold  colours 

and  shell, - signed  and  seal  Harumasa, 18 

1061.  Lacquer,  black.  Three  horses,  one  inlaid  in  tortoise-shell,  the  others  in  bold  outline  (one  of 

shell),  filled  in  with  kinfunji,  ...  ...  ...  ...  ...  •••  •••  … •••  18 

1062.  Lacquer,  togidashi  on  black.  A cottage  and  trees  in  rain,  ...  . . . signed  Koma  Konu) 18 

1063.  Lacquer,  black,  with  a house,  bamboo,  plum,  and  persimmon  tree  in  taka-makiye ; irregularly 

placed  on  the  inro  in  gold,  silver,  and  other  metals  in  high  relief  are  the  Junishi  (twelve 
zodiacal  signs),  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  •••  17 

An  interesting  example  of  seventeenth  century  metal-work  and  lacquer. 

1064.  Lacquer.  A cock,  hen,  and  chickens  in  dull  blacK  (tsuya  keshi)  lacquer,  on  polished 

black,  •••  •••  •••  •••  "•  "•  •••  •••  •••  •••  •••  •••  18 
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Ce-.tury 

1048.  Lacquer.  Howo  and  flowering  brarch  of  Paulownia  in  taka-makiye  on  black  gromid, 

signed  Tatsi  Jd  Kdki?}  r/i  tkt  age  〇/80, 18 

1049.  Lacquer.  Three  figures  in  geld  togidashi  or  a black  ground,  ...  signed  Suic^ni  ：^a^anariy  18 

1050.  Lacquer.  Four  birds  flying  over  waves,  pursued  by  a hawk,  in  gold  ana  black  on  a ground  of 

rich  oki-birame;  lining  silver  oki-birame,  • > ...  signed  Tach^bana  Giokuzan} 18 

i.0:  l Lacquer.  No  dancer  in  gold  and  colour  in  relief,  t.ie  reverse  peonies  m gold  on  kinji  ground, 

lining  na^hiji,  ...  . ...  ...  ...  •••  ...  signed  Jiioktcsai  ^ Jiromicki} 18 

Probably  the  same  as  Giokusan. 

1052,  Lacquer,  decorated  v，il:h  three  tsuba  in  gold  and  silver;  the  tsuba  are  inlaid  with  translucent 

enameb,  ...  … ...  ...  … ...  ••  … signed  Fiirata  Harunariy  18 

An  〇example  of  the  celebrated  family  of  enamel- workers.  Harunari  held  a special 
aopointment  at  the  court  of  the  Shogun  Iyenari,  /757-  7537. 

10 こ). Lpcqier.  The  hundred  storks  in  taka-makiye, — ...  … ...  probaDly  'oy  Jdkasai} 18 

105  し Lacquer,  unpoliched,  decorated  with  old  coins  ir：  relief,  ...  ..  •••  signed Jokasai^  18 

105:).  Ivory  LnouDs  of  monke3rs  looking  at  masks  and  kakemono,  can  ed  m relief,  signea  Mitsuioskiy  19 
A modern  cr.rver  of  great 

1056.  Lacquer.  A laimorous  iepresent；:.t;on  of  th^  six  Dv^ets  (R  jkkasen),  in  gold,  silver,  and  various 
metals；  damascened  and  in  h»gh  reHef  on  a grornd  eiii：reiy  coverea  with  ; ki.-birame, 

seal  Moionobu9  19 


A fine  example  of  moderp  goldsmith's  work. 

1057.  Lacquer.  Clouds  on  a plain  gold  ground,  inro  enclose  1 in  a case  of  black  lacquer  decorated 
with  Shola  in  metal,  and  on  the  reverse  t*vV〇  o a in  high  relief  in  coloured  lacquer, 

inscribed  ^ Vnei^da  d Shoki  narai  Tsuchida  SoyeAsu!''  17 
Here  we  have  Ssoyet.^u,  the  lacauerer,  working  with  one  of  the  Umetada,  a celebrated 
family  of  r ietal-'v し ncirs.  Shoki  was  the  iranr：ly  name  of  the  Umetada. 

1053.  Lacquer.  One  siue  in  silven' 'acquer,  imitaJ  ing  tjliibuich1* ; on  this  is  delicately  en^r^ved  in 
outline  two  Manzai  dance;  s;  the  reverse  a screen  framed  in  ts.  ishu  lacquer,  on  which  is  a 
stork  flying  across  a red  sui：  in  lo^：.]ashi,  the  background  nashiji, 

signed  Yartiada  Jd/cr  this  \S2ku\  18 
Possitiy  Joka  Tjkasai  are  the  〇ame.  An  excellent  ^ 〇： 18th,  or  early  19th 
century  w ^ :k.  , 

10  **  ;}.  Cherry-ba-  lacqv,^  ju  black,  *arge  size.  On  it  a plane  in  g:  °.en  lacquer,  signed  Zeshin、 19 

1060,  Lacquer,  seal  brx  Tvro  cocks  figbf  ng,  a hen  uader  a coop,  aiid  chickens,  in  g.  id  colours 

and  jhell,  ...  … ;gned  and  seal  Haru.nasa.、 18 

10*1.  Lacquer,  black>  rhree  booses,  one  :i?laid  in  tortoir^e-shel!,  the  utherc  in  Doia  outline  (one  of 

shell),  f；ilca  m with  kinfunji,  … ••  … •••  •，  … … … … 18 

10(52.  Lacquer,  togidashi  on  blatA.  A cottage  and  trees  in  niin,  … ••  signed  Koma  Konu} 18 

Lacqier,  black,  \i  ;th  a house， bamboo,  and  persimmon  tree  in  t?-ka-makiye;  irregularly 

r ノ aced  on  the  inro  ;n  gold,  sih?er;  wd  り 出 er  i: が als  iii  higl:  relief’  are  th^ 

zodiacal  signs),  ...  ...  ...  •一  … … … … … … … 17 

An  interestirr  ex  an. pie  of  seventh  nth  cencm-y  iaetal-\vork  and  ^acquer. 

10G4^  LLcauer.  A cock,  hen,  an^  chickens  in  diii  blacK  (tsuya  k^shi)  lacquer,  on  polished 

Tblsc  レ "•  •••  •••  «rc  •••  •••  •••  •••  ••• 
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In.  1053 


111.10 37. 


1065. 


1066. 

1067. 

1068. 

1069. 

1070. 

1071. 

1072. 
1073. 
1074 

1075. 

1076. 

1077. 

1078. 

1079. 

1080. 
1081. 

1082. 

1083. 

1084. 

1085. 

1086. 
1087. 


Ivory,  large  size.  The  sixteen  Rakan,  carved  in  relief  on  a sunk  panel,  with  a framework  of 
h5w5,  dragon,  and  waves,  ...  ...  ...  ...  ...  ...  signed  Shibayama、 19 

A fine  example  of  modern  ivory-carving. 

Lacquer.  Two  storks  and  their  nest  and  young  on  a pine  tree,  Fuji  in  the  distance;  gold  and 
silver  taka-makiye  on  kinfunji ; the  risers  decorated  with  kotobuki  and  chrysanthemums  in 
togidashi,  ...  ...  ...  … ...  ...  ...  ...  signed  Yamada  Toy dyoshi、 18 

Lacquer.  Cock  and  hen  under  bamboo,  in  gold  and  colours  on  black  ground,  thinly  specked 
with  gold.  This  inro  opens  on  hinges,  and  inside  are  eight  oviform  receptacles, 

signed  Hirose  Nagaharu} 18 

Lacquer.  Enclosed  in  a case,  and  decorated  in  togidashi  lacquer,  with  maple  tree  in  gold, 
and  red  under  the  gold ; on  the  case  are  nine  storks  in  taka-makiye,  and  sedges  in  gold  and 

Silver,  enclosed  in  a case,  also  of  silver,  which  is  decorated  with  flowers  in  circular  designs, 
birds,  and  butterflies,  in  relief  in  gold  and  other  metals,  ...  ...  signed  Harua/n， 19 

Lacquer.  Nanten  tree,  with  berries,  in  kokwa-ryoku-yo  lacquer,  ...  signed  Teirikusai， 18 
Inro  and  netsuke  in  carved  wood.  The  netsuke  represents  the  top  of  a well,  down  which 
Shoki  is  looking  at  an  oni ; the  oni  forms  the  inro,  ...  ...  ...  . . . signed  Fusai) 19 

Wood.  Two  rats  in  low  relief  in  black  lacquer;  capsicums  in  red  and  gold,  ...  ...  ... 19 

Wood,  shaped  like  a tortoise,  ...  ...  ...  ...  ...  ...  … signed  Ikkari、 18 

Bamboo,  with  five  small  drawers,  decorated  with  beetles  and  butterfly  in  gold  and  black 

lt-iC  • •••  •••  •••  • • • • • • •••  • • • 參 ■參  1 

Horn,  decorated  with  fruit  and  caterpillar  in  lacquer  and  lead  in  relief,  ...  ...  ...  ... 19 

Lacquer.  Landscape,  with  hills,  waterfall,  and  maple  trees  in  gold  and  red  on  black  ground, 
lining  giobu  nashyi,  ...  ...  ...  ...  ...  … signed  Koma  Koriu、 丄 8 

Lacquer.  Hundred  horses  in  silver  and  gold  togidashi  on  black  ground.  A fine  example  of 
Shunsho  Matashiro,  ...  ...  ...  ...  ...  ...  signed  and  seal  Shunshd、 18 

Porcelain.  Hirado  blue  and  white.  A landscape  with  winding  stream  and  figures,  ...  ...  18 

Lacquer.  Bivalve  shell.  Exterior  of  one  half  in  silver  lacquer,  the  other  showing  the  inside  in 
gold  lacquer,  and  decorated  with  dianthus  flowers  and  diaper  in  low  relief,  sigried  Koma  Koriu^  18 
Wood.  A slight  decoration  of  plants  in  gold  lacquer,  ...  ...  ...  signed  z. eshin) 19 

Wood.  Haliotis  shell  inlaid  in  mother-of-pearl,  and  dog  in  outline  of  gold  lacquer  from 
drawing  by  Okzof  ...  ...  ...  ...  ...  ...  ...  ...  signed  Toy d、 18 

Bamboo.  Inside  five  small  drawers ; decoration,  bamboo  leaves  and  a snail  in  lacquer  and 
small  particles  of  shell,  ...  ...  ...  ...  ...  ...  signed  Jutokusai、 18 

Lacquer.  Maple  branch,  pine  and  plum  in  gold  and  red,  on  a black  ground  thinly  dusted 
with  gold,  . . . ...  ...  ...  ...  ...  ...  ...  signed  Ipposai  Kanzan、 19 

Lacquer.  Bivalve  shells  in  gold  lacquer  on  black  ground ; the  shells  are  decorated  with 
landscapes  in  low  relief,  ...  ...  ...  ...  ...  ...  ...  signed  Genriosai、 18 

Lacquer.  Seven  ^hojo  and  sake  jar.  The  bhojo  are  in  red  lacquer  outlined  in  gold.  This 
inro  is  of  large  size  and  a fine  example,  probably  by  a Koma,  ...  ...  … 18 

Cloisonne  enamel  with  netsuke,  scroll  and  diaper  design  in  various  colours,  ...  ...  ...  17 

Wood.  A polished  stone  inlaid  on  metal  forming  a lid ; decoration,  small  circular  designs  in 
gold  lacquer  and  shell  inlay,  ...  ...  ...  ...  ...  ...  ...  … ...  18 
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C29. 


G30. 

631. 

632. 

633. 

(334. 

635. 

G36. 

637. 

638. 
G39. 
G40. 

G41. 

642. 

643. 

644. 

645. 

646. 

647. 

648. 

649. 

650. 


し enturv 

Shibuichi.  isuba  with  Kozuka  and  ^ uchi-Kashira.  Ducks  in  relief  in  silver  and  other 


metals,  on  waves  chased, 


signed  Jintosai  Nomura  Masahide^  and  inscribed  il  made  for  Sakida^ 
Shakudo.  Translucent  Hirata  enamels  inlaid,  representing  folded  sheets  of  paper  or  Fukusa, 

with  colured  designs,  

Iron,  pierced.  Nakakimi  on  horseback,  with  attendants  playing  the  flute  before  the  gates  of 
Kogo  no  tsubone,  ...  … … … … … … … … … … 

iron,  pierced  work.  A hedge  and  Nanten  tree  in  outline)  ...  ...  ...  ...  ... 

Pair.  Iron,  pierced  and  engraved.  Arrows  radiating  from  the  centre  of  the  tsuba,  where  their 

0 1 V-O  X-TlCCt  y •••  •••  • • • •••  •••  •••  •••  •••  •••  ••• 

Mokume.  The  surface  engraved  with  lines  filled  in  with  gold,  in  imitation  of  Chinkinbori 
lacquer,  suggesting  the  grain  of  wood,  ...  ...  ...  signed  Takahashi  Masahisa, 

Iron.  Flying  geese  in  relief  in  shakudo,  moon  in  silver,...  ...  ...  ...  ...  ... 

Sentoku.  Narcissus,  the  flowers  in  enamel ; the  leaves  and  a goose  in  various  metals,  ... 
Iron.  A helmet,  the  plates  studded  with  silver ; a crest  in  very  bold  relief  of  a two-horned 
demon’s  head,  ...  ...  ...  ...  ...  ...  ...  signed  Miochm  Nobuiyey 

Iron.  Cherry  tree  in  relief,  the  moon  in  silver,  ...  ...  ...  signed  Yasutoshi、 

Sentoku.  Engraved.  Handaka  Sonja  and  the  dragon,  ...  ...  ...  ...  signed Juzui} 

Shibuichi.  Inlaid  with  chrysanthemum  flowers,  leaves  and  birds  in  enamel, 


Iron,  pierced  work. 
Iron,  pierced  work. 
Iron,  pierced  work. 
Iron,  pierced  work. 


signed  Hirata  Narisuke} 
signed  Masanobu  of  Bushu、 


sighted  Kinai  of  Ecnixen^ 


Baskets,  • • • • • • • • • ••• 

A vase,  koro,  and  two  written  characters, 

Various  writing  requisites,  ...  ... 

Shells,  •••  •••  •••  ••• 

Iron.  Octagonal,  with  seal  characters  in  sentoku  and  shakudo,  inserted  and  pierced,  ... 

Shibuichi.  A horse,  mountain,  ana  stream,  engraved,  ...  ...  ...  signed  Shozui、 

Iron.  Two  carp  in  bold  relief,  ...  ...  ...  ...  ...  ...  signed  Natsud} 

Pair.  Iron,  oak  trees  with  bees’  nest,  and  spider’s  web,  signed  Bokuriuken  Miboku、 aged  6 キ、 
shakudo.  Horses  in  low  reliei  in  gold,  shakudo,  and  copper,  on  nanakoji  ground,  ...  ... 

shakudo.  Shaped  like  a sixteen-petal  chrysanthemum  ; decorated  with  maple  leaves  in  relief 


in  gold,  silver,  and  shakudo, 


19 

19 


18 

18 

18 


19 

18 

18 

17 

18 
18 

18 

18 

18 

18 

18 

18 

18 

19 

18 

19 

19 
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